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ADDRESS BY THE DIRECTOR
GENERAL

2025, the fourth year since the start of Russia’s However, in 2025, issues that had only just begun And this is precisely how we acted in the early up with far from ideal conservation conditions

full-scale aggression against Ukraine, was
a busy and intense one in terms of the
Mystetskyi Arsenal’'s programme activities.
And although there were slightly fewer
exhibition projects abroad compared with
previous years, programmes promoting
Ukrainian culture to the international
professional community remained just
as active. In particular, in this report you
can read about our book programmes and
presentations at international book fairs
and festivals, appearances at numerous
professional events, and joint projects as
part of the ‘Creative Europe’ programme. Our
exhibitions, festivals and educational events
for Ukrainian audiences at the Mystetskyi
Arsenal itself also continued at a pace that
was on a par with the period before the full-
scale Russian invasion. At the same time,
issues relating to the preservation of the
Mystetskyi Arsenal’'s museum collections in
wartime, the safety of staff and visitors to
our events, and the resilience of our team
remained important and pressing.

to emerge in 2024 became acutely pressing.
Specifically, two major questions required
analysis and answers: how to reconcile the
preservation of museum collections with
supporting the resilience of our audiences
during the war, and how to retain a team that
is under excessive strain whilst suffering from
economically unfair remuneration for their
work? I shall address each of these in turn.

The issue of preserving cultural heritage is

undoubtedly a priority in the face of military
threats. This concerns not only the collections
held in our institutions, but also the archives,
the buildings themselves and other physical
assets. It seems that the most responsible
response to such threats is to secure heritage
sites as much as possible, store them in safe
places, and avoid exhibiting them where
there is a high risk of their destruction.
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years of the Great War. However, this response
requires constant analysis and review,
depending on the nature of the war. In 2025,
the risk of damage remained consistently
high in all Ukrainian cities, particularly in the
capital. After all, the current war redefines
the concepts of the rear and the front line
entirely, and in fact, throughout 2025, our
cities were vulnerableto shelling and potential
destruction at almost any moment. Therefore,
it would seem that the most sensible course
of action would be the standard solution tried
and tested during the major European wars
of the twentieth century — the evacuation of
collections and a hiatus in public life. However,
thisgenerallysound and responsibleapproach
has its limitations. Firstly, air strikes have
called into question the very existence of safe
places in Ukraine. Of course, some cities are
more or less at risk, but none are entirely safe.
Secondly, the question of the war’s duration
has increasingly come to the fore. Putting
research and exhibitions on hold, and putting

for a year or two, is the best solution in the
context of a relatively short war. But Russia’s
major war against Ukraine has already
surpassed the duration of the First World War
and is fast approaching that of the Second
World War. This is a long war. What, then,
should be done? After all, a generation of
Ukrainian children has now grown up during
this time; a generation of researchers should
have emerged; and countless people with an
interestin culture and the arts have lost touch
with the tangible objects that lie at the heart
of their lives. So, the question has arisen:
which is more important - preserving the
object for future generations, or presenting
it now to sustain intellectual and cultural life
even during the war? I am writing this text in
2026 with the year 2025 in mind, yet even now
there is no clear answer to this question. Both
tasks and approaches are equally important,
and combining them in practice during a
protracted war is extremely difficult.

INTRODUCTION



continuously and consistently throughout
the vyear, offering solutions that were
appropriate and proportionate at every
stage. For example, we agreed to exhibit a
limited number of heritage items that could
be quickly evacuated to safer locations in the
event of a threat. Or to exhibit mass-produced
items, such as postcards, stamps, books and
illustrations. However, we realise that there
can be no definitive answer or rigid rule on
this matter. It is an ongoing process of self-
reflection and situational decision-making,
guided by the dual aim of preserving cultural
artefacts whilst sustaining intellectual and
cultural life in the face of war, here and now.
At the same time, the handling and exhibition
of contemporary art remains a major issue
in its own right. The difference here lies in
the presence of the artist, who often has
complete control over the fate of their work;
consequently, the decision-making process
regarding exhibition looks different. It is
shared between the institution and the
artist, and generally involves a higher degree
of risk-taking, somewhat reminiscent of a
person’s ability and willingness to carry on
living in cities under threat during wartime.
In any case, much in this process depends on
the specific circumstances of the war and the
expertise of the team responsible for it.

The Mystetskyi Arsenal team analysed this issue And this brings us to the second major issue of the

year: how to preserve this very team. At the
start of the invasion, all staff at the Mystetskyi
Arsenal, like the cultural community as a
whole, took on the role of being the voice of
Ukrainian society on the international stage.
This meant an additional workload in the
form of numerous international projects,
supporting Ukrainian artists on foreign
platforms, creating special programmes
outside the Arsenal itself, and so on. At that
moment, financial well-being was not a priority.
The focus was on swift collective action. But
gradually, the question of the sustainability
of this workload began to come to the fore.
What can be achieved by putting in extra
effort over a short period cannot be sustained
systematically over the long term. As time
went on, the heavy workload and stress took
their toll: people were becoming exhausted.
At the same time, working conditions in the
cultural sector not only remained precarious
and financially inadequate, but had also
deteriorated significantly. War-induced
inflation has eroded the wages of most cultural
workers—and Arsenal is no exception—whilst
public funding has remained at 2021 levels
or has even fallen. This disparity between
the increasing workload and the reduction
in workers’ financial remuneration is one of
the most toxic factors in working within the
cultural sector. In 2025, it only intensified. And
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just as with the issue of exhibiting cultural
heritage artefacts, a solution to this problem
has yet to be found. Poverty has been one of
the key factors holding back the development
of Ukrainian culture formany decades. The war
has significantly exacerbated and highlighted
this issue.

Despite this, 2025 was a year of many programme

achievements for the Mystetskyi Arsenal.
It was in this year that we received the
prestigious European Heritage Awards /
Europa Nostra Awards 2025 — Europe’s
leading prize in the field of cultural heritage
— in the ‘Public Engagement and Awareness-
Raising’ category for creating the ‘Arsenal of
Ideas’ festival. Our other annual festival —
the ‘Book Arsenal’ — attracted around thirty
thousand visitors and has established itself as
arguably Ukraine’s premier book event. Solo
exhibitions by artists Olena Turianska and
Anna Zvyagintseva, as well as the exhibition
‘Kherson. The Steppe Holds', were widely
acclaimed by both the general public and
professional audiences, whilst the exhibition
‘Vasyl Stus. As Long as We're Here, Everything
Will Be Fine’ became, perhaps, one of the most
beloved Ukrainian exhibitions of the year. For
all this, I am deeply grateful to the Mystetskyi
Arsenal team, who continue to work under
exceptionally difficult conditions, serving as a
pillar of support for Ukrainian society during
the war.

OLESIA OSTROVSKA-LIUTA

Director General
of the Mystetskyi Arsenal



COLLECTION / 20 YEARS
OF THE MYSTETSKYI ARSENAL

In

In

the spring of 2025, the Mystetskyi Arsenal
celebrated its 20th anniversary. To mark the
occasion, a series of special communication,
cultural, educational and commemorative
initiatives were launched, aimed at
strengthening the institution’s connection
with its audience and promoting its history.

particular, 20 exclusive annual passes were
issued for regular visitors and friends of the
institution, along with a series of anniversary
postcards featuring images of the Mystetskyi
Arsenal’s iconic spaces — the exhibition
halls, the inner courtyard and the stages
of the ‘Book Arsenal’ festival. The series
served as a symbolic expression of gratitude

to the community that has formed around
the institution over the past two decades.
The photographs were taken by Oleksandr
Popenko.

A key event in the anniversary programme was

a series of evening theatrical tours entitled
‘A Night at the Kyiv Arsenal’, organised in
collaboration with the ‘Night at the University’
Creative Association on 24, 26 and 27 April
2025. The event was dedicated both to the
20th anniversary of the Mystetskyi Arsenal’s
founding and the 222nd anniversary of the
construction of the historic Kyiv Arsenal
building.
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Tour participants had the opportunity to learn To mark the institution’s anniversary, JSC
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about the history of the complex within the
context of Kyiv's development in the 19th
century, discover how the arsenal operated,
the history of artillery production, the daily
lives of its workers, as well as archaeological
research into the site and its earlier historical
phases. Over the three days of the event, 619
people took part in the dramatised tours.

‘Ukrposhta’ issued a special philatelic set,
which included a sheet of nine stamps entitled
‘20 Years of the Mystetskyi Arsenal’, based on
works from the museum’s collection, as well
as an art envelope with a special postmark.
The ceremonial cancellation took place on 30
May 2025 in Kyiv as part of the programme of
the 13th International Book Arsenal Festival.
A limited edition of the sets was available to
festival visitors and collectors.

INTRODUCTION
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‘OLENA TURIANSKA.
AGAPE. ABSOLUTE LOVE’

24 OCTOBER 2024 — 2 FEBRUARY 2025

SECTION 2

‘Olena Turianska. Agape. Absolute Love’ — a solo

project by the artist Olena Turianska, which
provided viewers with food for thought on an
important question that inevitably arises during
war: how can one prevent oneself from losing
one’s humanity under the pressure of tragic
circumstances?

16

The very concept of agape, which forms the
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key element of the exhibition’s title, was
understood by ancient Greek philosophers to
denotethehighestformoflove—unconditional
and all-encompassing, extending beyond
the personal. Olena Turianska began her
artistic journey in the 1990s by creating
icons on glass, and gained recognition for
her reinterpretation of the vytynanka. In
this project, alongside traditional graphic
materials, the artist also used non-artistic
materials — construction materials (glass
wallpaper, rubber paint, etc.) — linked to her
other profession as an interior designer. The
durability of the materials contrasted with
the uncertainty of memory and recollections,

yet they are literally linked to the concepts
of ‘reconstruction” and ‘restoration’. In this
way, Turianska gave new life to everyday
objects that bore the imprints of corporeality
and real physical presence, transforming
them into ‘materialised’ poetry. Within the
Old Arsenal building, the artist constructed a
cohesive space where her own memory, the
recollections of people she knew, and their
ways of recording stories and history came
together to form a narrative. She conveyed
the state of mind of Ukrainians in 2024 — fear,
exhaustion, loss, trauma — and ultimately the
rediscovery within themselves of the strength
to live on and not forget.

Project curators:

Oksana Barshynova, Olga Zhuk

VISUAL ARTS



SECTION 2

‘THIS PROJECT TAKES THE FORM OF AN OPEN MONOGRAPH. OLE-
NA WEAVES IN A GREAT MANY STORIES — HER OWN, THOSE OF
HER FRIENDS, CONVERSATIONS WITH THEM, AND THINGS SHE HAS
READ. WHAT MATTERS IS WHAT WE SHARE, AND WHAT PEOPLE LIVE
THROUGH — THEIR INNER LIVES. THESE CAN BE TEXTS OR POET-
RY, AND THERE IS PLENTY OF IT IN THIS PROJECT. LIKEWISE,
SOMETHING PERSONAL RESONATED WITH EACH OF US AT THE EX-
HIBITION, BECAUSE IT IS AN EXPERIENCE WE ARE ALL GOING
THROUGH. AN EXPERIENCE OF LOSS, GRIEF AND EMPTINESS, BUT
AT THE SAME TIME — AN EXPERIENCE OF GREAT LOVE,”

OLGA ZHUK

co-curator
of the exhibition
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“FOR MANY YEARS NOW, THE MYSTETSKYI ARSENAL HAS BEEN SHOW-
CASING FIGURES WHO ARE IMPORTANT TO CONTEMPORARY UKRAINIAN
ART. NOW, IN THE MIDST OF A FULL-SCALE WAR, IT IS EXTREMELY
IMPORTANT FOR US TO TELL OURSELVES—THAT IS, UKRAINIAN AUDI-
ENCES—WHAT THE VERY LATEST HISTORY OF UKRAINIAN ART ACTUALLY
IS. WHO IS WORKING HERE AND HOW, WHAT CONNECTIONS AND IDEAS
EXIST ON THE UKRAINIAN ART SCENE, AND HOW THOSE WHO MIGHT
ALREADY BE CONSIDERED ‘CLASSICS’ ARE RESPONDING TO A REALITY
THAT IS ENTIRELY NEW TO ALL OF US — A MAJOR WAR.”

OLESIA OSTROVSKA-LIUTA

Director General
of the Mystetskyi Arsenal

19
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SECTION 2

22

‘I'M INTERESTED IN CAPTURING WHAT’S HARD TO GRASP. IMPER-
CEPTIBLE, EPHEMERAL, ROUTINE ACTIONS OFTEN YIELD NO RESULT;
THEY MAY BE UNATTRACTIVE, YET THEY ARE PART OF EVERYDAY
LIFE AND HAVE MEANING,’

ANNA ZVYAGINTSEVA

Artist

“ANNA ZVYAGINTSEVA IS AN ARTIST OF SUBTLE ATTENTIVENESS.
HER GAZE CAREFULLY CAPTURES THE EVER-CHANGING BEAUTY OF RE-
ALITY AND EVERYDAY LIFE: THE GLINTS OF LIGHT ON THE WALLS
OF ST SOPHIA’S CATHEDRAL IN KYIV, A BLURRED LANDSCAPE IN A
DIRTY WINDOW, THE FLUTTERING OF A CURTAIN, THE SCRIBBLES OF
A BALLPOINT PEN, TRACKS IN THE SNOW, THE WARMTH OF AN AC-
CIDENTAL TOUCH. WORK ON A PIECE BEGINS WITH A DRAWING — A
QUICK SKETCH FROM LIFE, A FIRST THOUGHT THAT TAKES ON A VI-
SUAL FORM OR IS SET DOWN IN WORDS. THIS WAY OF THINKING
ALLOWS HER TO DEVELOP A CONSISTENT PRACTICE, WHERE IMAGES
FROM HER NOTEBOOKS FIND THEIR WAY INTO HER WORKS AND CREATE
THE ARTIST’S COHESIVE WORLD,”

NATASHA CHYCHASOVA

Curator of the exhibition
23
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THE EXHIBITION IS ORGANIZED IN COOPERATION WITH ART ARSENAL COMMUNITY
NGO, WITH THE SUPPORT OF THE ERSTE FOUNDATION AND THE PARTNERSHIP FUND
FOR A RESILIENT UKRAINE (PFRU), FUNDED BY AID FROM THE GOVERNMENTS OF
CANADA, ESTONIA, FINLAND, NORWAY, SWEDEN, SWITZERLAND, AND THE UNITED
KINGDOM.

‘KHERSON.
THE STEPPE HOLDS’

27 JUNE-28 SEPTEMBER 2025

The exhibition was spread across five halls ‘Kherson. The Steppe Holds’ was not only

SECTION 2

‘Kherson.The SteppeHolds'isadocumentary-mystical

exhibition based on the films ‘Ukrainian Sheriffs,,
The Editorial Office’ and “Volcano'. The exhibition
serves as a unique tribute to the Kherson region,
the homeland of the project’s creators, Roman
Bondarchuk and Darya Averchenko. The exhibition
is built around unique archive material, video and
photographic footage shot across the Kherson
region prior to the full-scale invasion, including
material that has not previously been shown
publicly and has taken on particular significance in
the context of the losses and challenges faced by
the region and the country.

Three films form the three thematic cores of

the exhibition: ‘Ukrainian Sheriffs’ explored
the role of communities and local self-
government; ‘The Editorial Office’” examined
truth and post-truth in the political processes
of modern Ukraine; and ‘Volcano’ depicted an
escape from politics in the dystopian reality
of the Ukrainian South. Today, each of Roman
and Darya’s films, along with all the archival
material accompanying them, serves as a
space of memory for what no longer exists or
barely exists; for what may never return, or
may return in a completely different form.

24

In
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of the Mystetskyi Arsenal and included
a hall dedicated to archival materials by
the Kherson-based photojournalist Andriy
Matrosov, as well as materials from the ‘War
Archive’ documenting Russian war crimes.
The exhibition space featured installations
specially designed by the exhibition’s
architect, Oleksandr Burlaka, as well as video
and photography projects, artistic videos by
theartist collective,and overthirty multimedia
works inspired by films. The final section of
the exhibition route served as a space for
personal reflection and contemplation of
what had been seen.

partnership with the Svitoglyad.ua workshop, a
limited-edition souvenir collection was created
especially for the exhibition—scent diffusers,
perfumes and candles that combined the scents
of juicy Kherson watermelons and wild herbs.

an attempt to preserve and record
the memory of the region, but also an
invitation to discuss the challenges,
needs and opportunities for its future
recovery. Given the strategic location
of the Kherson region — on the border
with occupied Crimea, and now also
with the occupied Ukrainian Left
Bank — understanding the situation
and developing scenarios for the
region’s reconstruction are of critical
importance for the whole of Ukraine.

Authors:

Roman Bondarchuk, Darya Averchenko

Curator:

Kateryna Botanova

Architect:

Oleksandr Burlaka

VISUAL ARTS



SECTION 2

‘THE FULL-SCALE WAR CHANGED EVERYTHING AND, WITH ITS CHARACTERIS-
TIC RADICALISM AND PARADOXES, REVEALED WHAT HAD PREVIOUSLY GONE
UNNOTICED OR BEEN DEEMED UNIMPORTANT. KHERSON HAS TRANSFORMED
FROM A SIMPLE CITY IN SOUTHERN UKRAINE INTO A SYMBOL OF UKRAINIAN
STRENGTH, RESISTANCE, AND STRUGGLE — AND AT THE SAME TIME OF FRA-
GILITY, VULNERABILITY, AND EVANESCENCE. THE FILMS AND ARCHIVES OF
ROMAN BONDARCHUK AND DARYA AVERCHENKO HAVE BECOME INSTRUMENTS OF
REMEMBRANCE AND CAREFUL PRESERVATION OF EVERYTHING THAT THE WAR
HAS TAKEN AWAY. THEY POSE AN OPEN QUESTION TO THE VIEWER: WHAT IS
WORTH RESTORING AND REBUILDING, AND WHAT SHOULD BE LEFT TO HISTO-
RY?’

. >

n

KATERYNA BOTANOVA

curator of the exhibition
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THE START OF THE INSTALLATION OF THE EXHIBITION ‘KHERSON. THE STEPPE
HOLDS' COINCIDED WITH THE DAY THE RUSSIANS DESTROYED THE KHERSON RE-
GIONAL STATE ADMINISTRATION. IN EFFECT, WE WERE RECREATING THE WORLD
OF THE KHERSON REGION AS IT WAS BEFORE THE INVASION, AT A TIME WHEN
IT WAS STILL BEING RAVAGED. KHERSON HAS BECOME A CITY WHERE DRONES
HUNT PEOPLE, AND THE KHERSON REGION HAS BECOME A BATTLEFIELD, BUT
THIS IS ALSO A TRIBUTE TO THE PEOPLE, STORIES AND LANDSCAPES WE'VE
BEEN TELLING THROUGH THE EXHIBITION. THE FEEDBACK FROM VISITORS, MANY
OF WHOM WERE ORIGINALLY FROM THE SOUTH, WAS PARTICULARLY MOVING, AS
PEOPLE CAME TO THE EXHIBITION TO FEEL AT HOME AT A TIME WHEN DOING
SO WAS LIFE-THREATENING IN REALITY..”

NATALIA STANKO

The Exhibition’s Producer and Manager
27
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SECTION 2

‘VASYL STUS.
AS LONG AS WE'RE HERE,
EVERYTHING WILL BE FINE’

13 NOVEMBER 2025—-22 FEBRUARY 2026

The exhibition ‘Vasyl Stus. As Long as We're Here, HThree academic consultants,

Everything Will Be Fine’ was the Mystetskyi
Arsenal’s first major project dedicated to
historical heritage following the start of
Russia’s full-scale invasion of Ukraine. Created
in response to the needs of an audience
seeking sources of strength and resilience
in turbulent times, it became the institution’s
most visited exhibition in the last four years,
attracting 12,815 visitors.

14 cultural
institutions and human rights organisations,
as well as 13 private individuals, contributed
to the development of the exhibition’s
content. Building on the heroic image of Stus,
the project’s curator, Olha Melnyk, invited
visitors to discover not only the heroic figure
but also the brilliant intellectual—the poet,
literary scholar and publicist—and his close
circle. Six galleries at the Mystetskyi Arsenal
showcased archival photographs, documents,

28

publications, works by Alla Horska, Opanas
Zalyvakha, Halyna Sevruk and other artists
from Vasyl Stus’s inner circle, as well as
unique audio recordings featuring the
voices of Nadiya Svitlychna, Iryna Zhylenko,
Vasyl Holoborodko, Borys Mamaysur, Borys
Necherda and the poet himself. The video
sequence comprised over 30 interviews,
recorded as part of the project’s preparation
and at the turn of the 1980s and 1990s during
the filming of the movie ‘A Black Candle on the
Bright Road’. Aseries of video installations was
created especially for the exhibition, including
readings of Stus’'s poems by contemporary
Ukrainian intellectuals, featuring Serhii
Zhadan, Volodymyr Yermolenko, Tetyana
Ogarkova, Myroslava Barchuk, Yaryna
Chornoguz, Oleksandra Matviychuk, Akhtem
Seitablaiev and Kateryna Kalytko.

The titles of the four sections — Kshtaltuvannia

29

(Ukr. “shaping”), Kvituvannia (Ukr.
“blooming”), Samosoboiunapovnennia
(Ukr. “self-fulfillment”), and Zhyttiesmert’
(Ukr. “life-death”) — were drawn from the
vocabulary of Vasyl Stus’s poetic works, to
whom a media art piece by Thor Tymoshchuk
was also dedicated. The poet’s affirmation of
his Ukrainian identity was traced through the
history of his family and the circle of young
writers in Donetsk in the 1950s. His friendship
with Ivan Svitlychny, Alla Horska and Heinrich
Dvork formed the core of the narrative about
the poet’s close ties with the literary, artistic
and academic circles of Kyiv. The tragic
chapter of his life, linked to his two arrests
and his death in Soviet camps, was presented
not only through archival materials but also
through installations by Valeriia Guievska.

the reburial of Vasyl Stus, Yuriy Lytvyn and
Oleksa Tykhyi — an event that sparked a
demonstration involving tens of thousands of
people in Kyiv on 19 November 1989.

A particular focus of the exhibition was on

parallels with contemporary events. The
story of Crimean native Hennadiy Afanasyey,
a former prisoner of modern Russian ‘death
camps’ who later gave his life for Ukraine
on the front line, or the story of the youth
organisation ‘Poshovkh’, which campaigned
to have the Donetsk Pedagogical University
named after Stus in the 2000s, — these were
narratives that highlighted the continuity of
the struggle for Ukrainian identity throughout
the entire period of Ukraine’s independence.
The overarching themes of the exhibition
were Vasyl Stus’s poetry, literary scholarship
and translation work.

The finale of the exhibition was dedicated to Project curator:

Olha Melnyk

VISUAL ARTS



SECTION 2

‘WHILST PREPARING THIS EXHIBITION, WE THOUGHT THAT THE WORDS
IN THE TITLE, “AS LONG AS WE'RE HERE, EVERYTHING WILL BE
FINE”, WOULD RESONATE WITH OUR AUDIENCES. HOWEVER, WE DID NOT
KNOW HOW THIS PROJECT WOULD RESONATE WITH THE DIFFICULT WIN-
TER MONTHS THAT ARE NOW BEHIND US, OR WHAT A SOURCE OF SUP-
PORT IT MIGHT BE DURING THE DARKEST DAYS. THE EXHIBITION
BROUGHT TOGETHER DIFFERENT GENERATIONS OF VISITORS — FROM
STUS’S CONTEMPORARIES TO NUMEROUS SCHOOL GROUPS. WE FOLLOWED
THE FEEDBACK WITH INTEREST; IT REVEALED A WIDE RANGE OF RE-
FLECTIONS AND EMOTIONS: PAIN AND ANGER AT REALISING THE SCALE
OF THE LIVES SHATTERED, TENDERNESS FROM ‘MEETING’ STUS AND
THE PEOPLE IN HIS CIRCLE, AND INNER STRENGTH AND HOPE FROM
UNDERSTANDING THE SHARED NATURE OF OUR EXPERIENCES AND THE
VALUE OF BEING HERE,”

ANNA POHRIBNA

Deputy Director
of Program Issues at the
Mystetskyi Arsenal

30

THIS EXHIBITION IS A PROJECT OF LOVE, COLLABORATION AND
SOLIDARITY — THINGS WE SO DESPERATELY NEED RIGHT NOW.
FIRST AND FOREMOST, I SUPPOSE, THIS IS BECAUSE WE CHOSE

A FIGURE WHO COMMANDS UNDENIABLE RESPECT FROM EVERYONE.
STUS IS IMPORTANT TO EVERYONE. YET, AT THE SAME TIME, STUS
MEANS SOMETHING DIFFERENT TO EACH OF US. PEOPLE SOMETIMES
SPEAK OF A CONFLICT BETWEEN GENERATIONS OR DIFFERING PER-
SPECTIVES. IN THE CASE OF THIS EXHIBITION, IT WAS THE EX-
ACT OPPOSITE. PEOPLE CAME TOGETHER, EACH OF WHOM HAD THEIR
OWN STUS IN THEIR SOUL, IN THEIR HEART, IN THEIR MIND. BUT
WE ALL WORKED TOGETHER,”

OLHA MELNYK

Project curator

31
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SECTION 2

CONTEMPORARY LABORATORY

ART PROJECTS

EXHIBITION: ‘VITALIY
MATUKHNO. LOOPING CYCLES
OR GOING IN CIRCLES’

At the exhibition, Vitaliy Matukhno, an artist,
curator and activist from Lysychansk,
presented photographs and videos of
landscapes he captured from the window
of an Ukrzaliznytsia train during his travels.
Working with an analogue camera, specifically
a ‘Zenit-ET’, the artist explores Lysychansk
as a space of the past and of ghosts, where
personal histories intertwine with the echoes
of the Soviet era. Following the outbreak of
full-scale war, forced displacement and the
occupation of the city, his practice has shifted
towards themes of loss, alienation and
transience.

Photography becomes a means of coming to
terms with the rupture from home: familiar
landscapes become blurred, whilst the
experience of the road and transience
supplants any sense of belonging. Continuing
to take photographs without access to his
hometown, the artist uses the camera as a

Vitaliy Matukhno is an artist, curator, activist,

musician and enthusiast from Lysychansk
in the Luhansk region. In his practice, he
explores the identity and cultural context
of his hometown and region. His aim is to
develop, document and represent the local
and grassroots cultures of the Luhansk
and Donetsk regions. He is the founder
and curator of the nomadic, self-organised
institution ‘Gareleya Neotodryosh’, which
previously functioned as an experimental
exhibition space for young artists from the
eastern regions. He is the initiator of the ‘14-
8-22' project — an online archive of personal
stories from residents of the Luhansk and
Donetsk regions, along with their reflections
and memories of Russia’s war against
Ukraine.

Managers:

Olena Kryvoruchko, Illia Turyhin

tool for memory, exploration and an attempt Text translation:

to preserve his own identity.

Burshtyna Tereshchenko

32
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SECTION 2

CONTEMPORARY

LABORATORY ART PROJECTS

EXHIBITION: ‘IRYNA LOSKOT.
MUSEUM OF UNREMARKABLE

MUTATIONS’

Iryna Loskot’'s exhibition explores war as a IrynaLoskot isa multidisciplinary artist

phenomenon without clear boundaries, one
that extends far beyond the front line and
permeates the environment — soil, water and
air. By combining scientific facts and artistic
imagination, the artist draws attention to the
subtle changes and ‘mutations’ occurring in
the environment under the influence of war.

The exhibition has been conceived as a
unique museum: objects showing signs of
transformation are displayed in showcases,
which simultaneously isolate and draw the
viewer in through their reflections. This
approach emphasises humanity’s connection
to these processes and encourages us to
rethink the scale and limits of war’'s impact —
both externally and within us.

from Kharkiv and a member of The Musical
Collective. In her practice, she explores the
political connections between humans and
non-humans, particularly phenomena such
as the militarisation of the environment
and the naturalisation of war. The artist
blurs the boundaries between the scientific
facts on which she draws and her own
fictions, in order to reveal the impossibility
of fully understanding the non-human
world. Her approach seeks to subvert the
anthropocentric perspective by blurring
the boundaries between human and non-
human experience, as well as questioning
humanity’s inability to control the world.

Curators:

Olena Kryvoruchko, Illia Turyhin

Translation::

Tania Rodionova

34
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SECTION 2

CONTEMPORARY
LABORATORY ART PROJECTS

EXHIBITION:

{

OUR MEMORY'

dedicated to the ‘dispersed Holocaust’ —
the mass killings that took place outside
concentration camps, often in the victims’
home towns.

Through various artistic techniques — including

anthotype, work with ‘witness trees/,
waterfalls and audio-visual installations — the
artists explore how the landscape and nature
preserve the memory of violence. By using
plants, water and other natural materials
from the sites of these tragedies, they seek to
restore a sense of presence and dignity to the
nameless victims.

The exhibition explores the connection between

genocide and the environment, emphasising
that the memory of these crimes is preserved
not only in history but also in nature itself,
which becomes both a withess to and a bearer
of this memory.

THE LANDSCAPE OF

Gabriela BuliSsova and Mark Isaac are

interdisciplinary artists who collaborate on
intimate projects designed to bridge the gap
between the visual arts and documentary.
Their work encompasses photography, video,
writing, music and installations exploring
themes of the climate crisis, diversity,
memory, trauma and reconciliation. Their
diverse and profound projects have been
presented in Canada, Cyprus, Finland,
Slovakia, South Korea, the United Kingdom,
the United States and Ukraine.

Project Manager:

Illia Turyhin

Advisor:

Natasha Chychasova

Text translation:

Khrystyna Mykhailiuk

Text editor:

Natalia Andreiko
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EXHIBITION: ‘OLA YERIEMIEIEVA.

THERE WAS A TIME AND IS NO MORE’

One day, in the post-war future, our rooms will
become part of its archive.

This is precisely what the artist Ola Yeriemieieva
explored in her exhibition ‘There Was a Time
and Is No More’ at the Mala Gallery. The artist
shows how war becomes the norm and begins
to coexist with art, sexuality, parties and daily
life; she also attempts to preserve what may
be lost with the passage of time.

38
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The photographs featured in the exhibition form part

of OlaYeriemieieva's personal archive,in which she
documented her own life and the world around her
over the course of several years of the Great War.
They capture her circle: friends and loved ones, the
queer community, artists, as well as fragments
of everyday life. In the second room of the Mala
Gallery, the artist has presented paintings in which
loss takes on a form and becomes something that
must be accepted.

Ola Yeremeyeva is a multidisciplinary artist. In

2018, she graduated from the Kyiv National
University of Technologies and Design with
a bachelor's degree in graphic design. She
studied contemporary art at the Kyiv Academy
of Media Arts. Through herworkin photography,
painting and installation, Ola explores themes
of corporeality, death, sexuality, memory and
loss. She lives and works in Kyiv.

Curator:
Anastasiia Garazd

Text translation:
Burshtyna Tereshchenko
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EXHIBITION: ‘ALEXANDER
LEN. HOW I DONBAS”’

‘How I Donbas’' — an exhibitioninthe form Alexander Len is an artist and curator, born in

SECTION 2

of a personal diary, created by the artist and
soldier Alexander Len in collaboration with the
curator and performer Anastasiia Kuzmenko.
Theexhibitionrecountstheartist’'s experiences
of war: of resistance, of dirt and dust, of pain
and loss, and of the Ukrainian lands for which
we are fighting and which we are reclaiming
throughout the years of the Russian-Ukrainian
war. It speaks of relocations, temporary bases
and the search for beauty amidst the ruins of
cities and lives. It also speaks of the freedom
and dignity that will accompany our return
home. This story continues — and it is unclear
when or how it will end.

Through artefacts, artworks, photographs and

audio recordings, the exhibition documents
the artist’s three years in the Ukrainian armed
forces. The exhibition features geological
materials, debris, the motor of an FPV drone
that claimed the life of Alexander’s comrade,
personal belongings, photographs taken in de-
occupied and temporarily occupied cities, as
well as recordings of intercepted enemy radio
frequencies. It is a sincere attempt to make
sense of events that are changing us forever.

The omission in this statement is an invitation to

jointhediscussion with the artist, a suggestion
to discover his verb. As you read the memoirs,
take in the artworks, look through the
photographs and examine the surrounding
artefacts — what do you hear?

Kyiv in 1998. He is a member of the art group
Three Practices of Realism and co-founder of
the curatorial project bezzvuchno do hlukhoty
(soundless to deafness). Together with
Anastasiia Kuzmenko, he organises charity
exhibitions in support of ongoing fundraising
campaigns for the combat unit in which
he serves. He is a student at the National
Academy of Fine Arts and Architecture (his
studies are currently on hold due to Russia’s
full-scale invasion of Ukraine. He's been
serving in the National Guard of Ukraine since
April 13, 2022). His artistic projects have been
presented in Ukraine, Germany, France, and
Switzerland. He was a participant in the 2023
Kyiv Biennial (Lublin, Poland). He lives and
works in Kyiv.

Anastasiia Kuzmenko is a cultural project

manager with a focus on urban culture and
local communities. She holds a BA and MA in
Cultural Studies from the National University of
Kyiv-Mohyla Academy, where she researched
urban sociology, particularly the revitalization of
industrial areas and graffiti culture. She has been
a co-founder and curator of the art and volunteer
initiative bezzvuchno do hlukhoty (soundless
to deafness), organizing charity exhibitions in
support of combat units in collaboration with
artist and serviceman Alexander Len.
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Project curator:
Anastasiia Kuzmenko

Project managers:
Anastasiia Garazd, Illia Turyhin

Consultant:
Natasha Chychasova

41

Graphic design:
Thor Tymoshchuk

Text editing:
Oleksandra Pogrebnyak

Translation:
Burshtyna Tereshchenko
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EXHIBITION:
GIVEN:

‘KATYA BUCHATSKA.

1. YOUR SAFESPACE IS ON FIRE,

2. TRIMESTER, 4. GRANNY'

42

Katya Buchatska’'s solo exhibition ‘Given: 1.

At

43

Your safe space is on fire, 2. Third trimester,
4. Grandma’ explores the complexity of
life, in which many different processes and
experiences are constantly unfolding and
inevitably intertwine. The exhibition combines
photographs of places that are inaccessible
today, existing as if beyond reach; landscapes
on glass, where specific locations cannot be
recognised, yet traces of reality are palpable;
and her grandmother’s voice, which speaks of
everything in the world.

the heart of the works lies a dialogue with
Marcel Duchamp; however, whilst Katya
previously explored the boundaries of the
artwork through remakes, she now turns to
specific works to demonstrate how the same
themes evolve across different eras and in
various life contexts.

Katya Buchatska is a multidisciplinary

artist. She studied graphic techniques
and illustration at the Institute of the
National Technical University of Ukraine
‘Kyiv Polytechnic Institute’, Kyiv, Ukraine
(2003-2007); fine art at the Ecole Nationale
Supérieured’Artde Dijon, Dijon,France (2008);
and monumental painting under Professor
Mykola Storozhenko at the National Academy
of Fine Arts and Architecture, Kyiv, Ukraine
(2008-2015). She collaborates with a group
dedicated to preserving the legacy of the
Hutsul artist Paraska Plytka-Horytsvit. Since
2016, she has been working with people with
autism spectrum disorders at the ‘Workshop
of Possibilities’. In 2024, she presented the
project ‘Best Wishes’ at the Ukrainian Pavilion
at the 60th Venice Biennale, alongside 15
neurodivergent artists. She lives and works in
Kyiv.

Exhibition curator:

Natasha Chychasova

Project manager:

Olena Kryvoruchko

Design:

Thor Tymoshchuk

Text translation:

Burshtyna Tereshchenko
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The Flemish-Ukrainian group exhibition (post)

System explores various manifestations of
control in art — from the rigid to the implicit.
In their practice, the artists adhere to a certain
system that determines the conditions for
the creation of a work of art. The existing
conditions and the very moment of creation are
interdependent. Every artistic creation involves
an alternation between control and concession,
organisation and disharmony, submission and
transgression. The (post-)System project reveals
how artists employ practical and conceptual
methodologies of submission to the very
systems that may be recognisable or concealed
within their works.

(POST-)SYSTEM

The (post-)System concept is based primarily on

a revised manifesto written by curator Jan
Van Woensel twenty-five years ago — a key
text that marked his departure from a career
as an artist. Inspired by Ludwig Wittgenstein’s
theory of propositions and Jean Baudrillard’s
concept of the simulacrum, the manifesto
reveals that the emergence of an image in a
work of art is always grounded in a particular
system. Van Woensel’s reflections lead to a
measured conclusion: all art is always subject
to its own system. The author seeks to bring
the reader closer to the stark essence of art
and, to a certain extent, reaches a mental
impasse — a point of zero, a dead end. In
his work, he undermines the very possibility
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of what art actually is and what can be said
about it in a meaningful way. What remains if
we strip away the pathos inherent in a work
of art? If it is impossible to say anything
true or false about art, then art itself must
be regarded as an illusion — a constructed
image that tempts us to create derivative
fictions (hence: post-system).

Artists:

Leentje Brands (BE), Dirk De Wachter (BE),
Halyna Dubyk (UA), Kris Gevers (BE), Katya
Kopeikina (UA), Adéla Mitova (CZ), Kristina
Mos (UA), Kateryna Myrhorod (UA), Marharyta
Polovinko (1994-2025) (UA), Steve Schepens
(1979-2022) (BE), Hans Segers (BE), Alexis
Stoelen (BE), Darya Sviatun (UA).

Curator:
Jan Van Woensel

Project managers:
Illia Turyhin, Olena Kryvoruchko

Graphic design::
Thor Tymoshchuk

Translation:
Yuliia Kulish, Burshtyna Tereshchenko
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SELECTED EVENTS AT THE MALA

GALLERY OF THE MYSTETSKYI

ARSENAL

PUBLIC
DISCUSSION

WITH VITALIY

MATUKHNO

as part of the exhibition ‘Looping Cycles
or Going in Circles’

Moderator: Natasha Chychasova

The discussion focused on Vitaliy
Matukhn’s artistic and curatorial
practice. Topics included his projects,
notably Galereya Neotodryosh,
as well as the art scene in eastern
Ukraine, the experience of losing
one’s home, and its impact on art.

The conversation is available online

A PUBLIC CON-

VERSATION
WITH ARTIST
OLIA

YERIEMIEIEVA

as part of the exhibition ‘There Was Time
Is No More’

Participant: Ola Yeremeyeva
Moderator: Anastasiia Garazd

The conversation focused on the
concept and the history behind the
exhibition. Particular attention was
paid to the artist's practice, which
encompasses photography, painting
and installation.

The conversation is available online
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DISCUSSION:
‘ARTISTS

AT WAR: THE
(IM)POSSI-
BILITIES OF
PRACTICE’

as part of the project ‘Alexander Len.
How I Donbas’

Participants: Oleksandra Pohrebnyak,
Alya Segal

Moderator: Anastasiia Kuzmenko

The discussion focused on the
transformation of artistic practice in
wartime. Topics covered included the
possibility of creating new works at
the front, ways of presenting them,
the emotional experiences of artists,
and ways to support the creative
community.

The conversation is available online
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LECTURE
‘PERHAPS
DUCHAMP
HIMSELF
WASN' T
READY’

as part of the exhibition ‘Given: 1. your
safespace is on fire, 2. trimester, 4.
granny’

Lecturer: Boris Filonenko

Thelecture explored theinterconnection
between the works of Katya
Buchatska and the ideas of Marcel
Duchamp. The main focus was on
the boundary between ‘retinal’ art
and the art of ideas, as well as on the
complexity of interpreting art in the
context of memory loss.

The talk is available online

VISUAL ARTS
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https://www.youtube.com/watch?v=vEctYN4Hu4U
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THE 13TH INTERNATIONAL
BOOK ARSENAL FESTIVAL

29 MAY — 1 JUNE 2026

In 2025, the Book Arsenal attracted around The Festival’'s exhibitions served as visual and

‘BOOK ARSENAL IS ONE OF UKRAINE’S MOST BELOVED FES-

SECTION 3

30,000 visitors. The festival featured over
200 events as part of its programme,
including the Focus Themes programme,
the Main Programme, individual curated and
special programmes, as well as publishers’
programmes: discussions, lectures, readings,
workshops, meetings with authors, and
musical and performance events. The visual
component of the 13th Book Arsenal was
represented by 17 exhibition projects and 5
book collections.

textual reflections on wartime, identity,
meaning, Ukrainian culture and other
important themes. A separate stand was
dedicated to the literature of Ukrainian
defenders, both men and women, and
veterans, both men and women. The project
was realised in collaboration with the
Ministry of Veterans’ Affairs of Ukraine and in
partnership with the ‘Nedopysani’ initiative.
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TIVALS, AND WE ARE DELIGHTED TO BE ABLE TO HOLD IT
DESPITE EVERYTHING, FOR THE THIRD TIME DURING RUS-
SIA’S FULL-SCALE WAR. FOR ALL OF US — READERS, AU-

THORS, PUBLISHERS, ARTISTS AND MUSICIANS, ABSOLUTE-

LY EVERYONE — IT IS VITAL TO CARRY ON, TO ASSERT
UKRAINE’'S PRESENCE IN THE WORLD AND TO STRENGTH-
EN UKRAINIAN IDENTITY. IT IS LIKE A DECLARATION TO

THE WHOLE WORLD: WE, THE UKRAINIANS, EXIST AND WILL

CONTINUE TO EXIST. THAT IS WHY THE BOOK ARSENAL IS
ESSENTIAL RIGHT NOW, AND WHY WE WILL DO EVERYTHING
POSSIBLE TO ENSURE IT CONTINUES TO BE A SUCCESS IN

THE FUTURE,”

51

OLESIA OSTROVSKA-LIUTA

Director General of the Mystetskyi
Arsenal

FESTIVALS



the Old Arsenal, where 100 large and 11 small
publishing houses, along with six themed
bookshops, set up their stands, alongside
partner stands run by military and volunteer
initiatives. In 2025, the Illustrators’ Fair also
returned to the Book Arsenal: 12 artists,
graphic designers and illustrators presented
their work in a variety of visual styles and
formats.

Visitors were treated to the finest examples

of Ukrainian and world literature, both
previously published works and those
released specifically for the Book Arsenal.

The festival lasted 3.5 days on the ground floor of Events under the Focus Themes, Main

Programme, Professional Programme, the
Kids and Teens Program, and the Special
Program of PEN Ukraine, the Special Program
of the Translatorium Literary and Translation
Festival, and the Special Teens Program
— not only served as a meeting place
for like-minded people, but also enabled
Festival participants and guests to engage
with important themes, contribute to the
formation of new meanings, and discuss their
own and society’s experiences.
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DURING THE 13TH BOOK ARSENAL,
SEVEN CURATED AND SPECIAL
PROGRAMMES WERE PRESENTED:

m ‘Everything Is Translation’ —the
focus theme of the 13th Book Arsenal.
Curators: Marci Shore and Oksana
Forostyna

m The Main programme, ‘Our Arsenal’.
Curator: Iryna Slavinska

m TheKids and Teens Program The Familiar
Language of Imagination. Curator—Olya
Rusina.

m The Professional Program of Book
Arsenal. Curator—Yuliia Konopliana.
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As part of its special programme , the
Book Arsenal hosted the TRANSLATORIUM
Literary and Translation Festival. Curator:
Tania Rodionova

The Special Program The Cardiogram of
Translation. Organizer—PEN Ukraine.

The Special Teens Program ‘Interpreting
the Unambiguous’ was presented by
participants of the Litlab Teens.
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programme of the 13th Book Arsenal. On
the Main, Literary, Authors, Street and
Publishing stages, in the Lecture Hall and in
the Workshops, the voices of Ukrainian and
international guests were heard, including
writers, translators, poets, philosophers,
media professionals, publishers, educators,
cultural studies scholars, artists, military
personnel, and public and cultural figures
from Ukraine, as well as from Austria, the
United Kingdom, Israel, Canada, Lithuania,
Germany, Norway, Poland, Slovenia, the USA,
France, the Czech Republic and Sweden.

Over 250 guests took part in the events The Book Arsenal took place for the third time

against the backdrop of Russia’s full-scale
war against Ukraine. Drawing on last year’s
experience, additional security measures
were put in place for visitors and participants.
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‘THIS YEAR, OUR TEAM HAS STRIVED TO DO AS MUCH AS POSSIBLE

— TO SURPASS LAST YEAR’S ACHIEVEMENTS, INTRODUCE NEW FORMATS
AND BRING BACK SOME OF THE SUCCESSFUL PRACTICES FROM PREVIOUS
YEARS TO THE FESTIVAL. AT THE SAME TIME, THIS IS ONCE AGAIN

A FESTIVAL TAKING PLACE AMIDST A WAR; WE ARE OPERATING UNDER
SECURITY RESTRICTIONS THAT PREVENT US FROM RETURNING TO THE
LARGE-SCALE FORMAT THAT THE BOOK ARSENAL HAD IN 2019 OR 2021.

DURING THE 13TH BOOK ARSENAL, WE DISCUSSED MUTUAL UNDER-
STANDING, TRANSLATION FROM ONE LANGUAGE TO ANOTHER AND
WITHIN A SINGLE LANGUAGE, INTERPRETATION, AND THOSE SITUA-
TIONS WHERE COMPLETE UNDERSTANDING IS IMPOSSIBLE — WHEN AN
EXPERIENCE, PARTICULARLY A TRAGIC OR TRAUMATIC ONE, CANNOT
BE EXPLAINED OR TRANSLATED. THIS IS AN EXPERIENCE FACED BY
INDIVIDUALS, ENTIRE GENERATIONS OR EVEN ENTIRE COUNTRIES,’

YULIIA KOZLOVETS

Director of the Book Arsenal
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On the second day of the 13th Book Arsenal,

Ukrainian President Volodymyr Zelenskyy
and First Lady Olena Zelenska attended the
event. The festival was also attended by
Ukrainian Prime Minister Denys Shmyhal, the
fifth President of Ukraine Petro Poroshenko
and other guests.

The 13th Book Arsenal featured the traditional

‘New Releases Showcase’, which has been a
fixture atthe Festival since 2015in collaboration
with the media platform ‘Chytomo. The
Festival showcased publications released
between June 2024 and May 2025. Literary
experts prepared 10 selections of new books
for different audiences. These lists on the
‘Chytomo’ website helped visitors navigate the
range of works, including prose by Ukrainian
authors, art books, crime novels, romance
novels, fantasy, historical works and more. In
total, visitors had the opportunity to explore
around 400 books.
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This year saw the second edition of the Book

Arsenal  Fellowship Programme — a
professional programme through which eight
international publishers, agents and rights
managers from Georgia, Estonia, Italy, Poland,
the Czech Republic, Finland, Franceand Sweden
attended the Festival. As part of the Festival,
94 B2B meetings took place, involving 22
Ukrainian publishers, rights managers, literary
agents and even illustrators. A seminar and
two intensive days of B2B negotiations were
organised for the programme’s participants.

FESTIVALS
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Suspilne became the main media partner of the
13th Book Arsenal. Throughout the festival,
mobile studios from the Suspilne Culture TV
channel, Radio Culture, journalists from the
Suspilne Culture website, the ‘Suspilne.Studio’
news project and Suspilne’s digital platforms
were operating at the Book Arsenal venue.
They carried out live reports and broadcasts
from the Festival, prepared articles and
invited organisers and guests for studio
interviews.

This year, 174 volunteers took part in the 13th
Book Arsenal, assisting the Festival team and
visitors.

The organisers would like to thank the partners
who supported the Festival in 2025.

The Festival's media partners in 2025 were: The

Kyiv Independent, Radio NV, Cases, Vogue.
ua, 1+1 Media and ArtWizard.
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The Festival team recorded selected discussions,
which were published on the Mystetskyi
Arsenal’s YouT hannel.

Book Arsenal is organized in cooperation with
Art Arsenal Community NGO. The Festival is
supported by the International Renaissance
Foundation.

The Festival is supported by the Partnership
Fund for Resilient Ukraine (PFRU), funded by
aid from the governments of Canada, Estonia,
Finland, Norway, Sweden, Switzerland, and
the United Kingdom.

The Book Arsenal’'s Focus Theme program is
co-organized by Documenting Ukraine, the
program of the Institute for Human Sciences
in Vienna (IWM Vienna). The development of
the Focus Theme was also supported by the
U.S. Embassy in Ukraine.

The special teens program from the Litlab Teens
is supported by the British Council’'s program
“Support for Cultural Activity in Ukraine with
UK Involvement”.

FESTIVALS



ARSENAL OF IDEAS.
ALL TOGETHER FESTIVAL

19-21 SEPTEMBER

The ‘All Together barrier-free festival for This year, the ‘Arsenal of Ideas. All Together’ The first day of the 2025 festival was a special For the key audiences of the accessible ‘All

SECTION 3

children and teenagers is an annual project
by the Mystetskyi Arsenal, exploring diverse
experiences and human diversity through
interaction, discovery, play and free choice,
drawing on the potential of cultural heritage.
Since 2015, the festival has brought together
representatives of organisations from various
regions of Ukraine engaged in educational
activities in the fields of culture and the
creative industries, including museum
professionals and museum educators, as well
as libraries, STEM schools, social initiatives
and civil society organisations, schools and
creative studios.

festival won the European Heritage Awards
/ Europa Nostra Awards 2025 in the ‘Public
Engagement and Awareness-Raising’
category. This recognition confirms the
festival’s relevance and significance not only
in Ukraine but also at an international level.
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one for the Mystetskyi Arsenal: it was then
that the official award ceremony took place.
In the presence of Natalia Moussienko,
Vice-President of Europa Nostra; Halyna
Hryhorenko, First Deputy Minister of Culture
and Strategic Communications of Ukraine;
and Mykola Ulyanov, Head of the Creative
Europe Programme Office in Ukraine, a
bronze commemorative plaque was unveiled
to mark the festival’'s award.

Together’ festival — children, teenagers and
families — the project’s relevance lies in the
very nature of its space, which serves as
an open platform for exploration, learning
and play, and for discovering and realising
one’s own potential. The festival has once
again demonstrated the power of Ukrainian
heritage as a mediator between cultural
and educational institutions and the wider
public. It is heritage and museum education
that form the basis here for learning about
various spheres of society — nature and the
environment, technology and innovation, as
well as cultural, artistic, social and political
processes. This is a unique, large-scale event
which, at a national level, raises the issue of
accessible and engaging education and the
role of heritage institutions in this process as
drivers of social cohesion. Crucially, the core
principles of the festival's ethos are inclusion,
accessibility and the side-by-side interaction
of people with diverse needs. ‘All Together’ is
a platform where accessibility in approaches
and interactions is so natural as to be almost
imperceptible.

FESTIVALS
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At the same time, thanks to the professional
development of participants, networking, and
the preparatory educational programme, the
presentation of content becomesincreasingly
interactive, engaging and rich in content
with each passing year. Three online training
sessions were held for participants:

1) An information session by the
organisers: safety, accessibility,
and the Old Arsenal venue.

2) The power of words: inclusion and
humanity in professional communication.
Speaker: Volodymyr Lykhach.

Moderator: Kateryna Makarova.

3) The language of behaviour: how
to understand and collaborate.
Speaker: Anna Hanhalska.

An offline networking event for participants was
held, facilitated by Taras Hrytsiuk, a trainer
from the NGO ‘Insha Osvita’, which was
attended by 53 participants.
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At the festival, visitors had the opportunity to get
to know not only organisations from Kyiv, but
also museums and civil society organisations
from across Ukraine, discovering the richness
ofUkrainiancultureinpractice,freefromclichés
and stereotypes. Thirteen organisations,
including 11 museum institutions, took part
in the mobility programme and received
support to participate in the festival with
exhibition stands and an art project.

For children with disabilities, the existence of
such a space offers an opportunity to play,
learn and socialise — free from physical
and social barriers. Artists with intellectual
disabilities were giventhe chancetoshowcase
their work to a wide audience of all ages
thanks to the ‘T Am a Chimera’ project, an
exhibition by the Ar/Br art studio from Good
Bread. The Superhumans Centre’s extensive
involvement in the programme (notably
through the centre’'s exhibition stand, a
joint art project with Photinus Studio, and a
public discussion as part of the programme
for teenagers) provided the festival team
with valuable expertise and gave visitors the
chance to learn more about life after injury,
rehabilitation and ways to support Ukraine’s
defenders.

FESTIVALS
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This year, for the first time, the festival featured

a Literary Programme as a separate
component with its own dedicated space —
the ‘Reading Room’. The introduction of the
Literary Programme expanded the festival’s
cultural and educational scope, offering
valuable educational and leisure activities for
children and teenagers. The Reading Room
featured a stage for events and an area for
workshops and masterclasses. An integral
part of the space were exhibition projects

related to books and literature: the BRAW —
2025 bookshelf from the Bologna Book Fair,
the travelling book exhibition ‘Beyond Paper
Plane’ from the Czech Centre in Kyiv, and the
project ‘Closer Than It Seems’ by first-year
MA students from the Department of Graphic
Arts at the National Academy of Fine Arts and
Architecture.
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For the first time at the festival, the ‘Programme
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for Teenagers by Teenagers’ was presented,
curated by members ofthe Mystetskyi Arsenal
Teenage Council. This programme was the
result of an analysis of last year’s festival
experience, which concluded that teenagers
want not only to receive information and
attend organised events, but also to get
involved in creating the programme and be
direct participants. To this end, an additional
Open Call was launched specifically among
youth organisations and creative young
people, to give them the opportunity to
take part in the events. Consequently, the
‘Workshop of Possibilities’ made its debut
at the festival, where teenage and youth

organisations introduced themselves and
spoke about the diverse experiences available
toteenagersbothin Ukraineand abroad:study,
work placements, volunteering and setting
up their own projects. The performance and
discussion sections of the programme proved
to be very rich and varied, with participatory
performances alternating with discussions
and film screenings followed by discussions.In
addition, teenagers took part in the workshops
and had the opportunity to run their own
masterclasses for children and their peers. An
Open Mic event was also held for the first time
for those who write poetry and short prose,
giving anyone who wished the chance to talk
about themselves and their creative work.

FESTIVALS
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“WE SPENT THE WHOLE SUMMER WORKING ON OUR PROGRAMME:

COMING UP WITH THEMES FOR EVENTS, INVITING SPEAK-

ERS, PREPARING AN EXHIBITION OF ITEMS LOST AT THE AR-

SENAL...,” SAID VLADYSLAVA KOLOMIETS, A MEMBER OF THE

20242025 TEENAGE COUNCIL.
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VISITORS HAD THE CHANCE TO PARTAKE IN 68 EVENTS (PERFOR-
MANCES AND PRESENTATIONS, WORKSHOPS, INTERACTIVE LECTURES,
DISCUSSIONS AND GAMES), VISIT 46 PARTICIPANTS’ STANDS, AND
ENGAGE WITH 7 EXHIBITION PROJECTS AND 1 EXHIBITION BOOK
PROJECT, ALL OF WHICH EXPLORE THE THEME OF INCLUSION AND EN-
COURAGE INTERACTION AND REFLECTION:

I Am a Chimera
An exhibition by the Ar/Br
art studio from Good Bread

Curator: Anastasiia Kuzmenko

Artists: Alex Grim, Andrii Nesh-
cheretov, Mariia Pysmenna, Pet-
ro Slavynskyi, Mykola Tymoshenko,
Bromden, Bakers of Good Bread

Space
Di(ya)ty, Tania Mytalnykova

Participatory project

A4 (invisible labour)
Dasha Podoltseva

Archive of the Future.
(Non-)Museum Adaptation
Curator: Dasha Podoltseva
Participants: Valeriia Varvaro-
va, Vladyslava Kolomiets, Anasta-
sia Omelchuk, Iryna Rudas, Daryna
Rud, Margarita Sarnovska, Daryna
Svetlova, Oleksii Tarasov, Khrys-
tyna Tylishchak, Kateryna Yakusha
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Touches of the Future
Artists: Photinus studio (Liera
Polianskova, Dmytro Tentiuk),
Vladyslav Blazhchuk
Interactive installation 2025

Closer Than It Seems

Artists: Daria Balytska, Yelyza-
veta Bondarenko, Dobrynia Ivanov,
Kateryna Kaniuka, Yuliia Pokyd-
ko, Mariia-Anastasiia Rizak, Ma-
riia Seymour, Vladlena Skachen-
ko, Anastasiia Tsyganok, Tetiana
Shvets, Polina Yefremova

Exhibition projects from PIC Conference
Barbora Millerovd (Czech Repub-
lic), Tania Yakunova (Ukraine),
participants in the #Character-
Matters project by Pictoplasma.

FESTIVALS
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‘WE TRIED TO CREATE A SPACE WHERE YOU CAN NOT ONLY LEARN
SOMETHING AND HAVE FUN WITH YOUR PEERS, BUT ALSO DISCOVER
THE FULL DIVERSITY OF HUMAN EXPERIENCE, AND THROUGH THIS,
BECOME MORE OPEN-MINDED AND EMPATHETIC — BOTH FOR CHILDREN
AND ADULTS. WE ARE CONVINCED THAT THERE IS FAR MORE POTEN-
TIAL IN THE FESTIVAL'S RELAXED ATMOSPHERE, IN CONVERSATION
AND PLAY, THAN IN RULES AND GUIDELINES. IT IS A SAFE SPACE
FOR THE FREE EXPRESSION OF ANY EMOTIONS, FOR QUESTIONS AND
REFLECTION; A SPACE WHERE THERE IS NO ‘WRONG’ WAY TO LEARN
AND INTERACT,’

HANNA KLYMENKO

Head of the education department and
festival curator
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THE PROJECT ‘ARSENAL OF IDEAS. ALL TOGETHER’ WAS IMPLEMENTED
WITH THE SUPPORT OF THE UKRAINIAN CULTURAL FOUNDATION AS PART
OF THE ‘SOCIAL RESILIENCE THROUGH CULTURE’ GRANT PROGRAMME
AND WITH THE ASSISTANCE OF THE EMBASSY OF CANADA IN UKRAINE.
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SMALL-SCALE FESTIVAL
FORMATS: EASTER AND
CHRISTMAS WEEKENDS

EASTER WEEKEND

The Easter and Christmas weekends in 2025

SECTION 3

continued the development of small-scale
festival formats as regular programme
events at the Mystetskyi Arsenal. They
function as multidisciplinary events combining
performance, educational and interactive
programmes, partner initiatives and a fair,
whilst integrating into the institution’s current
exhibition contexts and creating a space for
interaction between different audiences —
from children and teenagers to adults.
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The day’s programme unfolded as a rich array
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of Easter activities. During the workshops,
visitors explored various egg-decorating
techniques (pysanky, dryapanky, krapanky),
took part in gardening activities with
LoraShen, decorated Easter baskets, created
macramé egg holders, and made candles,
cards and felt textiles. Highlights of the
programme included a lecture and tasting
session entitled ‘Ritual Breads for Easter’ by
Olena Braichenko, exploring the significance

of ritual dishes in culture and how their
flavours and appearance have changed over
time, as well as a special ‘Egg Hunt' quest
for children organised by the Mystetskyi
Arsenal’s Teenage Council — an Easter egg
hunt featuring interactive tasks and prizes.

FESTIVALS
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The performance programme brought together

the folk studios ‘Pravytsia’ and ‘YasnoKrasno’,
the student folk group ‘Roksolania’ from Taras
ShevchenkoNational University of Kyiv,thefolk
group ‘Shchebit’,as well as the bands ‘Stantsiya
Syvash’ and ‘DvaTry’. Their performances
created an atmosphere of shared celebration
and immersion in Easter traditions. The day’s
programme was complemented by guided
tours of the exhibition ‘Anna Zvyagintseva.
Firefly’, spring readings with ‘Barabuka’,
and the themed conversation club ‘Easter
Traditions and Celebrations’ organised by
Cambridge.ua. Throughout the day, anyone
who wished could also take part in the charity
campaign ‘Sign a Postcard to a Defender'.

In addition, during the Easter weekend, there

was a folk craft fair (22 participants) featuring
a variety of Easter products: from festive
decorations and materials for pysanka
egg painting to upcycled items and floral
arrangements.

The Easter weekend took place on 13 April 2025.

The event was attended by around 1,000
visitors.
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CHRISTMAS WEEKEND

The 2025 Christmas weekend featured a packed

two-day programme of masterclasses,
workshops, readings, lectures, performances
by folk artists, as well as communal nativity
plays, carolling, Malanka celebrations and a
craft fair.

Visitors took part in creating festive decorations,
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made Christmas cards and mosaic ornaments,
learned how to make a didukh and a
Christmas spider, and crafted a Malanka goat
mask. Individual workshops and Christmas
readings were organised by the Mystetskyi
Arsenal Youth Council, Barabuka, the Goethe-
Institut in Ukraine, the ‘Voices of Children’
Charitable Foundation and Cambridge.ua. The
programme was complemented by a lecture
on the symbolism and traditions of Christmas
celebrations, featuring a tasting of various types
of kutia, presented by Daria Antsibor and Vadym
Nazarenko; a workshop by Tamara Turlyun
entitled ‘Catching a Dream’; guided tours of the
exhibition ‘Vasyl Stus. As Long as We're Here,
Everything Will Be Fine’, as well as a practical
lecture by Alla Pustovit on folk singing, including
a session on learning Christmas carols.

The performance programme brought together

A

the student organisation ‘NAUKMA Student
Brotherhood’,thebands‘StantsiyaSyvash’and
‘DvaTry’, the folk ensembles ‘Vilce’, ‘Shchebit’,
‘Pravytsia’ and the band ‘Roksolania’, as well
as performances by Yevhen Dmytrychenko
singing carols accompanied by a hurdy-
gurdy. The programme included carol singing,
nativity plays and Malanka rituals, creating
an atmosphere of shared celebration and the
revival of Christmas traditions.

themed Christmas craft fair featured 41
participants — so that everyone could find
gifts for themselves and their loved ones.

A separate highlight of the Christmas weekend

was the handing over of the Bethlehem Flame
of Peace by Plast members — a candle lit in
Bethlehem, at the site of Jesus’ birth.

The Christmas weekend took place on 20-21

December 2025 and attracted 1,700 visitors.
The project was organised in collaboration
with the Goethe-Institut in Ukraine.

FESTIVALS
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“AS THE COORDINATOR OF THE CHRISTMAS AND EASTER WEEKENDS AT
THE MYSTETSKYI ARSENAL, I SINCERELY BELIEVE THAT THE DEVEL-
OPMENT OF THIS CULTURAL INITIATIVE IS OF GREAT IMPORTANCE.

IT IS PRECISELY THROUGH OUR UKRAINIAN TRADITIONS THAT WE CAN

CREATE A SPECIAL FESTIVE ATMOSPHERE WHICH BRINGS PEOPLE TO-
GETHER AND FILLS THESE DAYS WITH MEANING. AT THE SAME TIME,
IT IS IMPORTANT FOR US TO SUPPORT SMALL-SCALE CRAFTSPEOPLE

— THOSE WHO PRESERVE AUTHENTICITY, PUT THEIR HEART AND SOUL
INTO THEIR WORK, AND SHAPE UKRAINE’S CONTEMPORARY CULTURE,’

TETIANA POTERUKHA

Head of Visitor Services Development
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Books published between December 2024 and November 2025 that had not been submitted to the
competition in previous years were eligible to enter.

WINNERS WERE SELECTED IN FIVE
CATEGORIES:

m Word book m Visual storytelling
(books in which the textu- (books of any genre, in which
al part dominates; poetry, the story is told with the
prose, fiction, non-fiction) help of visual means, includ-
ing children’s books, comics)
m Art book
(books about art, albums, pho- m Experiment
to books, catalogs, artbooks) (self-published books, lim-
ited editions, zines, edi-
m Utilitarian book tions that use non-traditional
(books mostly of an applied printing formats, experiments
nature, non-fiction, popu- with visual design, etc.)

lar science books, scientif-
ic, educational literature,
guidebooks, cookbooks, spe-
cialized periodicals, etc.)
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THE JURY COMPRISED:

m Lizaveta German,
curator, art historian, co-
founder of The Naked Room gallery

m Zakentiy Horobyov,
graphic designer, typog-
rapher, illustrator

m Glib Kaporikov,

graphic and book designer,
design director at Projector
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Oleksandra Korchevska-Tsekhosh,
graphic, type and digital
designer, researcher of Ukrainian
design

Annette Koehn,
illustrator, comic art-
ist, publisher (Germany)

Zhenya Oliinyk,
illustrator

Natasha Chychasova,
curator of contemporary art

DESIGN

BOOKS,
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GRAND PRIX

The Grand Prix of the contest and the victory in

the category Utilitarian Book—the publication
Beau Monde on Empire’s Edge: State and
Stage in Soviet Ukraine by Mayhill Fowler.
Book artistic design (publication concept,
cover design, book architectonics, layout)—
Volodymyr Havrysh. Publisher—RODOVID.
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WINNERS

In

In

the category Word Book the winner is the
publication Susan Sontag: The Complete
Rolling Stone Interview by Jonathan Cott.
Book artistic design (publication concept,
cover design, book architectonics, layout)—
Oleksii Salnykov. Technical editor—Mykola
Klymchuk. Printing manager—Ruslan Fokin
(Publish Pro). Publisher—Osnovy Publishing
Named After Solomiia Pavlychko.

the nomination Art Book the winner is
ABRACADABRA by Pavlo Makov. Book artistic
design (publication concept, cover design,
book architectonics, layout)—3Z Studio.
Author of illustrations and/or photographs—
Pavlo Makov. Publisher—ist publishing.

InthenominationVisual Storytellingthewinneris
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the book Do You Read Me? On Communication
and Understanding Each Other. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Art studio
Agrafka (Romana Romanyshyn, Andriy Lesiv).
Publisher—The Old Lion Publishing House.

In this year's ‘Experiment’ category, the jury

unanimously decided there should be two
winners:

Road Works by Olha Kuzovkina. Book artistic

design (publication concept, cover design,
book architectonics, layout)—Olha Kuzovkina.
Authors of illustrations and/or photographs—
Olha Kuzovkina, Viktoriia Hermanenko,
Yevheniia Katashynska, Oleksii Salnykov,
Vlad Boiko, Maryna Zevako, Svitlana
Korniienko, Oleksandr Babariko. Publisher—
self-published.

Photos from the Frontline. The Diary of

Collective Memories by Oleksandra Kilod.
Publication concept—Oleksandra Klod, Alona
Karavai. Book design and layout—Yaroslava
Kovalchuk. Photographs—Olga Nemtseva,
Iryna ISky, Ala Lis, Ryan Christopher Collins,
Oleksiy  Valuisky-Sharygin. Publisher—
Ilostmylibrary.
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FINALISTS IN THE

DESIGN — 2025’

WORD BOOK:

Susan Sontag: The Complete Rolling Stone
Interview by Jonathan Cott. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Oleksii
Salnykov. Technical editor—Mykola
Klymchuk. Printing manager—Ruslan Fokin
(Publish Pro). Publisher—Osnovy Publishing
Named After Solomiia Pavlychko.

My War by Valerii Zaluzhnyi. Publication concept,
cover design, book architectonics, layout—
Volodymyr Havrysh. Author of illustrations
and/or photographs—Pavlo Yurkin.
Publisher—The Library of Babel.

The Stories of Ukrainian Artists—1. Oleksandra
Ekster by Anna Lodyhina; 2. Nil Khasevych
by Marchela Mozhyna. Book artistic design
(publication concept, cover design, book
architectonics, layout)—Glib  Kaporikov.
Publisher—Projector Publishing.

‘BEST BOOK
COMPETITION:

ART BOOK:

ABRACADABRA by Pavlo Makov. Book artistic
design (publication concept, cover design,
book architectonics, layout)—3Z Studio.
Author of illustrations and/or photographs—
Pavlo Makov. Publisher—ist publishing.

Tatlin: Kyiv by Peter Doroshenko, Tetiana Filevska,

Oksana Semenik. Book artistic design
(publication concept, cover design, book
architectonics, layout)—Volodymyr Havrysh.
Publisher—RODOVID.

Pretty Ghetto by Polina Polikarpova. Design and layout—
Valeria Huievska. Prepress—Olena Zenchenko.
Technical edito—Mykola  Klymchuk.  Printing
manager—Ruslan Fokin (Publish Pro). Author of
illustrations and/or photographs—Polina Polikarpova.
Publishe—QOsnovy Publishing Named After Solomiia
Pavlychko.
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UTILITARIAN BOOK:

Beau Monde on Empire’s Edge: State and Stage in
Soviet Ukraine by Mayhill Fowler. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Volodymyr
Havrysh. Publisher—RODOVID.

Soto Speak by Veronika Seleha, Kyrylo Andrieiey,
Olena Kozeletska, Bohdan Oslavskyi. Book
artistic design (publication concept, cover
design, book architectonics, layout)—
Volodymyr Havrysh. Author of illustrations
and/or photographs—Danyl Shtanhieiev.
Publisher—ist publishing.

More Than a Team by Artur Lupashko. Concept—
Artur Lupashko, punkt publishing. Design and
layout—Daria Stetsenko. Publisher—punkt
publishing.
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VISUAL STORYTELLING:

Do You Read Me? On Communication and
Understanding Each Other. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Art studio
Agrafka (Romana Romanyshyn, Andriy Lesiv).
Publisher—The Old Lion Publishing House.

A Brief History of a Long War by Mariam Naiem,
Yulia Vus and Ivan Kypibida. Idea of the
comic strip and concept of the series—Lilia
Omelianenko and Eliash Strongowski. Cover
design, publication architectonics— Eliash
Strongowski. Layout—Bohdan  Mokriiev,
Kateryna Bazarova. Illustrations—Yulia Vus,
Ivan Kypibida. Publisher—Vydavnytsvo
Publishing House.

Why Chicago? by Maria Baglai. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Zakentiy
Horobyov. Publisher—Magenta Art Books.

LITERATURE, BOOKS, DESIGN
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EXPERIMENT:

Road Works by Olha Kuzovkina. Book artistic
design (publication concept, cover design,
book architectonics, layout)—Olha Kuzovkina.
Authors of illustrations and/or photographs—
Olha Kuzovkina, Viktoriia Hermanenko,
Yevheniia Katashynska, Oleksii Salnykov,
Vlad Boiko, Maryna Zevako, Svitlana
Korniienko, Oleksandr Babariko. Publisher—
self-published.

Photos from the Frontline. The Diary of
Collective Memories by Oleksandra Kilod.
Publication concept—Oleksandra Klod, Alona
Karavai. Book design and layout—Yaroslava
Kovalchuk. Photographs—OIlga Nemtseva,
Iryna ISky, Ala Lis, Ryan Christopher Collins,
Oleksiy  Valuisky-Sharygin. Publisher—
Ilostmylibrary.

The Discipline of Practice by Serhii Rafalskyi.
Book artistic design (publication concept,
cover design, book architectonics, layout)—
Olha Kuzovkina. Author of illustrations and/
or photographs—Serhii Rafalskyi. Publisher—
self-published.

The Mayor’'s Funeral by Igor Chekachkov. Book

artistic design (publication concept, cover
design, book architectonics, layout)— Ania
Natecka-Milach (Tapir Book Design). Author of
photographs—Igor Chekachkov. Publisher—
Museum of Kharkiv School of Photography.
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SPECIAL HONOR FOR ‘BEST
BOOK DESIGN — 2025’:

The jury’'s Special Honor For the Fundamental

Nature and Purity of the Final Edition,
Attention and Respect for the Practice of the
Outstanding Photographer, as well as the
Special Design Skill of ‘Not Interfering with
Photography’ received the book of Oleksandr
Hliadielov. Book artistic design (publication
concept, cover design, book architectonics,
layout)—Volodymyr Havrysh. Author
of  photographs—Oleksandr  Hliadielov.
Publisher—ist publishing.

The jury’'s Special Honor For Irony in Design
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received the publication Surveillance Is
Underway by Oleksandr Popenko. Book
artistic design (publication concept, cover
design, book architectonics, layout)—Dasha

Podoltseva. Author of photographs—
Oleksandr Popenko. Publisher—self-
published.

The jury awarded the Special Honor For

Sensuality in Design to the book I Am Going
Home to Eat Mulberries from a Tree. Book
artistic design (publication concept, cover
design, book architectonics, layout)—Katia
Lesiv. Publisher—ist publishing.

The jury’s Special Honor For Work with Fonts

received the book Manifestos That Changed
the Design of the World. Compiled by—
Yevheniia Butsykina. Book artistic design
(publication concept, cover design, book
architectonics, layout)—Glib  Kaporikov.
Publisher—Projector Publishing.
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WHAT WILL THE COMPETITION
WINNERS RECEIVE?

The winner of the Grand Prix will receive the main
prize of the Contest—the iconic statuette of
the Contest.

All finalists, winners and holders of special
honors of the Contest will receive honorary
diplomas and will represent Ukrainian book
design in the international competition The
Most Beautiful Books of the World, organized
by the German Foundation Buchkunst.
The collection of the winning books will be
exhibited at the international book fairs in
Leipzig and Frankfurt in 2026.

All publications submitted to the Contest that
did not receive awards and special honors
will be donated to Lesia Ukrainka Central
City Library (Kherson) and Kherson Regional
Library for Children.

Author of the Contest identity—designer Anna
Harnaha.

The Best Book Design Contest is held by the
International Book Arsenal Festival in
cooperation with the Goethe-Institut Ukraine.

The project partner is the Buchkunst Foundation.
The media partners of the Best Book Design
— 2025 Contest are the online platform for

creative industries CASES and the Telegram
Channel Design-Borshch.
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SPECIAL PROGRAMME FOR
PUBLISHERS FROM UKRAINE AND
NEIGHBOURING COUNTRIES

A special programme for publishers from
Ukraine and neighbouring  countries
brought together publishers, editors and
literary agents from various countries at the
Frankfurt Book Fair from 13 to 18 October
2025. Organised for the fourth time by the
Frankfurt Book Fair in collaboration with
the Book Arsenal and the Goethe-Institut
Ukraine, this year's programme once again
provided opportunities for intensive training
and networking for publishers, editors,
licensing managers and literary agents
from Ukraine, Armenia, Bulgaria, the Czech
Republic, Georgia, Moldova, Kazakhstan,
Poland, Romania, Slovakia and Hungary.

As part of the programme, 15 participants, five of
whomwere from Ukraine,took partinthe 2025
Frankfurt Book Fair — attending networking
events, seminars led by professionals from
the German book market, and a packed
programme of events at the national stands
of the programme’s participating countries.
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The participants in the Special Programme in
2025 were:

- Viktoriia Matyusha, Ovo Literary Agency;

- Yaroslava Yudina, ARTBOOKS
Publishing House;

- Nataliia Davydenko, Ukrainer Publishing House;
- Bohdan Martynenko, Chitarium Publishing;

- Nataliia Klymchuk, Anetta Antonenko
Publishing House;;

- Anna Chitchyan, Zangak Publishing
House, Armenia;

- Gergana Pancheva, Sofia Literary
Agency, Bulgaria;

- Pavlina Jurackovd, Nakladatelstvi
Paseka s.r.o., Czech Republic;

- Nuca Metreveli, Polynomial Books, Georgia;

- Eszter Balazs, Central Publishing
Group, Hungary;

- Assel Sapakova, Kazformoms, Kazakhstan;
- Eli Badica, Nemira Publishing House, Romania;

- Paula Erizanu, CARTIER Publishing
House, Moldova;

- Peter Michalik, Monokel, Slovak Republic;

- Agata Picheta, DEBIT Publishing House, Poland.
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‘THIS YEAR WE HAD THE FOURTH SEASON OF THE SPECIAL PROGRAMME
AND A FANTASTIC GROUP OF PARTICIPANTS! INSPIRED, PROFESSION-
AL, OPEN TO NEwW KNOWLEDGE AND EXPERIENCES, THEY ARE TRUE
DRIVERS OF CHANGE IN THE PUBLISHING INDUSTRIES OF THEIR RE-
SPECTIVE COUNTRIES. WE ARE CONTINUING TO BUILD A NETWORK OF
HORIZONTAL CONNECTIONS BETWEEN LIKE-MINDED INDIVIDUALS AND
POTENTIAL PARTNERS, WITH A SIGNIFICANT PRESENCE OF UKRAINIAN
PUBLISHERS, THEREBY STRENGTHENING THE SECTOR. THIS IS PRE-
CISELY ONE OF THE KEY PRIORITIES OF THE BOOK ARSENAL'S PRO-
FESSIONAL PROGRAMMES,"”

YULIIA KOZLOVETS

Director of the International Book
Arsenal Festival
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THE SPECIAL PROGRAMME FOR PUBLISHERS FROM UKRAINE AND NEIGHBORING COUNTRIES
IS A PROFESSIONAL PROGRAMME LAUNCHED BY FRANKFURTER BUCHMESSE IN 2022 AS
PART OF A STRATEGIC PARTNERSHIP AND IN COOPERATION WITH THE INTERNATIONAL
BOOK ARSENAL FESTIVAL AND GOETHE-INSTITUT UKRAINE.

THE SPECIAL PROGRAMME FOR PUBLISHERS FROM UKRAINE AND NEIGHBORING COUN-

TRIES IS SUBJECT TO FINANCIAL SUPPORT BY THE FEDERAL FOREIGN OFFICE OF
THE FEDERAL REPUBLIC OF GERMANY.
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EDUCATIONAL INITIATIVES

FORMATION OF THE UKRAINIAN TEAM AND COMMUNITY ENGAGEMENT

In 2025, Book Arsenal held an open call for Members of the Ukrainian team are also Online workshops for speakers of endangered Representatives of communities working with

SECTION 4

Ukrainian writers for the second cycle of CELA
(October 2025 - July 2027). Over 30 authors
took part in the selection process, whose
works demonstrated the genre, stylistic and
thematic diversity of contemporary Ukrainian
literature.

Following the competitive selection process,

Artur Dron, Olena Pshenychna and Anna
Bezpala were chosen to join the Ukrainian
team of writers. Excerpts from their works will
be translated into one of the 10 languages
participating in the project.

taking part in international professional
masterclasses; a mentoring programme, with
a particular focus on international promotion
and professional communication; and
networking with writers and translators from
other participating countries.
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languages have become a separate area of
activity. In November 2025, three interactive
sessions took place, dedicated to developing
writing skills, working with personal stories
and finding one’s own voice in literature.

languages such as Gagauz, Yiddish, Crimean
Tatar, Romani, Rumei, Urum and others were
invited to take part. The initiative helped to
broaden access to literary education and
support cultural diversity.
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PIC CONFERENCE:
INTERNATIONAL FESTIVAL
OF ILLUSTRATION

AND DESIGN

29 AUGUST - 7 SEPTEMBER 2025

The Mystetskyi Arsenal hosted Ukraine’'s Overthecourseofl0days, morethan30in-person On 30 August, the PIC Conference 2025 took On 31 August and 6-7 September, a series

SECTION 4

first-ever PIC Conference 2025 festival of
illustration and design — a unique event as
part of the international Network Eastern
European Design festival. The festival was
organised by the Mystetskyi Arsenal, the
Pictoric Illustrators’ Club, PGD (Poland) and 6
pt (Lithuania).

and online events took place. The Mystetskyi
Arsenal became a magnet for designers,
illustrators, curators, researchers and anyone
with an interest in visual communication. The
festival brought together participants from
over 10 countries. The international exhibition
showcased best practices in contemporary
illustration, poster art, book design and
animation from Germany, the Czech Republic,
Spain, Portugal, Poland, Ukraine and the
Netherlands.
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place, with an international programme
featuring a unique line-up of speakers: JesUs
Cisneros, Ana Margarida Matos, Barbora
Mullerova, Stefan Dibus, Zosia Jezawska,
Tanya Yakunova and Zhenya Oliinyk, who
shared their perspectives on the role of visual
imagery in shaping cultural identity, pressing
social issues and creative experiences in
commercial projects.

of networking sessions were organised —
days dedicated to making new contacts,
professional meetings, portfolio reviews
and the exchange of experiences, as well
as masterclasses and presentations by
organisations and projects — bringing
together representatives of the creative
industries.

The project was supported by the Creative

Europe programme.

The partners of the PIC Conference 2025 were:

the Ministry of Foreign Affairs of Ukraine, the
Polish Institute in Kyiv, the Goethe-Institut
in Ukraine, Book Arsenal, Kus!, NAFAA, the
Czech Centre in Kyiv, and Megapolis+.
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FORMATS WITHIN
EXHIBITION PROJECTS

In 2025, one of the key areas of focus for the organising volunteers; strengthened ties with

SECTION 5

Mystetskyi Arsenal's Education Department
was the continuation of work on established
formats for educational events, in particular
engaging with adultand children’s audiences and
strengthening engagement with teenagers and
young people.Thedepartment’steamworked on
educational programmes for exhibition projects,
whichincluded publicevents, creativeworkshops,
discussion sessions on contemporary art,
book clubs, participatory creative activities for
children and adults; it worked on recruiting and

the professional community through meetings
for museum staff; and organised the ‘Arsenal of
Ideas. All Together’ for children and teenagers
(more details about the Festival can be found in
Section 3 of this Report).
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Quentin Meillassoux. After Finitude. A
reading at the Mystetskyi Arsenal.

At the meeting, together with sociologist Dmytro
Zaiets, they discussed an excerpt from
Quentin Meillassoux’s work ‘After Finitude:
An Essay on the Necessity of Contingency’,
translated by Andriy Ripa (Kontur), in which
the author reflects on the possibilities of
human contact with reality.

The Teenage Council’s Book Club

Book and art lovers had the chance to join in a
discussion of Hans Christian Andersen’s fairy
tale ‘The Wild Swans’. Before the discussion,
they toured the exhibition together in search
of artworks related to the story, talked about
the characters and filled in their reading
diaries, and at the end made a swan out of
felt.

Art Thursday

This is a format for leisurely contemplation of
art, reflection and discussion in a small group.
Over the course of an hour, groups of visitors
taking part in the activity, together with the
team from the education department, view
anddiscussoneoftheexhibition’sshowpieces.
In 2025, the Mystetskyi Arsenal’'s Teenage
Council also joined in organising the events.

The format does not require in-depth knowledge
of art history; it simply encourages visitors to
share their impressions, thoughts and ideas.
To ensure the format is accessible to a wider
range of visitors, the event takes place on
days when admission to the exhibition is free.
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A conversation about artistic practices
Speakers: Anna Zvyagintseva, Sana
Shahmuradova Tanska, Anton Saienko

Moderator: Kateryna Yakovlenko

In partnership with the Skvot School of Popular
Culture

Three artists discussed their own practices:
they shared their perspectives on painting and
visual art, as well as the research, explorations
and visions behind their work. The discussion
centred on the professional, ideological, material
and immaterial aspects of artistic practice
faced by the speakers, the influence of personal
experience on creativity, and the changes that
artistic methods undergo under the influence of
external circumstances and internal experiences.
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Those Who Came After the New Wave.
Ukrainian Art of the 2000s. A lecture by
Ksenia Malykh

In Ksenia Malykh’s lecture on Ukrainian art of
the 2000s, she addressed, in particular, the
question of how the practices of ‘New Wave'
artists—whose careers spanned the 1990s—
differ from those of the generation of artists
of the 2000s. Art as a space for escapism
has given way to thoughtful contemplation,
a response to political changes, institutional
critique and an exploration of the art scene.
Can we draw connections between these two
seemingly different generations?

Ksenia Malykh is a researcher, curator and
cultural manager, and programme director
at the ‘Promprylad’ Art Centre (Ivano-
Frankivsk).

Public interview with Anna Zvyagintseva

In conversation with Natasha Chychasova, Anna
spoke about her artistic practice, the concept
behind the exhibition and the work that went
into it, and shared her personal impressions
and reflections. For visitors, the conversation
provided an opportunity not only to learn
more about the exhibition, but also to get to
know the artist in person.

EDUCATION
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KHERSON. THE STEPPE HOLDS.
THE EDUCATIONAL COMPONENT
OF THE EXHIBITION PROJECT

Curated tour of the exhibition

During the curator-led tour of the exhibition
‘Kherson. The Steppe Holds' with Kateryna
Botanova, visitors explored the multi-layered
history of Kherson and the Kherson region
through the directorial vision of Roman
Bondarchuk and the screenwriter and
producer Daria Averchenko, and reflected on
how natural and cultural landscapes shape
society, how we remember our own losses,
and where we draw strength for the future.
The tour also invited participants to find
answers to the questions: what should we
rebuild, and what should remain in the past?
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Curator-led tour of the exhibition

During the guided tour of the exhibition ‘Kherson.
The Steppe Holds’, led by director Roman
Bondarchuk and screenwriter and producer
Daria Averchenko, visitors had the chance
to hear the creators’ vision first-hand, walk
through the exhibition together and discover
the stories behind each exhibit.

Film screening and discussion

As part of this programme, visitors watched the
films that formed the basis of the exhibition’s
concept: ‘Ukrainian Sheriffs’, ‘Volcano’ and
‘The Editorial Office’. The screenings were
followed by discussions with the filmmakers
and production teams, allowing attendees to
gain a deeper understanding of the context
and learn about the filming process directly
from the creators themselves.

EDUCATION
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Our Steppe, the Kakhovska Hydroelectric Power
Station and Russian war crimes. A conversation
about Yevhen Lir's book ‘The Flood’

Moderator — Ostap Ukrainets

‘The Flood'. This English-language narrative
non-fiction work tells the world the story of
the bombing of the Kakhovska Hydroelectric
Power Station and the lives of Ukrainians in
occupied Kherson Oblast through the voices
of witnesses and eyewitnesses. Yevhen and
Ostap addressed the book’s central themes:
true stories of resistance and survival under
hostile occupation and the environmental
catastrophe caused by that occupation; love
that, despite everything, has endured in the
war-torn Ukrainian steppe; and the traumas of
the past and present experienced by the people
of Kherson. Together with the author and the
discussion moderator, the audience delved into
the book’s genre-specific features and learnt
about the process of creating the work.

Creative workshops:
documenting experiences

Yevhen Lir and Ostap Ukrainets discussed the book During a workshop fromthe ‘Creative Workshops’

series, participants created collages alongside
the artist Valentyna Romanova and, in the
process, reflected on how visual formats can
help us document experiences, emotions and
feelings. Using the collage technique, they
created their own images of the Kherson
region, based on personal observations and
reflections.
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Creative workshops with Yeva Kafidova:
‘The Unknown, the Unfamiliar, the Unseen’

Conference: ‘Kherson Region on the

Frontier: Steppe, River, Fortress’

The title of the workshops is inspired by an The exhibition ‘Kherson. The Steppe Holds’

experience familiar to anyone whose home has
become a mere dot on a map, a ruin, a disaster
or simply a nameless outpost, yet which in reality
holds so much more: life and tenderness that are
visible and known only to those who have spent a
significant part of their time in these places. The
creative workshops served as an invitation to
reflect on what makes your home important to
you, to consider what ‘home’ actually means to
you, and to capture these reflections in a section
of an art book in the form of drawings.

A Mushroom atthe End ofthe World. A Close
Reading with Borys Filonenko

At a meeting with art critic and curator Borys
Filonenko, participants discussed an excerpt
from Anna Jing’s work ‘A Mushroom at the End
of the World. On the Possibility of Life on the
Ruins of Capitalism’, translated by Yaroslava
Stryha (ist publishing, 2025). Participants had the
opportunity to prepare questions and highlight
complex, unclear or significant quotations from
the text for joint discussion.

The author follows the paths of the rare, precious
matsutake mushroom. Through collaborations
with colleagues, specialists from various fields
and informants sharing their own stories, Jing
explores the chains of interaction between
humans and non-humans, discovering possible
forms of life in the uncertain here-and-now.
She succeeds in describing a world beyond the
division between ‘Human’ and ‘Nature’, paying
attentiontothediversity of economies, different
temporal rhythms and variable futures amidst
the ruins of capitalism, in search of practices of
survival in a world that is falling apart.

On ecocide and the living worlds of
southern Ukraine. A public talk with Daria
Tsymbaliuk and Kateryna Botanova

During the event, Kateryna Botanova spoke with
Darya Tsymbaliuk about her book ‘Ecocide in
Ukraine: The Environmental Cost of Russia’s
War’, published by the British publisher Polity
in March 2025. Together with the speakers, the
audience delvedintothe book’s genre-specific
characteristics, learnt about the steppe, the
estuaries and the Black Sea region, slow and
rapid violence, the epistemology of death and
knowledge during war, and how war alters the
perception of space.
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highlighted key themes — memory, heritage,
the environment, mythology and daily life
on the frontier with a war that first draws
near and then bursts in fully. The conference
brought together an interdisciplinary group
of researchers, artists and experts to re-
examinethe position and realities of southern
Ukraine today and to articulate the concept
of ‘frontier’ — both for regions near the front
line and for Ukraine as a whole.

The event opened with welcoming remarks and

a keynote speech by Roman Bondarchuk, the
director and one of the exhibition’s curators.
Three thematic panel discussions took place
throughout the day. The panel ‘The Steppe
Holds: Cultural and Natural Heritage in
Times of War’, moderated by Olga Dukhnich,
brought together ecologist and zoologist
Oleksii Vasyliuk, curator and journalist
Yuliia Manukyan, and architect and cultural
heritage expert Andriy Lutskyi. The panel
‘Memory as a Form of Justice’, moderated
by Anastasiia Platonova, brought together
sociologist Mykola Homanuk, museum
specialist, local historian and architect Serhii
Dyachenko, and Svitlana Osipchuk, director
of the Museum of Wartime Childhood in
Ukraine. The closing discussion, ‘Wounded
/ Damaged / Inaccessible’, moderated by
Yulia Tishchenko, brought together Yevhen
Hlibovych, Director General of the Frontier
Institute, Serhii Danilov, Deputy Director
of the Centre for Middle Eastern Studies;
Oksana Hlebushkina, Executive Director of
the ‘New Generation’ Cultural Centre; and
Volodymyr Mykolaienko, Mayor of Kherson
from 2014 to 2020.

The conference was organised in collaboration

withthe NGO ‘Mystetskyi Arsenal Community’
and the Frontier Institute, with the support of
the ERSTE Foundation.
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VASYL STUS. AS LONG

AS WE'RE HERE...

THE

EDUCATIONAL COMPONENT OF
THE EXHIBITION PROJECT

FORMATS:

Public discussion: ‘Vasyl Stus
- poet, translator, critic’

Speaker: Rostyslav Semkiv, writer, literary
scholar, publisher.

Speaker:Margarita Yehorchenko, literary scholar.

Moderator: Olena Herasymiuk, poet, veteran,
paramedic with the ‘Hospitaliers’ volunteer
medical battalion. Winner of the Women
in Arts 2025 Award, the Taras Melnychuk
Award, and Ukraine’s first representative at
the World Poetry Slam Championship

Margarita Yehorchenko, Rostyslav Semkiv and

Olena Herasymiuk spoke about Vasyl Stus:
his poetry, literary studies and translations,
as well as the context of the era and the poet’s
life, without an understanding of which it is
difficult to analyse his creative legacy. The
discussion provided an opportunity to view
Stus not merely as a symbol of resistance, but
as a multifaceted artist, with all the complexity
and diversity of his creative output.
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Public

Curator’s tour

During the curator’s tour of the exhibition ‘Vasyl

Stus. As Long as We're Here, Everything Will
Be Fine’, Olha Melnyk discussed the complex
model of Stus’'s behaviour and creativity
through the concepts of Kshtaltuvannia (Ukr.
“shaping”), Kvituvannia (Ukr. “blooming”),
Samosoboiunapovnennia (Ukr. “self-
fulfillment”), and introduced visitors to his
diverse legacy — poetry, literary criticism and
journalism, translations and prose.

discussion: ‘Bridges between
generations — residencies and festivals
as practices of remembrance’

Participants in the discussion: Svitlana Dovhan,

Kostiantyn Kuchabskyi, Tania Rodionova,
Ronika Pozharska, Marian Kondratiuk.

How should we remember? Whom, and in what

light? How important is the choice of ways to
honour and remember to us? The discussion
centred on festivals and residencies dedicated
to honouring and exploring the legacy of
Ukrainian writers. During the discussion, the
speakers shared their own experiences of
organising such events, discussing how these
formats bring us closer to the writers, build a
sense of community, and make the figures of
the past relevant to us today.

113

Public lecture by Vitaly Portnikov: ‘Vasyl

Stus: Ukraine and the Choice of Destiny’

A public lecture by Vitaly Portnikov - journalist,

TV presenter, writer and winner of the 2022
Vasyl Stus Prize - focused on the historical
and political context of the poet’s life, and
the significance of his resilience, stance and
resistance to the Soviet system for modern
Ukrainians. Within the exhibition space ‘Vasyl
Stus. As Long as We're Here, Everything
Will Be Fine’, discussions centred on what
makes Vasyl Stus’s moral choice unique; how
dissidentslefttheirmarkontheconsciousness
of their contemporaries despite being in the
minority; and how the figure of Vasyl Stus
influences how we identify ourselves today.
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Workshop:
‘Personal Library:
Creating a Bookplate’

How important is it to you to feel that this book
belongs to you? Slight wear on the cover,
creases, underlining and comments in the
margins -these are signs of your dialogue with
the text and its author. This is your personal
reading map, which identifies the owner.
Workshop participants explored the practice
of bookplates as a way of personalising a
book and reflecting on their own reading
experience. During the session, they created
their own bookplates, which would tell a coded
story about themselves.

Performance of ‘Marko the Cursed,
or An Eastern Legend’ by the Les
Kurbas Academic Theatre of Lviv

A performance of ‘Marko the Cursed, or An
Eastern Legend’ by the Les Kurbas Academic
Theatre of Lviv, based on texts by Vasyl Stus,
was staged.

The event demonstrated how Vasyl Stus’s
literary legacy continues to live on in
contemporary culture, taking on new forms in
theatre and opening up new possibilities for
its interpretation.
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Guided tour by literary scholar
Margarita Yehorchenko

Ha eKcKypcii Big niTepaTypo3HaBuLi Ta HAyKOBOI
During the guided tour led by literary scholar
and exhibition academic consultant Margarita
Yegorchenko, visitors walked through the
exhibition halls and learned about the various
facets of Vasyl Stus’s creative persona - as a
poet, translator and literary scholar. Those on
the tour learned about Stus’s development
as an artist, the literary influences of other
authors on his work, and how his worldview is
reflected in his poetry.

Margarita Yehorchenko is a literary scholar and
academic consultant for the project ‘Vasyl
Stus. As Long as We're Here, Everything Will
Be Fine'. She provided academic support for
the project, wrotethreetexts and edited allthe
written materials featured in the exhibition.

Art Thursday organised by the Teenage
Council

During this event, participants discussed the fi-
gure of Vasyl Stus and his closest circle, and used
a variety of materials to create collages on the
themes of personal choice and freedom.
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Interview with a Contempora-
ry: Restoring Historical Memo-
ry through Documentary Film

Speakers:

StanislavChernilevsky,filmdirector,screenwriter,
poet and teacher. Director of the film ‘A Black
Candle on the Bright Road'.

Volodymyr Shovkoshytnyi, poet, prose writer,
publicist. Co-screenwriter of the film ‘A Black
Candle on the Bright Road'.

Discussion moderator: Olena Honcharuk,
cultural manager, cultural studies scholar,
museologist, copywriter.

The event featured a discussion of documentary
film as a tool for restoring forgotten names
and events. The focus was on the film about
Vasyl Stus, ‘A Black Candle on the Bright
Road’. This meeting provided a unique
opportunity to learn about the artistic and
ethical challenges faced by the film crew and
how the film reflected the social changes of
its time.
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Performance of ‘Stusanyna’ by the
Theatre of Military Actions

A dramatised lecture on Vasyl Stus and his
wife Valentina Popelyukh by DIEM

The Theatre of Military Actions presented the The dramatised lecture on Vasyl Stus recounts

expressive and poetic play ‘Stusanyna’, based
on the poems of Vasyl Stus and performed by
war veterans and serving military personnel.

Book club discussion on ‘Martin Eden’
organised by the Teenage Council

A discussion of Vasyl Stus’s youthful fascination
with the novel ‘Martin Eden’. The book club
discussed Martin’s character, his worldview,
his journey of self-discovery, and how each
member of the book club interpreted the
novel.

A guided tour of the exhibition ‘Vasyl
Stus. As Long as We’re Here, Everything
Will Be Fine’ by Dmytro Stus

A guided tour of the exhibition led by the poet’s
son, Dmytro Stus, a writer, literary scholar
and editor. Together, we discussed Vasyl
Stus’s creative biography, learned about his
life from the perspective of those closest to
him, and explored not only episodes from his
literary, research and civic activities, but also
the human dimension of his character.

the story of the Ukrainian ‘Shistdesiatnyk’
poet and the most painful moments of his
life, performed by young actors from DIEM
through an intimate narrative in which every
movement and breath becomes part of the
live performance. This is the story of Vasyl
Stus, his wife Valentina Popelyukh, their love,
their separation, and the impact of the Soviet
system on a strong individual.

Here, the boundary between the stage and the

auditorium is blurred — the audience does
not merely watch, but experiences this story
alongside the characters, feeling the spirit of
the era and the cold touch of the system upon
themselves.

Dmytro Stusis awriter, literary scholar and editor.

He holds a PhD in Philology. He is a member
of the Association of Ukrainian Writers,
Chairman of the All-Ukrainian Creative Union
‘Congress of Writers of Ukraine’, and Director
General of the Taras Shevchenko National
Museum. He is the author of the book ‘Vasyl
Stus: Life as Creativity'. He is the editor, and
author of commentaries and forewords, for
Vasyl Stus’s books ‘Windows into Outer Space’,
‘The Golden-Haired Beauty’, ‘Palimpsests’ and
others.
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Public lecture by Oksana Zabuzhko:

‘And you too once fought, like

Israel’: The post-war diaspora in the English Conversation Club:‘Let’s Talk About
destinies of Soviet-era Ukraine’ Art’

A public lecture by the writer, researcher and As part of the educational programmes

socialactivistOksanaZabuzhko.TheUkrainian
diaspora in the US and European countries
beyond the ‘Iron Curtain’ played a vital role
in disseminating accurate information about
life in Soviet-ruled Ukraine, documenting the
crimes of the Soviet regime, and promoting
the cultural, literary, artistic and philosophical
legacy of Ukrainian dissidents, notably Vasyl
Stus.

The lecture explored this aspect of the lives of

Ukrainians outside the Ukrainian SSR, the
links between Ukrainian communities around
the world and their compatriots in Soviet
Ukraine, the intellectual exchange that took
place between them, and its significance for
socio-political processes within the country
prior to the collapse of the USSR.
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accompanying the exhibitions, meetings were
held in the format of the English conversation
club‘Let’s Talk About Art’, in collaboration with
the First Cambridge Centre. Visitors practised
conversational English and explored the
ideas and concepts of the exhibition together
with the Centre’s teachers. Over the years of
collaboration, the conversation clubs have
broadened their scope, as they have taken
place as part of various exhibition projects at
the Mystetskyi Arsenal. This year, discussions
covered not only figurative and non-figurative
art, but also literature, political activism and
dissidents, and Ukrainian history.
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ANTYTVIR-2025

‘Antytvir’ is an educational project for pupils in

grades 8-11 who write, illustrate and/or draw
works using unconventional approaches.
The theme of Antytvir-2025 is ‘Closer Than
It Seems’. It was devised by participants
in Litlab Teens at the Mystetskyi Arsenal, a
creative writing workshop for teenagers.

The teenagers were invited to reflect on the

following questions: what is that subtle sense
of closeness — to people, places and events
— and in what forms does it manifest itself?
What moments of realising and expressing
closeness occur in our lives, and how does
it emerge and fade away? Is it possible to
measure the distance between human hearts,
or between our past and present selves?
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In 2025, the Mystetskyi Arsenal team received

109 entries featuring sincere and insightful
works, of which 100 passed the technical
selection and were published on the website
of the International Book Arsenal Festival.
They can be read via this link. The entries
spanned a variety of genres — illustration,
poster art, urban poetry, comics, short stories
and more. Five participants in the project
made it onto the shortlist — Anna Fatova,
Tetiana Sydorenko, Alisa Goda, Anastasiia
Kostyshyn and Kateryna Romaniuk — and
were given the opportunity to take partin the
festival's events.
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TEENAGE COUNCIL

The 2024-2025 Teenage Council worked for 11

months. During this time, the 15 girls took
part in the Mystetskyi Arsenal’s traditional
educational programmes: Family Weekend,
Art Thursday, and excursions for conversation
clubs organised by Cambridge.ua. In addition
to the above, the girls developed and ran a
treasure hunt as part of the exhibition ‘Olena
Turianska. Agape’, organised a children’s
book club at the ‘Firefly’ exhibition, and, for the

first time, curated the teenage space during
the ‘Book Arsenal’ festival. The teenagers
created a space called ‘Interpreting the
Unambiguous’, which was inspired by the
vision of the participants in the Literary
Laboratory for Teenagers; throughout the
festival, visitors could take part in workshops
led by Volt Agapeyev and Tamara Turlyun,
and listen to audio reflections by teenagers
on the themes of safe spaces, truth, trust and
dreams.
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the curators, learn how exhibition projects are
created, and find out how to work with artists.

During the ‘Arsenal of Ideas’ festival, a fruitful

collaboration developed between the 2023-
2024 graduates of the Teenage Council
and this year’s participants. Together, they
created the exhibition ‘Archive of the Future.
(Non-)Museum Adaptation’, curated by
Dasha Podoltseva. The girls also put together
a special programme for teenagers, created
by teenagers for children and teenagers.

123

The Teenage Council had the opportunitytomeet During this time, the Teenage Council not only

worked productively but also organised art
picnics, film clubs with discussions, and took
part in interesting workshops.
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REFLECTIONS

As part of the ‘Museum Reflections’ series, the
team from the Mystetskyi Arsenal’s Education
Department organised new online meetings
dedicated to topical issues in museum work.

The session ‘Collaboration between Museums
and Civil Society Organisations’ focused
on analysing successful case studies of
collaboration between museums and civil
society organisations. Participants learned
how a successful project begins and how to
put together a team for it.

The discussion ‘Museums and Social Media’
examined examples of contemporary
museums promoting themselves on social
media, as well as the specifics of working with
TikTok and the basics of creating your own
podcast.

The session ‘Educational Programmes in
Museums Around the World” was dedicated
to international experience in developing
museum educational programmes.
Participants learned about the practices of
American institutions, the Fenix Migration
Museum in Rotterdam and the British
RAMMuseum. In particular, they discussed
the structure of educational programmes,
methods for identifying target audiences
and the challenges that may arise during
implementation.

SECTION 5
EDUCATION
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ROOM FOR HERITAGE

PROGRAMME DURATION:
JULY 2025 — AUGUST 2026.

‘Room for Heritage’ is one of the programmes

In

run by the Partnership Fund for a Resilient
Ukraine (PFRU), aimed at capacity-building
and networking for local cultural practitioners
and heritage operators. The programme
provides mentoring support and grants to
help communities overcome the challenges
caused by the war and create new cultural
products.

2025, the second phase of the programme
began, implemented by a consortium of
five institutions: the Mystetskyi Arsenal,
the IZOLYATSIA Foundation, the Kharkiv
Literary Museum, the Odesa National Art
Museum and the Centre for Contemporary
Culture in Dnipro.

The capacity-building and networking programme

for local cultural practitioners, ‘Room for
Heritage’, is supported by the program of
the Partnership Fund for a Resilient Ukraine
(PFRU), funded by aid from the governments
of Canada, Estonia, Finland, Norway, Sweden,
Switzerland, and the United Kingdom.

The programme has been set up to support

organisations working in the fields of culture
and identity — local museums, libraries,
cultural centres, community centres and civil
society organisationsin the regions where the
FPSU operates: Chernihiv, Kyiv (the northern
part of the region — de-occupied territories),
Sumy, Kharkiv, Odesa, Zaporizhzhia,
Dnipropetrovsk, Kherson, Mykolaiv, Donetsk
and Luhansk regions, including organisations
displaced from these regions regardless of
their current location within Ukraine, and
combines training, mentoring and funding.

In August, a four-day summer school was held

as part of the ‘Heritage. Space for Work’ proj-
ect. It brought together cultural practitioners
from across Ukraine to exchange knowledge,
forge connections and rethink culture as a
tool for resilience, social cohesion and re-
covery. The school was attended by 59 par-
ticipants from 44 organisations, represent-
ing communities in frontline areas, recently
de-occupied regions and those displaced
from these regions. Between 16 and 19 Au-
gust, participants undertook intensive train-
ing, discussing and analysing the challenges
that war poses to culture and heritage, whilst
also developing practical, inclusive ideas for
their communities. The programme focused
on three key areas:
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m Local identity - reimagining local narratives,

decolonisation, working with communities’
cultural heritage resources;

Culture and social cohesion - participatory
practices, engaging vulnerable groups, and
trauma-informed approaches;

m Memory and the experience of war - memoriali-

sation, museum work and innovative curatorial
practices.
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during subsequent lectures and with the
support of mentors. You can view the Summer
School programme via the link.

On 18-19 October, a pitch session was held for

participants’ project ideas, which had been
shortlisted following an open call. At the
pitch session, participating organisations
presented their projects, which aim to help
communitiesreflectontheiridentity, preserve
the memory of places and document the
experience of war.Very soon, the team behind
the ‘Heritage. Space for Work’ programme will
select the projects that will receive funding
and mentoring support.

During the first two rounds, over 60 teams from

frontline and de-occupied regions of Ukraine
joined the educational programme, 30 of
which received grant support to implement
their initiatives. They worked with local
traditions,sitesofwarremembrance,museum
spaces and the experiences of displaced
communities, demonstrating that heritage
can be a vital resource for preserving identity
and working with communities in wartime.

Participants continued to develop their ideas The programme is being implemented thanks

to the support of our partners, as well as
the work of mentors and experts who share
their experience and knowledge with the
participants. We would like to express our
gratitude to all programme participants
for their trust, active involvement and
commitment to developing cultural initiatives
in their communities.
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RIBBON Internationalis a not-for-profit platform supporting historic and contemporary Ukrainian
arts and culture in the form of exhibitions, artist commissions, public programs and grants. RIBBON
International runs through Ukraine by way of its railway system and aims to provide support to
the endangered legacies of Ukraine’s cultural and artistic heritage, as well as to artists, cultural
producers, contemporary culture and institutions.

THE MUSEUM FUTURES
GRANT PROGRAMME

SECTION 6

At the end of 2025, RIBBON International and

the Mystetskyi Arsenal, in collaboration with
Art Arsenal Community NGO, announced
a new grant programme, Museum Futures,
and an open call for projects by Ukrainian
museums and cultural institutions that
research and present visual art. Museum
Futures focuses on content creation and
professional development with the aim of
supporting museum teams in addressing
the challenges caused by Russia’s war
against Ukraine, ensuring the long-term
sustainability of their collections and spaces,
and developing tools that connect visual
art collections with diverse audiences. The
open call was open to art museums from all
regions of Ukraine, civil society organisations
that work closely with art museums and/or
are dedicated to supporting their activities,
and other museums, archives and cultural
institutions that hold significant collections of
visual art or showcase contemporary visual
art (painting, printmaking, photography and
film, media art).

Thejurycomprisedrepresentativesfrom RIBBON

International, the Mystetskyi Arsenal and the
Art Arsenal Community NGO, as well as two
independent experts from different fields,
whose experience ensured a thorough and
careful review of each of the more than 60
applications submitted:

- Natalia Dziubenko, Head of the Department

of Applied Museology at the State Natural
History Museum of the National Academy of
Sciences of Ukraine

- Bozhena Pelenska, Program and Operations

Director at “Insha Osvita”

- Anna Pohribna, Deputy Director for Programs

at Mystetskyi Arsenal

- Iryna Bilan, Head of Art Arsenal Community

NGO

- Olga Zhuk, Curator and Grant Program Manager

at RIBBON International
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LIST OF PROJECTS THAT
HAVE RECEIVED MUSEUM
FUTURES GRANTS:

- Tlya Repin: pro et contra by NGO “Kyiv Cultural
Initiative” in cooperation with the National
Museum “Kyiv Art Gallery” (Kyiv)

- ART.NATURE.MUSEUM: Art Collection of the
National Museum of Natural Sciences of the
National Academy of Sciences of Ukraine, by
the National Museum of Natural Sciences of
the National Academy of Sciences of Ukraine
(Kyiv)

- Industrial Heritage of the Mykolaiv Region, by
NGO “RUM” (MyArt platform) in cooperation
with the Mykolaiv Regional Art Museum, the
Mykolaiv Regional Museum of Local Lore,
and the Museum of Shipbuilding and Fleet
(Mykolaiv)

- IN THE BREAK: Ukrainian Painting of the
1980s-1990s from the collections of the Sumy
and Khmelnytskyi Regional Art Museums,
by the Khmelnytskyi Regional Art Museum
in cooperation with the Sumy Regional Art
Museum (Khmelnytskyi)

- Archive of Ukrainian Photography: “Ukrainian.

Photographies”, by NGO “Ukrainian
Photography” (Kyiv / international)
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- Anatol Petrytskyi: Rediscovery, by the Museum

of Theatre, Music and Cinema of Ukraine
(Kyiv)

- Oleh Sokolov’s collection, by NGO “Art Workshop

‘Bloom™ in cooperation with the Odesa
Museum of Western and Eastern Art (Odesa)

- To Tell the Collection: An Educational and

Digital Discovery of the Museum Collection
of the Ukrainian Catholic University, by the
Ukrainian Catholic University (Lviv)

- ArtSvit Gallery Collection: Online Archive, by

Charitable Foundation for the Support of Art
“Artsvit Gallery” (Dnipro)

- Research on the concept “In the Name of the

City” (preparation of an exhibition project),
by NGO “Bohdan and Varvara Khanenko
Foundation” in cooperation with the Bohdan
and Varvara Khanenko National Museum of
Art (Kyiv)

Project implementation period: February -

August 2026. The grant programme will be
accompanied by educational and networking
events for its participants, organised by the
Mystetskyi Arsenal as part of its exhibition
projects throughout 2026.
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COOPERATION WITH
INTERNATIONAL BOOK FAIRS

AND FESTIVALS

BOLOGNA CHILDREN'’S
BOOK FAIR

The International Book Arsenal Festival

traditionally took part in the Bologna
Children’s Book Fair, which took place from
31 March to 3 April 2025. With the support
of the Bologna Children’s Book Fair, the Book
Arsenal team presented a programme of
events, its own presentation space and the
exhibition project ‘Ukraine: Yesterday and

Today’ on the history of Ukrainian illustration
and its connection to the present day, created
in collaboration with and curated by the
Pictoric Illustrators’ Club. Ukraine was also
represented at the Bologna Book Fair by a
national stand organised by the Ukrainian
Book Institute. The stand showcased recent
publications by Ukrainian authors and
illustrators from Ukrainian publishing houses
and served as a platform for the international
promotion of contemporary Ukrainian book
publishing.
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Today’ at the Bologna Book Fair brought
together works by contemporary Ukrainian
illustrators and legendary 20th-century
artists, offering a fascinating journey through
the evolution of Ukrainian illustration. By
highlighting the connections and contrasts
between the past and the present, the
exhibition emphasised the resilience and
uniqueness of Ukrainian visual storytelling.
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The exhibition project ‘Ukraine: Yesterday and The 20th-century section featured iconic

illustrators whose works shaped the
imaginations of entire generations: Nina
Denysova, Halyna Halynska, Volodymyr
Holozubov, Mykola Storozhenko and many
others. Ukrainian children’s books were
uniquely enriched by avant-garde artists,
monumentalist painters and visionary
illustrators, who skilfully blended folk motifs
with classical European influences.

UKRAINIAN CULTURE ABROAD
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The contemporaryillustration section showcased

leading Ukrainianillustrators who are shaping
today’s artistic landscape, including Anna
Sarvira, Julia Tveritina, Romana Romanyshyn
and Andriy Lesiv, Anna Ivanenko and
Jenya Polosina, Oleg Hryshchenko, Olena
Staranchuk and others. Their works continue
a legacy of innovation, whilst reflecting the
resilience of Ukrainian culture - something
particularly important today, as Ukrainian art
struggles to survive and assert its identity
amidst a full-scale Russian invasion.

Organiser of the exhibition project: Pictoric

Tllustrator Club, in partnership with the
‘Book Arsenal’ International Festival and
the National Academy of Fine Arts and
Architecture (Kyiv, Ukraine).

As part of the programme for the ‘Book Arsenal’

International Festival, the Bologna Book Fair
hosted public discussions, presentations and
curated tours focusing on contemporary
Ukrainian literature, translation, book
illustration, book design, children’s literature
and activism. In particular, there were
discussions on the interplay between
writing and translation practices, Ukrainian
book illustration and its history, the social
responsibility of children’s authors, and the
development of local design in international
book publishing, as well as a presentation
and curated tours of the exhibition ‘Ukraine:
Yesterday and Today'.

Speakers at the programme included Lawrence

Schimmel, Davide Morosinotto, Kateryna
Mikhalitsyna, Edward van de Vendel, David
Unger, Romana Romanyshyn and Andriy
Lesiv, Oleg Hryshchenko, Anna Sarvira, Hlib
Kaporikov, Anna Karnaukh, Junko Yokota,
as well as Yuliia Kozlovets, who moderated
some of the events.

The full programme of our events at the Bologna

Book Fair can be viewed via the link.
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LEIPZIG
BOOK FAIR

The Leipzig Book Fair took place from 27 to 30

March — one of Europe’s most important book
fairs and a key international platform for the
publishing industry. Ukraine’s participation in
the fair provided an opportunity to showcase
contemporary Ukrainian publishing,
strengthen international cultural dialogue,
and demonstrate how culture is developing
in the context of war and why it is important
to support it.

The Mystetskyi Arsenal

In Leipzig, Ukraine was represented by a

dedicated stand featuring  Ukrainian
publishers and German-language editions of
works by Ukrainian authors. Nine publishers
were represented at the stand: My Bookshelf,
Time of Masters, Ranok, Time of Change
Inform, Bilka, PROBOOKS, the ‘ADEF-Ukraine’
publishing house, the German-Ukrainian
magazineGel[:b]lau,andtheUkrainiancultural
and educational organisation Oseredok
Leipzig e.V. A key feature of the stand was
the Ukrainian Stage, which hosted readings
and discussions, including a speech by
former political prisoner and soldier Maksym
Butkevych, conversations with director Iryna
Tsilyk and writer Oksana Zabuzhko, and an
interview with former political prisoner and
writer Stanislav Aseyev. The full programme
of Ukrainian events can be found via the link

presented the
international illustration exhibition ‘Life on
the Edge’ in collaboration with the Pictoric
Illustrator Club. This project is a dialogue
with artists from partner countries, offering
an opportunity to discuss important topics
through the language of illustration. The
exhibition’s curators are Oleg Gryshchenko,
Anna Sarvira and Olena Staranchuk.
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“THE LEIPZIG FAIR IS, FIRST AND FOREMOST, A MEANS OF COMMUNI-
CATING DIRECTLY WITH A GERMAN AUDIENCE. THESE ARE FRANK CON-
VERSATIONS NOT ABOUT BUSINESS, BUT ABOUT MUTUAL UNDERSTAND-
ING, CONVEYING ONE’S POINT OF VIEW, AND EXPLAINING ONESELF.
THIS IS WHAT MAKES THIS BUSTLING AND INFLUENTIAL FAIR SO SPE-
CIAL, AND THAT IS WHY IT IS SO IMPORTANT TO BE HERE. WE AL-
READY HAVE OUR REGULAR SUPPORTERS HERE, WHO ARE BUILDING UP
THEIR COLLECTIONS OF MYSTETSKYI ARSENAL CATALOGUES; OUR USU-
AL CONTACTS, WHO ASK ABOUT THE FOCUS THEME FOR THE NEXT BOOK
ARSENAL; AND STUDENT JOURNALISTS WHO ARE LEARNING UKRAINIAN
AND ARE INTERESTED IN THE CATALOGUE FOR THE ‘LET’S REVOLUTIO-
NISE’ EXHIBITION. AND THESE ARE VERY INTERESTING, NOT ALWAYS
STRAIGHTFORWARD CONVERSATIONS THAT REALLY MATTER,”

YULIIA KOZLOVETS

Director of the International Book
Arsenal Festival

Programme organisers: the Ukrainian Book
Institute, the Goethe-Institut in Ukraine, the
Ukrainian Institute, the Mystetskyi Arsenal,
Meridian Czernowitz, the Federal Centre for
Political Education and translit eV.

The Ukrainian stand was supported by the City
of Leipzig and the Saxon State Chancellery.
The programme’s events took place with
the support of the German Government
Commissioner for Culture and the Media.
Some of the events were funded and
organised by the Federal Centre for Political
Education and translit eV.
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FRANKFURT
BOOK FAIR

The Mystetskyi Arsenal, as is now customary, At the Mystetskyi Arsenal’s stand J83 in Hall 3.1

took part in the world’s largest book fair -
the Frankfurt Book Fair. The fair ran from 15
to 19 October 2025. The institution’s team
presented its own stand, dedicated to the
concept ‘Everything Is Translation’, which
was the focus theme of the 13th Book Arsenal,
and also contributed to the development of
the Ukrainian programme, which featured
Ukrainian authors, journalists and artists.

of the fair, ‘Art. ArtBook. Design’ - provided on
a partnership basis by the fair's organisers
- the Mystetskyi Arsenal's catalogues,
promotional materials for the Book Arsenal
festival and souvenir merchandise were
displayed. The festival's central metaphor
and focal theme this year, ‘Everything Is
Translation’, was reflected in the stand’s visual
identity, whilst aspects of this theme relevant
to an international audience—namely, the
translation of experiences and the search
for a language of understanding in an ever-
changing world—were reflected in the events
of the Ukrainian programme at the national
stand.
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‘EVERY YEAR, THE MYSTETSKYI ARSENAL PRESENTS ITS STAND IN
FRANKFURT. FOR US, THIS IS AN INVALUABLE OPPORTUNITY TO
TELL PEOPLE ABOUT THE ARSENAL, ABOUT OUR WORK, BUT ABOVE
ALL — ABOUT UKRAINIAN CULTURE. THE FRANKFURT BOOK FAIR IS
A PLACE FOR MAKING THOUSANDS OF CONTACTS, AND OUR CATA-
LOGUES — ON THE PHENOMENON OF BOICHUKISM, ON UKRAINIAN FU-
TURISM, ON LES KURBAS, AND THE ENTIRE RANGE OF CATALOGUES
FEATURING UKRAINIAN ARTISTS FROM THE 1990S AND 2000S — ALL
THESE BOOKS FROM THE MYSTETSKYI ARSENAL GENERATE GENUINE
INTEREST AMONG BOTH PROFESSIONALS AND THE WIDER PUBLIC. WE
ARE ALSO TAKING PART IN THE UKRAINIAN PROGRAMME IN FRANK-
FURT, WHICH CENTRES ON THE THEME OF THE MYSTETSKYI ARSENAL
2025, AS WE ARE CONVINCED THAT UKRAINIAN AUTHORS HAVE MUCH
TO SAY AT THIS, THE WORLD’S LARGEST INTERNATIONAL BOOK
FAIR,’

YULIIA KOZLOVETS

Director of the International Book
Arsenal Festival
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Forthe fourth yearrunning, a Special Programme The Mystetskyi Arsenal’s participation in the

for publishers from Ukraine and neighbouring
countries was also held, organised by the
Frankfurt Book Fair in collaboration with
the Book Arsenal and the Goethe-Institut
Ukraine. Further details on this programme
can be found in Section 4 of this report.

Alongside the Mystetskyi Arsenal, Ukraine was

In

represented at the Frankfurt Book Fair in
2025 by the Ukrainian Book Institute and a
collective stand of Ukrainian publishers, the
Goethe-Institut Ukraine and the Ukrainian
Institute, as well as the publishing house
Creative Women Publishing as the winner of
the ‘Chytomo’ Award.

2025, the focus theme of Ukraine’s National
Stand was ‘Filling in’. Ukraine is filling in the
gaps on the European cultural map, revealing
new dimensions of its literature and history.
We are presenting editions of Ukrainian
classics in foreign languages, broadening
perceptions of our geography and cultural
heritage, reviving forgotten names and
reminding readers of authors without whom
European literature would be incomplete.

The full programme of Ukrainian events at the

Frankfurt Book Fair can be viewed via the link.

Ukraine’'s national

Frankfurt Book Fair, with its stand and
programme of events, was made possible with
the support of the International Renaissance
Foundation.

stand at the fair was
organised by the Ukrainian Book Institute
with the support of the Ministry of Culture
and Strategic Communications of Ukraine,
the Ministry of Foreign Affairs of Ukraine,
the Goethe-Institut Ukraine, the Ukrainian
Institute and the Mystetskyi Arsenal.

The project was made possible thanks to the

support of the German Federal Government
Commissioner for Culture and the Media
(Beauftragte fur Medien und Kultur), the
Frankfurt Book Fair, the German Publishers’
Association (Borsenverein des deutschen
Buchhandels), the Federal Agency for Civic
Education, the German Federal Foreign Office,
the International Renaissance Foundation,
the NGO ‘Horizons Without Borders’, the
Embassy of Ukraine in the Federal Republic of
Germany, the Consulate-General of Ukraine
in Frankfurt am Main, Cultural Forces, and the
Coordination Centre in Frankfurt am Main.
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Works from the collection atthe ‘Near East,

Far West’ exhibition at the Museum of
Modern Art in Warsaw

Following the outbreak of Russia’s full-scale war

against Ukraine, the Mystetskyi Arsenal’s
international projects became not only
a means of promoting Ukrainian culture
abroad, but also an opportunity to safequard
the museum’s collection. In 2025, some of
the works were transferred for temporary
storage to the Museum of Modern Art in
Warsaw, with 35 of them featured in the
exhibition ‘Near East, Far West. The list
of exhibits included works by Mykhailo
Boichuk, Oleksandr Bogomazov, Viktor
Palmov, Volodymyr Burliuk, Anatol Petrytskyi,
Oleksandr Khvostenko-Khvostov, Vadym
Meller, Vasyl Yermylov, Oksana Pavlenko,
Antonina Ivanova and other avant-garde
artists of the first third of the 20th century.

The theme of the exhibition ‘The Near East,

The Far West', held as part of the 6th Kyiv
Biennale 2025, was the shared experiences
within a region defined by the curators as
‘Near-Eastern Europe’. The wars, ethnic
cleansing and genocides currently taking
place across Central and Eastern Europe,
the post-Soviet space and the Middle East
provided the backdrop for a discussion on
the fate of ‘Greater Europe’, which is taking
shape on its eastern frontier, as well as the
need to redefine concepts such as ‘East’ and
‘West'. Works from the Mystetskyi Arsenal’s
collection formed part of Nikita Kadan’s
installation ‘Silence in the Classroom’, which
addressesthethemesofinterrupted histories,
destroyed works of art, repressed artists and
the gaps in Ukrainian art history—a history
spanning from the Soviet era to the war-torn
present.
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Team presentations

In

As

In

To

addition to participating in the international
literary festivals and fairs mentioned above,
in 2025 the Mystetskyi Arsenal team took
an active part in international professional
exchanges, conferences, discussions and
presentation events.

part of the ‘Networking of Emerging Literary
Artists (CELA)' project, working meetings
and joint presentations with international
colleagues took place in Turin (Italy).
As part of their work on the collection,
exhibiting works, professional exchange of
experience and international cooperation,
representatives of the institution took partin
panel discussions during the annual Ukraine
Recovery Conference (URC), dedicated to
the role of culture in Ukraine’s resilience,
in Warsaw (Poland). As part of the ‘Open
World’" international exchange programme,
they took part in discussions on community
building in times of war, social resilience
and the preservation of cultural heritage in
Albuguerque and Washington, D.C. (USA).
The Mystetskyi Arsenal also took part in the
International Visitors Programme in the
Netherlands in Amsterdam (Netherlands).

2025, we took part in the Viadrinicum 2025
International Summer Academy: Urban Dis/
Locations. Ruptures and Reimaginations,
hosted by the European University Viadrina
in Frankfurt (Oder), Germany;, we spoke
at the Ukraine Culture Security Forum in
Berlin, Germany; and took part in the public
event ‘What Remains, What Disappears’ at
AIL as part of the Kyiv Biennale in Vienna
(Austria). In Brussels (Belgium), we attended
the European Heritage Awards / Europa
Nostra Awards 2025 ceremony, at which the
‘Arsenal of Ideas. All Together festival was
named a winner, and also took part in a panel
discussion as part of the European Heritage
Hub Forum.

showcase the Mystetskyi Arsenal’s activities
abroad, the team took part in the ‘Ukrainian
Week’' project in the United Kingdom of
Great Britain and Northern Ireland, as well
as in the Wintertuinfestival in Nijmegen (the
Netherlands). In addition, the ‘Book Arsenal’
International Festival was presented during
a meeting of partners in the ‘CELA Platform
2025-2028' project.

UKRAINIAN CULTURE ABROAD
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Financial Result

Despite a reduction in budgetary funding and a

This positive financial

At

significant increase in the cost of electricity,
heating, water supply, security services and
other related expenses, the organisation
ended the 2025 financial year with a net profit
of 152.0 thousand UAH.

result was achieved
primarily due to a significant increase in
own revenue. Based on the results of its
financial and operational activities, net
revenue from ticket sales and the provision
of organisational services in 2025 amounted
to 24,158.0 thousand UAH, exceeding the
planned figure (10,000.0 thousand UAH) by
14,158.0 thousand UAH, or 242 per cent of the
target. Compared with the previous year, this
figure increased by 8,576.0 thousand UAH,
representing an increase of over 55 per cent.

the same time, the volume of budgetary
funding provided for in the state budget for
2025 amounted to 37,975.0 thousand UAH,
which is 408.0 thousand UAH less than in
2024. These funds were allocated to cover
the wages of some permanent staff, social
security contributions, and to partially cover
the costs of security and utilities.

Given that funding for utility costs from the state

budget has remained at a consistently low
level in recent years, whilst tariffs continue
to rise, the company has been forced to
cover a significant proportion of these costs
from its own revenue. In particular, in 2025,
expenditure on site security amounted
to 3,110.0 thousand UAH, of which 89 per
cent was funded from the company’s own
resources and only 11 per cent from the state
budget.

Managing accounts receivable remains a key

area of focus. Thanks to the systematic
efforts of the legal department, during the
reporting year the company succeeded
in recovering a debt of 1,022.7 thousand
UAH from STS General Contractor LLC, as
well as in collecting penalties and legal
costs amounting to 984.0 thousand UAH in
respect of obligations dating back to 2010.
Furthermore, as a result of consistent efforts
with the Ukrainian State Research and Design
Institute ‘UkrNDIproektrestavratsiya’, the
debt was partially repaid; as at the end of the
year, it had decreased by 1,100.0 thousand
UAH and, as at 31 December 2025, stood at
1,900.0 thousand UAH.

Particular attention was paid to ensuring the

continuity of the institution’s operations under
martial law and during regular power cuts.
Additional charging stations, uninterruptible
power supplies, arch-type metal detectors
and additional fire safety equipment were
purchased using the institution’s own funds.
This ensured the safe working conditions
of the staff and the delivery of exhibition
projects even in the absence of a centralised
electricity supply, whilst placing an increased
burden on the expenditure side of the budget.

Full-scale war continues to be a key risk factor

for the institution’s operations, necessitating
additional expenditure that is critical to
ensuring its uninterrupted functioning.
Another significant challenge is the low level
of remuneration, which negatively affects
staff retention amid the transformations in
the labour market caused by the war. At the
same time, thanks to the team'’s systematic
and proactive efforts, grant and sponsorship
funding was secured in 2025, which made it
possibleto partially offset the aforementioned
costs, retain staff capacity and ensure the
continuity of programme activities.
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thousand UAH

2025p. [ 2024p. | 2023p. | 2022p. | 2021p. | 2020p. | 2019p. | 2018p. | 2017p.
Revenue generated | 24158 [ 15582 | 10260 | 2364 | 10222 | 2167 | 10637 | 10006 | 12295
Other operating | 44615 | 44075 | 36925 | 38761 | 46376 | 41328 | 48292 | 42431 | 36022
income (including
budgetary
allocations,
grant funds and
sponsorship)
Other income 1706 | 1496 | 1259 | 1203 | 10426 | 1161 | 5120 | 1989 | 2936
Expenditure 70386 | 61736 | 48755 | 42969 | 68488 | 46393 | 65093 | 53809 [ 54695
Financial 152 | -434 | 29 | -200 |-1489 | -1379 | -945 | 617 | -3442
result
COST STRUCTURE
2025p. | 2024p. [2023p. | 2022p. | 2021p. | 2020p. | 2019p. | 2018p. | 2017p.
Expenditure 57% 58% 63% 57% 44% 55% 43% 43% 33%
on labour costs
Other operating | 4. | ooo | 189 | 24% | 42% | 25% | 39% | 38% | 30%
expenses (mainly
project-related)
Contributions to o o o o o o o o o
social schemes 12% 13% 14% 13% 9% 12% 9% 9% 7%
Depreciation 4% 3% 3% 5% 3% 5% 5% 5% 8%
Material c 3% 4% 2% 1% 2% 3% 4% 4% | 14%
osts
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LOANS AND REPAYABLE
FINANCIAL ASSISTANCE

Lender

Outstanding debt as at the
start of 2025, million UAH

Outstanding debt as at the
end of 2025, million UAH

State-owned
enterprise

enterprise ‘Official
Delegations Hall’

119,6 119,6
‘Infrastructure
Project Financing’
State-owned 3,35 285

Between 2005 and 2012, the State Enterprise In 2017-2018, the debt obligations became

‘NKMMC ‘Mystetskyi Arsenal” raised over
420 million UAH to implement a large-scale
infrastructure project aimed at creating
a modern cultural institution within the
historic Old Arsenal building, with a total
area of 56,000 m2 The bulk of the funds was
allocated to repair and restoration work on
the site. At the same time, according to the
current investment project, the total cost of
full implementation at the start of the project
was estimated at approximately 4 billion UAH,
indicating a significant funding shortfall for
the completion of all planned works.

A significant portion of the funding was provided
through state infrastructure programmes,
underscoring the strategic and societal
importance of establishing Ukraine’s largest
cultural institution. However, part of the
resources raised was obtained in the form
of loans, resulting in a debt of 119.6 million
hryvnias.

The contracts setting out the relevant financial
obligations were concluded in 2010-2011
without a proper assessment of the sources
of future repayment. As things stand, the only
available mechanism for repaying the funds
raised is the institution’s own revenue, and
this cannot be considered sufficient to repay
debts of this magnitude, particularly given
that the institution’s primary mission is not
to generate profit but to promote the socio-
cultural development of society.

due. Thanks to the concerted efforts of the
management team, in collaboration with
the State Administration of Affairs and the
Ministry of Finance of Ukraine, agreements
were reached in 2018 to defer repayment of
the debt until 2025. This was made possible
following complex negotiations with the
state-owned enterprise ‘FinInPro’, which is
the main creditor.

Despite the deferral achieved, the issue of

settling the debt remains unresolved, as it is
unrealistic for a cultural institution to repay
the sum of 119.6 million UAH on its own. Given
the systemic nature of this problem, which
also affects other state-owned enterprises,
the relevant government bodies - the Ministry
of Infrastructure, the Ministry of Culture and
Information Policy, the Ministry of Finance
of Ukraine, Ukrinfraproekt and the State
Administration of Affairs - were tasked with
developing comprehensive mechanisms to
resolve it.
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COMMENT ON THE
AUDITOR’S OPINION

A significant step in this direction was the The auditor,the ‘Aktiv’ Audit Firm, confirmed that

adoption on 18 April 2023 by the Cabinet of
Ministers of Ukraine of Order No. 314-r, which
approved the Action Plan for the completion of
selected infrastructure projects. In particular,
the document provides for the development
of regulatory and legal measures to write
off the debts of state-owned and municipal
enterprises arising from interest-free loan
agreements granted as part of preparations
for Euro 2012.

Despitethe measures setoutinthe government’s

At

plantoresolvethisissue,itremainsunresolved
as of today. In view of this situation, and given
the enterprise’s inability to repay this debt, the
enterprise’s management team held a series
of negotiations with the lender. Consequently,
on1l0March2025,asupplementaryagreement
was concluded with the state-owned
enterprise ‘Infrastructure Project Financing’
to defer repayment of the aforementioned
debt until 31 December 2030. The signing of
this supplementary agreement saved the
company from having to cease operations
and enabled it to continue functioning and
fulfilling its objectives. At the end of 2025,
the company concluded corresponding
supplementary agreements on similar terms
with the state-owned enterprise ‘Critical
Infrastructure Restoration’, which is the legal
successor to the state-owned enterprise
‘FININPRO.

the same time, the Mystetskyi Arsenal is
demonstrating responsibility in meeting its
obligations under other loans. In particular,
the institution continues to gradually repay
the 9.75 million UAH borrowed in 2009-2010
from the State Enterprise ‘Hall of Official
Delegations’. During 2025, UAH 0.5 million
was repaid, and as at the end of the year,
the outstanding debt to the aforementioned
enterprise stood at UAH 2.85 million.
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At

In

the financial statements of the Mystetskyi
Arsenal present fairly, in all material respects,
the financial position of the institution, the
results of its operations and its cash flows for
2025.

the same time, in the report, the auditor
expresses an opinion on matters to which
attention should be drawn when reading the
financial statements. As in previous years,
these observations relate to the company’s
operations prior to 2017.

particular, this concerns the correctness of
the presentation in the financial statements
of the right of permanent use of a plot of land.
The organisation formalised the deed for the
right of permanent use of the plot of land on 1
December 2008, and, in the auditors’ opinion,
it was on this date that the intangible asset
should have beenrecognisedand measured at
fair value. However, no independent valuation
of the fair value of the right of permanent
use was carried out as at that date, and the
value of the asset was determined as at 31
December 2019.

Separately, the auditors drew attention to the

uncertainty associated with the impact of
full-scale war on the institution’s operations.
In particular, they noted the impossibility
of forecasting future developments, the
duration of restrictive measures and their
potential impact on the Mystetskyi Arsenal’s
operations and financial performance.
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Ayautopcbka pipmMa «AKTHB»

Csidoymso npo eénecennsn 0o Peecmpy ayoumopcekux ¢hipm ma ayoumopis
Ne 3292 gio 27.11.2003p.
Tel.: (482) 7750187
www.aktiv-audit.com
E-mail; reznichauditi@ukr. net

Ykpaina, 67833,
OsigiononeChbKHii paioH, cMT. BelmMKononuHCEKe,
Byn. Ilapkoga, 6ya. 16, od. 29

3BIT HE3AJIEX)KHOI'O AYJUTOPA

Hepoicasre ynpaeninus cnpasamu

I'enepanvromy oupexmopy [epoicaérno2o
nionpuemcmea "Hayionanoruii KynemypHo-
MucmeybKui ma My3etHut KoMniexc
"Mucmeybkuii apcenan”

Ocmposcoxiii-/Tromii Oneci

3BiT moao ayauty ¢ginancooi 3BiTHOCTI
JymKa i3 3acmepexceHHAM

Mu nposenu ayaur ¢iHaHcoBoi 3BiTHOCTI JlepxaBHoro Ilianpuemcrsa «HauioHaasHUA
KyJIbTypHO-MHCTELbKMH Ta My3eHHuMM kommeke “Mucrenpkuit Apcenan” (xox CJAPIIOY
33403498, micuesnaxomkenss: 01010, micro Kuis, Bysmua JlaBpeeka, Oya. 10-12, wHapmani —
«ITinmpuemcTBOY), 10 CKIanaeThes i3 6anaHcy (3BiTy npo dinaHcoBuii cran) Ha 31 rpyans 2025
POKy, 3BiTy npo QiHAHCOBI pe3yabTaTH (3BIiTY NPO CYKYNHHMH AOXiA), 3BITY HPO PyX IPOLIOBHX
KOIITiB, 3BiTY MO 3MiHH y BJIACHOMY KarliTali 3a piK, MO 3aKiHYMBCS Ha 3a3Ha4yeHy Naty, Ta
MPUMITOK [0 pidHOI (iIHAHCOBOI 3BITHOCTI.

Ha Hamy aymky, 3a BUHATKOM BILUIMBY NMHTaHb, PO fAKi #aeTbea y posaini «OcHoBa s
OyMKH i3 3acTepeXXEeHHSM» Haloro 3BiTy, (iHaHCOBa 3BITHICTH, IO JOAAETHCA, BigoOpaxae
JIOCTOBIPHO, B YCIX CYTT€BHX acmekTax iH(opmanio npo ¢QinancoBuii craH JlepxkaBHOro
nianprueMcTBa «HauioHaNbHMI KyJIbTYpHO-MHCTEBKHI Ta My3eHHHH KoMIUleke ‘“MucTenpKuii
Apcenan” Ha 31 rpyaus 2025 poky Ta #oro ¢iHaHCOBI pe3yJIbTaTH i FPOLIOBI MOTOKH 3a PiK, LIO
3aKiHUMBCA Ha 3a3Ha4yeHy [ary, BianoBigHO a0 HauioHanbHUX MONOXeHb (CTaHJApTIB)
oyxranrepcekoro o6miky (HII(C)BO) Ta Bignosigae Bumoram 3akoHy VYkpainu «IIpo
OyxranTepchkuii o6Jik Ta ¢(iHaHcoBY 3BiTHiCTH B YkpaiHi» Bim 16.07.1999p. Ne996-XIV, i3
3MiHaMH Ta JIOTIOBHEHHAMH, LIO/I0 CKNaJaHHs (iHaHCOBOI 3BITHOCTI.

OcHosa Ona OyMKU i3 3acCmepeNceHHAM

1. IligmpuemcrBoM y ¢iHaHcOBi#f 3BiTHOCTI BigOOpaXkeHO TpaBO MOCTIHHOrO
KOPHCTYBaHHA 3eMeJIbHOIO AiIAHK0I0 97471 M2 3a cripaBeyTHBOIO BapTIiCTIO, BA3HAYEHOIO Ha JaTy
ouinki 31.12.2019 poky. Boanouac, BiamoBiaHo a0 n. 13 HauioHankHOro mNOMOXKEHHS
(cranpmapty) Oyxranrepcekoro obiniky 8 «HemarepianpHi akTuBH», y pa3i HaOyTTs mnpaBa
MOCTIHOrO KOPUCTYBaHHA 3eMeIbHOIO AUIAHKOIO [TiAmpHeMCTBO BU3HAE HeMaTepiaibHUN aKTHB,
SIKHIf Ma€ OLIHIOBATUCA 3a CIPABEUTMBOIO BapPTiCTIO HA ATy HaOYTTsA TaKOro Mpasa.
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[TinnpuemMcTBO 0GOPMIIIO aKT Ha IIPaBO MOCTIHONO KOPHCTYBAHHA 3€MEBHOIO JUIAHKOIO
01.12.2008 poky. Otxe, HeMaTepianbHHii aKTHB NOBHHEH OyB 6yTH BU3HaHMI 33 CIPaBEUTHBOIO
BapTicTIO cTaHoM came Ha 01.12.2008 poky. Hesanexna owuinka crpaBeinBoi BapTOCTi mpasa
TOCTIHHOrO KOPHCTYBaHHS Ha IO JaTy HE MPOBOMWIACH, @ BapTICTh aKTHBY Oyna BH3HAYeHa
craHoM Ha 31.12.2019 poky.

V 3B8’43Ky 3 BHIICBHK/IAZICHUM, MH HE MaJIH 3MOTH JOCTOBIPHO BH3HAYHTH BILIHB IHOTO
nuTaHHA Ha (iHaHcoBy 3BiTHiCTH [TinnpremcTsa. BomHovac BBaXaeMo, MO BAKOPHCTAHHA JaTH
owidku 31.12.2019 poky 3amicTs nati HabGyTTs mpasa (01.12.2008 poky) MoXe MaTH CyTTEBHi
BIUIMB Ha MOKa3HHMKM 3BiTy mpo ¢inaHcoBui cran [linmpremcTsa Ta, 30Kpema, Ha BEIHYHHY
BJIACHOrO Kamitanxy craHoM Ha 31.12.2025 poky.

2. 3a pe3ynbTaTaMH NEpeBipKH Ha HAIy AyMKY HEKOPEKTHO BifoGpaxkeHa nepemnsara o
AepiaBHOro OKO/DKETY YaCTHHM 4MCTOro npubyTKy. 3a3HaueHi CyMH mepemiaTd B po3mipi 796
THC. TpH cTaHoM Ha 01.01.2025 Ta 758 Tuc. rpa cranom Ha 31.12.2025 Gynu BinoGpaxeHi y cknaji
NOTOYHOI KPEJHTOPCHKOI 3a60proBaHOCTI 32 po3paXxyHKaMH 3 yyacHukam#u (pagok 1640 nacusy
Ganancy) 3i 3HaKOM “MiHycC”.

3rigno 3 Bumoramu I1(C)BO, Taka neperiara mae GyTu BimoOpakena y cknaii iHmoi
noTo4HoI JebiTopchkoi 3aboproeanocTi (paaok 1155 akruBy GanaHcy), sk cyma, IO MiIATaE
NOBEPHEHHIO 3 O10/KeTy abo 3a1iKy B paXyHOK MaiOyTHIX IiaTexis.

BHaciigok 1upOro mnoToOYHa KpeAMTOpChKa 3a0OproBaHiCT 3a PO3paxyHKaMH 3
y4acHHKaMH Ta iHIla NoTouHa AebiTopchka 3a60proBaHicTh 3aHWKEHI Ha 796 THC. 'PH. CTAHOM
Ha 01.01.2025 Ta 758 Tic. rpa cranom Ha 31.12.2025.

3. 3a pesynbTaTaMH NepeBipKH BCTAHOBJICHO 3aBHINEHHA Ae0ITOPCHKOI 3a00proBaHoCT 3
Gromkerom cranom Ha 01.01.2025 poky Ha 1047 THc. rpH., y T.4. 3 noAarky Ha npuOyTOK Ha 507
THC. I'PH., cTaHoM 31.12.2025 poky Ha 473 THc. IpH., y T.4. 3 IOAATKY Ha npubyTOK Ha 473 THC.
IpH.

Mpu nposenn ayauT BifnoigHo 10 MbkHapoaHux cranpapris ayauty (Hagani — MCA).
Hamy BinnmoBifanbsHICTs 3riTHO 3 MMM CTaHAAPTaMM BHKJIALEHO B po3aili «BianopigaisHicTh
ayauTopa 3a ayauT (iHaHCOBOI 3BITHOCTI» HAIIOrO 3BiTy. MH € HE3aleXXHUMH MO BiJHOUIEHHIO
1o 3rinHo 3 Konexcom eTukn npodeciitnux Gyxrantepis Paau 3 MixXHapoJHHX CTaHIAPTIB €THKH
ans Gyxranrepis (Kogekc PMCEB) Ta eTHUHMMH BUMOTaMH, 3aCTOCOBHAMH B Y KpaiHi 10 HAIOro
ayquTy (iHaHCOBOI 3BITHOCTI, a TaKOX BHKOHAIM iHII OGOB’S3KH 3 €THKH BIAMOBINHO 0 IHX
sumor 1a Konexcy PMCEB. Mu BBaxkaemo, 1110 OTpHMaHi HaMH ay JUTOPCHKI JIOKa3H € IOCTaTHIMH
Ta NPHAHATHAMM Ul BAKOPACTAHHA iX K OCHOBH JUISl HALIOT JyMKH.

Cymmeea nesusnavenicme, wo cmocyemoca Geznepepenocmi dinnbnocmi

Mu 3Bepraemo ysary Ha myHkt 2 [lpumitok o ¢inaHcoBoi 3BiTHOcTi 3a 2025 pik
Hepxasroro mianpuemcrBa «HauioHanbHUA KyJbTYpHO-MHCTEIKMI Ta My3eHHHN KOMIUIEKC
“MHucreuskuii ApceHan”, ne 3a3sHadeHO IO, Y 3B’3Ky 3 BilicbkoBowo arpecito Pociiicskoi
®enepauii npotH YKpaiHu Ta 3aIPOBa/DKEHHSAM BOEHHOIO CTaHy 3riiHO 3 Ykazom Ilpesnnenta
Ykpaiun «IIpo BBe/IcHHA BOEHHOrO cTany B YKpaii» Bin 24.02.2022p. Ne64/2022 icHye cyTTeBa
HEBHU3HAYCHICTH, 10 MOJXXE MIOCTABUTH i/l 3HAYHMIA CyMHIB 3/1aTHiCTH TOBapHCTBA MPOIOBKYBATH
CBOIO AisUIBHICTE Ha Oe3nepepBHili ocHOBi. Hamy aymy mogo usoro nuTtaHHs He Oyiio
MOIH(DIKOBaHO. .

Kniouoei numanuns ayoumy

Ki10uoBi NUTaHHA ayJMTy — Ile NHTaHHA, [0, HA Haie mpodeciiiHe cyKeHHs, Gy
3HAYYIIMMHM MiJ 9ac Hamoro ayaury ¢iHaHCOBOI 3BITHOCTI 3a mortounui nepioa. Lli nuranns
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SECTION 8

POSIIIANANKCA B KOHTEKCTI HALIOrO ayaMTy (iHAHCOBOI 3BITHOCTI B LIOMy Ta NpH (popMyBaHHi
JlyMKH ILOJIO HET; IPH HEOMY MH He BHCIIOBJIIOEMO OKPEMOT IyMKH LIOJO LIHX HTaHb.

JlonarkoBo f0 nuTaHk, ONKCAHKX y po3aitax «OCHOBA UTA MyMKH i3 3aCTEPEKEHHAMY, MH
BH3HAYHIIH, L0 ONKMCAHE HIDKYE MUTAHHS € KIOYOBMM NTMTAHHAM ay/IHTY, SKe ClIijl BiAo6pasuTH
B HallIOMY 3BiTi.

Linvoee ginarcysanns

[TinnpreMcTBO (iHAHCYETBCA 32 PaXyHOK HUILOBHX HAJIXO/DKEHbL KOIITIB 3 bromkery,
rpanTis Ta Gnaropifinoi fomomorn. IlinboBe diHaHCYBaHHS PO3MOALIAETHCS HA (binaHCcyBaHHS
KamiTalbHHX iHBECTHLIIH Ta (iHAHCYBaHHA IHITAX BHATKIB [Mignpuemcraa.

MH BH3HaYMNM DNHTAaHHA BIANOBIAHOrO BimoGpakeHHA y (iHAHCOBIM 3BiTHOCTI
OTPUMAHOTO LTLOBOIO (iHAHCYBAHHS KIIOUOBMM MUTAHHAM ay/IUTY, OCKLIBKH BOHO € 3HAYHHM
ans IlinmpuemcTsa Ta BUIMBac HAa Horo GiHAHCOBME CTAH i NPABHIBHICTD BH3HAYCHHS
(piHaHCOBHX pe3ybTaTiB AiAILHOCTI.

M nepesipwm norpumanss Bumor HIT(C)BO 15 «Jloxia» Mmoo npaBHIBHOCTI, TOBHOTH
T2 CBOEYACHOCTi BioGpaXkeHHA AOXONIB BiA LiIbOBOro (hiHAHCYBaHHA, y T.4. HLIGOBOrO
(inancyBaHHA KamiTalbHAX IHBECTHUIH 3 NOCTYNOBHM BiHECEHHSM Ha JOXOIM y po3Mipi
aMopTH3alii Ta BiANOBiJHOIO Bi0OpaXkeHHs LKUX onepaui y dinaHcosii gisisHocTi. Hamu He
OyJ10 BUSIBIIEHO CYTTEBHX HEBiNOBIAHOCTEHA.

Inwa ingpopmayin

BinnosizHo 1o Bumor 3akony Vkpaiku «IIpo Gyxramrepcskuii obmik Ta dinaHcoBy
3BITHICTE B YKpaini» Bin 16.07.1999p. Ne996-XIV, i3 3MiHAMH Ta IOTNOBHEHHSAMH, iHIA
inpopMmanis cknanaeTbes i3 3BiTy mpo ynpaBiHEA. YnpaBniHCHKMi nepcoHan JlepxaBHoro
nianpuemcTsa «Hauionanbuuii KyJabTypHO-MHUCTELBKMI Ta My3elHHH KoMuteke “MucTebKHii
ApceHan” Hece BiANOBIAIBHICTS 3a iHmy iHpopmauilo. [Hma indopmanis He € DiHaHCOBOIKO
3iTHicTIO. Hama nymka mozio dinancoBoi 3BiTHOCTI He MOmMPIOETLCH Ha iHITYy iH(popMaLio Ta
MH HE POOHMO BHCHOBOK 3 Gy /1b-SIKHM PiBHEM BIIEBHEHOCTI LI0/I0 Hiei iHof indopmauii.

YV 3B’43Ky 3 Hammm ayauTom (iHAHCOBOI 3BITHOCTI HAINOK BiANOBINANBHICTIO €
03HaHOMHTHCSA 3 IHLIOK iH(OpMallicio, 3a3HAYEHOIO BHILE Ta NIPH IILOMY PO3ITIAHYTH, YH iCHY€
CYTTE€BA HEBIMNOBIIHICTE MK IHIIOKW iH(pOpMAaUieclo Ta (iHAHCOBOW 3BiTHICTIO 260 HAIIMMH
3HaHHAMH, OTPHMAHUMH TIiJ 4ac ayauTy, abo 4u us iHdopMmalis Mae BHIVIAI TAKOI, MO MICTHTH
CyTTEBE BUKPUB/IEHHs. SIKIIO Ha OCHOBI NMPOBENEHOI HAMH POGOTH MH JIOXOJMMO BHCHOBKY, 1110
iCHy€ CyTTeBe BHKPHBJICHHS W€l iHmoi indopmarii , Mu 30008’ 13aHi NOBIAOMHTH PO Lei (axT.

Mu fifimn BUCHOBKY, WO Ha iHmy iH(OPMALil0 MAIOTh BIUIMB BHKDHBICHHSA, AKi
HaBe/IeHO y po3Aini «OCHOBa 11 lyMKH i3 3aCTEPEXEHHAM» HALIOTO 3BiTY.

Bionogioansnicms ynpaenincekozo nepconany 3a ginancosy 3eimmicmo

YnpaeniHcekuii nepconan [lepxasnoro mianpuemcrsa «HauioHansumii  KynsTypHO-
MHCTELKHH Ta My3edHu# Kommuieke “MHcTeupkmii ApceHan” Hece BiINMOBiZATBHICTH 3a
CKJIQJaHHA Ta JIOCTOBipHE mnojaHHA (iHaHCOBOi 3BiTHOCTI BimnoBimHO 0 HanioHansHMX
MOJIOXEHb (CTaHIAPTIB) GyXranTepchKoro oGmiky Ta 3a TaKy CHCTEMy BHYTPILIHBOTO KOHTPOJTIO,
AKy YNpaBIiHCBKHH TeEpcoHan BH3HAYae NMOTPIOHOI A TOro, mo6 3abe3nedYdTH CKIANaHHS
(inancoBoi 3BITHOCTI, IO HE MICTHTH CyTTEBMX BMKDHMBIEHb BHACIIIOK maxpaiicrea abo
MOMMUJIKH.

[pu cxirananni $inaHCOBOI 3BITHOCTI yNIPaBIIHCHKHIA IEPCOHAN HECE BiANOBIAATBHICTS 32
ouiHKy 3matHocti [lianpuemcrsa TMPOJIOBXYBAaTH CBOIO MisUIBHICTh Ha Oe3nepepBHili OCHOBI,
PO3KpHBAlO4H, 1€ L€ 3aCTOCOBHO, NMUTaHHS, M0 CTOCYIOThCs Ge3nepepBHOCTI AiIBHOCTI, Ta
BHKOPHCTOBYIOUHM NPUITYIEHHSA PO 6e3nepepBHICTh NiAIBHOCTI K OCHOBH UIA Gy XralrTepchKoro
00Ky, KpiM BMIIJKiB, SKIIO OpraH ynpasiinas JlepxasHoro mimnpuemcrsa «Hauionansumit
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KyJIbTypHO-MHCTELIbKHH Ta My3eiHuH KoMIUleke “MucTenskuii Apcenan” nianye NIKBITyBaTH
YH NPUNHHHUTH JiUIBHICTE, 260 He Ma€ IHIIHX peanbHuX AJIbTEPHATHB HBOMY.

Ti, xoro HajiIeHO HAHBHINUMH TIOBHOBA)KEHHAMM, HECYTH BIINMOBIIANEHICTH 33 HAVISA 33
npouecom (inancoBoro 3siTyBanss [Tianpuemcrea.

Bionogioansnicms aydumopa 3a ayoum inancosoi 3gimuocmi

Hammmy ninsiMu € oTpuManns o6TpyHTOBAHOT BIIEBHEHOCTI, MO (iHAHCOBA 3BITHICTD y
LUIOMY HE MIiCTHTh CYTTEBOrO BHKPHBJIEHHS BHACIIOK maxpancTsa ab0 NOMWIIKH, Ta BHITYCK
3BiTYy ayJMTOpa, IO MIiCTHTh HAmIy IyMKY. OO6rpyHTOBaHa BNEBHEHICTH € BHCOKMM piBHEM
BIIEBHEHOCTI, POTE He rapaHTye, MO ay/UT, NPOBeIeHNil BiANoBiaHO 10 MCA, 3B/ BHABUTS
CYTTEBE BHKPHBIIEHHS, AKIIO BOHO icHY€e. BHKpHBIeHHS MOXYTh GyTH pe3ynsraTrom maxpaiicTea
ab0 NOMMJIKH; BOHH BBa)XAIOTHCA CYTTEBUMH, SKIIO OKpeMO abo B CyKyNMHOCTI, SK O6IPyHTOBaHO
O4iKy€TBCS, BOHH MOXYTh BIUIHBATH HA €KOHOMiuHi pilleHHS KOPHCTYBauiB, IO NMPHHMAIOTHCH
Ha OCHOBI 1i€i (PiHAHCOBOT 3BITHOCTI.

Bukonyroun ayaur BiamosizHo n0 Bumor MCA, mu BHKOPHCTOBYEMO mpodeciiine
CYJDKEHHSA Ta NpodeCiifHmii CKeNTHIM3M NPOTATOM YChOT0 3aBAAHHS 3 ayauty. KpiM Toro, mu:

* iIeHTHDIKYEMO Ta OUIHIOEMO PH3HKH CYTTEBOTO BHKPHBJIEHHS ¢binaHCOBOI 3BiTHOCTI
BHAC/IIIOK MaxpalCTBa YH MOMMJIKH, pO3pobisemMo i BHKOHY€EMO ayJMTOPCBKi NpoLexypH y
BIINOBib HAa Ui PH3MKH, a TAKOXK OTPHMYEMO ayJMTOPChKI JOKa3W, WO € JOCTaTHIMM Ta
NPHHHATHAMH JUIS BAKOPUCTAHHA 1X AK OCHOBH VIS HaWoi IyMKH. PH3HK HEeBHSBIIEHHS CYTTEBOTO
BUKDHBJICHHS BHACIII/IOK WIAXPaHCTBAa € BHIIMM, HIXK JUIS BHKDHBJICHHS BHACHIZOK TIOMHJIKH,
OCKUIbKH MIaxXpaifCTBO MOXe BKJTFOYATH 3MOBY, miapo6Ky, HaBMHCHI MPOIYCKH, HEMpPaBHIbHI
TBEP/DKEHHS 200 HEXTYBaHHs 3aX0/laMH BHYTPIUIHBOTO KOHTPOJIIO;

* OTPHMYEMO PO3YMiHHS 3aXO0(iB BHY TPIlIHBOr0 KOHTPOJTIO, IO CTOCYIOTBCS ay/IUTY, AJiA
PO3pOOKH ayAWTOPCHKUX MpoLeAyp, siKi 6 Bianopimamu obcraBuHAM, a He Ui BHCJIOBJICHHS
JlyMKH 1010 e(peKTHBHOCTI CHCTEMH BHY TPILIHBOTO KOHTPOJIO;

* OLIHIOEMO NPHIHATHICTS 3aCTOCOBAHHX OOJIKOBHX IOJITHK Ta 0OrpyHTOBaHICTH
OGMIKOBMX OWIHOK | BiANOBIAHMX pPO3KPHTTIB iHdopmanii, 3pobieHHX yNpaBIiHCHKAM
NIEPCOHAJIOM;

* AOXONMMO BHCHOBKY LIONO MPHAHATHOCTI BAKOPUCTAHHS YNPABJIIHCHKUM TEPCOHATIOM
MPHITYMEHHSA PO Oe3nepepBHICTh AISUILHOCTI SK OCHOBH I Gyxranrepcekoro 06Jiky Ta, Ha
OCHOBi OTPMMAaHHX ayTHTOPCHKHUX AOKa3iB, POGHMO BHCHOBOK, 4H ICHY€ CYTTEBa HEBH3HAYEHICTh
mono noxii abo yMoB, fAKi MocTaBWIM 6 mij 3HAYHMI CyMHIiB MOXJIHBicTh JlepxkaBHOro
nianpuemcTsa «HanioHanbHmi Ky ThTypHO-MHCTeBKHik Ta_My3eHHHH KoMIuieke “Mmucrenpkuii
ApceHan” MPOJOBXKHTH Oe3nepepBHy MiNBHICTh. SIKIIO MM JOXOIMMO BHCHOBKY ILOJO
iICHyBaHHS TaKoi CyTTE€BOI HEBH3HAYEHOCTi, MM TIOBHHHI NPUBEPHYTH yBary B CBOEMY 3BiTi
ayauTopa JI0 BUINOBIAHMX PO3KPHTTIB iH(opMauii y ¢iHaHCOBiH 3BiTHOCTI 260, SKMO TaKi
PO3KpUTTS iH(pOpMaLii € HeHaleXHUMH, MOMMOIKYBaTH CBOKO nymKy. Hami BHCHOBKH
TPYHTYIOTECA Ha ay/IMTOPCHKMX JIOKA3aX, OTPHMaHMX JI0 JaTH HAWIOIO 3BiTy ayautopa. Brim
Mai0yTHI noaii a6o ymoBu MoXyTh npuMycuth ITimnpremcrsa NPHIIMHATH CBOIO MIAIBHICTH Ha
Ge3nepepBHiil 0CHOBI;

* OLIHIOEMO 3araibHe MOJAHHA, CTPYKTYPY Ta 3MicT (iHaHCOBOT 3BITHOCTI BKIIOYHO 3
PO3KpHTTAMH iHpOpPMaILii, a TaKOX Te, UM MOKa3sye (iHAHCOBA 3BITHICTH onepauii Ta moii, o
NOKJIaJIeH] B OCHOBY 1l CKJIa/laHHs, TaK, o6 AOCATTH JOCTOBIPHOIO BiIOGpaXeHHS;

* OTPHMYEMO NPHAHATHI ayIMTOPChKi I0KA3H B JIOCTATHROMY 0GCH3i MO0 (pinancosoi
indopmauii ITixmpueMcTBa 1S BUCIOBIEHHS TyMKH ILI0J0 ¢inancosoi 3siTHOCTI. MH Hecemo
BIANOBIJIANIBHICTS 32 KepyBaHHS, HAIIAA T4 BHKOHAHHA ayauty [linnpuwemcrsa. Mu Hecemo
BINOBIJANbHICTD 32 BUC/IOBJIEHHS HAMH ayIMTOPCBKOI Iy MKH.

Mu noBiIOMISEMO THM, KOro HaZlIEHO HAMBUIIHMH TIOBHOBAaX€HHAMH, 1H)OpMALLiIO Npo
3aIUIaHOBaHHH 06CAT | Yac NpoBeNeHHs ayIUTY Ta CYTTEBI ayTHTOPCHKI Pe3y ITATH, BKITIOYAIOYH
OyZb-siKi CYTTEBI HEIONIKH 3aXO/IB BHYTPIlIHLOrO KOHTPOTIO, BUSBJIEH] HAMM 11 9ac ayuTy.
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SECTION 8

MH Takosk HaaaeMo THM, KOro HaJILIEHO HAHBHIMMY TIOBHOBAXEHHAMH, TBEPDKEHHSA, 0
MH BHKOHAIHM BilMOBifHI €TMYHI BUMOrH OO HE3aJIEXXHOCTI, Ta MOBIIOMIISEMO M npo Bci
CTOCYHKH i iHIIi MATanKs, sKi MOrm 6 0GIpyHTOBAHO BBaXATHCH TaKMMH, [0 BIUIMBAIOTh Ha
Hallly He3aIeXKHICTb, a TAKOXK, [i€ L& 3aCTOCOBHO, MO0 BiANOBiAHHX 3aCTEPEIKHHUX 3aXO/IB.

3 mepeniky Bcix muTamb, iHQoOpmauis momo sKHX Ha/laBanach THM, KOTO HaIi/IEeHO
HaHBHIIMMH IOBHOBAXCHHAMH, MH BU3HAYHJIH Ti, 110 MAJTH HAKGLIbIIE 3HAYCHHS MiJjl Yac ayiuTy
inarcoBoi 3BiTHOCTI MOTOYHOTO TEpioAy, TO6TO Ti, SIKi € KIIOYOBHMH NHUTaHHAMHA ayauTy. Mu
OMHMCYEMO Wi NHUTAaHHS B CBOEMy 3BiTi ayauTopa KpiM BHNAJKiB, SKIIO 3aKOHOZABYMM UM
PEryJIATOPHUM aKTOM 3a60poHeHO myGiiuHe PO3KPHUTTS Takoro NUTaHHA, a60 SKUIO 3a BKpaii
BHHATKOBUX OOGCTaBHH MH BH3HAYa€MO, 1[0 TAKE [TATAHHS He CJIil BUCBIT/IIOBATH B HAaIlOMY 3BiTi,
OCKUTbKM HETaTHBHI HaCJTiJIKH TAaKOrO BHCBITJIEHHS MOXYTh OYIKYBaHO IEPEBaXHUTH HOr0
KOPHCHICTb JUIS iHTEPECiB FPOMAICHKOCTI.

3BiT moOX0 BMMOT iHIMX 3aK0HOAABYHX i HOPMATHBHHX aKTiB

Lla indopmanis npesicraBnena ctocoBHo JOTPHMAHHS MOJIOXKEHB IHIIHX 3aKOHOJABYHX Ta
HOPMAaTHBHHX aKTiB.

1. LJodo dompumanns eumoz I' ocnodapcekozo kodexcy Yipainu

BianosigHo mo n. 8 cr.73 I'ocnionaperkoro konekcy Vkpainu AepKaBHE YHiTapHe
[TinnpueMcTBO MOBMHHO ONPHIIOAHIOBATH iHpopMaIlilo TPO CBOIO JAIBHICT, MUISXOM
po3Milenns ii Ha BiacHii BeG-cTOpiHL (BeG-caiiTi) abo Ha odiuiiiHomy BeG-caiiri cy6’exra
YNpaBliHHA 0G’€KTAMH JepaBHOi BNACHOCTI, MO 3nificHioe  GyHKUii 3  ynpaBmiHHS
[TinnpuemcTBOM, y CTpOKH Ta B NOpA/KY, BU3HaueHi KaGiHeToM Minictpis Ykpaiuu. [lepxkasne
nignpuemMcTBo «HanioHansHui KYJIbTYpPHO-MHUCTELIbKHI Ta My3eliHui KoMIuleke “Muctenpkuii
ApceHan” onpuIONHIOE iH(GOPMANiI0 NMPO CBOI MiSUIBHICTS B MepeXi IHTEepHeT Ha caiTi
https://artarsenal.in.ua/pro-nas/zvitnist/

2. llJooo dompumanns eumoz 3axory Vpainu «Ilpo 6yxearmepcokuii obnix ma Ginancosy
36imuicmo 6 Yxpainiy 6io 16.07.1999p. Ne996-X1V, iz aminamu ma 00NOBHEHHAMU.

¥ Binosignocri 3 1.3 c1.14 3akony Ykpainu «IlIpo Gyxrarrepcrkuii 061ik Ta dinancoBy
3BiTHICTE B YKpaini» Bix 16.07. 1999p. Ne996-X1V, i3 3mimamu Ta JAOMOBHEHHAMH, CepelHi
[TignpuemcTea 30608'13aRi He misHime Hixk 10 1 HepBHA POKY, IO HACTAE 3a 3BITHUM Mepionom,
ONPHJIIOIHIOBATH PiuHy (iHaHCOBY 3BiTHICTH pasom 3 ayIUTOPCEKMM BHCHOBKOM Ha CBOIi Be6-
cropinmi (y moBHOMy 06cs3i).

JlepxaBuuM mianpuemcreom «HauionamsHuii KyJIbTYPHO-MHCTELIbKMIH Ta My3eifHuii
kommieke “Mucreupkuii  Apcenan” onpwmogHeHo B Mepexi IiHTepHeT Ha  caiiti
https://artarsenal.in.ua/pro-nas/zvitnist/ naker piuHOi (iHaHcoBOI 3BiTHOCTI 32 2024 pik y cknaxi
6anaucy (3sity npo dinancoswuii cran), 3BiTy NMpo piHaHCOBI pe3ynbTaTH, 3BiTY Npo pyX rpOMOBHX
KOIITIB, 3BITy NP0 3MiHM y BIACHOMY KamliTali, IPUMITOK 10 Ppi4HOI ()iHAHCOBOT 3BITHOCTI.

3. lJodo dompumanns eumoz 3axony Yipainu «Ilpo ny6niuni saxynieni» eid 25.12.2015p.
Ne922-VIII, i3 aminamu ma donosnennamu

[linnpuemctBo noTpHMYyeThCH HOpM 3akoHy Vkpainu «IIpo my6miumi 3akymisii» Bix
25.12.2015p. Ne922-VIII, i3 3minamu Ta /ONIOBHEHHAMH, 3 ypaxyBaHHAM 00OMEXEHb, BH3HAYEHHUX
3akoHoM VYkpainu «Ilpo BHeceHHA 3MiH 10 3akony Vxpainu «Ilpo my6miumi 3axymismi»,
[Tocranosu Ka6inery Minictpis Vkpainu Bix 28.02.2022 Ne 169 «[leski nuTaHHA 3ailcCHEHHS
000pOHHMX Ta MyGNiYHMX 3aKymiBelb TOBapiB, PobiT i mocyr B ymMoBax BOEHHOro CTaHy» Ta
IHIIMX 3aKOHOJIABYMX aKTiB YKpaiHu mo10 3ailicHeH s 0GOPOHHHUX Ta MyGIIYHKX 3aKyNiBe/b Ha
Nepioz1 Aii IpaBoBOTO PeXHMY BOEHHOTO CTaHY.

Inpopmauis npo yxnazeni norosopu (Bapricts, wina, KUIBKiCTB, 06CAT IU1aTexiB, CTPOK
zif), inpopmauii nMpo cTaH BUKOHAHHA IOrOBOpIB (Mpeamer, BUKOHaBewb, BAPTIiCTh, LiHa, 06CsAT

156

157

TIaTexkiB) PO3MIlLyEThes Ha odiuiiHoMy noprai nyOniyHuX Qinancis Ykpainu e-data.gov.ua
3riHo 3akoHy Vipainn Nel83-YIII «ITpo BiakpuTicts BHKOPHCTaHHI Ty G/IiYHHX KOIWITIRY.

4. lJooo dompumanns éumoz cm. 29 3axony Vxpainu «Ilpo ayoum ginancoesoi 2¢imnocmi
ma ayoumopceKy Oisnsricmey i 21.12.2017p. Ne2258-VII, i3 sminamu ma donoenenusmu

TOB «Aynutopcbka dipma «AKTHBY NpH3HAY€Ha Ha MPOBEJICHHs 000B’A3KOBOTO ay IUTY
inancosoi 3piTHOCTI 3a 2025 pik Posnopsmkennsm KepiBHHKa JlepiaBHOrO ynpaBiiHHS
cnpaBamu Bij 02 6epesns 2026 poky Ne 130.

Ocnoeni gidomocmi npo ayoumopcoky Qipmy:

a) MOBHe HAMMEHyBaHHS IOPHAMYHOI 0COGM BiMNOBIAHO 1O YCTaHOBYHX J[IOKYMEHTIB:
TosapucTso 3 06MexeHOI0 BimNOBizATBHICTIO «AymHTOpCHKa (BipMa «AKTHBY:

6) Homep i mara Bunaui CBiONTBA NMPO BHECEHHS 1O Peectpy aymuropcbkux ¢ipm Ta
ayJIATOPIB, BUJIAHOTO AyIMTOPCHKOIO nanatoio Ykpainu: CeizonTso npo BHeceHHs 1o Peectpy
ayautopcbkux (ipM Ta ayauropis Ne3292, Bunane 3a pilleHHsM AyIMTOPCHKOT nanatu Ykpainu
BiA 27.11.2003p. Nel29;

B) MICII€3HaXO/DKEHHS IOPHAMYHOT 0co6H Ta i (axTiune Micue posramypanHs:

- Micue3sHaxomkeHHs: 67833, Opecska obnacts, OBigioNoONBCEKHE pa#ioH, cMT.
Benukononusceke, By:n. [Tapkosa, 16, od. 29;

- hakTuuHe Micue posramysanns: 65000, M. Oneca, ByI1. CepenHbodoHTaHCEKa, 19-A, 0.
408;

- Tenedon: (048)7750187, (048)7008107;

r) TOB «Aynuropceka ¢ipma «AKTHB»» BKIIOYEHO 110 Peectpy aynutopiB Ta cy6’exTip
ay IMTOPCBKOT AisNbHOCTI (peecTpauiinmii Ne3292):

- po3aur: «CyG’eKTH ayauMTOpCHKOT JisSUTBHOCTI, SKi MAIOTh NpaBO MPOBOIHTH
060B’13K0BHI ay TUT (hiHAHCOBOT 3BITHOCTIM:;

- posgit: «Cy6’ekTH aymuTOpCHKOi AISUIBHOCTI, $IKi MAlOTH NpaBoO MPOBOAHTH
000B’A3K0BHIf ayIUT (DiHAHCOBOT 3BITHOCTI [linnpuemcts, mo cTaHoBAATS CycniTbHMI iHTEpECH.

Kmiovoeum napmuepom 3aedanns 3 ayoumy,
PE€3Y/IbTaTOM AKOTO € LEH 3BIT He3aeKEors aymLopa, € Pesniuenko Haranis Mukonaisra

(HoMep B peectpi aymuTopis 100462)

Joaueme,‘om
sianosiganemigro
Ayopr

Pezniuenxo Haranina Muxonaisna
(Homep B peectpi aymuTopis 100462)

Jlupextop TOB «A® «AKTHBM &

Jlata cxnafanns ay/IHTOPCHKOrO BHCHOBKY: 15.04.2026p.

FINANCES



Honarok 1

a0 HauionansHoro nonowesns (cranuapry)
GyxranTepcbkoro obnixy 1 “3aransHi srmorn 1o diHarcoBol 3BiTHOCTI"

JHata (pik, Micsilb, 4Heno)

[Tianpuemerso JEPKABHE MIINPHEMCTBO "HAIMOHAJIBHHM KYJIETYPHO-MHCTENLKHI TA 3a EJIPTIOYV
MY3EMHNA KOMILIEKC "MHCTEILKHII APCEHAJT"

TepuTopis M.KHIB 3a KATOTTT !

Opranizauifino-npasosa opma rocnogapioBanus  JlepikaBHe NiNpHEMCTBO 3a KOITI

Bua exonoMmiunof AisUbHOCTI OpranisyBaHHS KOHIPECIB 1 TOProBE/bHHX BHCTABOK 3a KBEJ]

Cepea KibKicTh npauisHukis > 89

Anpeca, Tencon synuus JIABPCLKA, 6ya, 10-12, m. KHIB, M.KHIB o6, 01010 2885225

KOJIH

2026 |01 |01

33403498

UAB0000000000624772

140

82.30

OpuuKug BHMIPY: THE. rpH. Ge3 JecaTkoROrO 3Haka (okpim poamity [V 3817y npo gunancosi pesynabtatd (3BiTY npo cykynHuii aoxija) (dopma

Ne2), rpowoBi NoOKasHHKH HKOIO HABOIATLCH B IPHBHAX 3 KOMiAKAMH)
Crnageno (3poGuTa mosHauky "v" y BLANOBIAHIA KiTHHII):
38 HAUIOHANEHHMH NONOKEHHAMH (cTanaapTaMu) Syxranrepeskoro obmiky
38 MIKHSPOAHHMH CTaHAapTaMH iHancOBOl 3BITHOCT

Banance (3sir npo ginancosuii cran)

HA 31 rpyams 2025 P-
Dopma Nl Koasa JIKVA[ 1801001 |
Kog Ha nouarok Ha kineus
AKTHB I apiTHoro nepiogy apiTioro nepiogy
1 2 3 4
L. HeoGoporui akrusn

Hematepianbii aKkTHBH 1000 1816 730 1816 730

NEPBICHa BAPTICTD 1001 1817916 1817 916

HAKOIMHYEHA AMOPTHIAILA 1002 1186 1186
HeaasepieHi KaniTaibHi iHBecTHLIT 1005 453 787 453 666
OcHOBHI 38c00H 1010 22242 21 049

TNIEPRICHa BAPTICTH 1011 60 350 61 580

IHOC 1012 38108 40 531
InBecTHUIAHA HEpYXOMICTH 1015 - -

IleppicHa BapTicTh IHBECTHLIANHOT HEpYXOMOSTI 1016 - -

3uoc inBecTHUIHHOT HepyXOMOSTI 1017 - -
JloBrocTpokosi GioNOM4H1 aKTHBH 1020 - -

TeppicHa BapTICTL AOBrOCTPOKOBHX 61010T1HHHX AKTHBIB 1021 - -

HakonmicHa aMOpPTH3ALIA JOBrOCTPOKOBHX GIOIOTIMHHX AKTHBIB 1022 - -
Hosrocipokosi (pinancosi iHBecTHIII

K 0GIIKOBYIOTBCH 38 METOLOM Y4aCT] B KaniTa

IHIIKX NiAnpHEMCTE 1030 - -

innri hinancosi inBecTHIIT 1035 - -
3aGoproBaHicTh 3a BHECKAMH JI0 CTATYTHOTO KaMiTATY iHIIKX MiANPHEMCTS 1036 - -
Horroctpokora aebitopeska 3abopropanicTs 1040 - -
BifeTpotieHi NOJATKROB] AKTHEH 1045 - -
Tyagin 1050 - -
BigctpoeHi aKBi3HLIHHI BHTPATH 1060 - -
JaHIOK KOWITIB ¥ LICHTPATI30BaHHX CTPAXOBHX Pe3cpBHHX (OHIaX 1065 - -
[nii HeoGoporni K THBH 1090 - -
Yeworo 3a poxibiom I 1095 2292759 2 291 445

IL Oboporni axrnsn

Sanacu 1100 4410 3965
Bupobrnyi sanacu 1101 3872 3376
Hesasepuicie BHpoBHHUTBO 1102 - - -
I"oTosa npogykiis 1103 - -
Tosapn 1104 538 589
IMotousi Gionoriyni aKTHBH 1110 - *
JlenosuTy nepecTpaxyBanta 1115 - -
Bekcem ogepikani 1120 - -
JeGiTopebka 3a60propaicTh 3a NPOAYKLIIO, TOBapH, pobOTH, NOCIYTH 1125 - 508
JlebiTopenka 3a60proBasicTs 38 POIPAXYHKAMH:

38 BHAAHHMH aBARHCAMM 1130 - -

3 GromxeToM 1135 3594 850

¥ TOMY YHC/ 3 HOUaTKY Ha HPHGYTOK 1136 828 795

Jebitopenka 3aboprosanicts 3a po3paXyHKaMH 3 HAPDAXOBAHHX JIOXO/1iB 1140 31 62

JeGitopebka 3a6oproBaHicTs 33 POIPAXYHKAMH i3 BHYIPILHIX PO3PUXYHKIB 1145 - -
Iswa notouna aeGiTopobka 3a00propaHIcTs 1155 4444 1945
TMotouni dinancosi iHBeCTHUIT 1160 - . -
[powi 13 ix eKBiBAIEHTH 1165 9 603 16 407
CoTieka 1166 12 11
Paxyhku B Gankax 1167 4 588 9326
Bupat mafibyTHix nepioin 1170 800 968
YacTra MepecTPAXOBMEA ¥ CTPAXOBHX peicpBax 1180 - -
Y TOMY YHC/U B: 1181 - -
pesepBax A0BrocTPOKOBHX 30008’ 43aHb

SECTION 8

158 ¥

peseppax 30HTKiB ab0 peacpBax HANICIKHHX BHIUIAT 1182 - -
pescpsax HesapoGaeHux npemii 1183 - -
IHIUHX CTPAXOBHX Pe3epBax 1184 - -
THii 0GOPOTHI AKTHBH 1190 784 1104
Yenoro sa poatiaom 11 1195 23719 25809
III. Heoboporui axrusu, yrpumysani aan npogay, va rpynn subyrra 1200 - =
Bananc 1300 2316478 2317154
Hacus Kon Ha nouartor Ha kineus
pRAka aniTHore nepioay aniTHoro ioxy
1 2 4
L Baacunii kanitan
3apeecTpoBaluil (nafioBui) KamiTam 1400 5078 5078
BHeCKH /10 HE3aPEECTPOBANOIO CTATYTHOTO KanITary 1401 - -
Kanitan y noouinkax 1405 - -
Honarkopwil kamiTan 1410 1 954 391 1954078
Emicifinui noxin 1411 - -
Hakonuueni KypcoBi pisHHLI 1412 - -
Pescpsuni Kanitai 1415 - -
Heposnomaenuii npubytok (Henokputuii 36HTOK) 1420 (13 5’?5} (13 545)
HeomnnaueHHil kamitan 1425 - ) - )
BrrydeHH# kaniTan 1430 - ) - )
IHwi pesepsu 1435 - -
Venoro aa posginom I 1495 1 945 894 1 945 611
11. /losrocrpoxosi 30608’ s3anns i sade3nevenns
Biactpoucni nojatkosi 3060s's3anns 1500 - -
Tenciiini 30608’ 23aHHA 1505 - -
JloBroeTpoKoBI KpeaHTH GaHKIB 1510 - -
I goBrocTpokosl 30608’ A3aHHS 1515 - 119 600
JlosrocTpokosi 3abeineeHns 1520 - -
Hosroctpokosi sabeaneueHHA BHTPAT NEPCOHAIY 1521 - -
LinkoBe iHaHCYBAHHA 1525 546 313
Bnaromifina gonomora 1526 - -
Crpaxosi peaepsu 1530 - -
y TOMY “HCII: 1531 - -
pecpB AOBIOCTPOKOBHX 30008’ A3aHb
pesepn IBHTKIB 860 pelepB HATIKHHX BHILIAT 1532 - -
pe3cpB He3apodneHHX npemii 1533 - -
1HII CTPAXOBI PEICPBH 1534 - -
THBECTHLIHNI KOHNTPAKTH 1535 - -
Ipu3oswuii hona 1540 - .
Peieps Ha BHnAATY JUKCK-NOTY 1545 - -
Yeworo sa posgiiom I 1595 546 119913
IIL. ITovouni 30608’ a3anua i 3abesnevenns
KopoTkoeTpokoBi KpenuTH GaHkis 1600 - -
Bexkcesn BHaani 1605 - -
TMToTouHa KpeMTOpCchka 3aG0proBaHicTs 3a:
JOBroCTPOKOBHMH 30608 A3aHHAMH 1610 119 600 -
TORApH, pobOTH, MOCTYTH 1615 423 1078
PO3paxyHKaMH 3 GI0IKETOM 1620 - 329
y TOMY “HEI 3 MOJATKY Ha NpubyTOK 1621 - -
PO3IPAXYHKAMH 31 CTPAXYBaHHA 1625 - -
PO3paXyHKaMH 3 ONJIaTH Npail 1630 - -
[NoTouna kpeHTOPChKS 3060PrOBAHICTD 38 OICPKAHHMH ABAHCAMH 1635 - -
INoTouna KpeHTOPCLKA 3a60PTOBAHICTD 34 POIPAXYHKAMH 3 YHACHHKAMH 1640 * -796 ~758
[Notouna KpeAHTOPCEKA 3a60pProBAHICTD i3 BHYTPILIHIX POIPAXYHKIB 1645 - -
TMoroyHa Kpe/IRTOpChKa 3a60ProBaHIcTD 3a CTPAXOBOIO JUMITLHICTIO 1650 - -
Torousi 3abeancyenus 1660 3110 3482
Hoxoau maiiGyTHIX nepiodin 1665 243 287 242 317
Bigetpoueni KoMicifini OXOIH Bi/| NEPECTPAXOBHKIB 1670 - -
IHi noTouHi 3060B'A3aHHA 1690 4414 5282
Ycworo 3a poigiaom I 1695 370 038 251 730
IV. 3o0os’ wsanun, nos'ssani 3 neoBopoTHumn aKTHBAMY, 1700 - -
FTPUMYBANIIMI 1A NPOJazy, Ta rpynaMi puGyrra
V. Yncra sapricrs asrusis negepampiore nenciiinoro gonay 1800 - -
Banaue 1 1900 2316478 2317 254
Kepinimic \u \ / Map'sn MAHBKO
I'onosanii Gyxraarep . Kanna BEJIEL]

159

I KoaudikaTop aMilieTpaTHBIO-TEPHTOPIANLIMK OJHIHIL T4 TEPHTOPIA TEPHTOPIANLITHX rPOMaL .
2 BHIHAMAETLCS B NOPAAKY, BCTAHOB/CHOMY LEHTPAILHHM OPraHOM BHKOHABYOI BIAMM, IO pealtisye JCPHKABHY NOMITHKY Y cpepi CTATHCTHKH.

FINANCES
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SECTION 8

KOJIA MNpopoBxeHHA foaaTka 2
Jara (pix, micsip, wmcno) | 2026 | 01 | 01 DiHaHCOBMIl PE3YJILTAT 10 ONMOAATKYBAHHS:
Mignpuemerso  JIEPXKABHE IIANTPUEMCTBO "HALIOHAJILHHIA 3a €JIPIIOY 33403498 npuOyTOK 2290 185 -
KYJIbTYPHO-MHUCTEUBKHIA TA MY3EMHUI KOMILIEKC _ 36HTOK 2295 | ( » ) | ( 434 )
" "
MUCTELBKHIA APCEHAJ('{‘ ST Burpatu (noxiza) 3 nogatky Ha npuOyTOK 2300 (33) -
3siT npo ¢inancosi pesyiprarn (3BiT Hpo cyxynumii goxix) TpubyTok (36HTOK) B MPUMMHCHOL AIATBHOCTI MiC/A 230 ) i
3a Pikc 2025 p- OTOAATKYBAHHA
®opma Ne 2 Kop sa .H.KV.[[ HYucTuii piHaHcoBNii pesyabTar:
I. DIHAHCOBI PE3YVJIbTATH npuGyToK 2350 152 -
3a apanoriunmii 30MTOK 2355 | ( - )| ( 434 )
Crarra Koa 3a iBiTanii nepion
paaka nepioa nonepeanLoroe II. CYKYIIHH I JOXIJL
Py 3a ananoriunumii
_ = — 1 i £ 2 3 4 Crarrsa Kon 3a ssiTHnii nepion
Uuctuii moxia Bix peamsauii npoaykwii (Tosapis, pobit, mocayr) | 2000 24 158 15 582 psaKa nepion 10TIePEILOro
Yucmi 3apobineni cmpaxoei npemii 2010 - - poKy
npemit nidhucani, éanoea cyma 2011 - - 1 2 ) 4
npemil, nepedani y nepecmpaxyeanis 2012 = - Hoouinka (yuiHka) HeODOPOTHHX aKTHBIB 2400 - -
3MiHa pe3epay He3apollieHux npemiil, ealoea cyma 2013 - - JloowinKa (yiiHKa) (PIHAHCOBHMX IHCTPYMCHTIB - 2405 = =
3IMiHa Yacmku nepecmpaxoeuxie y pesepei Hezapoobaenux 2014 - - Hakonm4eHi KypcoBi pisHAL 2410 & a
npemit : . YacTka IHIIOro CYKyITHOIO JO0XOAY acOLUMOBAHMX Ta CIUIBHMX 2415 - -
CobisapricTs peanizoBaHoi MPOAYKLUi M AMPHEMCTB
(ToBapiB,poliT, mocnyr) 2050 | ( 50 259 hm ¢ 44 577 ) [HIIMH Cy Ky TTHIMA JOXIA 2445 (313) 642
Hucmi il 36umKY 30 CMpAxosMY sUNIaMamU 2070 = 4 Inmmii cykynumii 10XiJ 10 ONoaaTKyBaHHs 2450 (313) 642
Banosuii: —_— TToaaTok Ha MPUOYTOK, TOB A3AHMEA 3 IHIIMM CYKYTTHHM JOXO0OM 2455 - -
“g“ﬁmﬂ 2395 % iOl T 5;95 ) Inwmii cykynnmii 10Xi nic/isi 0NoAATKYBAHHSA 2460 (313) 642
30MTOK = 3
¢iB 2350, 2355 Ta 2460 2465 161 208
Aloxio (eumpamu) 6io sminu y pezepeax 00620cmpoKosux 2105 - - IR R O (e e : = ) L
30006 A3anb - e : III. EMNEMEHTH ONEPAIIIHHUX BUTPAT
Hoxio (sumpamu) 6id 3minu iHuux cmpaxoeux pezepeie 2110 - - 3a anaIoriaHmi
3MIHA THUUX CIMPAX0BUX PE3epeis, 8aN08a CYMA 2111 - - Hassa cidi Koa T nepion
3MIHA YacmKu nepecmpaxo6ukie 6 IHUUX CMPaxoeux pe3epeax 2112 = = paaka nepioa nonepeaHsoro
THuI onepauiiiHl J0X0aM 2120 44 615 44 075 poKy
Y MoMy Huchui: 2121 - - 1 2 3 4
00xi0 8i0 3MiHU eapmocmi akmueis, AKi OYiHIOIOMbCA 3a 7 s s e 2500 2162 2381
CHpaeeodnueoio eapmicmio Bnaeiuic T 3505 30374 35973
0oxi0 6i0 nepeicHo2o eusHanua Giono2ivHux akxmueie i 2122 - = BiapaxyBaH s Ha COLIANBHI 3X0M 2510 8 605 7 874
cinbebkoeochodapeovkoi npodykyil AmopTHiaLis 7515 7 429 2 020
00xi0 8i0 GUKOPUCMAHHA KOWMIE, 6UBIIbHEHUX Gi0 2123 - - Trui onepawaiiEd BHTpaTH 2520 16 816 13 438
SHODRICYODNIS Pascie 2550 70 386 61 736
A aMiHICTPAaTHBHI BUTPATH 2130 | ( 20434 )| ( 17 347 )
Burpatu Ha s6yT 2159 | ( C ) 1 ( . ) IV. PO3PAXYHOK IIOKA3HHKIB IPUBYTKOBOCTI AKIIIii
[Hwi onepauiiiHi BUTPaTH 2180- | ( 90 )| ( 78 ) T —"
HININY T : e e ) ” Hassa crarri Kon 3a spiThnii nepion
sumpamiu 610 IMiHU 6GPMOECMI AKMUBIS, AKI OYIHIOIOMbCA 3 il -
CHPageonueoIo 6apmicnio e . :)):ilcy
sumpamu 8i0 nepeicHo20 BUIHAHKA Diono2iYyHUX akmueis i 2182 - - 1 2 3 3
CibCbKO20CNO0apcbkol nPoOYKYii CopeFbopiHa KUILKICTS TIpO P 2600 = =
@iHAHCOBUIL PE3YILTAT BiJX onepauiiiHol XisIbHOCTI: CROPUTOBAHA CCPCAHBOPITHA KLTBKICTS SR 2605 = =
g e o 5300 - . CxopurosaHHii “HMCTHH npubyTok (36MTOK) Ha ki ) )
[ (piHAaHCOBI JOXOAH 2220 489 415 2650 . %
IHmui goxoam 2240 1706 1 496
v momy Huchi: 2241 - - MAHBKO Map'ss
Qoxio 6i0 6Gnazodiiinol donomozu
DiHAHCOBI BUTPATH 2250 | ( » ) | ( - ) BEJIEL] ansa
Brpary Bia yuacTi B KamiTani 2255 [ ( - ) [ ( - )
IHwi BUTPaTH 2270 | ( . ) | ( . )
ITpubymox (36umok) 6io ennuey ingaayii na MonemapHi cmammi 2275 - -
160 g 161
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SECTION 8

Mianpuemcrso  JIEPJKABHE NINPHEMCTBO "HALIOHAJIBHUI KVJIBTYPHO-MHCTELIBKHI  3a €JIPIIOY
TA MY3EHHHI KOMIUIEKC "MHCTELILKHIT APCEHAJT"

KOIH

Jara (pik, Micsup, uncno) | 2026 [01 |01

(HaliMeHYBaHHA)

3BiT npo pyx rpomosux KomTis (3a NPSIMAM METO10M)

33403498

3a Pik 2025 p.
Dopma Ne3 Kop 3a ,[LI{YJJ;
CraTra Kox 3a 3BiTHHIT mepioa 3a aHanoriyHUi nepioq
TMOTMEPEIHLOI0 POKY
1 2 3 4
I. Pyx KowriB vy pe3y/ibTaTi onepauiiiHol JisyibHOCTI
HamxomxkeHHs Bia:
Peanizauii npoaykuii (ToBapis, poOiT, rmocayr) 3000 28 628 16 890
[TosepHeHHs noaaTkie i 360piB 3005 - -
Y TOMY YMCII OAATKY Ha A0JaHy BapTiCTh 3006 - -
insoBoro ¢iHaHCyBaHHS 3010 40 055 42 812
HaaxomkeHHs B1a oTpuMaHHa cyOcHali, JoTauii 3011 - -
HapxomkeHHs apaHCiB BiJ MOKYILIEB i 3aMOBHHKIB 3015 - -
HaaxompxeHHs Bl NOBEPHEHHs ABAHCIB 3020 - -
HaxxomwkeHHs BiJ BIACOTKIB 3a 3AIMILIKAMH KOIUTIB Ha
MOTOYHHWX PaxyHKax 3025 - -
Hanxomkents Bia GopskHMKIB HeycTolku (uTpadis, neHi) 3035 - -
HaaxomwkeHHs BiJ OnepaLiFHOi OpeHIu 3040 283 253
HamxomkeHHs Big OTPHUMAaHHS POSAIITI, AaBTOPCHKMX 3045 - 94
BHHArOpPOX
HaaxomkeHHs Big CTPaxoBHX NMpeMii 3050 - -
HaaxomkeHHs (PIHAHCOBHMX YCTAHOB BlJ NMOBEPHEHHS MO3MK 3055 - -
IHII HAIXOUKCHHSA 3095 6 873 3 298
Burpauanna Ha onnaty:
Tosapis (pobit, nocmyr) 3100 |( 17 858 )( 14 451 )
IMpaui 3105 |( 31054 )|( 28 481 )
BiapaxysaHb Ha COLIaIbHi 3aX0AH 3110 |( 8 552 )|( 7 865 )
30608 s13aHb 3 MoaaTKis 1 360piB 3115 ( 10 501 )( 7 390 )
Butpauanus Ha oruiaty 30608's3aHb 3 nogaTky Ha npubyrox | 3116 |( - Y( - )
Burpauanusa Ha ornnaty 3000B'a3aHb 3 nogaTky Ha JOAaHY 3117 |( 1036 Y - )
BapTICTh
Burpauanns Ha omarty 30008'a3aHe 3 iHWMX nogaTkie i 30opis | 3118 |( 9465 )( 7 390 )
ButpauaHHsA Ha OIU1aTy aBaHCIB 3135 |( - )( - )
BuTtpauaHHs Ha OnaTy IOBCPHCHHS ABAHCIB 3140 |( - )( - )
BurpauaHHs Ha orU1aTy LiILOBHUX BHECKIB 3145 |( - - Y( - )
Burpauanis Ha orutaty 3060B's13aHb 32 CTPaXOBHMM ( ) ( )
KOHTPaKTaMH 3150 - -
BurpauanHa ()iHAHCOBMX YCTAHOB HA HAaJAHHS MO3HK 3155 |( - ) ( - )
THII BUTpaYaHHs 3190 |( 1150 )|( 1472 )
Yueruii pyx Kowis Bij onepauiiinoi gisibnocTi 3195 6 724 3 688
II. Pyx kowrris y pe3yabTaTi iHBeCTHIIIHOT QisS/IbHOCTI
HanxomkeHHs Bia peanisawii:
(hiHAHCOBHMX IHBECTHLIH 3200 - -
HEOOOPOTHMX AKTHBIB 3205 - -
HanxomkeHHs BiA OTPUMAHMX!
BIZICOTKIB 3215 - -
AVBIJCH/IB 3220 - -
HapmxomiceHHst Bia ACpPHBATHBIB 3225 - -
HapaxomiceHH: BiA NOrameHHs MO3MK 3230 - -
HamxomkeHHs Bia BMOyTT AOYMIPHBOTO IMiAMPHEMCTBA TA
1HILOT roCrnoAapcHKol OAHHHLI 3235 - -
[HImi HAZXOWKCHHA 3250 - -
162

{1

Burpauanns Ha mpuabaHH:

163

(hinascoBUX IHBECTULIH 3255 1( - M( - )
HEOOOPOTHMX aKTHBIB 3260 |( 734 M( 1165 )
BunnaTy 3a nepusarusamu 3270 |( - )€ - )
BuTpauaHHs Ha HaJaHHS MO3HK 3275 |( - )( - )
Burtpauantsi Ha npuabaHHsA JO4IPHBOIO MiAMPHEMCTBA Ta ( )( )
1HIIOI rOCIIOJAPCHKOT OMHHLII 3280 - -
IHmi romaTesxi 3290 (( - )( - )
Yncruii pyx kowTiB Bia iHBecTHUiiiHOT AisbHOCTI 3295 -734 -1 165
I11. Pyx kowrriB y pesyabTari ¢pinancosoi gisyibHoCTI
HamxomkeHHs Bia:
Brnacuoro kamitamy 3300 - -
OTpumanHs no3uk 3305 - -
HazaxomkeHHs Bl MpoaaxKy 4acTKH B JA0YIPHBOMY
ML APHEMCTBI 3310 - -
[HII HAaAXOLKCHHA 3340 459 430
BurpauaHHs Ha:
Bukyn BrnacHuX akuii 3345 |( - )M( - )
[NTorauieHHs NO3uK 3350 - -
Cruiaty auBiaeHAIB 3355 |( - )( - )
ButpauaHHs Ha cruiaTy BIACOTKIB 3360 |( - )( - )
Burpauanusa Ha crutaty 3aboproBaHocTi 3 (piHaHCOBOI 3365 |( - )( - )
OpeHIH
BurpayasHs Ha mpuaOaHHA YaCTKH B I0MIPHBOMY ( )( )
T ANPHEMCTBI 3370 - -
Butpauanrs Ha BUILIATH HEKOHTPOIBOBAHMM YACTKAM Yy ( )( )
AOUiPHIX MiANPHEMCTBAX 3375 - -
IHmi roraTexi 3390 |( - )( 700 )
Yucruii pyx kowrris Bia piHaHcoBOT AisILHOCTI 3395 459 =270
Yneruii pyx rpomioBHxX KOWTIB 34 3BITHHIT nepioa 3400 6 449 2 253
3a/1MILIOK KOWTIB HA MOYaTOK POKY 3405 9 603 7 350
3410 355 -
3415 16 407 9 603
Map'sa MAHBKO
Kauna BEJIEIL]
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SECTION 8

Jlara (pik, Micsilb, 4HCIIO) 2026 ! 01 | 01
[Mianpuemeto  JIEPSKABHE ITLANIPHEMCTBO "HAIIOHAJIBHHI KMIBTYPHO- 3a €JIPTIOY 33403498
MUCTELBKHIT TA MY3EHHNI KOMILIEKC "MHUCTELBKHII
APCEHAJI"
(HaliMeHyBaHHS)
3sit npo BaacHuil KaniTan
3a Pix 2025 p.
®opma Nd Koa3a JKY]L
Kon 3apee- |Kamitan| Jdonar- | Pesep- | Heposno- | Heo- Buny- Beworo
psa- | cTpoBa- |y A0OWIH | KOBMI | BHWIl | minenwil | mua- | “eHui
Ka HUIA -kax | kanitan | kanitan | npubyTok | yeHmil |KkamiTan
Crarrs (naiioBwmii) (Henokpu- | kaniTan
Kamiran THIA
30MTOK)
1 2 3 4 5 6 T 8 9 10
3aMUIOK HA MOYATOK
poKy 4000 5078 1954391 . (13 575) 1945 894
Kopurysanus:
3mina o6nikoBoi
NOITHKH 4005 i g 8 -
Bunpasnenns nomunox | 4010 - " s i
[HImi 3MiHH 4090 - . e a % =
CropuroeaHuii 3am-
LIOK HA MOYATOK PoKy | 4095 5078 1954 391 (13 575) . 1945 894
Yucruit npubyTox
(30MTOK) 32 3BITHMIA
nepioa 4100 s 152 - 152
IHmmi cykynHui
[0Xia 3a 3BiTHMIA
nepioa 4110 - (313) . - (1%
Joouinka (yuiska)
HEOOOPOTHHX AKTHBIB 4111 S - - G
JlooLiHKa (yuiHKa)
(inancoBux incTpymentis | 4112 g * - - -
Hakonu4eHi Kypcosi
pisHHAL 4113 i = = 5 - -
YacTka iHLWOrO CYKYIHOIro
J0XOMy acoLiHOBAHMX 1
crinbHUX mianpuemers | 4114 i . 3 = g .
[rmumii cykynumii joxia | 4116 ’ > . =
Posnoain npulyTry: -
Bunnarty BracHHKaM
(auBiacHAH) 4200 . € - (122) 2 " (122)
CripsinyBaHHS IPHOYTKY
J10 3apEECTPOBAHOIO
KaniTay 4205 ) - ‘ s : : -
BiagpaxysanHs 10
pe3epBHOrO Kamnitajy 4210 F ‘
Cyma uucroro npubyTKy,
HaseKHa 10 O1omKeTy
BLAMOBIAHO 0
3aKOHOJaBCTBA 4215 . 7 - =
Cyma aucToro npubyTKy
Ha CTBOPEHH:
creLianbHAX
(uinboBHX) (hoHAIB 4220 g : § = s £ ) .
164 3

1 2 5 7 8 9 10
Cyma ancroro npuOyTky
Ha MaTeplaibHe
3a0XQUEHHS 4225 2 .
BHeckH y4acHHKIB:
Buecku 10 kamitamy 4240 2 s
[Morawmenns 3abopro-
BAHOCTI 3 Kamitamy 4245 $ =
Bunyuenns kanitaay:
Bukyn akuiit (vacTok) 4260 * ¥
MMepenpoaax Bukyn-
JICHHX aKUiH (1aCTOK) 4265 - -
AHyMHOBaHHS BHKYTLIC-
HHUX aKUiH (4acTok) 4270 £ : $
Buny4ueHHs 4acTKH B
Karirai 4275 = -
3MCHILEHHS HOMIHAb-
HOI BaPTOCTI aKLIii 4280 i 2
[HII 3MiHM B KamiTanl 4290 5 =
ITpuaGanns (npoaask)
HCKOHTPO/IbOBAHOL
9aCTKH B JOYIPHBOMY
I AMPHEMCTBI 4291 £ s = .
Pazom 3min y kanitani | 4295 (13) 30 . - (283)
3aaMoK Ha KiHelb

1954078 (13 545) 1945611
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Map'su MAHBKO

JKanna BEJIEI]
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SECTION 8

JAEPKABHE NIANPHEMCTBO «HAIIOHAJIbHHM KYJbTYPHO-MHCTELUBKHH TA
MY3EHHHWI KOMILIEKC «MUCTELIbKHH APCEHAJI» '

MPUMITKH JO ®IHAHCOBOI 3BITHOCTI 3A PIK, IO 3AKIHYMBCSH 31 I'PYIHA 2025
POKY

1. Indopmauisn npo IlixnpHEMCTBO T2 OCHOBHI HANPAMKH Horo AisabHOCTI

JlepxasHe miqnpueMcTBO «HanioHanbsHui Ky 15Ty pHO-MHCTELLKHIA Ta My3cHHHA KOMILIEKC « MHCTELbKAH
Apcenan» (nagani - ITiznpueMcTBo) cTBOpeHe Ha BUKOHaHHs Ykasy IIpesujenta Ykpainu Bin 15 rpyaus
2000 poxy Ne 1343 «[Ipo 3axoiu IOAO BiJ3HAYEHHS BCTYNY YKpAaiHH y TpPETE THCAYOMITTAY,
posnopskenns Kabinery Miunictpis Vkpainu Bin 3 Gepesus 2005 poky Ned9 «Ilpo cropeHHS
KyJITYPHO-MHCTELILKOr0 Ta My3eifHoro kommiekcy «Mucrenpkuit Apcenain», BillOBIHO 10 Hakasy
MinicTepcTBa Ky/isTypH i MucTentB Yipainu Bia 22 ksitha 2005 poky Ne232 i nepezane B ynpasniHHs
crpaBaMH 3riaHo 3 posnopsapkennsm KaGinery Minictpis Ykpainu it 5 Bepecus 2007 poky Ne699.
[TiAPHEMCTBO 32 CBOEID OpraHizaiifHo-npaBoBoO GOPMOIO € IEPKABHUM ITiJIPHEMCTBOM, 32CHOBaHHM

Ha Jiep)KaBHiil BIaCHOCTI, Ta HAIEKHUTH 10 cepu ynpasainus JlepkaBHOro yIpapJiHHA cripasamu (aadi -
«Opran ynpasininns maiiHom»). KepiBuuM opranoM migmpueMcTsa € JlepxaBHe ynpasjliHHs CIpaBaMy.
[lignpuemcTso BKmoYeHe 1o Ilepeniky 3akiajiB KyJIbTypH Ta MHCTEHTBA, AKi YTPHUMYIOTBCH 200 AKHM
HajlaeThes (inaHcoBa miaTpHMKa 3 GoKy aepixaBHoro GiopkeTy, 3aTBeppkeHoro nocraHosoio Kabinery
MinictpiB Ykpainu Bix 16 mucronaga 2001 poky Ne 1557, a Takox mo Ilepeniky 3aknafis Ky/sTypH
6a30B01 Mepexi 3araNbHO/IEPHKABHOTO PIBHS.

CraTyc HAIiOHANBHOrO KYJBTYPHO-MHCTELBKOMY Ta My3eHHOMY KOMILIEKCY «MHCTELbKHA ApceHam)
nanano Yxaszom Ipesunenta Ykpainu Bix 3 motoro 2010 poky Ne94/2010.

Micis IlignpuemcTsa - CHpUSTH MOJIEpHi3allii yKpAiHCHKOrO CyCHUILCTBA Ta iHTerpaiii Ykpaiuu o
CBITOBOr0 KOHTEKCTY, CIIMPAlOYMCh Ha WiHHICHMI MOTeHIian KyJbTyp. 3ajUii LBOrO: MOPYLIyBaTH
aKTyaJIbHi CyCHilbHI MATAHHS, HANArO/PKyBaTH NMPOAYKTHBHI KOHTaKTH 3 MIKHAPOJHOI CHJILHOTOIO;
3HAHOMHTH 3 BH/ATHUMH SBHUIIAMH XyJIOXKHBOI Ta IHTENEKTYyaJlbHOI KyJIbTYPH, CTHMYJIOKOYHM iXHi
PO3BHTOK.

MeTolo JisNBHOCTI MiANPHEMCTBA € CTBOPEHHS KYJBTYPHO-MHCTELBKOr0 Ta MY3€HHOro KOMIUIEKCY
«MucTelpKHH apceHan» Ta Opraizaiis Horo AisIBHOCTI, a TAKOXK 3aJ0BOJICHHA KyJbTYPHHX NOTpeO
HaceJeHHs1 Y KpaiHH, BAKOPHCTaHHA Haa0aHb yKpaiHChKOT HALliOHAIBHOT Ky IBTYPH Y IyXOBHOMY PO3BHTKY
CYCTibCTBA, BHKOHAHHA iHINMX 3aBJaHb, COPAMOBAHHX Ha MiJHECEHHA YKPAiHCHKOI HALlIOHANLHOL
CBIZIOMOCTI, BMXOBAaHHS I'DOMajiH YKpaiHH B JycCi IOBard J0 HALiOHANBHOI KyJBTypH Ta 10 CBOEI
aepaBu, 3a0e3nedeHHs 3aX0/1iB i MpHHOMIB 3a yJacTIiO BULIHX [OCAZI0BHX 0Ci6 JIEpKaBH, I1IaB iIHO3EMHHX
nepxas Ta odiuiiiHux jgeneraniid, crBopeHHs 6a30BOro LEHTPY MOMyApH3allii yKpaiHCHKOT Ky IBTypH Ta
B3ipus JUIA IHIOMX My3€iB, KyJbTypPHO-MHCTELBKHX 3aKiaiB KpaiHW, 3abe3neyeHHs MOCTYNHOCTI
KYJBTYPHHX TOCIYT i KyJbTYPHOI AIJIBHOCTI 0 KOXHOTO IpOMAasiHHHA, CIPHAHHA 3aJ0BOJICHHIO
HaLlIOHANBHO-KYJIbTYPHHX M0Tped rpoMajsH, CTBOPEHHS PO3MOBCIOKESHHA i MOMyJApM3allis TBOPIB
niTepaTypd Ta MHCTEI[TBA, NOMYJAPU3aAllis YKPaiHChKOi KyJbTypH, 30€peXeHHs 1 NPHMHOXCHHS
HAIIOHAILHOrO KYJITYPHOro 6ararcTBa, CIpHsHHSA PO3BUTKY MHCTELTBA, My3€HHOI CIIpaBH, yKPaiHCHKO1
KyAbTYpPH B LILTOMY, 3AiHCHEHHA rocnoapchkoi, Hay KOBO-I0CTIHOT Ta My3eifHOT AisAbHOCTI.
OCHOBHHMH BH/IaMH IiSUTBHOCTI € BUCTABKOBA /IiAbHICTB, OITYIAPH3AIliA Ky IbTYPHOI CIAAIIHHK, TBOPIB
CY4YacHOTO KJIACHYHOTO MHCTEIITBA, MPOBENCHHS JEPXKABHUX KyJIbTYPHO-MHCTEIBKHUX 3aX0J1iB, Y TOMY
uMcHi (ecTMBANIB, KOHKYPCiB, TBODYMX 3BIiTiB Ta YPOYMCTOCTEH, pecTaBpallisi TBOPIB MHCTELTBA,
KMBOIMCY aHTHKBApiaTy, CTBOPEHHs Ta AisanbHICTs Gi6aioTex yciX BHIIB, YHTALBLKMX 3alliB, JEKTOPIiB,
AiAABHICTH, CIPAMOBAHA HA OXOPOHY KyJbTYPHOI CMA/IIMHH, 30KpeMa, pecTaBpallid nam'aToK icTopii ta
apXiTeKTypH, 110 3HaXOAATsCA Ha Teputopii KoMmiuiekcy, y ToMy 4ucli, 3AiHCHEHHA QyHKIIT 3aMOBHHKa
1Mi/l 9ac BUKOHAHHS Oy AiBETEHO-MOHTXHUX POOiT.

[TiANpHEMCTBO HANEKUTH [0 CHCTEMHM MiANPHEMCTB, YCTAHOB Ta opraHisaiidl, ski 3aGesneuyioTh
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AisneHicTs [IpesunenTa YkpaiHu, KOHCYIBTATHBHUX, AOPAUMX TA AOMOMIKHUX OPraHiB i ciy6.

2. ¥Ymosu pynkuionysanns Ilixnpuemcrsa B Ykpaiui

OcHOBHMM BHMKJIMKOM, SKHI CYTTEBO BIUIMBAE Ha AiAIbHICTb IHCTHTYUIT Ta (iHaHCOBMIM pesynbTaT 1i
AisNbHOCTI € MoBHOMAacIuTabHe BilicbkoBe BTOprHeHHsa Pocii Ha TepuTopilo YKpainu, Ta npoaosxkye 6yTH
3arpo3010 AK A4 AiAIbHOCTI IHCTHTYLT TaK i [UIA My3eitHoT konekuii, Y 3B’ 53Ky 3 BIHCBKOBOIO arpecicio
Pociiicekoi ®@eznepanii npotd YkpaiHy Ta 3anpoBaKeHHAM BOEHHOTO CTaHY BiAIIOBIIHO 10 YKa3zy
[lpesunenta VYxpainm Bix 24.02.2022 Ne64/2022, Ha pgaty 3BITHOCTI ICHYE CYTTEBa
HEBH3HA4YEHICTh IIOJI0 MOAANBLIO] cripoMoskHOCTI [lignpuemceTBa 3iliCHIOBATH CBOIO Jis/IBHICTH
Ha Oe3nepepBHii OCHOBI. BrumuB nux oO6cTaBUH MOXe MOCTABUTH i) 3HAYHMIT CYMHIB 3[1aTHICTH
[TignpueMcTBa NPOIOBXKYBATH CBOKO JisUIbHICT Y 3BHYaHHOMY PEXHMI.

3a pesynbTaTamu (piHaHCOBO-rOCNOAApPCHKOl AiAnbHOCTI mignpuemctsa 3a 2025 pik OTPUMEHO YHCTHIA
npubyTtok y po3mipi 152,0 tuc. rpH., wo Ginswe Bix mnany (107,0 Tuc. rpu.) Ha 45,0 Tuc. rpH. La
¢inancosa 3BITHICTL BinoOpakae MOTOYHY OLIHKY YMNPaBAiHCBKHM TEPCOHATIOM BIUTHBY €KOHOMIYHOT
cuTyauii B YkpaiHi Ha onepauiiiHy AisnbHicTh Ta (iHaHcoBuit ctaH ITianpuemcrsa. MaiGyTHI 3MiHU B
€KOHOMIYHHX YMOBAX MOXKYTb BiPi3HATHCS BiJl OLIHKH YMPaBIiHCLKOrO NepcoHAY.

3. OcnoBHi nonoxenus 064ikoBoi noaiTHKH 3aranpua ingopmanin

Jana Qinancoea 3giTHicTe Oyna ckiameHa BianoeinHo no HauioHanbHMX nonoxeHb (cTaHaaprie)
Oyxranrepcbkoro ooniky Ykpainu (HIT(C)BO), saki 6ynu 3aTBepmkeni MinicrepcreoM dinancis Vipainu
Ta 3apeecTpoBaHi MinicTepcTBOM tocTHUIT YKpaiHH i Aisnn Ha 3BiTHY AaTy uiei ¢piHaHCOBOT 3BITHOCTI.
DixaHcoBa 3BITHICTb CKIa/leHa y HaLliOHANBHIM BamoTi Ykpainu - ykpaiHcekiit rpusHi. Cymu HaBeJeHi B
THCAYAX TPUBEHB (THC. I'PH), SKLIO HE 3a3HA4eHO iHLue,

Ipu cknananni ¢pinancoroi 3siTHOCTI [TiAMpHEMCTBO Kepy€eTbCA TAKUMH OCHOBHMMM NPHHIMIAMH 00JTIKY:

@yHuKuionanvHa éatioma

@OyukuionaneHO BamoTol [liznpuemcTBa € TpuBHA, WO € BAlOTOK CepefoBHILA, B SKOMY
31iACHIOIOTBCA BCi rocroaapebki onepauii. Onepauii y BaloTax, fKi BiApPi3HAIOTHCA Bifl GYHKIIOHATBHOT
BasnioTH [lianpuemcTBa, BBaKAKOTHLCA ONepaLlisMM B iHO3EMHMX BaIOTaXx.

Onepayii 3 inozemnolo eaniomoio

Onepatiii B iHO3eMHi# BamiOTI BiqOOpaKalOTBCA y BAMIOTI 3BITHOCTI LIJIAXOM MEpepaxyHKY CYMH B
iHO3eMHI# BaJIIOTI i3 3aCTOCYBAaHHAM BATIOTHOTO KypCy Ha MOYaTOK AHS Ha JaTy 3AiHCHEHHA onepauil.
[lpu nepepaxyHKy MAOXOAiB, BWUTPAT i 3alMILKiB, BUPOKEHUX B iHO3eMHii Bamworti, [linnpuemcTBO
3acrocoBye oQiuidHui kype HauionansHnoro bauky Ykpainu.

Bu3nanHA KypcOBHX pi3HHMLIb 338 MOHETAPHUMH CTaTTAMH B iHO3eMHiH BamoTi [liaAnpHeMcTBO NPOBOAHTE
Ha 3BITHY JaTy, a TAKOX Ha AaTy 3AiiiCHeHHs rocrnoAapchKoi onepattii B Mexax 3BiTHOro nepioay.
OOMiHHMIi Kypc rPUBHI 10 BamioT, y kotpux y [lianpuemcrea Oyiu onepauii abo 3ai1Miiku NpoTaroM JBox

nonepenHix pokis, OyB TakuM:

Ha 31 rpyans 2024 | Cepenniit 3a 2024 |Ha 31 rpyans 2025| Cepeaniii 3a 2025
pik pik
I'pusns / Jlonap CLLA 42,0390 40,1521 42,3878 41,6891
['pusHs / €Bpo 43,9266 43,4504 49,8565 47,0635
T'pustis / OynT 52.9460 513310 57,2108 54,9373
CTEpJIiHTIB : 2

FINANCES

R
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SECTION 8

Cymmeei 0611iK06i cydcennn

CkuiaianHs (DiHaHCOBOT 3BITHOCTI BMMarae Bii kepiBHMUTBa ITiANPHEMCTBA 3aCTOCYBaHHS CY/UKeHb Ta
3AiliCHEHHs OLIHOK i MpHITyllleHb, AKi BIUIMBAIOTh HAa BigoGpakeHHA akTHBIB, 3000B'43aHb, JAOXO/IB Ta
BMTpAT, AKi BU3HaAHi Y (DiHAHCOBIi 3BITHOCTI, a TAKOX Ha PO3KPUTTA iH(pOpPMALIiT PO YMOBHI aKTHBH Ta
3000B'13aHHA. OLIIHKH Ta NpHITyLIeHHs KepiBHMUTBA 0a3yroTbes Ha iH(opmauii, ZOCTYNHiH Ha maTy
cki1anaHHs (piHaHcoBOT 3BiTHOCTI. DAKTHYHI Pe3yabTATH MOXKYTh BiPI3HATHUCS Bif MOTOYHMX OLIHOK. LIi
OLIHKH Ta TMPUMYILEHHA MEPIOAMYHO MeperiAfaloThes i, B pasi HeoOXiAHOCTI KOpHryBaHb, TaKi
KOpHIyBaHHS BinoOpakaloThes y ckiafi piHaHCOBHX pe3yJbTaTiB 3a TOMH nepiofl, B SKOMY MpO HHX CTaJlo
Biiomo. [Hdopmauito npo HaibinbLI CyTTERI 001IKOBI OLLIHKM Ta NpUITyLIeHHA KepiBHULTBA [TignpuemcTea
HaBEJEHO HHKYE.

CmpoKu KOpucHo20 GUKOPUCIMAHHA HEODOPOMHUX AKMUGIE

IMinnpHeMcTBO OLIHIOE 3aNMLIKOBI CTPOKH KOPUCHOrO BHKOPUCTAaHHA 00'€KTiB HeOOOPOTHHUX AaKTHBIB
(ocHOBHHMX 3aco0iB, HemarepiaJbHHUX aKTHBIB) Ha KiHELlb KO)KHOrO ()iHAHCOBOro poKy. SIKIIO HOBI
O4iKyBaHHA BiJpIi3HAIOTBCA BiA mNomepesHbO 3po0JEHHX OLIHOK, TakKi 3MiHM BB@XKAIOTbCA 3MiHOIO
00JIiIKOBUX OUIHOK Ta OOJIIKOBYIOTBCA Ha MePCreKTHBHIH OcHOBI. Taki OLIHKH MOXYTh MaTH CYTTEBHH
BIUIMB Ha OanaHCOBY BapTiCTb OCHOBHUX 3aco0iB Ta CyMy amMOpTH3allii, BA3HaHY Y 3BiTi MPO CYKYIHi
JOXO/IH.

[Mpotarom 2025 poky kepiBHuuTBO [TiAnpueMcTBa BU3HAYKIIO, LIO HE BIADYIOCA JKOIHHUX 3MIH Y CTPOKAX
KOPHCHOIO BHKOPHUCTaHHs HeoOOpOTHHX akTHBIB [lixnpuemcTaa.

Imenmennn Kopucriocmi ocriosnux 3acodie
Ha koxHy 3BiTHy naty [lianpueMcTBO BH3HAYa€E, YH HasBHI O3HAKH MOJUTHBOTO 3MEHILEHHS KOPHCHOCTI

akTuBy abo rpynH aKTHBIB, LIO FEHEPYIOTb IPOLUOBI MOTOKH. BH3HaueHHA 3MEHIIEHHS KOPHCHOCTI
OCHOBHHX 3acobiB nepenbavae 3acTocyBaHHS OLIHOK, SIKi BKIIOYAIOTh, 30KPEMa, BCTAHOB/IEHHS MPUUMHH,
yacy Ta CyMM 3HELliHeHHs. 3MEHILEHHS KOPUCHOCTI IPYHTYETLCA Ha BENMKIH KibKOCTi (hakTOpiB TakMX, AK
3MiHa TMOTOYHOrO KOHKYPEHTHOrO CepelOBHLIA, O4YiKYBaHHA LIOJAO 3POCTAaHHA MPOMMCIOBOCTI,
36ibLLIEHHS BAPTOCTI KaniTany, 3MiHM y MaiOyTHIH goctynHocTi QiHaHCYBaHHA, TEXHOJIOTIYHE CTapiHHS,
MPUNHHEHHS MeBHOro BUY AiS/ILHOCTI, MOTOYHA BAPTICTh BiJLIKOAYBaHHA Ta iHWII 3MiHH B 00CTaBHHAX,
SAKi CBiI4aTh MPO 3MEHILEHHS KOPHCHOCTI.

CraHOM Ha 3BITHI JaTH, sKi M0AaHO B Ui (iHAHCOBIH 3BITHOCTI, BAPTICTH OYiKyBaHOTO BiALIKOAYBaHHA
MaliHa nepeBHILye Horo 6a1aHCOBY BapTiCTh, @ OTHKE BUTPATH BiJl 3HELIHEHHS BiACYTHI.

Pesepe cymuienux dopzie

PesepB cyMHIBHHX GOpPriB CTBOPIOETBCA BMXOAAYH 3 OL[IHKH MJIATOCIIPOMOMKHOCTI KOHKpEeTHMX 1ebiTopis
TA TEPMiHIB mpoTepMiHyBaHHA omatd  3aboprosaHocti. Skuo  BiAOyBaeTbcs  MOripLIEHHS
TJIATOCMIPOMOXKHOCTI siKOro-HeOyab i3 Benukux aebitopie abo ¢akTHuHi 30MTKM BiJl HEBMKOHAHHS
3000B'13aHb OOPIKHMKAMM TMEPeBHMIUYIOTh OUiHKM [lianpuemcTBa, (akTH4HI pe3ynbTaTH MOXKYTb
BiApi3HATHCA BiJ 3a3Ha4YeHHX ouiHOk. HapaxyBaHHA Ta BiIHOBJIEHHA pe3epBy CyMHIBHHX OOpris Moxe
OyTH ICTOTHHMH.

Ouinka 3anacie

3anack Bif106paaroThCs 3a MEHLIOK 3 ABOX BeJIM4HH: cobiBaprocTi aGo unctoi BaprocTi peanizauii. [Tix
yac OLIIHKM YHCTOI BapTOCTi peasiszauii CBOIX 3amaciB KepiBHULTBO 3[iHCHIOE OLIHKY YHCTOi BapTOCTI
peanisailii Ha OCHOBI Pi3HHUX NPHITYLLIEHb, BKIFOYHO i3 MOTOYHUMH PHHKOBUMH LIIHAMH.
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Busnanna siocmpouenux nodamkoeux axmueie

BincTpoueHi nomaTkoBi aKTMBM, BKJIOYAIOWH Ti, 110 BWHMKAIOTH Bil HEBMKOPHCTAHHX MOJATKOBHX
30MTKiB, BU3HAIOTBCA TI€IO MIPOIO, AKOIO iCHYE HMOBIpHICTB TX peanizallil, IO 3a1€KHTh BiJl OTPUMAHHS
AOCTaTHLOro MaiOyTHbOro omojaTkoByBaHoro npuOyTky. Jis BH3HAYEHHA CyMHM BiACTPOYEHHX
MOJIATKOBHUX AaKTHBIB, fKi MOXyTb OyTH BH3HaHi, HeoOXinHe CyTTeBe CY/XKEHHs KEpiBHMIITBA, sKe
GasyeTbcs Ha OCHOBI O4iKyBaHMX CTPOKaX Ta piBHAX MaiOyTHIX OMOAATKOBYBaHUX NMPUOYTKIB B MOEHAHHI
3 MalOyTHIMH cTpaTerisiMH NOJaTKOBOro MiaHyBaHHS.

Hpunywenna woodo ynxuionyeanna Ilionpuemcmea y naitbausicuomy maubymmusomy

YV naibmwkuomy maibytHbomy Ilinnpuemcreo Oyle NpoAOBKYBaTH MiANMAanaTH MiJ BIUIMB MOJI,
MOB’A3aHHKX i3 BIHCBKOBOIO arpecielo.

®inancoBy 3BiTHICTE [lignpHemMcTBa cKIafieHO, BUXOAAYM i3 MPUNYLIEHHSA NMPO HOro QyHKUIOHYBaHHA Y
MaibyTHbOMY, sike nepenbauae peanizauilo aKTHBIB Ta BHKOHaHHS 3000B'A3aHb y Xoii 3BHYaHOL
nisnsHOCTi. Takum YMHOM, 118 (iHAHCOBA 3BITHICTH HE MICTUTB OYAb-AKUX KOPUTYBaHb, AKi MOIJIH 6 MaTH
micue, ak6u [Tinnpuemctso Gys0 He 34aTHE MPOJAOBXKYBATH CBOIO AisIbHICTb B Maii0yTHbOMY Ta AKOH BOHO
peanizoByBaJiO CBOI aKTHBH HE B XOA1 CBOET 3BUYAMHOT AifAbHOCTI.

Hucmuit 0oxio 6i0 peanizayii npodykuyii (mosapis, pobim i nociyz)
Jloxoau Bil OCHOBHOT AisBHOCTI BigoOpaxkaioTses B 00niky Bianoriano no HII(C)BO 15 «loximy».

Jloxin Bin peanizauii npoaykuii (TopapiB) BU3HAETbCA B pa3i HAsBHOCTI BCIX HABEACHMX HHIKYE YMOB:

- MOKYMNUEeBi nepejjaHi pU3UKH i BUTO/IM, MOB'A3aHi 3 MPABOM BJIACHOCTI Ha MPOAYKILLiIO;

- [linnpuemcTBO He 37iHCHIOE HafANi YNIPaB/liHHA Ta KOHTPOJb 33 Peai30BaHOIO MPOAYKLIEH;

- cyma JI0Xony MoJKe OyTH J0CTOBIPHO BU3HAYEHA,

- € BMEBHEHICTb, 1110 B pe3y/ibTaTi onepallii Binbyaerscs 36inbuieHHs ekoHomiunux suria [lixnpuemcraa,
a BUTPATH, NMOB'A3aHI 3 L€ OMepaiieo, MoXyTb OyTH JOCTOBIPHO BH3HAYEHI.

Jloxoau BiA HaJaHMX MOCHYr BU3HAIOTHCA MPOMOPLIMHO CTafii 3aBeplueHHs onepauii Ha 3BiTHy Aary.
Crajiis 3aBepLUEHHS OLiHIOETHCA LIAXOM OISy BUKOHAHOT po6oTH.

Jloxia He BH3HAETLCH, AKLIO ICHY€ 3HA4HA HEBH3HAYEHICTH Y BIAHOIICHHI BIALIKOAYBaHHA PO3IIAHYTOI
CYMH, CYMyTHIX BUTPAT Y4 MOXJIMBE TOBEPHEHHS TOBapiB.

Uuernii poxin Bin peanizauii mpomykuii (ToBapis, poGiT, nociyr) BU3HAYAETHCS LIISIXOM BUPAXyBaHHS 3
JIOX0ly BiJ peanizaulii mpoaykLuii, ToBapis, po0iT, Nocnyr HaJaHUX 3HWKOK, BAPTOCTi NMOBEPHYTHUX paHille
MpOJaHHX TOBAPIB, JOXOAIB, 1O 3a JOTOBOPAMH HANEXKaTh KOMITEHTaM, MoAaTKiB i 360piB.
[TixnpreMCTBO OTPHUMYE iHLLMIA 10Xif, a caMe, BiJl po3MillleHHs THMYaCOBO BiUIbHMX KOLUTIB - BIZICOTKH Bifl
JIeNO3MTiB, A0XOAM Bia Oe30mnnaTHO Ofep)KaHMX aKTHBIB, MOXOMAM Bifl MPOAaxKy iHO3EMHOI BalIOTH Ta
KYPCOBHX pi3HMLb. [HIUMH [0XiA BU3HAETbCA, KOMM € BheBHeHicTh, wo IlianpuemcTBo oaepkHTH
€KOHOMiYHi BMroJ Bi/l MPOBEAEHHUX Onepalliii Ta po3Mip J0XOLY MOXHA JOCTOBIpHO BM3HAuMTH. Jloxin
BU3HAETHCS 32 BUPAXYBAHHAM BUTPAT HA MOr0 MOHECEHHS B TOMY NEPiojii, B AKOMY MPOBEAECHO onepauiro.

Hepxasni cyOcnaii
Hepoicagni cybcudii, wio gionocameca 00 akmugie

HepxaBHi cyOcuail, WO BifIHOCATBCA 10 aKTHBIB, 0ONIKOBYIOTECA SIK JOXOAM MalOyTHiX nepioais, fKi
BH3HAIOThCA JOXOAAMH HAa CHCTEMATH4HIH 1 pauioHalbHI OCHOBI MPOTATOM TEPMiHY KOPHCHOIO
BHKOPHUCTAHHA aKTHBY.

Hepcasni cybcudii, ujo gionocamoca 00 0oxodie

JlepxasHa cyOcHinA, SKa HANAETLCA AK KOMITEHCALA 3a BiKe NoHeceHi BUTpaTH abo 30uTkH, abo B uinax
HajlaHHs HeraiiHol (pinaHcoBoi niarpumku [linnpuemcTBy 6e3 skux-HeOyap MaHOYTHIX BMTpaT,

FINANCES
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SECTION 8

BM3HAEThCA AK JIOXiJl TOro nepioay, B IkOMy BoHa Oy/na oTpUMaHa.
LlinboBe hinaHCyBaHHS He BUSHAETBCA J0XOAOM JOTH, TIOKH He iCHY€ i ATBEPIKEHHS TOT0, 1110 BOHO Gy e
OTpMMaHe Ta MiANPUEMCTBO BHKOHA€ YMOBH WOA0 Takoro (inancysanns. OrTpumaHe wLiTbOBE
(inancysanns (y TOMy YMC/i KOLUTH, BUBLIBHEHI Bil ONMOJATKYBAHHS y 3B'S3KYy 3 HaJaHHAM MNijbr 3
NoAaTKy Ha npubyTOK MiANPHEMCTB) BU3HAETHCA JOXOAOM MPOTATOM THX MEpioAis, B Akux Oy 3a3HaHi
BHTPATH, MOB'A3aHi 3 BHKOHAHHAM YMOB LIJIbOBOrO (piHAHCYBaHHA.

Burparn

Burpatu obnikosyiotbea srigno 3 I1(C)BO 16 «Butpatu». BuTparh BH3HAIOTLCS BUTpaTaMH MEBHOTO
nepioly OJHOYACHO i3 BM3HAHHAM BiAMOBIZAHOro J0Xoay. BuTpatu, siki HEMOXIJIHUBO MPAMO MOB'A3aTH 3
JIOXOAOM TEBHOrO Mepioay, BiaoOpakalOTbCA y CKIali BHTpaT TOrO Mepioy, B AKOMY BOHM Oyiu
3iHCHeH].

VY pasi, K110 OYIKyeTbCS OTPMMAHHSA €KOHOMIYHHX BUT'iJl POTArOM KiJIbKOX OOIIKOBHX MEPIO/IiB, BUTPATH
BM3HAKOTLCA HA OCHOBI CHCTEMATHYHOIO Ta PalliOHAJIBHOIO PO3MOAiTy BAPTOCTI aKTHBY (HaNpHKJIa, 3HOCY
abo amopTH3aLlii) Ha BiAMOBIAHI Nepioau.

OcnoBui 3aco0u T2 HeMaTepiabLHI AKTHBH

Knacudikauis ocHoBHHX 3aco0iB Ta HemaTepianbHUX aKTHBIB 3iHcHIOETbCS BianosiaHo ao HIT(C)BO 7
«OcnosHi 3acobn» Ta HII(C)BO 8 «Hemarepianbhi akrnen». OcHOBHI 3aco0u Ta HeMaTepiaibHi aKTHBH
BioGpaXkaloThes 3a BapTICTIO NpUAGAHHS 32 BUPAXyBaHHSIM HAKOMMYEHO! aMOpTU3aLlii Ta 3GMTKIB Bij
3MeHLIEeHHS KopHcHOCTi. [TepBicHa BapTicTh OCHOBHHX 3ac00iB 30i/IbILYETLCS HA CyMy BUTPAT, MOB'A3aHUX
3 mosimueHHaM o0'ekta (MoaepHiszauis, moaudikauis, nobynosa, noobnaaHaHHs, PeKOHCTPYKLIiA TOLLIO),
1O NPU3BOANTD 10 30ibIIEHHA Mai0yTHIX eKOHOMIYHMX BHTiJ, MEPBiCHO OYiKYBaHWX Bijl BAKOPUCTAHHS
ob'exta. Tlpu BW3HAUYeHHI CTPOKIB KOPMCHOI eKcrutyaTalii OCHOBHMX 3aco0iB 3aCTOCOBYHOTBCA Taki
KpHTEPIT:

- O4iKyBaHe BMKOPHMCTaHHA akTHBY [liAMPHEMCTBOM 3 ypaxyBaHHSAM HOro mnoTyxHocTi abo
NpOAYKTHBHOCTI;

- O4iKyBaHHUI (i3uuHKI Ta MOpaNbHUIA 3HOC;

- MpaBoBi Ta iHILII 0OMEKEHHS 1010 CTPOKIB BHKOPHCTAHHA 00'€KTIB OCHOBHHX 3ac00iB.

[Ipn napaxyBanHi amopTh3auii OCHOBHMX 3aco0iB Ta HeMaTepialbHHX AKTHBIB BHKOPHCTOBYETHCA
npaMoninilinuii Merton, BianoeigHo gpo HIN(C)BO 7 «OcHoeui 3acobu» ta HII(C)BO 8 «Hemarepianshi
AKTHBHY.

Jlna manouiHHHX HeoOOpOTHMX MarepiabHUX AKTHUBIB 3aCTOCOBYETHCA HOpPMAa aMOpPTH3auil y po3mipi
100% ix BapTOCTi B MepLIOMY MicALli BUKOPUCTAHHA TaKKX 0G'EKTIB.

CTpoK KOPHCHOro BUKOpPHCTaHHA (eKcryaTauii) 06'ekTiB OCHOBHMX 3ac00iB Ta HeMaTepiaibHUX aKTUBIB
BCTAHOBJIKOETBCA ClELialbHO CTBOPEHOIO KOMiciero HakazoM mo [TianpueMcTBY NpH BM3HAHHI KOXHOTO
3a3HaveHoro o6'ekTy akTHBoMm (mpu 3apaxysanHi Ha Gananc). Jlikeigauiiina BapTicTh 00'€KTiB OCHOBHHX
3aco0iB /1711 OCHOBHUX 3ac00iB Ta HEMaTepialbHNUX aKTHBIB BU3HAYAETHLCA 1HAMBIIyallbHO.

OuikyBaHi CTPOKH KOPUCHOTO BUKOPHCTaAHHA OCHOBHHX 3ac0o0iB Ta HeMaTepialbHHX aKTHBIB:

Kinpkicth

PoKiB
BynuHKM Ta cniopyau 20
Mamwmuuu Ta o6nagHaHHs 2-10
TpaxcnopTHi 3acobu 8
[HCTpyMeHTH, NpUNaaH, iHBEHTap 4-12

176 29

177

IHIi OcHOBHI 3acobu 12

HemarepianbHi akTHBH 1-10

Butpatu, noHeceHi Ha MOMINUIEHHA aKTUBiB (MoAepHi3auilo, Moandikauito, 100ya0BY, PEKOHCTPYKILiIO
TOWIO), WO NPU3BOAATE A0 30iIbLIeHHS MaWOYTHIX EeKOHOMIYHMX BHriJ, WO OYIKyBA/IMCH Bil
BHKOpHCTaHHA 00'eKTa OCHOBHHMX 3ac00iB, BiJHOCATbCA HA 30LIBLUEHHA BApPTOCTI OCHOBHHMX 3acobib.
Butpatu, noHeceHi Ha niarpumku 06'ekTa OCHOBHHX 3ac00iB y poGOYOMY CTaHi, BU3HAIOTHCA K BUTPATH
3a nepion.

Butpatyu Ha nocnimkenns o61iKOBYIOTECA B CKJIafli BUTPAT 110 Mipi iX noHeceHHs. Burpatu Ha po3poGku
BiZoOpaXkaloTbCA K HeMaTepiaibHUH aKTHB TiIbKM B TOMY BUMAJKY SKLIO O4iKYETbCH, WO TaKi BUTPATH
TNPHHECYTh €KOHOMIYHI BMroau B MaWOyTHbOMY. [HIIi BUTpaTH Ha po3poOkM BinoOpaxkaroThes B CKIA
BUTPAT M0 Mipi X MOHECeHH.

Hesasepiuene OyaiBHHUTBO BKJIIOYAE BapTicTh He3aBepiueHoro OyAiBHMUTBA (BKIKOYAKOYd 00naaHaHHA
JJIS MOHTaXY ), AKe TUIaHYETbCA BUKOPHCTOBYBATH U1 BNacHUX notped [TinnpueMcrea, a TaKOXk aBaHCOBI
nnarexxi i npuabanna ob'extie HesaBepuieHoro OyniBnuursa. OOGnik BUTpaT i3 He3aBepLIEHOrO
OyniBHUUTBA jUis BjacHUX noTped ITianpueMcTBa SK 3a rocrnofapcbKyM, TaK i 3a MiAPSAHUM crocobom
BeJeTbCA B po3pisi 00'eKkTiB HezaBepLueHOro OyAiBHMLTBA 3a BUAAMH BUTpaT. BurpaTH i3 He3aBepLueHOro
OyaiBHHMLITBA 32 rOCNO/aPCbKUM crocoboM 001iKOBYIOTbCS B GallaHCi 3a NepBiCHOIO BapTIiCTIO BiAMNOBIAHO
no I(C)BO 16 «ButpaTtu».

O6'eKT OCHOBHMX 3ac00iB MpPUMMHAE BH3HABATHCA AKTHBOM (CMMCYEThCA 3 OanaHcy) y BMNAAKy Horo
BUOYTTA BHacniaok OesonnaTHoi nepenadvi 3riaHo 3 pilweHHam JlepkaBHOro ynpasiiHHA cripaBaMu a6o
CMMCAHHS OCHOBHHMX 3aC00iB 3 HY/ILOBOIO 3AIMILKOBOIO BapTiCTIO, GanaHCoBa BAPTICTh AKMX CTAHOBUTH
Ginbiie 50 THC. rpH., 3riaHO 3 pilleHHAM KepiBuuka IlianpuemcTa 3a nucbMOBOIO 3roaoio JlepkaBHoro

ynpaBiHHA CrIpaBaMH.

3meHIIeHHs] KOPHCHOCTI HEOOOPOTHHX AKTHBIB
Ha naty piunoro 6anancy ITianpuemerso 3riaHo 3 Bumoramu HII(C)BO 28 «3MeHLIE€HHA KOPMCHOCTI

aKTHBIB) OLLIHIOE, YU iICHYIOTb O3HAKH MOMUTMBOIO 3MEHIUEHHS KOPUCHOCTI HeOOOPOTHUX aKTHBIB.

3a HajABHOCTI 03HAK 3MEHLUCHHS KOPHUCHOCTI, aKTHBH OLLIHIOIOTCA Ha MPEAMET 3MEHIUEHHN KOPHCHOCTI.
KopucHicTs akTHBY 3MeHIIyeThCs, KONM OanaHcoBa BapTiCTh aKTUBY MEPEBUILYE CyMY HOro 04iKyBaHOro
BiAIKOyBaHHA. 30MTOK BiJl 3MEHIIEHHsS KOPMCHOCTI BM3HA€TbCA B CyMi, Ha sKy GanaHcoBa BapTicTh
aKTHBY MEPEBHLLYE CyMY HOro OMiKyBaHOTO Bi[LIKOMYBaHHS.

Cyma ouiKyBaHOro BiJILKOAYBaHHA € OilbLIOIO 3 ABOX BeNH4HH (a00 OAMHHMUI, AKa reHepye rpoLioBi
KOILTH): CrpaBeUIMBOI BAPTOCTI 32 BUPaXyBaHHAM BUTpaT Ha mpoAax abo BapTocTi BUKOpUCTaHHs:. [lns
LiieH OLiHKK aKTHBIB Ha NpeJAMET 3MeHLUIEHHS KOPUCHOCTI aKTHBH IPYMYyIOTHCS B HAHMEHIII IPYIH, JUIs
AKHX MOYKHA BU/IUTMTH rPOILOBI MOTOKH, L0 OKPeMO ineHTHDIKYIOThCA (OAHHHLL, L0 FeHepyIOTh MPOLIOBI

KOLLTH),

3anacu

BusHanHs, ouiHka Ta Oyxrantepcbkuii 061ik 3anacis 3aikdcHIO0ThCA BianosiaHo 1o HIT(C)BO 9 «3anacuy.
3anacu BinoGpaxcei B 3siTHOCTI [lianpuemcTaa 3a HaliMeHLOO 3 1BOX ouiHOK: cobiBapTicTio abo yKcTOO
BapTicTio peanizauii. CobiBapTicTh CKNagaeTbes 3 BAPTOCTI NpuADaHHS, BUTPAT Ha AOCTaBKY, BUTPAT, 1O
MOHECeHI y BUIVIAI CIJIATH BiZINOBIAHUX MUTHHUX 300piB, BUTPAT HA TPAHCTIOPTYBAHHS Ta IHLUMX, IO MAJIH
Oesnocepenniii 38’30k 3 npuabanHsm 3anacie. OpuHuuelo Oyxrantepcbkoro o0niky 3amacie
BH3HAYAETHCS KOXKHE iX HaliMeHyBaHHs. 3anacy cKIajaloThCs 3 CHPOBHHH, MaTepiaiB, 3aMacHHX YacTHH,
TOBapIiB, AKi yTpUMYBanuch [TiANPHUEMCTBOM 3 METOIO BUKOPHCTAHHS iX SIK Y OCHOBHIH JisnbHOCTI, Tak i 3
METOIO MOJAJLLIOrO MPOAAKY.
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SECTION 8

V pasi npojaxy, BifimycKy y BUPOGHHMUTBO UM iHIIOMY BHOYTTI 3anaciB 3aCTOCOBYETBCA METOJ iX OLIHKH
- 3a ineHTUdikoBaHolo cobirapricTio. _

®Pinancosi iHCTpYMEHTH

[TinnpuemcTBo Bu3Hae ¢iHAHCOBI aKTHBM Ta 3000B'A3aHHSA, KOJNM BOHO CTAE CTOPOHOK Y KOHTPAKTHHX
B33€MOBIIHOCHHAX LI0/10 MEBHOTO () iHAHCOBOTO iHCTPYMEHTA.

DinaHcoBi akTMBM Ta (iHaHCOBiI 3000B'S3aHHA MEPBICHO OLIHIOKIOTBCS 3@ CHPABEAJIMBOIO BapTICTHO.
Dinancosuil akTHB i QinaHcoBe 3000B'A3aHHA 3ropraloThes 3 BigoOpakeHHsm B Gamanci (3BiTi mpo
¢ iHaHCOBHH CTaH) 3rOPHYTOro canbAo, AKLO [TiAnpHEMCTBO Mae FOPHAWYHE NPABO Ha 3aJ1iK BU3HAHHX CYM
Ta MOMJIMBICTb | HaMmip noracuTH 3ropHyTe 3000B's3aHHs a0 peani3yBaTW aKTHBH | [OTacHTH
3000B'sA3aHHA OOHO4YACHO.

Mertoa epeKTHBHOT BiACOTKOBOT CTABKH

Meton eeKTHBHOT CTaBKM BiACOTKA - METO/l HapaxyBaHHA aMOpPTH3aLlii AMCKOHTY abo mpemii, 3a AKMM
CyMa aMOPTH3allii BU3HAYAETBCA AK PI3HHLA MK A0X0A0M 3a (GIKCOBAHOK CTaBKOKO BIACOTKA 1 40OYTKOM
e(peKTHBHOI CTABKH Ta aMOPTH30BaHOI BapTOCTI Ha NMOYATOK nepiojly, 3a AKMI HapaXOBYETbCA BiCOTOK.

@inaHcoBi AKTHBH

®inancosi aktveu IlianpuemcTBa BKIOYaOTh AeGiTOpchKy 3aboproBaHicTh 3a MPOAYKLIKO, TOBapH,
poboTH, nociyru, iHily MOTOYHY Ta JOBrOCTPOKOBY AeDiTopchKy 3a00proBaHicTh, Ta FpOLIOBI KOLITH Ta
iXx ekBiBaseHTH. @inaHcoBi aktuBu IlinnpuemcrBa € HemoxiAHWMM (iHAHCOBHMM aKTHBaMM i3
(ikcoBaHMMH BHIUIaTaMu a0 BUIUIATaMM, AKi MOXKHA BU3HAYUTH. BOHM OLIHIOIOTHCA 32 aMOPTH30BAHOIO
cobiBapTicTiO i3 BUKOPHCTAHHAM MeToay e(eKTHBHOI CTABKH Bi[COTKa, 3@ BMpaxyBaHHAM Oy/b-iKOro
30MTKY Bil 3MeHIUEeHHS KopucHocTi. JloxoaM 3 BiACOTKIB BM3HAKOTBCA i3 3aCTOCYBAHHAM METOAY
e(peKTHBHOT CTABKM BIJICOTKA, 3a BMHATKOM KOPOTKOCTPOKOBOI e0iTOpchKOi 3a00proBaHoCTi, KOJIW

BM3HAHHS BiICOTKIB HE MAaTHME ICTOTHOTO BILIHBY.

Hebiropcpka 3aboprosanicTs

Jlebitopceka 3aboproBaHicTh BH3HAcThCs, OLIHIOETBCS Ta obnikoByerbea 3rigno 3 HII(C)BO 10
«JlebiTopcbka 3aboprosanictey. JleGiTopchbka 3a60proBaHicTh BinoOpaxkaeThes 3a BapTICTIO peatizallii 3a
BUpaxyBaHHAM pe3epBy cymHiBHMX OopriB. Jlns BizoOpaxeHHs 3a00proBaHOCTI 3a YHCTOIO BapTiCTIO
peanizauii NpoBOAMTLCA aHani3 3abOpProBaHOCTi 3a CTPOKAMH 1i BUHMKHEHHS | HAapaxoBYeTbCA pe3eps
CYMHiIBHUX GOpriB.

BenuunHa pesepBy CyMHiBHMX GOpriB BH3HA4Ya€eThCs 32 aGCOMOTHOIO CYMOIO CYMHIBHOT 3a00proBaHocTi,
3a METO/I0M 3acToCcyBaHHA abCOMOTHOT CyMH CyMHiBHOT 3a00proBaHOCTi, BUXOAAYH 3 NJIATOCTIPOMOMKHOCTI
oKpemuXx aebiTopis.

JleGiTopchka 3a00proBaHicTe, y pa3i BU3HaHHA 1 Oe3HaAiHHOIO, CHUCYEThCA 3 OanaHcy 3a paxyHOK pe3epBy
cyMHiBHHX OopriB.

Busnatns pesepBy cymHiBHUX OopriB Ta cnucanHs 3 6anaHcy aebitopebkoi 3a60prosaHoCTi MOHaM pe3eps
CYMHIBHUX OOpriB 31ilCHIOETbCS Y CKIaA1 IHLIIHX OnepauifHUX BUTpAT.

Jo cknany iHwoi aeGiTopchkoi 3a00proBaHOCTI BIJIFOYEHO 3a0OproBaHiCTh, ska He MoB'A3aHa i3
onepawiiHO0 isIbHICTIO, PO3paXyHKH 3 OIO/DKETOM, 3 MOAATKY Ha JoJaHy BapTicTb.

I'powioBi komrTH Ta 1X eKBiBaJIEHTH
I'powoei kowTH Ta IX eKBiBaIeHTH BKJIIOYAIOTE MOTOYHI 6aHKIBCBbKI paXyHKH, rPOLIOBI KOLITH B Kaci,

rPOLLIOBI KOLUTH Yy IOPO3i Ta I€MO3HTHI PaxXyHKH.

178 3

179

IIpununennsi BU3HAHHS (PiHAHCOBHX AKTHBIB

[TiANpUEMCTBO NPUMMHSAE BU3HABATH (DiHAHCOBMIA AKTUB JIUILIE B THX BUNAAKAX, KOJIU MPUITHHAIOTH CBOIO
Zlil0 JIOrOBipHI MpaBa Ha MOTOKM TPOLIOBHX KOIUTIB BiJ LBOro akTuBy; abo >k KOJM BOHa mnepelaec
¢iHaHCOBMIA aKTHB i BCI CYTTEBI PU3UKM H BUTO/IH, MOB'A3aHi i3 BOJIOJIHHAM LIUM aKTHBOM, iHLUIi CTOPOHI.
Axwo IlinnpuemcTBO He nepesae i He 3anMUIac 3a coOOIO yCi CYTTEBI PU3MKH H BHIOJM, MOB'A3aHi 3
BOJIOAIIHHAM aKTHBOM, i MPOOBIKYE KOHTPOTIOBATH NEPEaHHii aKTHB, TO/i BOHO BU3HAE CBOIO HAaCTKY B
LIbOMY aKTHBI Ta NMOB'A3aHe 3 HUM 3000B'A3aHHA HA CyMY, AKY HOMY, MOXJIHBO, MOTPiGHO Oyae 3arnaTuTH.
Axwo TIlinnpuemctBo 36epirae yci CyTTeBi pU3MKM H BUroau, MOB'A3aHi i3 BOJOJAIHHAM nNepeaaHuM
(hiHAHCOBMM aKTHBOM, TO BOHO MpOAOBXKYE BHM3HABaTH Ll (iHaHCOBMH aKTHMB, a TaKOX BHM3HAE
za0e3neyeHi 3acTaBoi0 CYMH MO3KMK Y po3Mipi OTPUMaHHUX HAJXOMKEHb.

[Ticas NOBHOro MpUNHMHEHHs BU3HAHHS (iIHAHCOBOrO aKTHBY Pi3HHLIA Mix 6anaHCOBOK BapTICTIO AKTHBY
Ta CyMOIO KOMIMeHcallii OTPUMaHOT i 10 OTPUMAHHA Ta HAKONMWYeHHUM NPUOYTKOM ab0 30MTKOM, SKHii OyB
BH3HAHWH y CKJIaAi iHIIMX CYKYITHHX JOXOJIiB Ta HAKOMWYEHHH Y CKJIajli BIACHOrO KamniTaly, BU3HAETbCA Y
cknaai npubyTky abo 36MTKY.

MdinaHcoBi 3000B'A3aHHS
®inancosi 30008'a3anna [TianpuemcTsa KnacudikyroTbes K «iHLWI GiHaHCOBI 30008’ A3aHHAN,

Inwi ¢pinancosi 30008 a3aHHA

[Hwi dinaHcoBi 3060B's13aHHS, BKJIFOYHO 3 IOTOYHOIO KPEAMTOPCHKOIO 3a60proBaHicTIO 3a TOBapH, poboTH,
MOC/AYrH, 3a po3paxyHKaMM 3 OIUIaTH Mpaii Ta i{HIIUMH MOTOYHUMH 3000B'I3aHHSMM, MEPBICHO
OLLIHIOIOTBCA 3a CMpPABEUTMBOIO BApTICTIO, 33 BMpaxXyBaHHAM BHMTpaT Ha 3jiicHeHHs onepauii. Inwi
(inaHcoBi 3000B'A3aHHA y MOAAIBIIOMY OLHIOIOTBECS 33 aMOPTH30BAHOIO BAPTICTIO i3 BUKOPMCTAHHAM

MeToay eeKTHBHOT CTABKH BiJICOTKA.

IIpununenns BU3HAHHA QiHaHCOBHX 3000B'A3aHb

[TliAnpMEMCTBO NPUNKHAE BU3HABAaTH (piHAHCOBI 3000B'A3aHHA TOAI | TUIbKK TOMI, KOMU 3000B'A3aHHS
[lianpuemcTBa BHKOHaHI, aHyaboBaHi abo 3akiHuMBes cTpok IXHbOI Ail. PisHuua mix Gamancosoro
BapTicTIO (piHaHCOBOro 3000B'A3aHHS, BU3HAHHS SKOTO MPUIIMHEHE, Ta KOMIEHCALEI0 CTIa4eHolo i /10
CTIAaTH BU3HAETHCA y CKIAAi NpubyTKy abo 30UTKY.

3o00B's3anns
3000B'A3aHHA BH3HAIOTbCS, OUiHIOWOTHCA Ta obsikoBytoTbes 3rigno 3 HII(C)BO 11 «306os'a3aHHs».
30008’ 43aHHA BU3HAETHCS, AKLUIO HOro OLiHKA Moxe OyTH AOCTOBIpHO BH3HA4Y€HA Ta iCHYe HMOBIpHICTH
3MEHIIEHHS EKOHOMIYHMX BMIiJ y Maii0yTHbOMY BHACNiNOK HOro noramieHHs. SIKIO Ha 3BIiTHY Aaty
paHille BM3HaHe 3000B'A3aHHA HE MiANArae MOraleHHIO, TO HOro cyMa BKJINOYAEThCA 110 CKJIaTy A0XO0dy
3siTHOro nepioay. [Torouni 30608'13aHHa BinoOpaxkaioTbes B 6anaHci 3a CyMOIO NOraleHHs.

Jlo cknaay iHIIOI KpeAMTOPChKOi 3aBOproBaHOCTi BKJIIOYEHO 3a60proBaHicTh, KA He MoB's3aHa i3
orepaLiifHoO AiSLHICTIO, B TOMY Yucii 3a60prosaHicTs nepea 6romkeTom.

3abesnevenus

[MinnpueMcTBO MOBMHHE CTBOPIOBATH 3abe3neyeHHs Ha BUMUIATY BiAMmycTok npauisuukam [lianpuemcraa,
Ta iHli 3000B'93aHH, AKi BAHHK/IM BHACJIIIOK MHHYJIMX MO/, Ta NoraiieHHs SKux, HIMOBIpHO, NpH3Beae
[0 3MEHLIEHHS PecypciB, WO BTUIOITh B co0i €KOHOMI4YHI BHrOAM, Ta OUiHKAa KOTpHX MoOxe OyTH

BH3HA4Y€Ha JI0CTOBIPHO.
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SECTION 8

Openpa

Openna knacudikyerbesi sk (iHaHCOBa OpeHJa, SKIIO BOHA Mepeaac B OCHOBHOMY BCi PH3MKHM Ta
BMHaropo/iH o0 sosoAinusa. Openaa KiacuikyeTbes Ak onepauiiHa opeHaa, AKILO BOHa He Nepe/1a€e BCi
OCHOBHI PH3MKH Ta BUHAropojM Loa0 BoaoAiHHs. OpeHaHi nnatexi 3a yrooio npo onepauiiiHy opeHay
BH3HAIOTLCSA AK BMTPATH Ha NpPAMOJIHIHHIA OCHOBI mportarom crpoky openau. Konu Ilignpremctso
BUCTYMA€E B POJIi OPEHI0JABLIA | PU3HKH Ta BMIOJM 3 OPEHJM He MepeiaioThes opraHisauii-opeHaapesi,
3arajbHa Cyma IUIaTeXiB 3a JOrOBOpPaMHM OMNepauiifHOT OpeHOM BM3HAETHCA B 3BITI Mpo (iHAHCOBI
pe3yabTaTH (Mpo CYKYNMHHUH 10XiA) 3 BAKOPUCTAHHAM METO/LY PIBHOMIDHOrO BU3HAHHA MPOTArOM TEPMiHY
OpEeH[IH.

Baacuuii kanitan

BinnosiaHo 1o 3akoHonaBcTBa YKpaiHu, Cy0'eKTH rocnoaapioBaHHs MOJKYTh PO3NOALIATH BECh MPUOYTOK,
pospaxoeanuii 3riaHo 3 HI1(C)BO, sk auBigenau ado nepepaxoByBary Lieil npubyTOK 10 pe3epeiB 3rigHo
3 ix cratyramu. [lojanblue BHKOpPHCTaHHA KOLUTIB, NEPEPaX0oBaHHUX 0 pe3epBiB, Moke GyTH IOPHAHYHO
o0MesKeHO; CyMH, MepepaxoBaHi A0 pe3epBiB, AK MpaBWJIO, MOBHHHI OyTH BHKOpHCTaHi ans Lijei,
BM3HA4E€HUX HA MOMEHT nepepaxyBaHHi. Posnoain npubyTky orosowyeTses, B OCHOBHOMY, TUIBKH i3 CyM
noto4Horo npuOyTKy abo HakonmuueHoro npuOyTKy, BinoOpaxkeHoro y (iHaHCORBii 3BITHOCTI 3rifiHO 3
HIT(C)BO, a He i3 cym, nepepaxoBaHHX /10 pe3epBiB.

YMmoBHi 3000B'A13aHHs TA YMOBHi AKTHBH

VYmoBHi 30008'13aHHs He BigoOpaxcatoThes Y (piHaHCOBIM 3BITHOCTI 3a BUHATKOM BHIMA/IKiB, KOJIH iCHYE
iMOBIpPHICTb, LLIO AJs MoralieHHs 30008'a3aHHA HeoOXiAHUM Gyae BUOYTTS pecypciB, AKi BTUTIOIOTE Y cobi
€KOHOMIYHI BHIO/IM, | MOJUIMBO OLIHMTH CyMY TakHX 3000B's3aHb. IHpopmaLlisi npo yMOBHI 30008'43aHHA
PO3KpHBAETLCA B MPUMITKaX 10 (GhiHAHCOBOI 3BITHOCTI, 32 BAHATKOM BHMMA/KIB, KOJIM MOXJIMBICTb BIITOKY
pecypciB, AKi ABJIAIOTE cO00I0 €KOHOMIYHI BUIO/IH, € MATOHMOBIpHA.

VMOBHI akTHBM He BiJo6paxkatoTbes y iHaHCOBIH 3BITHOCTI, ane iHdopMallis NPo HUX HANAETHCS, KON
CTaE MOMJITMBUM OJIEPYKAHHS €KOHOMIUHMX BHrif. SIKuo ctano (hakTHUYHO BH3HAUEHHM, LIO BiOymeThCs
HaJXOKSHHSA eKOHOMIYHMX BHIill, aKTHB 1 MOB'A3aHHIH 3 HUM J0Xi/l BH3HAIOTHCS Y (DiHAHCOBIH 3BITHOCTI

TOro nepiofy, y skomy Biabynacs 3mMiHa OL[IHOK.

OnoaarkyBanus

[MonaTok Ha npuOyTok 0OniKkoBy€EThCA | MoAaeTkes y 3BiTHOCTI BianosigHo o HIT(C)bO 17 «[TonaTok Ha
npubyTok». Butpaty 3 noaatky Ha npulyTOK BKIKOHAKOTh MOTOYMHMH MOAATOK i BiACTPOYEHHH NMOAATOK.
IMoTounwmii i BiAcTpoueHH NOAATOK BH3HAIOTHCA y NMPUOYTKY a60 30MTKY, 32 BHHATKOM BHMAJKIB, AKLIO
BOHW BiJHOCATbCSA 10 cTaTeil, BU3HaHWX Oe3nocepeaHbo y BlacHOMY Karitani. BigcTpoueni nonatkosi
AKTHBH BHM3HAIOTbCA JIMLIE Yy BHMNAJAKax, AKIIO ICHYe BipOriAHIiCTh TOro, W MaiOyTHI cymHu
OMNOAAaTKOBAHOTO MpUOYTKY OyAyTh JOCTaTHIMM /1A peanisallii ONoJaTKyBaHHs BKA3aHUX BiJICTPOHMEHHX
noaaTtkoBux akTvBiB. Ha koxHy 3BiTHy nary IlianpueMcTBO nepeolliHIOE HEBH3HaHi BiACTpPOYEHi
MOJIATKOBi aKTHBH, @ TAKOXK MOTOYHY BAapTiCTh BiACTPOYEHHX M0aTKOBUX aKTHBIB. [TinnpueMcTBO BU3HAE
paHillie HEBH3HAHMI aKTHB JMLIE B Til 4YacTHHI, WOAO AKOI icHye BiporiaHicTs Ti peanizauii nporu
MaiibyTHIX npubyTkie, WO NiangraloTs onoaaTkyeaHHio. | HaBnaku, ITianpuemcTeo 3MeHLIye GanaHcoOBY
BAPTICTH BiJICTPOYEHOrO M0IaATKOBOrO aKTHBY Y BUNAAKY, KOJIM 3HUKAE BipOriaHicTh NoBHOT 60 4acTKOBOT
peanizauii TAKOro akTHBY Y MaiibyTHbOMY.

Craska noaarky Ha npubyTtok [lignpuemcrsa y 2025 poui craHoeuna 18%. Y HacTynHuX 3BIiTHMX nepioaax
CTaBKa MoAaTKy Ha MpUOYTOK U1 yKpaiHCBKMX MiANpHeMCTB 3adikcoBaHa Ha piBHi 18%.
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IMoaii micns 3BiTHOT HaTH

[Tonii, mo BinGyaHCA 3 KiHIA 3BITHOrO NEPioy A0 JaTH 3aTBEPKEHHA (iHAHCOBOI 3BITHOCTI 10 BHITYCKY,
SKi CBiYATH PO YMOBH, IO iCHYBaIM Ha KiHellb 3BiTHOrO Mepiozly Ta HaJalOTh JOJAaTKOBY iHGoOpMaliio
moxo dpinancosoi 3pitHocti ITignpuemcrea, BigoGpaxaiorscs y GiHaAHCOBIHM 3BITHOCTT.

[oaii, mo Bigbynucs 3 KiHLs 3BITHOrO NEPioAy IO JaTH 3aTBEpHKEHHS (iHAHCOBOT 3BITHOCTI 10 BHITYCKY,
K1 CBi4aTh PO YMOBH, [0 BUHUKIIH TICTISA 3BITHOTO NEpioAy i AKi HE BIUIMBAIOTH Ha QiHAHCOBY 3BITHICTH
[lianpueMcTBa Ha 3BiTHY JaTy, PO3KPHBAIOTHCA y MPHMITKaX 0 (iHAHCOBOI 3BITHOCTI, AKINO Taki MOl
CYTTEBI.

PoznopsipkeHHSM KepiBHUKa JlepxkaBHoro ynpasiinnsa cnpasamu Nel 19 Bin 27.02.2026p.
NpHitHATE pillleHHs MO0 peopraHizanii msxoM nepersopenns JII1 «HauionansHuii KyJisTypHO-
MHCTELBKHI Ta My3elHmil komruieke «Mucrenpkuii apcenan» y JlepkaBHe HeKoMmepuiHHe
TOBapuCTBO «HallioHaNBHMH KyJIBTYPHO-MHCTELBKHI Ta My3eiiHMH KomIuieke «MuCTelbKri
apceram. [Ipn upomy, IHT «HaujionansHuii Ky/IbTypHO-MHCTElbKHI Ta My3eHHHI KOMILIEKC
«MucTenpKkuii apceHam» BH3HAYEHO NPABOHACTYMHHUKOM MaifHa, mpaB Ta obos’saskis JII1
«HarionanbHuit  KyJbTYpPHO-MHCTELIEKHIA Ta My3elHHH KoMiuieke «MucTenbkuii apceHam.
Crarytauii kanitan JIHT «HauioHanbHuil KyJbTYpHO-MHCTELLKHI Ta My3€HHHH KOMIUIEKC
«Mucrenpkuit apceHan» (opMyeTbes Ha MiACTaBi MepelaBalbHONO aKTy LLIAXOM BHECEHHs
JiepXKaBHOrO MaifHa 3a GanancoBoio BapricTio [II1 «HauiosansHuil KyJIbTypHO-MHCTELBKHNA Ta
My3eiiHui KoMIuieke «MucTenbkui apceHan», KpiM MakHa, aKe BIZINOBIIHO 0 3aKOHO/aBCTBA HE
Moxke OyTH BKIIOYEHE [0 CTaTyTHOTO KariTany.

Onepauii 3 noB'A3aHHMH CTOPOHAMH
[ndopmarnia npo onepailii 3 nos's3aHuMH cropoHamu poskpuBacTses 3riHo 3 HII(C)BO 23 «Poskpuatta
iHdopmaLil moJ0 MOB'A3aHHX CTOPIHY.

3BiTHI CerMeHTH

o 3BiTHMX rocrniogapchkuX abo reorpaiuHMX CErMEHTIB BiHOCATHCA BIIOKPEMIOBaHI YaCTHHH
AiSNBHOCTI MiJNpUeEMCTBa 3 BUpoOHuMIITRa Ta/abo npoaaxy nesHoro Buy (abo rpynu) npoaykuii (ToBapis,
pobiT, nociyr) y KOHKPETHOMY €KOHOMIYHOMY Cepe/IOBMII, SIKi BiZpi3sHAIOTLCA BiA iHmmX. [TinnpuemMcTBO
He BB@Xa€, HI0 B HOro JisIbHOCTI MaioTh Micie rocnojapceki, abo reorpadiuni cermenT, sfKi
BianoBizawTh GinbmiocTi i3 kpHTepiiB ix Bu3Ha4eHH:, BctaHopiaenux HII(C)BO 29 «Pinancoa 3BITHICTH
3a CETMEHTaMM».

3minu o6ikoBol MOJIITHKH Ta 00/1iKOBHX OLIHOK
V 2025 poui He 6yJio 3MiH 00.1iKoBOT MONITHKH Ta 06IiKOBHX OLIHOK, AIKi MOIIH 6 iCTOTHO BIUIHHYTH Ha
¢inancoBy 3siTHiCTh [TianpuemcTaa.

4. HemaTepianbHi aKTHBH

V nopiBHAHHI 3 BIANOBIAHMM NOKa3HMKOM ctaHoM Ha 31.12.2024 p. (1 817 916,0 Tuc. rpH.) nepsicHa
BapTICTh HEMaTePiaTbHUX aKTHBIB cTaHOM Ha 31.12.2025 p. He 3miHunacs.

[Toka3HHK HAKONMHMYEHOI aMOpTH3allil HeMmarepiaibHMX akTHBiB 3a 2025 pik TakoX HE 3MiHHBCA.
BinnosinHo i 6anancoBa BapTicTh HEMaTepialbHUX AKTHBIB HE 3MiHHIIACK.

5. OcHoBHi 3aco6H
IToka3uuk MepeiCHOI BAPTOCTi OCHOBHUX 3ac06iB cTaHoM Ha 31.12.2025 (61 580,0 THC. rpH.) y NOpiBHAHHI
3 BIINOBIAHMM NoKa3HuKoM Ha 31.12.2024 (60 350,0 Tic. rpa.) 36inbmmecs Ha 1 230,0 Tic. rpH.

Ile Binbynocs B pe3yabTaTi: -

- oTpEMaHnX Ge30IUIaTHO OCHOBHHX 3aco0iB BiJl rpoMa/chkoi opratizauii Ha cymy 198 Tuc. rps.;

- mpu16aHKX 3a paXyHOK BJIACHHX KOMITIB MiJANMPUEMCTBAa OCHOBHHX 3ac00iB Ha cyMy 331,0 THc. IpH.;

- pHAGaHKX 32 PaXyHOK BJIACHHUX KOIITIB IiANPHEMCTBA MAIOLIHHMX HEOGOPOTHHX MaTEpiaIbHUX
aKkTHBiB Ha cymy 338 THC. IpH. Ta OTpHMaHKX GE30IUIaTHO BiJl rpOMaICEKOT opraHisanii Ha cymy 248,0 Tuc.
TpH.;

- npunbanux y 2024 poui i BBeAGHMX B €KCIUTyaTallil0 y 3BITHOMy pomi iHmHX HEOGOPOTHHX
MarepiaJibHHX aKTHBiB Ha cymy 121,0 THc. rpH.;

- CIIMCaHMX HIIMX HeOOOPOTHHX MaTepiaibHUX aKTHBIB Ha cyMy 6,0 THC. IpH.

Cranom Ha 31.12.2025 p. moKa3HHK 3HOCY OCHOBHHMX 3ac00iB 30iNbLIMBCS Ha 3araibHy cymy 2

423,0 THC. rpH. (B T. 4. 33 paXyHOK HapaxoBaHOI CyMH aMOpTH3allii y 3BiTHOMY nepiofii y po3mipi 2 429,0
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THC. IPH. Ta crnucaHoi cymMu amopTu3auii (BHacmigok cnucannx MHMA (Borserachukis)) y posmipi 6,0
THC. rpH) i cknanae 40 531,0 Tuc. rpn. Craxom Ha 31.12.2024 p. Bin ctanosus 38 108,0 Tuc. rph.

Ocnosni 3aco6m, npuabaHi 3a paxyHOK KOLWITIB UibOBOro (iHaHCyBaHHA (KOLITH J€pPsKaBHOrO
Orokety YkpalHM Ta rpaHTOBi KOWTH) BigoOpaxkeHi B 3BITHOCTI 3a BapTicTio npuabaHHs (3a
cobiBapTicTiO).

6. JlebiTopchka 3a00proBanicTs 3a po3paxyHKamHu 3 010KeToM

Jlebitopcbka 3aboproeaHicTs 3a po3paxyHkamu 3 Giowkerom [lianpueMcTsa npeacTaBieHa TAKHM YHHOM:
31 rpynns 2024p. 31 rpynnsa 2025p.

[1/1B 2715 0
[TopaTok Ha npudyToK 828 795
MicueBi noparku 1 1
o0 40 44
[H1i 000B'A3KOBI MuIaTexi 10 10
3594 850

7. Inma noro4na xediTopeska 3a00propaficThb

IHwa noroyna aediropceka 3aboprosanicts [TinnpuemMcTBa npeacTaBieHa TAKHM YHHOM:
31 rpyaus 2024 poky 31 rpynus 2025 poky

Po3paxyHku 3 iHumu JleGitopamu 2023 1000

PozpaxyHku 3 BITYUMZHSIHUMH 3004 1917

nocrayajlbHUKaMH

Po3paxyHkH 3a npeTeH3isiMH 551 182

[HIIi po3paxyHKH 48 28

Pe3eps cymHiBHUX GopriB (1182) (1182)
4444 - 1945

Cranom na 31 rpyaus 2025 poky y ckiaai po3paxyHKiB 3 BITYH3HAHMMH MOCTaYyalbHUKAMH
obnikoByeTbcs  3anMIOK 3aboproBaHocTi YKpaiHCHKOro AepikaBHOrO HAyKOBO-AOCIIZHOrO Ta
npoektHoro iHCTHTYTY «YKpH/IInpoekrpectaBpauis» nepen [Tinnpuemcreom B cymi 1 900,0 Tuc. rpH.

8. Kaniran
CraHoM Ha 3BiTHY JaTy cTaryTHHii Kanitan [linnpuemcTBa OyB MOBHICTIO CrIau€HUi Ta CTAHOBUB:

31 rpynus 2024 poky 31 rpyans 2025 poky

Cyma; Yactka, % Cyma; Yactka, %

5077 700; 100

JleprkaBHe yripaBjiHHs CripaBaMy 5077 700; 100

Cranom Ha 31 rpyans 2025 poky y ckiafi A0AaTKOBOro Kamitany BifoOpaskeHO 30Kpema, aie He
BHKJTIOYHO, Pe3YJIbTAT AOOLIHKH Ha MPaB0 KOPUCTYBAHHA 3eMeILHOIO AigHKoI0 y cyMi | 816 730 Tuc. rpH.

9. Inuii J0BrocTpoKoORBi 3000B'A3aHHA
Cravom Ha 31 rpyans 2025 pokKy y cKkiagi iHIWIHX J0BrocTpokoBHX 3000B'A3aHb 00JiKOBYyETbCA
JIOBFrOCTPOKOBa KpeauTopcbka 3aboprosanicts [liampuemcTBa 3a OTPUMaHHUMM  TO3MKAMU  BiJ

182 x5
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Hepkasnoro nianpuemctea «DiHaHcyBaHHS iHQPACTPYKTYPHHUX NpOEKTIB» Ha 3aranbHy cymy 119 600
THC. IPH., KOTpi O6ya0 HanaHo i (iHAHCYBaHHS MPOEKTIB y paMKax BHKOHAHHS 3aBIaHb | 3aXOfiB,
nepenbayeHnx JlepkaBHOIO LIILOBOIO MPOrpaMoi0 MiArOTOBKM TA MPOBEAEHHA B Ykpaiui diHanbHOT
YacTMHHW YemnioHaty €sponu 3 ¢pyr6omy 2012 poky, 3aTsepkeHolo nocranosowo Kabinery Minictpis
VYkpaiuu Bin 14 keitHs 2010 poky Ne357.

Bianosiano no Posnopsmwxenns KaGinery Minictpis Ykpaiuu Bia 19 mororo 2020 poky Ne200-p, 6yno
BCTAHOB/IEHO, WO 0 JOBroCTPOKOBHX 3000B'A3aHb Cy0'€KTiB rocnoaapioBaHHs JAE€PXKaBHONO CEKTOPY
eKOHOMIKM, fAKi MaloTh 3aboproBaHicTb 3a KpeAWTamu (MO3MKAMM), 3ay4€HHUMM Bijl JEpKaBHOIO
nianpuemcTea «DiHaHcyBaHHs iHPPACTPYKTYPHHX MPOEKTIB» Y pAMKAX BUKOHAHHS 3aB/IaHb Ta 3aXOJliB,
nepeabayeHuX WICK UIBOBOIO MPOrpaMolo, HE 3aCTOCOBYETHCA MpPOLEAYpa AMCKOHTYBaHHS 3a
pe3ynbTaTamu (hiHaHCOBO-rocnoapebKol AisAIbHOCTI MoynHatouu 3 2019 poky.

Bianosinno no ymos porosopy Nell Bim 29.11.2010p. wactuHa no3uku Ha cymy 1 250,0 Tuc. rpH. Ta
Nel7/2011 Bin 19.05.2011p. na cymy 750,0 Tuc. rpu. nignsranu norawento a0 31.12.2024p., a omke, 1o
KiHug 2023 poky Oynu nepeBezieHi i3 ckiiajy JOBFOCTPOKOBHX Y MOTOYHY KPEJAUTOPCHKY 3a60proBaHicTs
3a JIOBrOCTPOKOBUMHM 30008’ 13aHHAMH y cyMi 2000,0 Tuc. rpH. BignosigHo crawom Ha 31 rpyans 2023
POKy iHWI J0BrocTpokosi 3000B'a3aHHA ckiaanu 117 600,0 THe. rpH. 3Bakalo4M Ha Te, IO TEPMiH
noratueHHs 1poro 6opry niaisras norawerH:o 10 31.12.2025, o i ug cyma Gyna nepeseaeHa a0 NOTOYHOT
KpeauTopehkoi 3a00proBaHoCTi 3a JOBrOCTPOKOBUMH 30008’ A3aHHAMM.

Posnopsmxennsam Kabinety Minictpis Bin 18 kBitHs 2023 p. No3 14-p 3aTBep/keHO MJ1aH 3aXO/iB 3
opraHizauii 3aBeplueHHA peaizauii AedkHX iHPPAaCTPYKTYpHUX 00 EKTIB, NEPIIMM MYyHKTOM SIKOrO, Y
nepiwomy nispivyui 2023 poky Oyno nopyueno MIHindpacTpykTypu Ta Ykpindpanpoekr po3poOurti Ta
nogatd Ha posrasia KabGinery MinicTpiB YkpailHM NpOeKT HOPMATHBHO-TPABOBOrO aKTy, AKHH
CNpAMOBaHHI Ha BUPILIEHHS MUTaHb CMIMCAHHA 3a00proBaHOCTI AepXKaBHUX Ta KOMYHAIbHUX MiJANPHEMCTB
nepen nepKaBHUM nianpueMcTsoM «@iHaHCyBaHHSA iH(PACTPYKTYpPHHX MPOEKTIB», WO BHHHKIA 3a
A0roBopamu 0e3npoLEHTHOT MO3MKH, HaJaHOi I8 BUKOHAHHA AEAKHX 3aBNaHb i 3axoiiB [lepxkaBHOI
UiNLOBOT NPOrpaMM NiZIrOTOBKH Ta NMpoBe/ieHHs B YKpaiHi GiHanbHOl yacTuHH yemnionaty €sponu 2012
poky 3 (pyTOony, 3aTBepkeHol noctaHosoro Kabinety MinicTpis Ykpainu Bin 14 kBiTHs 2010 p. Ne357,
aJjie Ha CbOTO/IHI Lie MUTAHHS 3THLIAETECS HE BUPILIEHHM.

Bpaxosyroun cuTyauilo, fka ckianacs, a TakoXk BiCYTHICTb MOMUIMBOCTI Y MiANPHEMCTBA
noracutu 1o 3aboprosaxicts, 10 6epesns 2025 poky nianpueMcTBOM OyN10 YKIaJeHO AOAATKOBI yroau
3 JIepKaBHHM MiANpUeMcTBOM «@DiHaHCYBaHHS IHQPACTPYKTYPHHX MPOEKTIB» MPO BiATepMiHyBaHHS
noraleHHs BkasaHoi 3a0oprosaHocTi 110 31.12.2030 poky. IHwi JoBrocTpokoBi 30608’ s3aHHS CTAHOM Ha
31.12.2025 36inbmnunca Ha 119 600 THc. rpH., e 3a6OproraHicTh 3a NO3WKaMU, OTPUMAHUMM 3a BOMA
yronamu y 2011 poui 3a nporpamoio «€Bpo 2012» 3rigHo nocranos KMV Bin 27.10.2010 p. Ne 990 Ta Bin
27.01.2011 p. Ne 72. Buacnijiok yknaganus goaatkoBoi yroau 3 JIIT «@IHIHITPO» y Gepesui norouHoro
POKY Npo BiATEpMiHyBaHHA MOralleHHs BKa3aHHUX MO3HMK, L0 3a00proBaHicTe 3HOBY NepekBaidikoBaHo
B iHWI J0BroctpokoBi 3060B’s3anua. Hanpukinui 2025 poky 3 Il «BigHoBieHHs KpUTHYHOT
iHppacTpykTypu», sk npaBoHacTynHukoM JII1 «®DIHIHIIPO» nignpueMcTBOM YKJIaJeHO BiANOBiAHI
JIOJIATKOBI YIOM Ha aHAIOrYHMX 3acaax, Ta BIANOBIAHO us 3a60proBaHicTh TAKOK HE JIMCKOHTYETHCH.

10. Iorouna kpeauTOpchLKa 3a00proBanicTh 3a A0BrocTPOKOBHMM 3000B’I3aHHAMM

[Toro4Ha KpeaUTOpChbKa 3a60proBaHicTb 3a JOBrOCTPOKOBMMH 30008’ a3aHHAMH Y cymi 119 600,0 Tuc. rpH.
craHom Ha 31.12.2024 p. BuHMKNA B pe3ynbTaTi nepekBatidikaiii 3a60propaHoOCTI 3a JJOBrOCTPOKOBUMH
3000B’43aHHAMH B NOTO4YHY 3a00proBaHicTh 3a JOBrOCTPOKOBUMH 30008’ s3aHHAMU. [licns yknanaHHs
nponatkoBux yroa 10 6epesns 2025 poky npo BiaTepMiHyBaHHA MOralleHHs BKa3aHoi 3aboprosaHocTi 10
31.12.2030 poky us cyma Oysia 3HOBY nepeBefieHa 0 iHLIMX JOBrOCTPOKOBHX 3000B'3aHb.
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11, Inmi norouni 30008 'A3anns

IHwWi notouHi 30008's3auHs [lignpHemMcTBa NpeAcTaBNEHi TAKHM YHHOM:
31 rpynns 2024 poky

31 rpyaus 2025 poky

Po3paxyHKH 3 iHIUMMH KpeAHTOpaMH 3798 3453
Po3paxyHkH 3 BITYN3HIHHMH MOKYNLAMH, NIOJATKOBHI KPEAUT 616 1 829
4414 5282
11. Bupyuxa Bia peanizauii
Bupyuka Biji peanizauii npeacTaBieHa TAKUM YHHOM: 2024 pik 2025 pik
[TpoBeneHHs KyAbTYpPHO-MHCTELLKHX 3aXO0/1iB 7105 9749
OpraxizauiiHi nociayru 7567 13 731
Peanizauis ToBapis 910 678
IHwe 0 0
15 582 24 158
12. CobiBapTicTs peanizanii
(CoGiBapricTh BijJ peasizallii npeAcTaBieHa TAKHM YHHOM: 2024 pik 2025 pik
O6cnyrosyBaHHS 3aX0AIB 7 882 10 732
BurpaTu Ha nepconan 32877 35260
YTpumMaHHs NpUMILLEHb 430 568
MarepianesHi BUTpaTH 81 104
IHwWi BUTpaTH 2739 3595
44 577 50 259
13. Inmi onepauiiini q1oxoan
[HWi onepauiiidi foxoau Oy/IH NpeAcTaBIeHi TAKMM YHHOM: 2024 pik 2025 pik
Jloxia Bin uinboBoro (iHaHcyBaHHA 38379 37971
IHIWi Jox0aM BiA onepauiiHol AisnbHOCTI ] 5696 6 644
44 075 44 615
14. AaminicTpaTHBHI BHTPATH
AaMiHicTpaTHBHI BUTpaTH OYJIH MPEACTABICHI TAKUM YHHOM: 2024 piK 2025 pik
Butpatu Ha nepcoHan 10 970 13 719
Oxopona 2 821 3110
YTpHMaHHA OCHOBHHX 3acobiB 306 380
Enekrpoeneprisi Ta iHili KOMYHabHI BUTPATH 1 606 1638
[TopaTku Ta 000OB'A3KOBI NIATEXKi / MOAATOK HA 3EMJIIO 41 46
[Mocnyru GaHkis 67 95
1536 1 446
IHLWi BUTpATH

184 39

185

17 347 20434

15. IloB’n3aHi cTOpoHH

Jns uinedt wuiei ¢iHaHCOBOT 3BITHOCTI CTOPOHH BBaXKAKOTHCHA MOB'S3aHMMH, SKILIO OJHA 31 CTOPIH Mae
MOJMUIMBICTE KOHTpPO/IOBATH ab0 3AIHCHIOBAaTH CYTTEBMI BIUIMB Ha iHILUY CTOPOHY MijJ 4ac MPUHHATTS
¢inaHcoBux abo onepatuiiinux piwexs. [Ipu po3riani B3aEMOBIZHOCHH 3 KOXKHOIO MOMKIIMBOIO M10B’SI3aHOIO
CTOPOHOIO yBara NpUAUIAETBCA CYTi BiJHOCHH, a He TXHiH IOpHAHH4HIKi dopMi.

Ilos'a3aHi cTOPOHHM MOXKYTh BCTYNATH B ONEPALl, AKi He 3aBXKAN € JOCTYHHMH I HEMOB'A3aHMX CTOPIH,
1 YMOBM Ta CyMM Onepauii Mik NoB's3aHUMH CTOPOHAMM MOKYTh He BiAMOBIAAaTH aHANIOTIYHHM YMOBaM Ta
cyMmaM onepaulii, aKi BiIOYBalOTBCA MiXK HETIOB'A3aHUMH CTOPOHAMH.

[TianpuemMcTBO HaeKHTB A0 CHCTEMH MIANPHEMCTB, YCTAHOB Ta Oprafisaiii, aki 3aGesne4yroTsb
nisneHicts IMpesunenta Ykpaiuu, Paan HauionansHoi 6e3neku i oboponu Yipainu, Odicy [lpesugenta
Vkpainu Ta iHwuX crBopeHux [IpesuzeHToM YKpaiHH KOHCYIbTATUBHHX, AOPAJ4MX Ta JOMNOMDKHHX
oprasiB i cimyx0.

CropoHoto, sika Mae KiHUeBMH KOHTpoab Haa IlianpuemcTBoMm, € aepikasa Ykpaina B ocobi JlepxasHoro
ynpasninng cnpasamu. [Tos'szanumu croponamu [lianpuemcTea €:

- BnacHuk ITinnpuemcrea, npencrasnenuid ypsaom Ykpainu Ta Horo pisHOMaHITHUMHK OpraHamy;

- JlepKaBHI MiAMPUEMCTBA, CIiNBHI Ta acoUiHOBaHI MiANPHEMCTBA KOMIUIEKCY ypaay YKpaiHu;

- NpOBiAHWI yNpaBiiHCbKHH NEPCOHA Ta YIEHH IXHIX CiMeid.

[TpoBinHui ynpapaiHcbkui nepcoHas (B 0co0i reHepabHOrO AMPEKTOpa) OJACpiKaB TaKy KOMIIEHCALIiIO
NpOTAroM poKy, Lo 3akiHuuses 31 rpyans 2025 poky, fika BKIIOYEHA 10 CKIIay BUTPaT Ha OMUIATy npaui
Ta BiAMOBIHMUX HApaXyBaHb:

BurpaTu na onnaty npaui — 1 090,0 Tuc. rpH.

€CB -239,8 Tuc. rpH.

16. ®akTH4HI Ta noTeHUiiiHi 3000B'A3aHHA
Onooamryeannan
Kepisnuurso Beakae, wo [TianpueMcTBO HaIeXKHUM YHHOM BHKOHAJIO YCi MOAaTKOBI 3000B'13aHHA,

HOpuouuni numanna

[Tin yac 3BuuaiiHoOi rocnoaapcbkol AisnbHOCTI [TiAMPHEMCTBO € CTOPOHOIO Y CYAOBHMX TMpolecax Ta 10
HbOrO BHCYBalOTbCcA MeBHI nperensii. Ha aymky kepisHuuTsa [Tianpuemcrsa, octaroyHe 3000B'a3aHH,
AKLIO TaKe BUHUKHE 32 TAKUMH cripaBaMu abo npeTeH3isiMH, He MaTUMe CYTTEBOTO BIUJIMBY Ha (iHAHCOBHIA
cran abo pesynbraTi mMahOyTHBOI AisnbHOCTI [Tinnpuemcrsa, Cranom Ha 31 rpyaus 2024 ta 2025 pokis
no [MinnpuemcTBa He BUCYBaoca Oyab-IKUX CYTTEBHUX MPETEH3Ii.

Couianvni 30608'azannn

Couianbhi 30608’ a3aHHa poboToaasUis pery/oThes Takok Kosekcom 3akonis npo npawo Ykpailw,
3akoHamMu Ykpainu “[Ipo 3aiiHsaTticTs HaceneHHa”, “TIpo OCHOBM couianbHOT 3axuiUEHOCTI ocid 3
iHBaniHicTIO B YKpaiHi” Ta iHIUMMH HOPMaTHBHO-TNIPABOBUMH aKTaMH.

[TliznpuemcTBo 3a0e3nevyye BHU3HAYeHy BIAMOBIAHO A0 3akoHy YkpaiHu «IIpo OCHOBHM coUiaTbHOT
3axHLUeHoCTi ocib 3 iHBanigHicTIO B YKpaiHi» KinbKicTh poGouMX Miclb U1 npaueBialiTyBaHHa ocib 3
IHBAJTIIHICTIO.

Cmpaxysauns

HanpsiMKd BMKOpPMCTaHHs TPOLIOBHX KOIUTIB, OTpUMaHuX i3 JlepxkaBHoro Giomikery Ykpainu (dki €
OCHOBHHMM JDKepesiom 3abesneueHHs onepauiiinol aisneHocti [lianpuemcrea), obMexeHi UiILOBUM
NpU3HAYEHHSM BiAMOBiAHUX cTaTeii BUuTpaT. MiHaHCOBMM Iu1aHoM Ha 2025 pik He nepenba4eHo OKpeMHX
cTaTel BMTpAaT Ha NPOrpamMM CTpaxyBaHHS MaiHOBMX 30uTkiB. OOOB'S3KOBe CTPaxyBaHHA LIMBiNBHO-
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npaeoBoi BianosiaaneHocTi ITianpuemcTBa nepen Tpetimu ocobamu 3AiHCHIOETbCA 32 PaxXyHOK BIACHHMX
JUKepesl HaAXOIDKEHb, BHTPATH Ha COLalbHE CTpPaxyBaHHA CHIiBpOOITHHMKIB, - UUIAXOM CIUIATH
00OB'A3KOBHX BHECKIB J10 iepXKaBHUX (JOHMIB COLLiANbHOr0 CTpaXyBaHHA 338 PaXyHOK BIAMOBIIHHX cTaTeii
Gro/pkeTHOro (piHaHCYBaHHS Ta BIACHUX JKepe.

Exonoziuni numannn

B Vkpaini nponoskye po3BMBaTHCA 3aKOHOAABCTBO PO OXOPOHY HABKOIHMILIHBOIO CEpPeOBHMIIA.
[TianpueMcTBO MEPiOAMYHO 3AIHCHIOE OLHKY CBOIX 3000B'13aHb, nepenbaueHHUX 3aKOHONABCTBOM MPO
OXOpPOHY HaBKOJMINHLOIO cepenosuila. [lorenuiiini 3060B'a3aHHA, AKi MOXYTh BUHUKHYTH Y pe3y/bTaTi
3MIH y YMHHHX HOPMATHBHO-NIPABOBMX aKTaX, y Pe3y/]bTaTi LMBIILHUX CYJOBHX MPOLECIB 4YH 3MiH
3aKOHO/aBCTBA, OLlIHUTH HEMOJUIMBO, ajie TXHil BIIUB MOKE BUSBUTHCA CYTTEBHM. Y TMOTOYHIMH cHTyaLlil
3 MIPaBO3aCcTOCYBaHHAM ICHYIOUOTr0 3aKOHO/IABCTBA KEPIBHHULITBO BBaxKae, 1o [TianprueMcTBO BHKOHAIIO yei
AepiKaBHi BUMOTH 3 €KOJOri4HMX mutaHb. BignosigHo, y IlinnpuemcTsa Hemae cyTTeBUX 3060B'A3aHb Y
3B'A3KY 3 OXOPOHOIO HABKOJIMUIHLOTO CepeloBUILA.

17. CnpaBeasiuBa BapTicTh (piHAHCOBHMX iHCTPYMEHTIB

DiHaHcoBi iHcTpyMeHTH [liinpHeMCcTBa BKIIOYAIOTh IPOLLIOBI KOLUTH Ta IX €KBiBaJI€HTH, TOProBY Ta iHLLY
nebitopcbky 3abopropaHicTb, AOBrocTpokoBy JAebiTopcbky 3aboproBaHicTb, iHIII JAOBrOCTPOKOBI
3000B'A3aHHS, TOProOBY Ta iHILY KpeaAUTOpchKY 3a6oproBaHicTs. MiHaHCOBI akTHBH Ta 3000B'A3aHHS, TakKi
AK ToproBa aeGiTopceka Ta KpeAWTOpchbKa 3ab0oproBaHicTs, € pe3ynabraTom onepauiit ITignpuemcrea. ¥
Tabnuui HUxcye HaBeieHO GanaHcoBY BapTicTh (iHAHCOBHX aKTHBIB Ta 3000B'A3aHb cTaHOM Ha 31 rpyaHs
2024 Ta 2025 pokiB:

DinaHcoBi AKTHBH 31 rpyaus 2024 poky 31 rpyans 2025 poky
["poLIOBi KOLITH Ta TX €KBIBAJIGHTH 9603 16 407
Toprosa Ta iHua noro4Ha aeGiTopcbka

) 4 497 2453
3aboprosaHicThb
Pazom 14 100 18 860
MPinancosi 3060B'sA3aHHA 31 rpyaus 2024 poky 31 rpynns 2025 poky
[HLi fOBrocTpokoBi 30008'43aHHA _ 119 600
Toprosa Ta IHLIA KPEANTOPChKA 124 437 6360
BaboprosaHicTh
124 437 135580

Ha nymky KepiBHuirsa, 6anancoBa BapTicTh pOILIOBMX KOLUTIB Ta IX €KBIiBANEHTIB, AOBrOCTPOKOBOI
nebitTopebkoi 3a00proBaHoCTi, IHIIHX AOBroCTPOKOBHX 3000B'A3aHb, TOProBoi Ta iHWOI aebiTopebkol
3aboproBaHocTi Ta TOpProeoi Ta iHWOI KpeauTopchkoi 3aboproBaHocTi NpUOJIM3HO MOPiBHIOE 1X
CrnpaBeJIMBIi BApTOCTI.

CnpaBe/uinBa BapTiCTh aKTHBIB Ta 3000B'A3aHb BU3HAYAETHCA TAKMM YHHOM:

CnpaBesinBa BapTicTh aKTHBIB Ta 3000B'A3aHb, WOAO AKMX HAABHI LiIHW KOTHPYBAHHS HA aKTHBHMUX
pPHHKAxX Ha iaeHTH4Hi akTHBK abo 3000B'A3aHHA, 10 AKKX CyG'€KT rocnoaapioBaHHAs MOYKE MaTH AOCTYI
Ha JaTy OLiIHKH, BU3HAYAETHCA HA OCHOBI BKA3aHUX KOTUPYBAaHb.

CnpaBeasinBa BapTiCTb aKTHBIB Ta 3000B'M3aHb, 110 HE TOPTYIOTECS Ha AKTMBHHX PHHKAX, BU3HAYA€ThCH
BIAMOBIZAHO /10 Pi3HUX METOAIB OLIHKH, FOJIOBHMUM YHHOM 3aCHOBAaHMX HAa PUHKOBOMY YM JIOXiZIHOMY
MiaxoAi, 30KpemMa 3a JI0NoMOorol MeTo1y OLHKH MPHBEJeHOT BAPTOCTI rpoLLOBHX MoTokie, Jlani meToau
OUIHKM MaKCMMalbHO BHKOPWCTOBYIOTh CIIOCTEPEXkKYBaHI PHHKOBI WiHW, y pasi iX AOCTynHoCTi, i B
HalMeHLUIH Mipi MOKIa4aloThCA Ha NMpHUNYyLUEHHA, XapakTepHi ana [TinnpuemcTea.
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18. ®inancoBi iHCTPYMEHTH Ta YNPaB/AiHHA PH3HKAMH

Ynpaeninnna kanimanom

[TinnpuemcTBO ynpasnse cBoiM Kanitajiom s 3abe3neyeHns Ge3nepepBHoi AisnbHocTi [linnpuemcTtaa B
MaibyTHLOMY i oOfHOuYacHOi MakcuMizalil npuGyTKy akuioHepiB 3a paxyHOK ONTHMizauii
CMIBBIZIHOLUEHHA MO3MKOBUX 1 BracHux KowrTiB. KepiBuuurso [liznpueMcTBa peryasipHo mneperisjac
CTPYKTYpY cBoro kanirany. Ha ocHoOBi pe3ynbTatiB Takoro nepersisiay [lianpuemcTsa BicuHBa€e 3aX0/1iB U1
36anancyBaHHs 3arajibHOT CTPYKTYPH KalliTalny LISXOM po3noiny npubyTky, a TakoX OTPUMaHHS HOBUX
KpeauTiB abo noralieHHs iCHy040l 3a60proBaHocTi.

Kpeoumnuii pusux

OcHoBuumMy dinancoBumH akTuBamu IlinnpuemcTsa e rpoiuosi kot Ta aeGiTopebka 3a60proBaHicTs.
Maxkcumanbhui piBeHb KpeauTHoro pusuky [lianpuemcrBa B wiloMy BinoOpakaeTbes B GanaHcoOBIM
BapTocTi (hiHAHCOBMX AKTHUBIB, fKa HaBeJeHa B OanaHCi. BriMB MOXJIMBMX B3a€EMO3alliKiB aKkTHBIB i
3000B'A3aHb HA 3MEHLIEHHA NOTEHLIHHOr0 KPeAMTHOrO PU3MKY He3HAYHMIA.

[Tonituka IlianpuemcTBa i3 ynpasiiHHA KPEOMTHUM PH3MKOM CIpSMOBaHa Ha Te, 100 3aiCHIOBATH
rocnojapcbKi onepauii 3 KOHTpareHTamH, SKi MalOThb MO3WTHBHY penyTaLilo Ta KpPeAHTHY icTOpilo.
['polioBi KOIWITH OUIHIOIOTECA 3 MiHIMAJIBHUM KPEAMTHHM PH3HKOM, OCKIJIBKH PO3MILLIEH] Y JepKaBHHX
(hiHaHCOBMX YyCTaHOBAX.

Pusux nixkeidnocmi

[le pusuk Toro, wo [linnpuemcTBO He 3MO3Ke NoracUTH ¢BOi 3060B'13aHHA M0 Mipi iX HacTauHs. [lo3uLis
niksinHocri [lianpuemersa perenbHO KOHTPOMIOETbCA i ynpaBnserbes. [liANpHEMCTBO BHKOPHCTOBYE
npouec AOKIaJHOro OlO/UKETYBaHHA Ta MPOrHO3y IPOLIOBMX KOWITIB AJS TOro, 100 rapaHTyBaTH
HasBHICTb [OCTaTHIX KOLITIB /A8 BMKOHAHHA CBOIX MJATLKHMX 3000B'A3aHb. BinbluicTh BHAATKIB
[TianpuemeTBa € NOCTIHHWMY | CKJIANAIOTHCA i3 BUTPAT HA MEPCOHAN, KOMYHATbHAX BUAATKIB Ta MOJATKIB
Ta 300piB.

Hpouenmuuii pusux

3abe3neveHHs MOTOYHOI AIANBHOCTI Ta rpowoBi HaaxomkenHsa IlignpuemcTBa CyTTEBO 3anexkaTb Bif
(inancyBaHHs 3 JlepakaBHoro Gromkery YkpaiHH, BiMOBiAHO MOMITHKA WOAO YNPaBIiHHA MPOLEHTHUM
PM3MKOM MONAra€ B YTPUMaHHi Bill BUKOPHCTAHHA KPEJWUTHMX KOLUTIB, 1O NepeabauaioTh CIUaTy
BiACOTKIB 3a ikcoBaHuMM abo nuaBaroyuMu craBkamu. [TiANMPHEMCTBO TAKOXK HE BUKOPHCTOBYE MOXiIHI
(iHaHCOBI IHCTPYMEHTH A/ YNpaBliHHA PHU3MKOM 3MiHM BiICOTKOBOI cTaBKH. OTpHMaHHA POLIOBHX
no3uk 0e3 crjiatu BIACOTKIB Bij iHWMX cy0'€KTiB rocrnonaproBaHHs, - MiANPHEMCTB AepKaBHOT HOpMH
BJIACHOCTI, BiAOYBa€ThCs 3a MOrOUKEHHSM i3 BJIACHUKOM - JlepikaBHMUM YNpaBjiHHSM CripaBamMH Mpw
[Ipesnpenrori Ykpaiuu. Cranom Ha 31 rpyaus 2024 ta 2025 po]cis [MTianpueMcTBo He Mano (iHAHCOBHX
3000B'a3aHb i3 QikcoBaHOO a00 MIaBalOUuo0 BiICOTKOBOKO CTABKOIO.

Banomuuii puzuk

PH3MK KONMMBAaHHA BaJIlOTHMX KYPCIB - Lle PM3MK TOro, LIO BapTicTh (iHAHCOBOro iHCTpyMeHTY Oyne
KOJIMBATHCS Yepe3 3MiHM KypCiB 1HO3EMHHMX BAJIIOT MO BiAHOLIEHHIO [0 HalliOHa/lbHOT BamOTH. Brnus
PU3MKY KOJIMBAHHS BAIIOTHUX KYpPCiB MOB'A3aHM 3 MOHETAPHHMM aKTHBaMH Ta 3000B'A3aHHAMM,
JE€HOMiIHOBAaHUMH B iHO3E€MHiit BAJIOTI.

IMianpueMCTBO 3AiHCHIOE AiANBHICTh HA YKPATHCHbKOMY PHHKY Ta FeéHepye rpoLUOBi KOLITH B YKPaTHChbKUX
rpuBHAX (PyHKLIOHANBHA BAJIIOTA) LIJIAXOM peaizalil ToBapiB Ta HajaHHa nocayr. OnepauiiHi BUTpaTH
B OCHOBHOMY 3[IMCHIOIOTbCA Y QYHKUIOHANbHIM BaMOTI. ’

Y IlianpuemcTBa BMHMKAE BAIIOTHHH PU3MK Ha 3aKyMiBIAX Ta 3aIMIIKAX Ha GaHKIBCBKMX paXyHKax.
Banioramu, 110 BUK/IMKAKOTh LiEH PU3HK, €, B OCHOBHOMY, €Bpo Ta gonap CLIA. 3riaHo i3 3aKOHO1aBCTBOM
Ykpainu, moxusocTi [TinnpuemcTBa WONO XeKYBAHHA BATIOTHOrO PU3UKY € OOMEKEHHMH, TOMY
[TiaAnpHeEMCTBO HE XEIKY€E CBiH BAJIIOTHHH PH3HK.
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19, Ioxaii micas gaTu 3BiTHOCTI

Y 3B’a3Ky 3 BilicbkoBOIO arpecicio Pociiicekoi ®enepauii nporn YkpaiHu Ta 3anpoBakeHHAM
BOEHHOrO CTaHy 3riaHo 3 Ykaszom Ilpesunenta Ykpainu «IIpo BBeileHHS BOEHHOrO CTaHy B YKpaiHi» Bif
24.02.2022 p. Ne64/2022 icHye cyTTeBa HeBM3HA4€HICTb, L0 MOXKE MOCTABHMTH IMiJl 3HAYHUH CYMHIB
3/1aTHICTh NiAMPHEMCTBA MPOAOBXKYBATH CBOIO AisIbHICThL HA Ge3nepepBHiil OCHOBI.

20. Poskpurrs indpopmanii moao 3siry “Pyx rpomosux kowris”.

IHLI HaAXOUKEHHA Ta BUTpa4yaHH:
rPOLLIOBHX KOLUTIB OyJIK Npe/cTaBIeHi 2024 pik 2025 pik
HACTYMHHUM YHUHOM
Inmi najgxomkenus BCLOro, THC. 3728 7332
TpH.
Otpumani BiacoTku Big AT
<<".v'|<pecn«:163H1<» Ta AT- «Owwan6aHk» 430 459
BiJl pO3MILLEHHS KOLUTIB HA
NENO3HTHUX paXyHKax
Otpumani kowty Bif [lenciiiHoro 796 265
hormy
OTpHMﬁI:!e 3abe3neyeHHs BUKOHAHHS 331 286
JIOrOBOpIB
OTpuMaHHS MOBEPHEHHs aBaHCIB BiJ 700 1100
nocTayanbHHKIB
Orpumana KoMneHcallis KOMyHaIbHUX

1309 1432
nocsyr
IHLII HA/IXO/DKEHHA 162 3790
Inwi BuTpayanus, BCLOro 1472 1150
Butpatu Ha Bifps/ukeHHA 153 65
Bunn?a;ru Mo NIKapHAHUM 3a paXyHOK 718 236
[Tenciiinoro donpy
ncpeRBXYBaHHﬂ npodcnizKoBHX 167 142
BHECKIB
[ToBepHeHHs (hiHaHCOBOT JONOMOTH 350 500
[lepepaxyBaHHs N0 BUKOHABYOMY 23 0
JTUCTY
IHLWi BUTpayaHHA 61 207

B.o. reHepaJLHOro AMpeKTOpa

IostoBuuii Oyxraarep

Map’sa MAHBKO

Kanua BEJIEIL]

188 4y

3BIT I1PO YIIPABJIIHHS
JepxaBroro nianpuemera « HanioHaabHUH KYJbTYPHO-MHUCTEIbKHI T
my3eiliHuil komnieke «MucrenbKHii apceHan
3a 2025 pik
BiANOBIAHO 10 MeTOAHYHHX peKOMeHAaUil 31 CKIaJaHHA 3BITY PO ynpasJliHHS,
3aTBepI’KeHHX Hakazom MiHnicTreperBa ¢inanciB Ykpainu Big 07.12.2018 Ne 982

OpranizauiiiHia CTpyKTYpa Ta ONMC JisJIbHOCTI NIANPHEMCTBA

JlepxaBHe mnignpueMcTBo «HarmioHanbHUH KyJNbTypHO-MUCTELbKHI Ta My3edHMM
KoMIuiekc «MHuUCTellbKUI apceHal» CTBOPEHO Ha IMijAcTaBli Hakazy MiHicTepcTBa
KyJapTypd i MucTenTB YKpaiHu Bif 22.04.05 Ne 232 Ha BHKOHAHHS pO3NOPSJKEHHS
Kab6inery MinictpiB Ykpainu Bifg 03.03.05 Ne 49-p «IIpo cTtBOpeHHS KyJIBETypHO-
MHCTELBKOr0 Ta My3eHHOro Komruiekcy «Mmucreupkuid apceHan». Ha miagcrasi
posnopsmxeHHss KabGinery MinictpiB VYkpaiam «[Ipo mnepemady nepxasHoro
mianpuemctBa «KyJnbTypHO-MUCTELbKHIT Ta My3eHHHH KoMIuleKe «MHUCTELbKHA
apceHan» B ynpaiiHHsa [lepkaBHoro ynpasiainHs crpasamu» Bij 05.09.2007 Ne 699-p
Ta aKTy npuiiManHsa-nepenadi Big 30.11.2007 poky BinOynacs nmepenaya IiAnpHeEMCTBA
i3 chepu ynpasininHs MiHicTepcTBa KyJIbTypH i Typu3My B ynpaBiiHHS JlepkaBHOro
YIIpaBJIiHHS CIIpaBaMH.

Vkazom [Ipesupentra VYkpainu Big 03.02.2010 p. Ne 94/2010 mnigmpueMcTBy
npucBoeHo cratyc «Hamionansuuii». PosmopsmxennsaMm KepiBuuka J[lepxaBHOro
ynpasiinas crpaBamu Bin 05.12.2017 Ne 282 3arBepmkeHo HoBy penakuiro Craryty
Hepxasroro mignpuemcra «HauioHanbHHHM KyJbTYPHO-MHUCTELIBKMH Ta MYy3€HHHM
KoMmIuieke « MUCTEelbKMI apceHa.

Micue posramyBaHHs IT «HKMMK «Mucrtenbkuii apceHan»: Byauus JlaBpceka,
10-12, m. KuiB, paiton Ileuepcbkuii, 01010, Ykpaina.

MeTolo AiSUTBHOCTI MIiATIPUEMCTBA € CTBOPEHHSA KYJbTYPHO-MHCTELBKOro Ta
My3eiHOro komiuiekcy «MMUCTELbKHII apceHal» Ta oprasisallis Horo MisibHOCTI, a
TaKOX 3a/I0BOJIEHHS KYJbTYPHHX IOTpeO HaceleHHS YKpaiHW, BUKOPHCTaHHs HaJ0aHb
YKpaiHChKOI HAL[IOHABHOI KYJIBTYpPH Y LyXOBHOMY PO3BHUTKY CYCILIBCTBA, BAUKOHAHHS
IHIIKMX 3aBJaHb, CIPAMOBAaHMX HA ITiJHECEHHS YKpalHChKOI HaIllOHAJIBHOI CBIJOMOCTI,
BUXOBaHHs rpoMajJsiH YKpaiHH B JyCi MOBaru 0 HalllOHAJIBHOI KyJIBTYPH Ta J10 CBOEl
nepxaBu, 3a0e3neueHHs 3axOJiB 1 NPHHOMIB 3a Yy4acTiO BUIIIMX T[OCAJOBHX OCi0

JIep>KaBu, I71aB iHO3eMHUX JiepkaB Ta oQiLiHKUX AeleraLliii, CTBOpeHHs 6a30BOro LEHTPY

nonynspu3alii ykpaiHCbKOI KyJbTYpH Ta B3ipUd s iHIIMX My3€eiB, KyJbTypHO-
MHCTELIbKMX 3aKiajiB KpaiHu, 3a0e3ledeHHs JOCTYMHOCTI Kynb'rypmix nocnyr i
KyJbTYPHOI JisJIBHOCTI [0 KOXHOrO TIpOMajisHMHA, CIPHUAHHA 3aJ0BOJICHHIO
HAaI[lOHAIbHO- KyJIBTYPHHX MOTpe®G TIpoMajsiH, CTBOPEHHSA PpO3MOBCIOMKEHHS i
MOMyJspU3allis TBOPIB JiTepaTypd Ta MHCTEUTBA, MOIMYIAPHU3allisil YKPAlHCHKOI
KyJbTYpH, 30epekeHHs i NPUMHOXEHHS Hal[lOHATBHOIO KyJbTypHOro OararcTsa,
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CIIPUSIHHA PO3BUTKY MHCTELTBA, My3eHHOI CIIpaBH, YKpPaiHCBKOI KyJIbTYpPH B LIJIOMY,
3/1ICHEHHS FOCIIOIapChKOl, HAYKOBO- NOCIIIIHOI Ta My3€HHOI JiSIBHOCTI.

OCHOBHMMH BHIAaMH [iSUIBHOCTI € BHCTaBKOBa [ISUVIBHICTh, MOMyJIspH3aLlis
KyJbTYPHOI CHAJUIMHH, TBOPIB CY4YacCHOr0 KJIaCHYHOIO MHCTELTBA, IPOBEACHHS
JEPXKaBHUX KYJIBTYPHO-MHCTELBKUX 3aXOJiB, y TOMY 4HcCIHi (pecTUBaNiB, KOHKYpCiB,
TBOpYHMX 3BITIB Ta YpPOYUCTOCTEH, pecTaBpallis TBOpPIB MHMCTELTBa, XUBOIUCY
AQHTHUKBAapiaTy, CTBOpEHHS Ta MiSUIBHICTH OiOiioTek yCiX BHIIB, YMTALbKUX 3alliB,
JIEKTOpIiB, MisANMBHICTH, CIpPSIMOBAaHA HA OXOPOHY KYJbTYpHOI CHAILMHH, 30KpeMa,
pecraBpallii Iam’sTOK iCTOpii Ta apxiTeKTypH, IIO 3HAXOAATECS Ha TEpUTOpil
Kommnekcy, y TOMy 4MCIi, 3AiHCHEHHS QYHKILII 3aMOBHMKA IIiJl 4ac BHMKOHAHHS
Oy/1iBeIbHO-MOHTAXXHUX POOIT.

OpranizaiiifHo-ynpaBiiHcbKa CTpyKTypHa HarionanbHui KyJIbTypHO-MHCTELBKHH
Ta My3eiiHuii koMmuiekc «MucTenpkuii apceHam» nodynosaHa 3a (yHKIIOHAJIBHAMHU
HanpsIMKaM# Ta CKJIQAa€Thest i3 17 CTpyKTYpHUX MiAPO3ALTiB:

BiJUITy My3eiHOI cripaBy,

BiZUILTY IporpaM Cy4aCHOI0 MUCTELTBA,

BiJZIiJTy OCBITHIX Mporpam,

BIIZLTY JIITEpaTypHOI Ta KHUXKKOBOI CIIPaBH,

BIJUILTY AM3aiHY Ta €KCIIO3ULIIHOT pOOOTH,

Biu1iny 6yxranrepcbkoro 00Ky Ta 3BITHOCTI,

BiZUIiTy pO3BUTKY MOCIYT JUISl BiJIBiAyBauiB,

BiJUILT (haHIOpeH3uHIY,

CeKTOpy oprasizauiifHoro 3abe3ne4eHHs 3aX0/1iB,

BiZIi 3 MyONiYHUX 3aKyIliBelb,

BiZI1Ty 3B SI3KiB i3 FPOMAJICHKICTIO,

rocrnoaapchbKoro BiAAiLy,

BIJUILJT eKcIuTyaTauii,

BizuIiTy mporpamHoro 3a6e3neyeHHs inbopmaTH3aLii Ta 38 13Ky,

BIJUIiJTy HArJIsAy 3@ MPOEKTYBAaHHAM Ta OyA1BHHLITBOM,

KOILITOPUCHO - JOTOBIPHOT'O BiLITY,

BiJUILJTY FOPHMANYHOTO 3a0e3MeyeHHs Ta IpeTeH3iHHO-10roBipHOi poboTH,

BiUIiJTy KaJpiB Ta JOKYMEHTAIBHOrO 3a0e3Me4eHHs.

Jlo cxnany kepiBauura I1 « HKMMK «MHucCTebKHii apceHayl» BIJHOCSTBCH:
reHepajlbHUM JIMPEKTOp, 3aCTYIHHK IeHepaJbHOrO AMPEKTOpa 3 MUTAHb KHHXXKOBOI
CnpaBd Ta AW3aiiHy, 3aCTyNHUK TIEHEPaJbHOrO AMPEKTOpa 3 PO3BUTKY, 3aCTYITHHK
reHepaibHOr0 JUPEeKTopa 3 IIPOrpaMHUX MUTaHb, 3aCTYIIHUK FeHePaIbHOIO TUPEKTOpa 3
{H)KEHEPHO-TEXHIYHMX Ta TOCMONAPCHKUX MHUTaHb Ta TOMIYHHKA TIEHepaibHOro
OUpeKTopa.
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Pe3yabTaTH JislILHOCTI
[Toxa3znuku nignpuemcTsa 3a 2025 pik HacTynHi:

IMoka3zuuk ILnan Pakr
YucTuit 1oxia Bix peanizamii MpoayKil 10 000,0 24 158,0
(ToBapiB, pobit, mociyr) (THUC. TPH)
Yucruii ¢dinaHCcOBUH pe3ynbTar 107,0 152,0
(npubyTOK/30UTOK) (THC. I'PH.)
KamitanpHi iHBecTHLII (THC. TPH.) 15,0 1115,0
IMoka3snuk 2024 pix 2025 pik
KoediuieHT peHTabenbHOCTI AiSIBHOCTI -0,0279 0,0063
KoediuieHT peHTabenbHOCTI aKTHBIB -0,0002 0,0001
KoediuieHT peHTabenbHOCTI BIACHOTO -0,0002 0,0001
KariTany
Koediuient penrabensHocti EBITDA -0,0209 -0,0173
KoediuieHT ¢iHaHCOBOI CTIMKOCTI 5,2509 52352
KoediLieHT 3HOCY OCHOBHHX 3ac00iB 0,63 0,66

3a pesynbTataMu  (iHaHCOBO-rocmoAapcekoi  mismeHocti y 2025 poui
MiAMPUEMCTBOM OTPUMAHO YUCTHH nMpuOyTOK y cyMi 152,0 THC. rpH.

3a 2025 pix mignpuemcTBoO crutatuio Ao 6romxkery 19 053,0 Tuc. rpH., To6T0 Ginble
Big mnany (14 626,0 tuc. rpu.) Ha 4 427,0 THC. rpH., ab0 BukoHaHHSA ckiano 130 %.

JIiKBiIHICTH Ta 3000B'A3aHHSA

OCHOBHUM DKepesioM 3abe3nedeHHs JIiKBi,lIHOCTi’,Iﬂ-I « HKMMK «Mucrteubkuit
apceHa» € Moro akTUBY Ta HasiBHI 3000B'A3aHH.

ITporsrom 2025 poky IOIT «HKMMK «Mucreupkuii apceHan» BUpIlIyBaB Taki
3aBJaHHS:

- NATPUMAHHSA CIPOMOXKHOCTI CBOE€YACHO BIJANOBINATH 3a CBOIMH MOTOYHHMH
(binaHCOBUMH 3000B’sI3aHHAMH, 3aJTy4arouu O1aro/iiiiHi Ta TPaHTOBI KOLITH,

- 3abe3neyeHHs (iHaHCYBaHHs rOCIOIAaPCHKOI isSIBHOCTI B HEOOXiHUX oOcarax.

-3abe3neyeHHs LUIAXIB JJIS [PUCTOCYBaHHS poOOTH B yMOBax, IOB’A3aHHX 13
3alpOBaPKEHHSIM BOEHHOTO CTaHy;

- 3a6e3re4eHHs 0COOIMBOr0 KOHTPOJIKO 32 BUKOPUCTAHHAM €HEPrOHOCIIB 3 METOHO
EKOHOMIT.

OcHoBHi nokasuuku banancy (3Bity mpo ¢inancoBuii ctan) cranoM Ha 31.12.2025
poky JAIT « HKMMK «MucTteupKkuit apceHam» MaloTh TaKi 3HAYEeHHS:!
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SECTION 8

Hasga crarri 6anancy Cranom na 31.12.2025 Cranom na 31.12.2024
HeoGoporhi aktusw, y T. 4.: 2291 445 2292759
OCHOBHI 3ac06u 21049 22 242
OGopoTHi akTHBH, y T. 4.: 25 809 23719
Bnacuuit kanitan 1945611 1 945 894
[Torouni 30608’ s3auHs i 3a6e3neyeHHs 251 730 370 038
Bamora 6anancy (akTiB = rmacus) 2317254 2316478

36i/bLIeHHS MOKa3HUKA OCHOBHUX 3aC06iB MPOTATOM POKY BiJ10y/10CS B OCHOBHOMY
338 paXyHOK BOJHO4YAcC, pa3oM 3 HapaxoBaHOw y 2025 poui amMOpTH3ali€lo, a Takox
npuadaHHs Ta GE3KOIITOBHE OTPUMAHHS Ta CIIMCAHHS OCHOBHHX 3aC06iB Ta MaJIOIi HHUX
HEODOPOTHUX MaTepiallbHUX aKTHUBIB.

®inancosui cran JIIT «<HKMMK «Muctenbkuii apceHam» MOXIMBO OLIHMTH 3a
MOKa3HUKaMH JIIKBIJHOCTI Ta IJIATOCIIPOMOYKHOCTI.

Ho ocHoBHMX akTopiB, sKi BIUIMBAIOT Ha 3GIMBIIEHHS JIKBIAHOCTI Ta
nnarocnpomoxHocti  JIT «HKMMK  «MucTeuskuii  apceHam» MOXKHA —BigHeCTH
IHBECTYBAaHHs KamiTaly, npuOyTKM, aMOpTH3alliiiHi
nebiTopchKol 3a60proBaHoCT:i.

BiZlpaxyBaHHsI, CKOPOYEHHS:
Y 2025 poui Ha KamitanbHi iHBecTHUii 6yno 3arnaHosano 15,0 THc. rpH. Ha
MpUAOAHHS IHIIMX HEOOOPOTHUX MaTepiallbHUX aKTHBIB 3a PAXyHOK BJIACHUX KOLITIB.
[Ipore akTHYHO NOKA3HMK KamiTanbHUX iHBecTHNiH 3a 2025 pik cxiaas 1 115,0
THC. I'PH., 10 Oinbule Bin 3ammanoBaHoro Ha 1 100,0 Tuc. rpH. BuKOHaHHS LBOrO
[OKa3HMKa BiAOYJIOCS 3a PaxyHOK 3aly4eHHS| TPAHTOBHMX KOINTIB, a TAKOX BHACTiIOK
0e3KOITOBHOrO OTPUMAHHS BiJ FPOMaJChKOT OpraHi3aiii OCHOBHUX 3ac06iB Ta iHIIMX
HEOOOPOTHHX MaTepialbHUX aKTHBiB, 30KpeMa eHepro3abesrneuyrounx, KOMII' IOTepHHX
Ta IHIIMX NPUCTPOIB, 3 AKUX:
OCHOBHI 3aco6H - 529,0 THc. rpH;
IHIU HeoOOPOTHI MaTepianbHi akTHBH — 586,0 THC. IpH;
Posmip amoprusauiiinux Bifpaxysans 3a 2025 pik cknas 2 429,0 THc. IpH.
®inaHcoBuM maaHoM Ha 2025 pik 6yno mepen0adyeHO MOracUTH JepraBHOMY
mianpuemcTBy «3an opilifHUX Aenerauiii» 4acTHHY OBOPOTHOI (hiHAHCOBOI JOMOMOrH
y cymi 120 tuc. rpH., ante pakTuyHoO Gyio norameHo y cymi 500,0 THc. rpH.
[Hmi foBrocTpokoBi 30608’ 13anHs craHoM Ha 31.12.2025 cknanu 119 600 Tuc. rpH.
i BitoGpaxaroTh 3a00proBaHiCTh 3a MO3MKAMHU, OTPUMAHHMH 3a JBOMA yroAaMH y 2011
poui 3a mporpamoro «EBpo 2012 3rigHo moctanos KMV Bix 27.10.2010 p. Ne 990 Ta Bix
27.01.2011 p. Ne 72. Buacninok yknafanus Aomatkosoi yromu 3 JIIT «®IHIHITPO» y
OepesHi MOTOYHOrO POKY MpPO BiATEPMiHyBaHHS TOTAIIEHHS BKA3aHWX TO3HMK, L0
3a00proBaHicTh 3HOBY  NepeKBalipikoBaHO B iHII JOBrOCTPOKOBi 30G0B’S3aHHSL.
Hanpuxinui 2025 poxy 3 JIIT «BigHOBieHHS KpUTHYHOI iH(PAcTpyKTypu», SK
npaBoHacTynHukom JIIT « DIHIHITPO» mignpueMcTBOM yKiiaJeHo BiANOBIAHI 101aTKOBI
YyroJy Ha aHaJIOTIYHUX 3acaaax.
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Exo0J10riyHi acneKkTH

[Ipunuunu exosoriynoi mnomitukun Il «HKMMK «Mucreuskuii apceHa»
CrpsAMOBaHi Ha 3a0e3rne4yeHHs eeKTUBHOTO BUKOPUCTAHHS PeCypciB, OXOPOHY AOBKIIUIA
Ta 3a0e3ne4eHHs eKoJorivyHol Oe3rneku Mpy HaJlaHHI MOCHyT.

Histmericts A1 «<HKMMK «Mucrenpkuit apceHan» Ge3nocepeHbo He CTBOPIOE
JoKepen 3a0py/IHeHHs] HaBKOJIUIIIHBOIO CepeIOBHIIA.

[Topsin 3 UMM, [UIs 3MEHILEHHS OyAb-SIKOTO €KOJIOTIYHOIO BIUIMBY pe3yJIbTaTiB
aisibHOCcTl Ha 06 ekt JoBkiwsa Il « HKMMK «Mucteubkuii apceHan» BAKUBaOTHCS
HACTYITHI 3aX0/IH.

[locrauanus mnwmtHOi Bogu mua Il «HKMMK «Mucreupkuii apceHan
snifcHioeThes [TAT « AK «KuiBBomokaHam» y BiamoBigHOCTI i3 3akoHOM Ykpainu «IIpo
IUTHY BOAY Ta BOJOIOCTaYaHHA» 3 MOMANBIINM NPHHMAHHAM CTIYHHUX BOJ BiJ HBOTO Y
cucreMy KaHamizaumii M. Kuesa.

Pexxum BomonoctauanHs Ta npuitmManHs ctokiB aist A1 « HKMMK «Mucrenbkuit
apceHay» € LI0N000BUIA.

daxiBUsMU MIANPUEMCTBA KOHTPOJIIOETHCS palLliOHANIbHE BUKOPUCTAHHS ITMTHOL
Boau B JII1 « HKMMK «MucteubKuii apceHan:

BOJIa BAKOPUCTOBYETHCS TIIBKH Ha MOOYTOBI MOTpedH,

y pa3i BAHUKHEHHS aBapiMHUX CHUTYaIlllil Ha BHYTPILIHIX BOAOTPOBIJHUX Mepekax
TEPMIHOBO MPOBOIATHCS PEMOHTHI pOOOTH.

[Tpotsirom 2025 poxy MHAII « HKMMK «Mucrenpkuii apceHan» HeEyXHIIBHO
JNOTpUMYBaBcs BUMOT 3akoHy Ykpainu «IIpo Biaxomau».

[Mocnyru mo 36upaHHIO, BUBO3Y Ta 3aXOPOHEHHSIM TBEPAMX MOOYTOBUX BiIXOJIB
orpumyBaiuck 1T «kHKMMK «Mucteupkuii apceHan MpOoTAroM poKy BiANOBIZAHO A0
YKJIaIeHOr0 JOrOBOPY 3 NMOCTa4YaJIbHUKOM IOCIIYT.

[Tin gac cBoei mismbHOCTI T «tHKMMK «Mucreupkuii apceHan» He CIPHUYUHAE
BUKH/IIB TAPHUKOBHX ra3iB B aTMochepy.

CouiajibHi aCneKTH Ta KaJpoBa MoJIITHKA

OcuoBHoo Meroro BeneHHs kaapoBoi monituku AIT «HKMMK «Mucreusknii

apceHal» € cBoeyacHe 3a0e3revyeHHs  ONTHMMalbHOro  OajaHCy  MpPOIIECiB
KOMIUIEKTYBaHHS, 30epe)XeHHs TepcoHaly, HOro po3BUTKY BiJNOBiJHO A0 morped Ta
BHMOT 3aKOHOJIaBCTBA, CTaHy PUHKY Mpalli. ‘

CepeiHsi KiIBKICTB MpaL[iBHAKIB (LUTATHUX MPALiBHUKIB, 30BHIIIHIX CYMICHHKIB Ta
MpaliBHUKIB, [0 MPALIOIOTh 3a IIMBIIBHO-IIPaBOBHMH JloroBopamu) 3a 2025 pik ckiazae
89 ocib.

CouianbHa ckiagosa po3Butky AI1 « HKMMK «Mucteupkuit apcenan» y 2025
poui 3abe3reyyBasach LUIIXOM JOTpHMaHHA BHUMOr KolekTMBHOro J0roBopy Mix

aJMiHicTpauiero Ta TPyZAOBMM KoleKTHBOM JlepxaBHe mianpueMcTBo «HamioHanpH#i
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SECTION 8

KyJbTYPHO-MUCTELbKUI Ta My3eiHuil kommnekc «Mucreupkuil apceHam» (Jam —
KonektuBHMit 10TOBIp). .

3 MeToI0 3a0XOuYeHHA (MOTHBalil) IpAaLiBHHUKIB BCTAHOBJICHHS pO3MIpy Npemil
KOHKPETHOIO NMpaliBHUKa 3AIHCHIOETHCA 3 ypaXyBaHHAM HOro OCOOMCTOro BHECKY 3a
¢akTHYHO BiAnpanboBaHHW 4Yac. HapaxyBaHHS IIOMICAYHOI TIpeMii 3alIe)KUTh BIJ
¢inancoBux moxnuBocTedt I «HKMMK «Mucreupkuid apceHam» Ta Ha IiJICTaBl
[Tonoxenns npo npemiroBanHs npauiBHukiB I «HKMMK «Mucrtenpskuit apcenan,
SIKMH € 101aTKOM J10 KonekTUBHOIO 10roBopy.

Takox BignoBigHO 10 KONEeKTHBHOro JOroBOpy y MUTAaHHSAX OXOPOHU Mpali Ta
6esnexu anMminictpauis A1 «HKMMK «Mucreupkuii apceHan» 3abe3nedy 6e3yMOBHE
BUKOHaHHS 3akoHy Ykpainu «IIpo oxopoHy mparii».

3 wi€o MeTOK Ha MiANPHEMCTBI HasBHA Mocafa MpoBiAHOro (axiBusg 3 OXOPOHH
mpatli, TOJIOBHHMH 3aBAAHHAMH SIKOTO €:

- CTBOpEHH: 3/10pOBHX Ta Oe3MeYHUX YMOB Ipalli B aAMiHICTpaTUBHINA OyiBi,

- OKpalleHHs: BAPOOHHUYOro nmolGyTy /Uist NpalliBHHKIB,

- 3armobiraHHs iX TpaBMaTU3My Ta Mpo(3aXBOPIOBAHHSIM,

-BIPOBA/KEHHS KOMIUIEKCY 3aX0/IiB, CTIPIMOBaHUX Ha e()eKTUBHE (QYHKILIOHYBaHHS
3arajibHOI cHcTeMH yrnpasiiHHs oxopoHorw npaui sk B JII «HKMMK «Mucrenbkuii
apceHa.

HaBuanHs Ta oOCBiTAa NpPaUiBHUKIB € HaWBa)XUIMBILIMM 3acCO00M JIOCATHEHHS
crpateriunnx uinei AT «HKMMK «Mucteubkuii apceHanm.

[Tpotsirom 3BiTHOrO poky mnpauiBHuky Il «HKMMK «Mucreupkuii apceHam»
NPOXOM/IM HAaBYaHHS Ta IMiABUILIEHHS KBajiQikallii 3 HACTYIHHUX MTUTaHb!

- HaBYaHHs Ta nepesipka 3HaHb Ha III-V rpymy 3 enekrpobesnekn nocanoBux ocib i
(haxiB1iB;

- HaBYaHHs Ta nepesipka 3HaHp Ha II[-V rpymy 3 enekrpobGe3nexku mocazoBux ocib i
(axiBLIiB 3 MPaBOM ONEPAaTUBHUX MEPErOBOPIB Ta NEPEMUKaHb;

- NpaBWJI TEXHIYHOI €KCILTyaTallii TEIIOBUX YCTAHOBOK 1 MEPEex;

- MpaBWJI KOPUCTYBaHHS TEIJIOBOIO €HEPri€l0 Ta MiJArOTOBKH TEIIOBOIO IOCIIOAapCTBa
JI0 OTIATFOBAJIEHOTO MEpioy;

- [paBWI OXOPOHHM Mpali MiJ 4Yac eKCIuTyaTalii TeIuIOMeXaHi4HOoro obJaaHaHH:A
eJIEKTPOCTAHLI i, TEMIOBUX MEpeX 1 TeINIOBUKOPUCTOBYBAJIbHUX YCTaHOBOK.

BianosigHo no ct. 19 3akony Ykpainu «IIpo ocHOBH coLiaabHOT 3aXUIIEHOCTI 0cib
3 imBamigmicTio B VYkpaini I «HKMMK «Mucreupkuii apceHam» CaMOCTIHHO
pO3paxoBaHa KiJIbKiCTh po6OYMX MiclLlb Ul MpaleBlIaliTyBaHHA Oci0 3 iHBalifHICTIO
BIJUTOBIIHO 0 3aKOHOJaBY0 BCTAHOBJICHOTO HOPMAaTHBY. '

daktryna kinbkicte npaigorounx iHBamigie B Il «<HKMMK «Mucreuskui
apceHa» ckiana 5 oci6 (6%).

Jotpumanns JIT «HKMMK «Mucrenskuii apceHan» 3akoHy Ykpainu «lIpo
OCHOBH COLIiAJIbHOT 3aXMIIEHOCTI ocib 3 iHBaniHicTIO B YKpaiHi» 3abe3nedye ocobam 3
iHBAJIi IHICTIO PiBHI MOXJIUBOCTI:
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- MpalleBIallTyBaHHS;

- peanizaiii mpaB Ta cBOOOJ JIIOAUHY i TPOMAISHUHA;

- BeJIeHHS TTOBHOLIIHHOTO CITOCO0Y KHUTTS.

Jns yCImilIHOrO PO3BUTKY CYCIIIBCTBA Ta A€p)KaBH € IMPHHLIMII 3arajlbHOI TIOBaru
TpaB JIFOJIMHU 1 OCHOBOIIOJIOKHUX CBOOO/I, sIKi 3aK/1a/ieH] B 3aKOHOAaBCTBI, MXKHAPOIHUX
30008B’s3aHb Ta KoHcTuTywil Ykpainu.

Bianosizuo no Cratyty Al «HKMMK «Mucrteubkuii apceHam» MOCTIHHO y CBOIH
nisTbHOCTI KepyeThbest KoHcTuTyLi€o YKpainu Ta 3abe3nedye nosary A0 MpaB JIOOHHH
Ha:

- BUIBHHI PO3BHTOK CBO€ET OCOOMCTOCTI, SKIIIO IPU LIbOMY He MOpPYIIyIOThCs IIpaBa i
cBO0OIM 1HIIUX JIIOJIEH;
roBary Ao ii riHocTi;
cBOOOIY Ta OCOOUCTY HEIOTOPKAHHICTB;
cBOOOY MYMKH 1 CJIOBa, Ha BUIbHE BHPa)KEHHs CBOIX MOITIAMAIB 1 IEPEKOHAHb;
Npalio Ta BIANOYUHOK;

COLllaTbHUM 3aXHUCT, OXOPOHY 3[0OPOB'S, MEIUYHY IONOMOrY Ta MEIMYHE
CTpaxyBaHHSI.

[TuTaHHS KOHTPOJIIO 3a JOJEP)KaHHAM NPWHLMIIB IPO30POCTi Ta BiJAKPHTOCTI
JisBHOCTI  MOCTIHHO 3HaxoguThcs Ha KoHTpodi y kepiBHuurBa [III «HKMMK
«MucTteupKkui apceHam.

Pusuku

[Momituka JIT «<HKMMK «Mpucreupkuii apceHam» LOA0 YNPaBIiHHA PU3HKaMH
HanpasjieHa Ha 3a0e3levYeHHs ONTHMAIBHOIO CIiBBiJHOLIEHHS MiX 0akaHUM piBHEM
PU3UKY Ta HEOOXITHUMH IS LIbOTO JOJATKOBUMH BUTPaTaMHu.

Jlo onepauiiHUX pPHU3UKIB BIZHOCATBCS PUBHKH, SIKI MOXYTh IIPU3BECTH [0
MaTepiajbHUX 30MTKIB MiANpPHEMCTBA 4Yepe3 HempaBWiIbHI Aii  (6e3Xis/IBbHICTS)
repCOHAITy, MOMHUJIKOBUX MPOLIECIB, 30BHILIHBOIO BIUIUBY TOLLO.

B 2025 poui B mpoueci moroyHoi aismeHocTi JII «HKMMK «Mucreuskuii
apceHa» BUHUK OCHOBHHME oOmepaliifHMi pU3MK, a caMe, MoBHOMacIuTabHe BilicbKOBe
pociificbke BTOPTHEHHsI Ha TEPUTOPil0 YKpaiHH, Ta NMPOAOBKYE OyTH 3arpo30r0 fK s
JISTTBHOCTI IHCTHTYILIT TaK i Ul My3eHHOI KOJIeKLil.

OcHOBHMMM HacJIiIKaMH aKTHBHOI BiiHU Pocii npotu Ykpainu, 110 BIUIMBAIOTh Ha
JUSAIBHICTD IHCTUTYLIT:

- 3MeHILEeHHs Bi/BilyBaHHs 3aX0/(iB o(JaiH B 3B’53Ky 3 6€3[1€KOBOI0 CHTYaIII€0
B KpaiHi i BEJIAKUM BiITOKOM HaceJIeHHs 3a KOPJIOH;

- pakeTHi 0OCTPiIK MiCT, 110 IPH3BOAUTH 10 EKCTPEHHUX BiJKIIOYEHb
eJIEKTpOEHEPTii i HEMOMJIMBOCTI Ha MOBHY IOTYKHICTh IIPOBOJUTH CBOIO
CTaTyTHY AisUIbHICTB;

- BKpail CKJIaJIHO 3 TOYKH 30py Ge3NekH NpOBOIMTH MaCcOBi 3aX0/I1, IOXO/H Bijl
opraHizauii sK1UX CKJIaJaloTh OCHOBHY YaCTKY HA/JIXO/DKEHb IHCTUTYII.
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SECTION 8

Ille omHMM i3 TOJOBHMX ONEpalifHUX PU3MKIB HA MiJNPUEMCTBI 3aIUIIAETHCA
BiJICYTHICTP MOXIIMBOCTI TOTAIleHHs IOTOYHOI KpeOUTOPChKOI 3aboproBaHOCTI 3a
JOBroCTpoKOBUMH 3000B’a3aHHAMH JII1 «PiHaHCYyBaHHS iHQPACTPYKTYPHHX IPOEKTiBY
3a JIBOMa YrojlaMd Oe3NmpOIeHTHOI MO3WKH Ha 3aransHy cymy 119 600,0 Tuc. rpH.
Bkazani kowtu Oynu 3a1ydeHi MiAMpUEMCTBOM y paMKaX BUKOHaHHS 3aBIaHb Ta 3aX0/iB,
nependaveHux JepraaBHOIO LIIBOBOIO MPOTrPaMOIO MiATOTOBKHM Ta IPOBEJCHHS B Y KpaiHi
dinanpHoi yacTuHM dvemrioHaty €Bpornu 2012 poky 3 dyrdony, 3aTBepIKEHOIO
noctanoBoro KaGinety MinictpiB Ykpainu Big 14 kBitHsa 2010 poky.

Posnopspkennsam KabGinery Minictpis Big 18 xBitHs 2023 p.
3aTBEP/UKEHO IUIaH 3aXO[iB 3 oOpradizauii 3aBepIUEHHA
iHdpacTpyKTypHUX 00’€KTIB, NepUIMM IYHKTOM SKOro, y nepiiomy mniBpiuui 2023 poky
Oyno nopydyero MIHinppacTpykTypu Ta YKpiH(QpanpoekT po3poOHUTH Ta IOJaTH Ha
posrngn KaGinery MiHicTpiB YKpaiHU NPOEKT HOPMAaTHBHO-IIPABOBOIO aKTy, SIKHMA
CIPSMOBaHMI Ha BHpIIIEHHs IUTAaHb CIHCAaHHSA 3a00pProBaHOCTI MEpXaBHHUX Ta
KOMYHaJIbHHX IAMPUEMCTB TMepe] [ep)KaBHUM miAnpuemMctBoM «DiHaHCYBaHHSA
iHQpPaCTpYKTYpHUX MPOEKTiB», II0 BUHHUKIA 3a JOroBOpamMH O€3NpOLEHTHOI IO3HMKH,
Ha/JlaHO! /Il BUKOHAHHS NEsSKUX 3aBIaHb 1 3axofiB [lepkaBHO!I LinbOBOI Iporpamu
MiIFOTOBKK Ta MpOBe/IeHHs B YKpaiHi ¢iHanpHOT YacTHHM uYemmioHaty €Bpomnu 2012
pOKy 3 pyTOouny, 3aTBepKeHol nocraHoBoro Kabinety MiHicTpiB Ykpainu Bix 14 kBiTHA
2010 p. Ne357, ane Ha chOTOAHI Iie MUTAHHS 3aJTMLIAETHCS HE BUPILLIEHHUM.

Ne314-p
peamizauii  OesSKUX

BpaxoByroun CHTyallilo, SKa CKJIauacs, a TaKoX BIJICYTHICTh MOXIMBOCTI Y
IMiAIPUEMCTBA TOTAaCUTH 10 3a0oproBaHicTs, 10 OGepe3ns 2025 poky HiANPUEMCTBOM
Oyno  yKJIaJieHO JOJAaTKOBY Yromy 3 AepXaBHUM IiANpHeMCTBOM «DiHaHCYBaHHS
IHOPaCTPYKTYpHHUX  IPOEKTIB» PO NoraiieHHs  BKa3aHOI
3aboprosanocTi 10 31.12.2030 poxy. Hanpuxinui 2025-poKy niagnpHEMCTBOM YKJIaJE€HO
BIZMOBiIHI MOaTKOBI yroau Ha aHanoridaux 3acafax 3 JII1 «BigHOBIeHHs KPUTHYHOI
iHdpacTpykTypu», sike € npaBoHactynHukoMm JIT « DIHIHITPO».

BiJITepMiHyBaHHSI

JlocaiaykeHHs1 TA iIHHOBaLIT

[Tpotssrom 2025 poky mOCHiUKEeHHs, IHHOBalilfHa isUIBHICTD Ta poO3poOKw,
MOB’SI3aHI 3 OpraHi3ali€lo KyJIbTYPHO-MUCTELBKMX 3aXOJiB B raily3i KyJbTypH,
3MIMCHIOBATUCS Y BUTIISIIL:

- 3aNpOBAJDKEHHsS TiOpUAHOrO QopMarty KyJIbTYpPHO-MHCTELBKMX IPOEKTIB 3
BMKOPUCTAHHSAM IHTEpHET TexHoJorii (oHnaitH-odnaiin), BupobHuuTBO 3D TypiB Ta
ayaioriZiiB MUCTELIbKUMHU MTPOEKTAMH;

- BIIPOBA/DKEHHsl IIPOrPaMHOr0 KOMIUIEKCY JUISl €JIeKTPOHHOro 00Ky My3endHOI
KoNekiii MHCTeLbKOro apceHany, HanoBHEHHs 0a3u JaHuX, ouudpyBaHHA KOJeKIii, a
TakoX po3poOKku ¥ 3amycKy UudpoBoi MmiargopmH, MO 3abe3neYuTh AOCTYN 10
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ouM(pOoBaHOI KOJEKIIIl Ta CYMyTHIX HHMPOBUX ¥ OCBITHIX MPOAYKTIB sl MpodeciiHuX
1 LIMPOKHUX ayAUTOPIH;

- OpraHizanisi Ta NPOBEINEHHS KyJIbTypPHO-MHCTEUBKHX IPOEKTIB 32 KOPHOHOM,
¢opMmyBaHHS Ta MpOBEJEHHS YKpalHChKOI MporpaMM Ha HAMOLIBIIMX MIKHAPOIHHX
KHI)KKOBUX (pecTHBaIsIX €BpONHM, 3 METOK MOIMYJsApH3allii YKpailHChbKOro MUCTELTBA B
CBITI 1 3aJly4eHHs] HOBOI 1HO3€MHOI ayJUTOPii.

dinaHcoBi iIHBeCTHLIT

[Tpotsrom 2025 poky ¢iHaHCOBI IHBeCTHIIi] y LiHHI Nanepy iHLIIKX MiAPUEMCTB Ta
¢dinaHcoBl iHBecTHLil B acouidoBani 1 gouipHi manpueMcrBa Il «HKMMK
«MucTeupbKuii apceHan» He 3AIHCHIOBAIMCH 4Yepe3 IX BIACYTHICThH Ta CTaTycC
nianpuemcTa, 100% SKOro HAJIEKUTH AepiKaBi.

IlepcnieKkTHBY PO3BHTKY

[TlepcniexkTuBH po3BUTKY (hiHaHCcOBO-rocnogapebkoi misnsHOCTI JIT «HKMMK
«Mucreubkuil apceHan» OyayThb HanpasieHl Ha e(EeKTUBHE BUKOPUCTAHHS JE€PKaBHOIO
MaiiHa Ta OTPUMaHHs MaKCUMaJIbHOIO NIPUOYTKY.

ITopsig 3 uuMm, Oyae BpaxoBYBaTHCh HOCBiA, HaOyTuil mpotsaroMm 2025 poky, mo
MPOBE/IEHHIO 3aXO0JIiB, HAIPABJIEHUX Ha 3MEHLICHHS BIUIMBY OIlepaliifHUX PU3HUKIB Ha
aisneHicTs AT « HKMMK «Mucrenbkuit apceHamn.

Map’sa MAHBKO

. Kaunna BEJIEI]
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SECTION 9

MEDIA
PARTNERS

Suspilne Culture

1+1 MEDIA
CHYTOMO

LTRUM

VOGUE UA
CHILDREN IN THE CITY
Radio NV

NV

Radio Khartiya

Radio Culture

Cases Media

The Kyiv Independent
Megogo Books
Osvitoria

ArtWizard

#SHOTAM

1+1 Media School
TyKyiv

Telegram channel
‘Design Borscht’

INSTITUTIONAL
PARTNERS

MO «CninbHOoTa MucTebKoro ApceHany»
Ergo
Goethe-Institut B YkpaiHi

Cambridge.ua

PROJECT
PARTNERS

MINISTRY OF VETERANS' AFFAIRS OF UKRAINE
Ministry of Foreign Affairs of Ukraine

U.S. Embassy in Ukraine

British Council in Ukraine

Polish Institute in Kyiv

Czech Centre in Kyiv

The Partnership Fund for a Resilient Ukraine (PFRU)
RIBBON International

International Renaissance Foundation

ERSTE Foundation

UKRAINIAN INSTITUTE

UKRAINIAN BOOK INSTITUTE
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UKRAINIAN PEN
Frontier Institute

Institute for the Humanities in
Vienna (IWM Vienna)

TRANSLATORIUM Literature and
Translation Festival

Cultural Forces
Come Back Alive Charitable Foundation
AZOV.ONE

13th Brigade of the National Guard
of Ukraine Khartiya

FRANKFURTER BUCHMESSE
STIFTUNG BUCHKUNST
BOLOGNA CHILDREN'S BOOK FAIR
LEIPZIG BOOK FAIR
PICTORIC

BARABOOKA
ILLUSTRAKTOR

MEDICOM Clinic

Feeriya Mandriv

Arthouse Traffic

SILPO

LORASHEN

Visa

PrivatBank

Creative collective ‘Night at the University’

IZOLYATSIA Foundation
Kharkiv Literary Museum

Odesa National Art Museum
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Centre for Contemporary Culture in Dnipro
Oleksandr Dovzhenko National Centre
Museum of the Sixties

T. H. Shevchenko Institute of Literature of the
National Academy of Sciences of Ukraine

National Museum of Ukrainian Literature
National Art Museum of Ukraine

Museum and Archive of Ukrainian Samizdat
at the ‘Smoloskyp’ Publishing House

Sectoral State Archive of the
Security Service of Ukraine

‘StusCentre’ Public Organisation
Museum of the History of the City of Kyiv
‘Dukat’ Art Foundation

Association of Relatives of the
Kremlin’s Political Prisoners

Les Kurbas Academic Theatre, Lviv

Ivan Honchar Museum, National
Centre for Folk Culture

National Historical Library of Ukraine
V.TI.Vernadsky National Library of Ukraine

Mykhailo Kotsiubynsky Literary and
Memorial Museum-Reserve, Chernihiv

Svitoglyad.ua Workshop

National Academy of Fine Arts and Architecture
Nottingham, UNESCO City of Literature

Kus!

Megapolis+

PARTNERS




SECTION 10.



SECTION 10

THE MYSTETSKYI
IN 2025

ARSENAL TEAM

Director General
Olesia Ostrovska-Liuta

Deputy Director
of Program Issues

Anna Pohribna

Deputy Director for Publishing and
Design, Director of the International
Book Arsenal Festival

Yuliia Kozlovets

Deputy Director
of Development

Maryan Manko

Deputy Director,
Facilities & Operations

Volodymyr Babiuk

Assistants to the Director General
for Culture and the Arts

Serhiy Diptan
Natalia Stanko
Rima Abdalla

Public Relations Department

Sofiia Bela

Oksana Matsiuk
Olha Dudenko
Olha Kryzhanovska
Anna Zurova

Dariia Lanova
Oleksandr Popenko
Andrii Tsykota
Mariia Karina

Legal Support and Claims and
Contracts Department

Nadiya Simonova
Lesya Bychkova
Anna Kucheruk
Andriy Kondzerskyi

Human Resources and
Documentation Department

Maryna Lymanenko
Yuliia Tarasenko
Liudmyla Boiko

Accounting and Reporting
Department

Zhanna Belets
Larysa Kulchytska
Serhii Voitenko
Yana Voloshynova
Viktoriia Dmytruk
Alina Moskalenko
Nataliia Sokolovska
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Visitor Services Development Department

Tetyana Poterukha
Iryna Fesenko
Maryna Askurava
Inna Tsarenko
Alisa Gots

Victoriia Hresko

Fundraising Department

Iryna Bilan
Nataliia Zvol
Nadiia Tkachenko

Events Organisation Sector

Anna Zatelepa
Vladyslav Hryshchenko

Public Procurement Department

Anastasiia Petrenko
Hanna Sofishchenko
Anastasiia Zaika

TEAM AND CONTACTS
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Museum Affairs Department

Anastasiia Cherednychenko
Olha Melnyk

Ihor Oksametnyi
Oleksandr Pryn

Hanna Chovnyk

Yuliia Naidukh

Literary and Book Affairs Department

Valentyna Sotnykova
Yuliia Konopliana
Oleksandra Boiko
Yelyzaveta Yushchenko
Mariia Surzhenko

Vira Kruzhylina

LitLab Teens

Yuliia Konopliana

Contemporary Art Programmes
Department

Natasha Chychasova
Oleksandr Solovyov
Anastasiia Garazd

Illia Turyhin

Anna Tasheva

Olena Kryvoruchko
Andriy Miroshnychenko

Educational Programmes Department

Hanna Klymenko
Liana Komardenko
Anna Aleksieieva
Polina Bukharina

Design and Exhibition Department

Valeriia Guievska

Anna Harnaha

Thor Tymoshchuk
Kostyantyn Martsenkivskyi

Administrative Assistant
Lydia Tarasun
Occupational Safety and Civil Protection

Yevhen Isyp
Petro Tarnavskyi
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Directorate for Reconstruction
and Construction

Vitalii Halunko
Oleksandr Pleshkov

Head of Security
Sergiy Sulima

Software, IT and Communications
Department

Andriy Kasperskyi
Roman Honcharenko
Serhiy Svishchuk
Viktor Vlasyuk

Yuriy Khomenko
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Operations Department

Vitaliy Ternovyi
Vitaliy Hrushko
Oleksandr Butenko
Ihor Trotsenko
Oleh Hashinov
Dmytro Hashinov

Administration Department

Oleksiy Chornyi
Valeriy Rozhok
Yadviga Panasenko
Valery Zolotin

Nina Skrypchenko

Exhibition project administrators
and mediators

Ihor Samoliuk
Volodymyr Chornyi
Iryna Rudas

Mariia Karina

Mariia Petrenko

Polina Smirnova
Solomiya Kalinichenko

TEAM AND CONTACTS




28-30 IVAN MAZEPA STREET,
KYIV, 01010
+38(044) 288 52 25

OFFICE@ARTARSENAL.GOV.UA
PRESS@ARTARSENAL.GOV.UA




