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ADDRESS BY THE DIRECTOR  
GENERAL

2025, the fourth year since the start of Russia’s 
full-scale aggression against Ukraine, was 
a busy and intense one in terms of the 
Mystetskyi Arsenal’s programme activities. 
And although there were slightly fewer 
exhibition projects abroad compared with 
previous years, programmes promoting 
Ukrainian culture to the international 
professional community remained just 
as active. In particular, in this report you 
can read about our book programmes and 
presentations at international book fairs 
and festivals, appearances at numerous 
professional events, and joint projects as 
part of the ‘Creative Europe’ programme. Our 
exhibitions, festivals and educational events 
for Ukrainian audiences at the Mystetskyi 
Arsenal itself also continued at a pace that 
was on a par with the period before the full-
scale Russian invasion. At the same time, 
issues relating to the preservation of the 
Mystetskyi Arsenal’s museum collections in 
wartime, the safety of staff and visitors to 
our events, and the resilience of our team 
remained important and pressing.

However, in 2025, issues that had only just begun 
to emerge in 2024 became acutely pressing. 
Specifically, two major questions required 
analysis and answers: how to reconcile the 
preservation of museum collections with 
supporting the resilience of our audiences 
during the war, and how to retain a team that 
is under excessive strain whilst suffering from 
economically unfair remuneration for their 
work? I shall address each of these in turn.

The issue of preserving cultural heritage is 
undoubtedly a priority in the face of military 
threats. This concerns not only the collections 
held in our institutions, but also the archives, 
the buildings themselves and other physical 
assets. It seems that the most responsible 
response to such threats is to secure heritage 
sites as much as possible, store them in safe 
places, and avoid exhibiting them where 
there is a high risk of their destruction.

And this is precisely how we acted in the early 
years of the Great War. However, this response 
requires constant analysis and review, 
depending on the nature of the war. In 2025, 
the risk of damage remained consistently 
high in all Ukrainian cities, particularly in the 
capital. After all, the current war redefines 
the concepts of the rear and the front line 
entirely, and in fact, throughout 2025, our 
cities were vulnerable to shelling and potential 
destruction at almost any moment. Therefore, 
it would seem that the most sensible course 
of action would be the standard solution tried 
and tested during the major European wars 
of the twentieth century — the evacuation of 
collections and a hiatus in public life. However, 
this generally sound and responsible approach 
has its limitations. Firstly, air strikes have 
called into question the very existence of safe 
places in Ukraine. Of course, some cities are 
more or less at risk, but none are entirely safe. 
Secondly, the question of the war’s duration 
has increasingly come to the fore. Putting 
research and exhibitions on hold, and putting 

up with far from ideal conservation conditions 
for a year or two, is the best solution in the 
context of a relatively short war. But Russia’s 
major war against Ukraine has already 
surpassed the duration of the First World War 
and is fast approaching that of the Second 
World War. This is a long war. What, then, 
should be done? After all, a generation of 
Ukrainian children has now grown up during 
this time; a generation of researchers should 
have emerged; and countless people with an 
interest in culture and the arts have lost touch 
with the tangible objects that lie at the heart 
of their lives. So, the question has arisen: 
which is more important – preserving the 
object for future generations, or presenting 
it now to sustain intellectual and cultural life 
even during the war? I am writing this text in 
2026 with the year 2025 in mind, yet even now 
there is no clear answer to this question. Both 
tasks and approaches are equally important, 
and combining them in practice during a 
protracted war is extremely difficult.
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OLESIA OSTROVSKA-LIUTA
Director General  
of the Mystetskyi Arsenal

The Mystetskyi Arsenal team analysed this issue 
continuously and consistently throughout 
the year, offering solutions that were 
appropriate and proportionate at every 
stage. For example, we agreed to exhibit a 
limited number of heritage items that could 
be quickly evacuated to safer locations in the 
event of a threat. Or to exhibit mass-produced 
items, such as postcards, stamps, books and 
illustrations. However, we realise that there 
can be no definitive answer or rigid rule on 
this matter. It is an ongoing process of self-
reflection and situational decision-making, 
guided by the dual aim of preserving cultural 
artefacts whilst sustaining intellectual and 
cultural life in the face of war, here and now. 
At the same time, the handling and exhibition 
of contemporary art remains a major issue 
in its own right. The difference here lies in 
the presence of the artist, who often has 
complete control over the fate of their work; 
consequently, the decision-making process 
regarding exhibition looks different. It is 
shared between the institution and the 
artist, and generally involves a higher degree 
of risk-taking, somewhat reminiscent of a 
person’s ability and willingness to carry on 
living in cities under threat during wartime. 
In any case, much in this process depends on 
the specific circumstances of the war and the 
expertise of the team responsible for it.

And this brings us to the second major issue of the 
year: how to preserve this very team. At the 
start of the invasion, all staff at the Mystetskyi 
Arsenal, like the cultural community as a 
whole, took on the role of being the voice of 
Ukrainian society on the international stage. 
This meant an additional workload in the 
form of numerous international projects, 
supporting Ukrainian artists on foreign 
platforms, creating special programmes 
outside the Arsenal itself, and so on. At that 
moment, financial well-being was not a priority. 
The focus was on swift collective action. But 
gradually, the question of the sustainability 
of this workload began to come to the fore. 
What can be achieved by putting in extra 
effort over a short period cannot be sustained 
systematically over the long term. As time 
went on, the heavy workload and stress took 
their toll: people were becoming exhausted. 
At the same time, working conditions in the 
cultural sector not only remained precarious 
and financially inadequate, but had also 
deteriorated significantly. War-induced 
inflation has eroded the wages of most cultural 
workers—and Arsenal is no exception—whilst 
public funding has remained at 2021 levels 
or has even fallen. This disparity between 
the increasing workload and the reduction 
in workers’ financial remuneration is one of 
the most toxic factors in working within the 
cultural sector. In 2025, it only intensified. And 

just as with the issue of exhibiting cultural 
heritage artefacts, a solution to this problem 
has yet to be found. Poverty has been one of 
the key factors holding back the development 
of Ukrainian culture for many decades. The war 
has significantly exacerbated and highlighted 
this issue.

Despite this, 2025 was a year of many programme 
achievements for the Mystetskyi Arsenal. 
It was in this year that we received the 
prestigious European Heritage Awards / 
Europa Nostra Awards 2025 — Europe’s 
leading prize in the field of cultural heritage 
— in the ‘Public Engagement and Awareness-
Raising’ category for creating the ‘Arsenal of 
Ideas’ festival. Our other annual festival — 
the ‘Book Arsenal’ — attracted around thirty 
thousand visitors and has established itself as 
arguably Ukraine’s premier book event. Solo 
exhibitions by artists Olena Turianska and 
Anna Zvyagintseva, as well as the exhibition 
‘Kherson. The Steppe Holds’, were widely 
acclaimed by both the general public and 
professional audiences, whilst the exhibition 
‘Vasyl Stus. As Long as We’re Here, Everything 
Will Be Fine’ became, perhaps, one of the most 
beloved Ukrainian exhibitions of the year. For 
all this, I am deeply grateful to the Mystetskyi 
Arsenal team, who continue to work under 
exceptionally difficult conditions, serving as a 
pillar of support for Ukrainian society during 
the war.
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In the spring of 2025, the Mystetskyi Arsenal 
celebrated its 20th anniversary. To mark the 
occasion, a series of special communication, 
cultural, educational and commemorative 
initiatives were launched, aimed at 
strengthening the institution’s connection 
with its audience and promoting its history.

In particular, 20 exclusive annual passes were 
issued for regular visitors and friends of the 
institution, along with a series of anniversary 
postcards featuring images of the Mystetskyi 
Arsenal’s iconic spaces — the exhibition 
halls, the inner courtyard and the stages 
of the ‘Book Arsenal’ festival. The series 
served as a symbolic expression of gratitude 

COLLECTION / 20 YEARS 
OF THE MYSTETSKYI ARSENAL

to the community that has formed around 
the institution over the past two decades. 
The photographs were taken by Oleksandr 
Popenko.

A key event in the anniversary programme was 
a series of evening theatrical tours entitled 
‘A Night at the Kyiv Arsenal’, organised in 
collaboration with the ‘Night at the University’ 
Creative Association on 24, 26 and 27 April 
2025. The event was dedicated both to the 
20th anniversary of the Mystetskyi Arsenal’s 
founding and the 222nd anniversary of the 
construction of the historic Kyiv Arsenal 
building.

Tour participants had the opportunity to learn 
about the history of the complex within the 
context of Kyiv’s development in the 19th 
century, discover how the arsenal operated, 
the history of artillery production, the daily 
lives of its workers, as well as archaeological 
research into the site and its earlier historical 
phases. Over the three days of the event, 619 
people took part in the dramatised tours. 

To mark the institution’s anniversary, JSC 
‘Ukrposhta’ issued a special philatelic set, 
which included a sheet of nine stamps entitled 
‘20 Years of the Mystetskyi Arsenal’, based on 
works from the museum’s collection, as well 
as an art envelope with a special postmark. 
The ceremonial cancellation took place on 30 
May 2025 in Kyiv as part of the programme of 
the 13th International Book Arsenal Festival. 
A limited edition of the sets was available to 
festival visitors and collectors.
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EUROPEAN HERI-
TAGE AWARDS / 
EUROPA NOSTRA 
AWARDS 2025

4 EXHIBITIONS 
AT THE OLD 
ARSENAL

THE MYSTETSKYI ARSENAL 
IN 2025 MARKS:

AROUND  
360 EDUCATIONAL 
EVENTS

53,870  
VISITORS TO 
EXHIBITIONS,  
FESTIVALS AND 
EDUCATIONAL 
EVENTS

THE 13TH INTERNATIONAL 
BOOK ARSENAL FESTIVAL
ARSENAL OF IDEAS. ALL  
TOGETHER FESTIVAL
PIC CONFERENCE – INTERNA-
TIONAL FESTIVAL OF ILLUS-
TRATION AND DESIGN 

2,286,714  
ONLINE  
VISITORS

20 YEARS OF 
THE INSTITU-
TION’S WORK

7 EXHIBITIONS AT 
THE MALA GALLERY OF  
THE MYSTETSKYI  
ARSENAL 

3 FESTIVALS

1,305 MEDIA 
MENTIONS
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‘OLENA TURIANSKA. 
AGAPE. ABSOLUTE LOVE’
24 OCTOBER 2024 — 2 FEBRUARY 2025

‘Olena Turianska. Agape. Absolute Love’ — a solo 
project by the artist Olena Turianska, which 
provided viewers with food for thought on an 
important question that inevitably arises during 
war: how can one prevent oneself from losing 
one’s humanity under the pressure of tragic 
circumstances?

The very concept of agape, which forms the 
key element of the exhibition’s title, was 
understood by ancient Greek philosophers to 
denote the highest form of love — unconditional 
and all-encompassing, extending beyond 
the personal. Olena Turianska began her 
artistic journey in the 1990s by creating 
icons on glass, and gained recognition for 
her reinterpretation of the vytynanka. In 
this project, alongside traditional graphic 
materials, the artist also used non-artistic 
materials — construction materials (glass 
wallpaper, rubber paint, etc.) — linked to her 
other profession as an interior designer. The 
durability of the materials contrasted with 
the uncertainty of memory and recollections, 

yet they are literally linked to the concepts 
of ‘reconstruction’ and ‘restoration’. In this 
way, Turianska gave new life to everyday 
objects that bore the imprints of corporeality 
and real physical presence, transforming 
them into ‘materialised’ poetry. Within the 
Old Arsenal building, the artist constructed a 
cohesive space where her own memory, the 
recollections of people she knew, and their 
ways of recording stories and history came 
together to form a narrative. She conveyed 
the state of mind of Ukrainians in 2024 — fear, 
exhaustion, loss, trauma — and ultimately the 
rediscovery within themselves of the strength 
to live on and not forget.

Project curators:                                            
Oksana Barshynova, Olga Zhuk
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‘THIS PROJECT TAKES THE FORM OF AN OPEN MONOGRAPH. OLE-
NA WEAVES IN A GREAT MANY STORIES — HER OWN, THOSE OF 
HER FRIENDS, CONVERSATIONS WITH THEM, AND THINGS SHE HAS 
READ. WHAT MATTERS IS WHAT WE SHARE, AND WHAT PEOPLE LIVE 
THROUGH — THEIR INNER LIVES. THESE CAN BE TEXTS OR POET-
RY, AND THERE IS PLENTY OF IT IN THIS PROJECT. LIKEWISE, 
SOMETHING PERSONAL RESONATED WITH EACH OF US AT THE EX-
HIBITION, BECAUSE IT IS AN EXPERIENCE WE ARE ALL GOING 
THROUGH. AN EXPERIENCE OF LOSS, GRIEF AND EMPTINESS, BUT 
AT THE SAME TIME — AN EXPERIENCE OF GREAT LOVE,” 

OLGA ZHUK
co-curator  
of the exhibition

“FOR MANY YEARS NOW, THE MYSTETSKYI ARSENAL HAS BEEN SHOW-
CASING FIGURES WHO ARE IMPORTANT TO CONTEMPORARY UKRAINIAN 
ART. NOW, IN THE MIDST OF A FULL-SCALE WAR, IT IS EXTREMELY 
IMPORTANT FOR US TO TELL OURSELVES—THAT IS, UKRAINIAN AUDI-
ENCES—WHAT THE VERY LATEST HISTORY OF UKRAINIAN ART ACTUALLY 
IS. WHO IS WORKING HERE AND HOW, WHAT CONNECTIONS AND IDEAS 
EXIST ON THE UKRAINIAN ART SCENE, AND HOW THOSE WHO MIGHT 
ALREADY BE CONSIDERED ‘CLASSICS’ ARE RESPONDING TO A REALITY 
THAT IS ENTIRELY NEW TO ALL OF US — A MAJOR WAR.”

OLESIA OSTROVSKA-LIUTA
Director General  
of the Mystetskyi Arsenal
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‘ANNA ZVYAGINTSEVA. 
FIREFLY’
6 MARCH–4 MAY 2025

Anna Zvyagintseva’s exhibition ‘Firefly’ is a 
solo project by the artist, spanning her work 
from 2012 to the present day and revealing 
the development and changes in her artistic 
practice. At the heart of the project is a 
careful observation of the fragile, almost 
elusive moments of everyday life and their 
transformation into images that blend the 
real and the imaginary.

Through various media — from drawing to textiles 
and painting — the artist explores sensation, 
memory and inner experience, emphasising 
the fragility of the world, particularly in the 
context of war. Her works speak of the fragility 
of life, loss and transformation, but at the 
same time of the capacity for recovery, hope 
and the search for inner light.

The exhibition takes the form of a journey into 
the artist’s sensory and poetic world, where 
even the smallest details take on significance, 
and art becomes a means of making sense 
of reality and preserving the ability to see 
beauty. For this project, the artist worked in 
a studio created especially for her within the 
Old Arsenal. There, she produced a series of 
large-scale paintings and a textile shirt.   

Project curator:                                                  
Natasha Chychasova
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‘I’M INTERESTED IN CAPTURING WHAT’S HARD TO GRASP. IMPER-
CEPTIBLE, EPHEMERAL, ROUTINE ACTIONS OFTEN YIELD NO RESULT; 
THEY MAY BE UNATTRACTIVE, YET THEY ARE PART OF EVERYDAY 
LIFE AND HAVE MEANING,’  

“ANNA ZVYAGINTSEVA IS AN ARTIST OF SUBTLE ATTENTIVENESS. 
HER GAZE CAREFULLY CAPTURES THE EVER-CHANGING BEAUTY OF RE-
ALITY AND EVERYDAY LIFE: THE GLINTS OF LIGHT ON THE WALLS 
OF ST SOPHIA’S CATHEDRAL IN KYIV, A BLURRED LANDSCAPE IN A 
DIRTY WINDOW, THE FLUTTERING OF A CURTAIN, THE SCRIBBLES OF 
A BALLPOINT PEN, TRACKS IN THE SNOW, THE WARMTH OF AN AC-
CIDENTAL TOUCH. WORK ON A PIECE BEGINS WITH A DRAWING — A 
QUICK SKETCH FROM LIFE, A FIRST THOUGHT THAT TAKES ON A VI-
SUAL FORM OR IS SET DOWN IN WORDS. THIS WAY OF THINKING 
ALLOWS HER TO DEVELOP A CONSISTENT PRACTICE, WHERE IMAGES 
FROM HER NOTEBOOKS FIND THEIR WAY INTO HER WORKS AND CREATE 
THE ARTIST’S COHESIVE WORLD,”

ANNA ZVYAGINTSEVA 
Artist

NATASHA CHYCHASOVA 
Curator of the exhibition
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‘KHERSON.  
THE STEPPE HOLDS’
27 JUNE–28 SEPTEMBER 2025

‘Kherson. The Steppe Holds’ is a documentary-mystical 
exhibition based on the films ‘Ukrainian Sheriffs’, 
‘The Editorial Office’ and ‘Volcano’. The exhibition 
serves as a unique tribute to the Kherson region, 
the homeland of the project’s creators, Roman 
Bondarchuk and Darya Averchenko. The exhibition 
is built around unique archive material, video and 
photographic footage shot across the Kherson 
region prior to the full-scale invasion, including 
material that has not previously been shown 
publicly and has taken on particular significance in 
the context of the losses and challenges faced by 
the region and the country.

Three films form the three thematic cores of 
the exhibition: ‘Ukrainian Sheriffs’ explored 
the role of communities and local self-
government; ‘The Editorial Office’ examined 
truth and post-truth in the political processes 
of modern Ukraine; and ‘Volcano’ depicted an 
escape from politics in the dystopian reality 
of the Ukrainian South. Today, each of Roman 
and Darya’s films, along with all the archival 
material accompanying them, serves as a 
space of memory for what no longer exists or 
barely exists; for what may never return, or 
may return in a completely different form.

The exhibition was spread across five halls 
of the Mystetskyi Arsenal and included 
a hall dedicated to archival materials by 
the Kherson-based photojournalist Andriy 
Matrosov, as well as materials from the ‘War 
Archive’ documenting Russian war crimes. 
The exhibition space featured installations 
specially designed by the exhibition’s 
architect, Oleksandr Burlaka, as well as video 
and photography projects, artistic videos by 
the artist collective, and over thirty multimedia 
works inspired by films. The final section of 
the exhibition route served as a space for 
personal reflection and contemplation of 
what had been seen.

In partnership with the Svitoglyad.ua workshop, a 
limited-edition souvenir collection was created 
especially for the exhibition—scent diffusers, 
perfumes and candles that combined the scents 
of juicy Kherson watermelons and wild herbs.

‘Kherson. The Steppe Holds’ was not only 
an attempt to preserve and record 
the memory of the region, but also an 
invitation to discuss the challenges, 
needs and opportunities for its future 
recovery. Given the strategic location 
of the Kherson region — on the border 
with occupied Crimea, and now also 
with the occupied Ukrainian Left 
Bank — understanding the situation 
and developing scenarios for the 
region’s reconstruction are of critical 
importance for the whole of Ukraine.

Authors:                                            
Roman Bondarchuk, Darya Averchenko

Curator:                                                      
Kateryna Botanova

Architect: 
Oleksandr Burlaka

THE EXHIBITION IS ORGANIZED IN COOPERATION WITH ART ARSENAL COMMUNITY 
NGO, WITH THE SUPPORT OF THE ERSTE FOUNDATION AND THE PARTNERSHIP FUND 
FOR A RESILIENT UKRAINE (PFRU), FUNDED BY AID FROM THE GOVERNMENTS OF 
CANADA, ESTONIA, FINLAND, NORWAY, SWEDEN, SWITZERLAND, AND THE UNITED 
KINGDOM. 
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‘THE FULL-SCALE WAR CHANGED EVERYTHING AND, WITH ITS CHARACTERIS-
TIC RADICALISM AND PARADOXES, REVEALED WHAT HAD PREVIOUSLY GONE 
UNNOTICED OR BEEN DEEMED UNIMPORTANT. KHERSON HAS TRANSFORMED 
FROM A SIMPLE CITY IN SOUTHERN UKRAINE INTO A SYMBOL OF UKRAINIAN 
STRENGTH, RESISTANCE, AND STRUGGLE — AND AT THE SAME TIME OF FRA-
GILITY, VULNERABILITY, AND EVANESCENCE. THE FILMS AND ARCHIVES OF 
ROMAN BONDARCHUK AND DARYA AVERCHENKO HAVE BECOME INSTRUMENTS OF 
REMEMBRANCE AND CAREFUL PRESERVATION OF EVERYTHING THAT THE WAR 
HAS TAKEN AWAY. THEY POSE AN OPEN QUESTION TO THE VIEWER: WHAT IS 
WORTH RESTORING AND REBUILDING, AND WHAT SHOULD BE LEFT TO HISTO-
RY?’  

KATERYNA BOTANOVA 
curator of the exhibition

THE START OF THE INSTALLATION OF THE EXHIBITION ‘KHERSON. THE STEPPE 
HOLDS’ COINCIDED WITH THE DAY THE RUSSIANS DESTROYED THE KHERSON RE-
GIONAL STATE ADMINISTRATION. IN EFFECT, WE WERE RECREATING THE WORLD 
OF THE KHERSON REGION AS IT WAS BEFORE THE INVASION, AT A TIME WHEN 
IT WAS STILL BEING RAVAGED. KHERSON HAS BECOME A CITY WHERE DRONES 
HUNT PEOPLE, AND THE KHERSON REGION HAS BECOME A BATTLEFIELD, BUT 
THIS IS ALSO A TRIBUTE TO THE PEOPLE, STORIES AND LANDSCAPES WE’VE 
BEEN TELLING THROUGH THE EXHIBITION. THE FEEDBACK FROM VISITORS, MANY 
OF WHOM WERE ORIGINALLY FROM THE SOUTH, WAS PARTICULARLY MOVING, AS 
PEOPLE CAME TO THE EXHIBITION TO FEEL AT HOME AT A TIME WHEN DOING 
SO WAS LIFE-THREATENING IN REALITY…” 

NATALIA STANKO 
The Exhibition’s Producer and Manager
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‘VASYL STUS.  
AS LONG AS WE’RE HERE,  
EVERYTHING WILL BE FINE’
13 NOVEMBER 2025–22 FEBRUARY 2026

The exhibition ‘Vasyl Stus. As Long as We’re Here, 
Everything Will Be Fine’ was the Mystetskyi 
Arsenal’s first major project dedicated to 
historical heritage following the start of 
Russia’s full-scale invasion of Ukraine. Created 
in response to the needs of an audience 
seeking sources of strength and resilience 
in turbulent times, it became the institution’s 
most visited exhibition in the last four years, 
attracting 12,815 visitors.

ДThree academic consultants, 14 cultural 
institutions and human rights organisations, 
as well as 13 private individuals, contributed 
to the development of the exhibition’s 
content. Building on the heroic image of Stus, 
the project’s curator, Olha Melnyk, invited 
visitors to discover not only the heroic figure 
but also the brilliant intellectual—the poet, 
literary scholar and publicist—and his close 
circle. Six galleries at the Mystetskyi Arsenal 
showcased archival photographs, documents, 

publications, works by Alla Horska, Opanas 
Zalyvakha, Halyna Sevruk and other artists 
from Vasyl Stus’s inner circle, as well as 
unique audio recordings featuring the 
voices of Nadiya Svitlychna, Iryna Zhylenko, 
Vasyl Holoborodko, Borys Mamaysur, Borys 
Necherda and the poet himself. The video 
sequence comprised over 30 interviews, 
recorded as part of the project’s preparation 
and at the turn of the 1980s and 1990s during 
the filming of the movie ‘A Black Candle on the 
Bright Road’. A series of video installations was 
created especially for the exhibition, including 
readings of Stus’s poems by contemporary 
Ukrainian intellectuals, featuring Serhii 
Zhadan, Volodymyr Yermolenko, Tetyana 
Ogarkova, Myroslava Barchuk, Yaryna 
Chornoguz, Oleksandra Matviychuk, Akhtem 
Seitablaiev and Kateryna Kalytko.

The titles of the four sections — Kshtaltuvannia 
(Ukr. “shaping”), Kvituvannia (Ukr. 
“blooming”), Samosoboiunapovnennia 
(Ukr. “self-fulfillment”), and Zhyttiesmert’ 
(Ukr. “life-death”) — were drawn from the 
vocabulary of Vasyl Stus’s poetic works, to 
whom a media art piece by Ihor Tymoshchuk 
was also dedicated. The poet’s affirmation of 
his Ukrainian identity was traced through the 
history of his family and the circle of young 
writers in Donetsk in the 1950s. His friendship 
with Ivan Svitlychny, Alla Horska and Heinrich 
Dvork formed the core of the narrative about 
the poet’s close ties with the literary, artistic 
and academic circles of Kyiv. The tragic 
chapter of his life, linked to his two arrests 
and his death in Soviet camps, was presented 
not only through archival materials but also 
through installations by Valeriia Guievska. 
The finale of the exhibition was dedicated to 

the reburial of Vasyl Stus, Yuriy Lytvyn and 
Oleksa Tykhyi — an event that sparked a 
demonstration involving tens of thousands of 
people in Kyiv on 19 November 1989.

A particular focus of the exhibition was on 
parallels with contemporary events. The 
story of Crimean native Hennadiy Afanasyev, 
a former prisoner of modern Russian ‘death 
camps’ who later gave his life for Ukraine 
on the front line, or the story of the youth 
organisation ‘Poshovkh’, which campaigned 
to have the Donetsk Pedagogical University 
named after Stus in the 2000s, — these were 
narratives that highlighted the continuity of 
the struggle for Ukrainian identity throughout 
the entire period of Ukraine’s independence. 
The overarching themes of the exhibition 
were Vasyl Stus’s poetry, literary scholarship 
and translation work.

Project curator:                                                    
 Olha Melnyk
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‘WHILST PREPARING THIS EXHIBITION, WE THOUGHT THAT THE WORDS 
IN THE TITLE, “AS LONG AS WE’RE HERE, EVERYTHING WILL BE 
FINE”, WOULD RESONATE WITH OUR AUDIENCES. HOWEVER, WE DID NOT 
KNOW HOW THIS PROJECT WOULD RESONATE WITH THE DIFFICULT WIN-
TER MONTHS THAT ARE NOW BEHIND US, OR WHAT A SOURCE OF SUP-
PORT IT MIGHT BE DURING THE DARKEST DAYS. THE EXHIBITION 
BROUGHT TOGETHER DIFFERENT GENERATIONS OF VISITORS — FROM 
STUS’S CONTEMPORARIES TO NUMEROUS SCHOOL GROUPS. WE FOLLOWED 
THE FEEDBACK WITH INTEREST; IT REVEALED A WIDE RANGE OF RE-
FLECTIONS AND EMOTIONS: PAIN AND ANGER AT REALISING THE SCALE 
OF THE LIVES SHATTERED, TENDERNESS FROM ‘MEETING’ STUS AND 
THE PEOPLE IN HIS CIRCLE, AND INNER STRENGTH AND HOPE FROM 
UNDERSTANDING THE SHARED NATURE OF OUR EXPERIENCES AND THE 
VALUE OF BEING HERE,”

THIS EXHIBITION IS A PROJECT OF LOVE, COLLABORATION AND 
SOLIDARITY – THINGS WE SO DESPERATELY NEED RIGHT NOW. 
FIRST AND FOREMOST, I SUPPOSE, THIS IS BECAUSE WE CHOSE 
A FIGURE WHO COMMANDS UNDENIABLE RESPECT FROM EVERYONE. 
STUS IS IMPORTANT TO EVERYONE. YET, AT THE SAME TIME, STUS 
MEANS SOMETHING DIFFERENT TO EACH OF US. PEOPLE SOMETIMES 
SPEAK OF A CONFLICT BETWEEN GENERATIONS OR DIFFERING PER-
SPECTIVES. IN THE CASE OF THIS EXHIBITION, IT WAS THE EX-
ACT OPPOSITE. PEOPLE CAME TOGETHER, EACH OF WHOM HAD THEIR 
OWN STUS IN THEIR SOUL, IN THEIR HEART, IN THEIR MIND. BUT 
WE ALL WORKED TOGETHER,” 

OLHA MELNYK 
Project curator

ANNA POHRIBNA 
Deputy Director  
of Program Issues at the 
Mystetskyi Arsenal 
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At the exhibition, Vitaliy Matukhno, an artist, 
curator and activist from Lysychansk, 
presented photographs and videos of 
landscapes he captured from the window 
of an Ukrzaliznytsia train during his travels. 
Working with an analogue camera, specifically 
a ‘Zenit-ET’, the artist explores Lysychansk 
as a space of the past and of ghosts, where 
personal histories intertwine with the echoes 
of the Soviet era. Following the outbreak of 
full-scale war, forced displacement and the 
occupation of the city, his practice has shifted 
towards themes of loss, alienation and 
transience.

Photography becomes a means of coming to 
terms with the rupture from home: familiar 
landscapes become blurred, whilst the 
experience of the road and transience 
supplants any sense of belonging. Continuing 
to take photographs without access to his 
hometown, the artist uses the camera as a 
tool for memory, exploration and an attempt 
to preserve his own identity.

Vitaliy Matukhno is an artist, curator, activist, 
musician and enthusiast from Lysychansk 
in the Luhansk region. In his practice, he 
explores the identity and cultural context 
of his hometown and region. His aim is to 
develop, document and represent the local 
and grassroots cultures of the Luhansk 
and Donetsk regions. He is the founder 
and curator of the nomadic, self-organised 
institution ‘Gareleya Neotodryosh’, which 
previously functioned as an experimental 
exhibition space for young artists from the 
eastern regions. He is the initiator of the ‘14-
8-22’ project — an online archive of personal 
stories from residents of the Luhansk and 
Donetsk regions, along with their reflections 
and memories of Russia’s war against 
Ukraine.

Managers:  
Olena Kryvoruchko, Illia Turyhin     

Text translation:  
Burshtyna Tereshchenko           

EXHIBITION: ‘VITALIY 
MATUKHNO. LOOPING CYCLES 
OR GOING IN CIRCLES’ 
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Iryna Loskot’s exhibition explores war as a 
phenomenon without clear boundaries, one 
that extends far beyond the front line and 
permeates the environment — soil, water and 
air. By combining scientific facts and artistic 
imagination, the artist draws attention to the 
subtle changes and ‘mutations’ occurring in 
the environment under the influence of war.

The exhibition has been conceived as a 
unique museum: objects showing signs of 
transformation are displayed in showcases, 
which simultaneously isolate and draw the 
viewer in through their reflections. This 
approach emphasises humanity’s connection 
to these processes and encourages us to 
rethink the scale and limits of war’s impact — 
both externally and within us.

Iryna Loskot is a multidisciplinary artist 
from Kharkiv and a member of The Musical 
Collective. In her practice, she explores the 
political connections between humans and 
non-humans, particularly phenomena such 
as the militarisation of the environment 
and the naturalisation of war. The artist 
blurs the boundaries between the scientific 
facts on which she draws and her own 
fictions, in order to reveal the impossibility 
of fully understanding the non-human 
world. Her approach seeks to subvert the 
anthropocentric perspective by blurring 
the boundaries between human and non-
human experience, as well as questioning 
humanity’s inability to control the world.

Curators:                                                                                                                                      
Olena Kryvoruchko, Illia Turyhin

Translation::                                                               
Tania Rodionova

EXHIBITION: ‘IRYNA LOSKOT. 
MUSEUM OF UNREMARKABLE  
MUTATIONS’
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is dedicated to the ‘dispersed Holocaust’ — 
the mass killings that took place outside 
concentration camps, often in the victims’ 
home towns.

Through various artistic techniques — including 
anthotype, work with ‘witness trees’, 
waterfalls and audio-visual installations — the 
artists explore how the landscape and nature 
preserve the memory of violence. By using 
plants, water and other natural materials 
from the sites of these tragedies, they seek to 
restore a sense of presence and dignity to the 
nameless victims.

The exhibition explores the connection between 
genocide and the environment, emphasising 
that the memory of these crimes is preserved 
not only in history but also in nature itself, 
which becomes both a witness to and a bearer 
of this memory.

Gabriela Bulišova and Mark Isaac are 
interdisciplinary artists who collaborate on 
intimate projects designed to bridge the gap 
between the visual arts and documentary. 
Their work encompasses photography, video, 
writing, music and installations exploring 
themes of the climate crisis, diversity, 
memory, trauma and reconciliation. Their 
diverse and profound projects have been 
presented in Canada, Cyprus, Finland, 
Slovakia, South Korea, the United Kingdom, 
the United States and Ukraine.

Project Manager:                                            
Illia Turyhin

Advisor:                                                              
Natasha Chychasova

Text translation:                                             
Khrystyna Mykhailiuk

Text editor: 
Natalia Andreiko

EXHIBITION:  
‘THE LANDSCAPE OF 
OUR MEMORY’
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EXHIBITION: ‘OLA YERIEMIEIEVA. 
THERE WAS A TIME AND IS NO MORE’
One day, in the post-war future, our rooms will 

become part of its archive.

This is precisely what the artist Ola Yeriemieieva 
explored in her exhibition ‘There Was a Time 
and Is No More’ at the Mala Gallery. The artist 
shows how war becomes the norm and begins 
to coexist with art, sexuality, parties and daily 
life; she also attempts to preserve what may 
be lost with the passage of time.

The photographs featured in the exhibition form part 
of Ola Yeriemieieva’s personal archive, in which she 
documented her own life and the world around her 
over the course of several years of the Great War. 
They capture her circle: friends and loved ones, the 
queer community, artists, as well as fragments 
of everyday life. In the second room of the Mala 
Gallery, the artist has presented paintings in which 
loss takes on a form and becomes something that 
must be accepted.

Ola Yeremeyeva is a multidisciplinary artist. In 
2018, she graduated from the Kyiv National 
University of Technologies and Design with 
a bachelor’s degree in graphic design. She 
studied contemporary art at the Kyiv Academy 
of Media Arts. Through her work in photography, 
painting and installation, Ola explores themes 
of corporeality, death, sexuality, memory and 
loss. She lives and works in Kyiv.

Curator:                                              
Anastasiia Garazd

Text translation:                                      
Burshtyna Tereshchenko
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 ‘How I ______ Donbas’ — an exhibition in the form 
of a personal diary, created by the artist and 
soldier Alexander Len in collaboration with the 
curator and performer Anastasiia Kuzmenko. 
The exhibition recounts the artist’s experiences 
of war: of resistance, of dirt and dust, of pain 
and loss, and of the Ukrainian lands for which 
we are fighting and which we are reclaiming 
throughout the years of the Russian-Ukrainian 
war. It speaks of relocations, temporary bases 
and the search for beauty amidst the ruins of 
cities and lives. It also speaks of the freedom 
and dignity that will accompany our return 
home. This story continues — and it is unclear 
when or how it will end.

Through artefacts, artworks, photographs and 
audio recordings, the exhibition documents 
the artist’s three years in the Ukrainian armed 
forces. The exhibition features geological 
materials, debris, the motor of an FPV drone 
that claimed the life of Alexander’s comrade, 
personal belongings, photographs taken in de-
occupied and temporarily occupied cities, as 
well as recordings of intercepted enemy radio 
frequencies. It is a sincere attempt to make 
sense of events that are changing us forever.

The omission in this statement is an invitation to 
join the discussion with the artist, a suggestion 
to discover his verb. As you read the memoirs, 
take in the artworks, look through the 
photographs and examine the surrounding 
artefacts — what do you hear?

Alexander Len is an artist and curator, born in 
Kyiv in 1998. He is a member of the art group 
Three Practices of Realism and co-founder of 
the curatorial project bezzvuchno do hlukhoty 
(soundless to deafness). Together with 
Anastasiia Kuzmenko, he organises charity 
exhibitions in support of ongoing fundraising 
campaigns for the combat unit in which 
he serves. He is a student at the National 
Academy of Fine Arts and Architecture (his 
studies are currently on hold due to Russia’s 
full-scale invasion of Ukraine. He’s been 
serving in the National Guard of Ukraine since 
April 13, 2022). His artistic projects have been 
presented in Ukraine, Germany, France, and 
Switzerland. He was a participant in the 2023 
Kyiv Biennial (Lublin, Poland). He lives and 
works in Kyiv.

Anastasiia Kuzmenko is a cultural project 
manager with a focus on urban culture and 
local communities. She holds a BA and MA in 
Cultural Studies from the National University of 
Kyiv-Mohyla Academy, where she researched 
urban sociology, particularly the revitalization of 
industrial areas and graffiti culture. She has been 
a co-founder and curator of the art and volunteer 
initiative bezzvuchno do hlukhoty (soundless 
to deafness), organizing charity exhibitions in 
support of combat units in collaboration with 
artist and serviceman Alexander Len.

EXHIBITION: ‘ALEXANDER 
LEN. HOW I ______ DONBAS’

Виставка «Крізь мої стіни промені сонця торкаються твоїх». Вигляд експозиції. 
Фото — Олександр Попенко

Project curator:                              
Anastasiia Kuzmenko

Project managers:                        
Anastasiia Garazd, Illia Turyhin

Consultant:                                                  
Natasha Chychasova

Graphic design: 
 Ihor Tymoshchuk

Text editing:            
Oleksandra Pogrebnyak

Translation:                                      
Burshtyna Tereshchenko
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EXHIBITION: ‘KATYA BUCHATSKA. 
GIVEN:  
1. YOUR SAFESPACE IS ON FIRE,  
2. TRIMESTER, 4. GRANNY’

Katya Buchatska’s solo exhibition ‘Given: 1. 
Your safe space is on fire, 2. Third trimester, 
4. Grandma’ explores the complexity of 
life, in which many different processes and 
experiences are constantly unfolding and 
inevitably intertwine. The exhibition combines 
photographs of places that are inaccessible 
today, existing as if beyond reach; landscapes 
on glass, where specific locations cannot be 
recognised, yet traces of reality are palpable; 
and her grandmother’s voice, which speaks of 
everything in the world.

At the heart of the works lies a dialogue with 
Marcel Duchamp; however, whilst Katya 
previously explored the boundaries of the 
artwork through remakes, she now turns to 
specific works to demonstrate how the same 
themes evolve across different eras and in 
various life contexts.

Katya Buchatska is a multidisciplinary 
artist. She studied graphic techniques 
and illustration at the Institute of the 
National Technical University of Ukraine 
‘Kyiv Polytechnic Institute’, Kyiv, Ukraine 
(2003–2007); fine art at the École Nationale 
Supérieure d’Art de Dijon, Dijon, France (2008); 
and monumental painting under Professor 
Mykola Storozhenko at the National Academy 
of Fine Arts and Architecture, Kyiv, Ukraine 
(2008–2015). She collaborates with a group 
dedicated to preserving the legacy of the 
Hutsul artist Paraska Plytka-Horytsvit. Since 
2016, she has been working with people with 
autism spectrum disorders at the ‘Workshop 
of Possibilities’. In 2024, she presented the 
project ‘Best Wishes’ at the Ukrainian Pavilion 
at the 60th Venice Biennale, alongside 15 
neurodivergent artists. She lives and works in 
Kyiv.

Exhibition curator:                                                 
Natasha Chychasova

Project manager:                                                
Olena Kryvoruchko

Design:                                                                           
Ihor Tymoshchuk

Text translation:                                                  
Burshtyna Tereshchenko
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EXHIBITION: (POST-)SYSTEM

The Flemish-Ukrainian group exhibition (post-)
System explores various manifestations of 
control in art — from the rigid to the implicit. 
In their practice, the artists adhere to a certain 
system that determines the conditions for 
the creation of a work of art. The existing 
conditions and the very moment of creation are 
interdependent. Every artistic creation involves 
an alternation between control and concession, 
organisation and disharmony, submission and 
transgression. The (post-)System project reveals 
how artists employ practical and conceptual 
methodologies of submission to the very 
systems that may be recognisable or concealed 
within their works.

The  (post-)System concept is based primarily on 
a revised manifesto written by curator Jan 
Van Woensel twenty-five years ago — a key 
text that marked his departure from a career 
as an artist. Inspired by Ludwig Wittgenstein’s 
theory of propositions and Jean Baudrillard’s 
concept of the simulacrum, the manifesto 
reveals that the emergence of an image in a 
work of art is always grounded in a particular 
system. Van Woensel’s reflections lead to a 
measured conclusion: all art is always subject 
to its own system. The author seeks to bring 
the reader closer to the stark essence of art 
and, to a certain extent, reaches a mental 
impasse — a point of zero, a dead end. In 
his work, he undermines the very possibility 

(POST-)SYSTEM IN UKRAINE IS REALISED WITH THE SUPPORT OF FLANDERS 
STATE OF THE ART, THE FLEMISH MINISTER OF CULTURE, THE BELGIAN 
EMBASSY IN KYIV, AND THE FLEMISH REPRESENTATION IN POLAND AND THE 
BALTIC STATES.

of what art actually is and what can be said 
about it in a meaningful way. What remains if 
we strip away the pathos inherent in a work 
of art? If it is impossible to say anything 
true or false about art, then art itself must 
be regarded as an illusion — a constructed 
image that tempts us to create derivative 
fictions (hence: post-system).

Artists:                                                                                                                          

   Leentje Brands (BE), Dirk De Wachter (BE), 
Halyna Dubyk (UA), Kris Gevers (BE), Katya 
Kopeikina (UA), Adéla Mitová (CZ), Kristina 
Mos (UA), Kateryna Myrhorod (UA), Marharyta 
Polovinko (1994-2025) (UA), Steve Schepens 
(1979-2022) (BE), Hans Segers (BE), Alexis 
Stoelen (BE), Darya Sviatun (UA).

Curator: 
Jan Van Woensel

Project managers: 
 Illia Turyhin, Olena Kryvoruchko

Graphic design::                                                                             
Ihor Tymoshchuk

Translation:                                                 
 Yuliia Kulish, Burshtyna Tereshchenko
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as part of the exhibition ‘Looping Cycles 
or Going in Circles’

Moderator: Natasha Chychasova

The discussion focused on Vitaliy 
Matukhn’s artistic and curatorial 
practice. Topics included his projects, 
notably Galereya Neotodryosh, 
as well as the art scene in eastern 
Ukraine, the experience of losing 
one’s home, and its impact on art.

The conversation is available online

as part of the exhibition ‘There Was Time 
Is No More’

Participant: Ola Yeremeyeva 

Moderator: Anastasiia Garazd

The conversation focused on the 
concept and the history behind the 
exhibition. Particular attention was 
paid to the artist’s practice, which 
encompasses photography, painting 
and installation.

  

The conversation is available online

SELECTED EVENTS AT THE MALA 
GALLERY OF THE MYSTETSKYI  
ARSENAL

PUBLIC  
DISCUSSION 
WITH VITALIY 
MATUKHNO

A PUBLIC CON-
VERSATION  
WITH ARTIST 
OLIA  
YERIEMIEIEVA

as part of the project ‘Alexander Len. 
How I ______ Donbas’

Participants:  Oleksandra Pohrebnyak, 
Alya Segal

Moderator: Anastasiia Kuzmenko

The discussion focused on the 
transformation of artistic practice in 
wartime. Topics covered included the 
possibility of creating new works at 
the front, ways of presenting them, 
the emotional experiences of artists, 
and ways to support the creative 
community.

The conversation is available online

as part of the exhibition ‘Given: 1. your 
safespace is on fire, 2. trimester, 4. 
granny’

Lecturer: Boris Filonenko

The lecture explored the interconnection 
between the works of Katya 
Buchatska and the ideas of Marcel 
Duchamp. The main focus was on 
the boundary between ‘retinal’ art 
and the art of ideas, as well as on the 
complexity of interpreting art in the 
context of memory loss.

The talk is available online

DISCUSSION: 
‘ARTISTS 
AT WAR: THE 
(IM)POSSI-
BILITIES OF 
PRACTICE’

LECTURE 
‘PERHAPS  
DUCHAMP  
HIMSELF 
WASN’T 
READY’
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THE 13TH INTERNATIONAL 
BOOK ARSENAL FESTIVAL
29 MAY – 1 JUNE 2026

In 2025, the Book Arsenal attracted around 
30,000 visitors. The festival featured over 
200 events as part of its programme, 
including the Focus Themes programme, 
the Main Programme, individual curated and 
special programmes, as well as publishers’ 
programmes: discussions, lectures, readings, 
workshops, meetings with authors, and 
musical and performance events. The visual 
component of the 13th Book Arsenal was 
represented by 17 exhibition projects and 5 
book collections.

The Festival’s exhibitions served as visual and 
textual reflections on wartime, identity, 
meaning, Ukrainian culture and other 
important themes. A separate stand was 
dedicated to the literature of Ukrainian 
defenders, both men and women, and 
veterans, both men and women. The project 
was realised in collaboration with the 
Ministry of Veterans’ Affairs of Ukraine and in 
partnership with the ‘Nedopysani’ initiative.

OLESIA OSTROVSKA-LIUTA 
Director General of the Mystetskyi 
Arsenal

‘BOOK ARSENAL IS ONE OF UKRAINE’S MOST BELOVED FES-
TIVALS, AND WE ARE DELIGHTED TO BE ABLE TO HOLD IT 
DESPITE EVERYTHING, FOR THE THIRD TIME DURING RUS-
SIA’S FULL-SCALE WAR. FOR ALL OF US — READERS, AU-
THORS, PUBLISHERS, ARTISTS AND MUSICIANS, ABSOLUTE-
LY EVERYONE — IT IS VITAL TO CARRY ON, TO ASSERT 
UKRAINE’S PRESENCE IN THE WORLD AND TO STRENGTH-
EN UKRAINIAN IDENTITY. IT IS LIKE A DECLARATION TO 
THE WHOLE WORLD: WE, THE UKRAINIANS, EXIST AND WILL 
CONTINUE TO EXIST. THAT IS WHY THE BOOK ARSENAL IS 
ESSENTIAL RIGHT NOW, AND WHY WE WILL DO EVERYTHING 
POSSIBLE TO ENSURE IT CONTINUES TO BE A SUCCESS IN 
THE FUTURE,”
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The festival lasted 3.5 days on the ground floor of 
the Old Arsenal, where 100 large and 11 small 
publishing houses, along with six themed 
bookshops, set up their stands, alongside 
partner stands run by military and volunteer 
initiatives. In 2025, the Illustrators’ Fair also 
returned to the Book Arsenal: 12 artists, 
graphic designers and illustrators presented 
their work in a variety of visual styles and 
formats.

Visitors were treated to the finest examples 
of Ukrainian and world literature, both 
previously published works and those 
released specifically for the Book Arsenal.

Events under the Focus Themes, Main 
Programme, Professional Programme, the 
Kids and Teens Program, and the Special 
Program of PEN Ukraine, the Special Program 
of the Translatorium Literary and Translation 
Festival, and the Special Teens Program 
— not only served as a meeting place 
for like-minded people, but also enabled 
Festival participants and guests to engage 
with important themes, contribute to the 
formation of new meanings, and discuss their 
own and society’s experiences.

DURING THE 13TH BOOK ARSENAL, 
SEVEN CURATED AND SPECIAL 
PROGRAMMES WERE PRESENTED:

■ ‘Everything Is Translation’ — the 
focus theme of the 13th Book Arsenal. 
Curators: Marci Shore and Oksana 
Forostyna

■  The Main programme, ‘Our Arsenal’. 
Curator: Iryna Slavinska

■  The Kids and Teens Program The Familiar 
Language of Imagination. Curator—Olya 
Rusina.

■  The Professional Program of Book 
Arsenal. Curator—Yuliia Konopliana.

■   As part of its special programme , the 
Book Arsenal hosted the TRANSLATORIUM 
Literary and Translation Festival. Curator: 
Tania Rodionova

■  The Special Program The Cardiogram of 
Translation. Organizer—PEN Ukraine.

■  The Special Teens Program ‘Interpreting  
the Unambiguous’ was presented by 
participants of the Litlab Teens.
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Over 250 guests took part in the events 
programme of the 13th Book Arsenal. On 
the Main, Literary, Authors’, Street and 
Publishing stages, in the Lecture Hall and in 
the Workshops, the voices of Ukrainian and 
international guests were heard, including 
writers, translators, poets, philosophers, 
media professionals, publishers, educators, 
cultural studies scholars, artists, military 
personnel, and public and cultural figures 
from Ukraine, as well as from Austria, the 
United Kingdom, Israel, Canada, Lithuania, 
Germany, Norway, Poland, Slovenia, the USA, 
France, the Czech Republic and Sweden.

The Book Arsenal took place for the third time 
against the backdrop of Russia’s full-scale 
war against Ukraine. Drawing on last year’s 
experience, additional security measures 
were put in place for visitors and participants.

‘THIS YEAR, OUR TEAM HAS STRIVED TO DO AS MUCH AS POSSIBLE 
— TO SURPASS LAST YEAR’S ACHIEVEMENTS, INTRODUCE NEW FORMATS 
AND BRING BACK SOME OF THE SUCCESSFUL PRACTICES FROM PREVIOUS 
YEARS TO THE FESTIVAL. AT THE SAME TIME, THIS IS ONCE AGAIN 
A FESTIVAL TAKING PLACE AMIDST A WAR; WE ARE OPERATING UNDER 
SECURITY RESTRICTIONS THAT PREVENT US FROM RETURNING TO THE 
LARGE-SCALE FORMAT THAT THE BOOK ARSENAL HAD IN 2019 OR 2021.

DURING THE 13TH BOOK ARSENAL, WE DISCUSSED MUTUAL UNDER-
STANDING, TRANSLATION FROM ONE LANGUAGE TO ANOTHER AND 
WITHIN A SINGLE LANGUAGE, INTERPRETATION, AND THOSE SITUA-
TIONS WHERE COMPLETE UNDERSTANDING IS IMPOSSIBLE — WHEN AN 
EXPERIENCE, PARTICULARLY A TRAGIC OR TRAUMATIC ONE, CANNOT 
BE EXPLAINED OR TRANSLATED. THIS IS AN EXPERIENCE FACED BY 
INDIVIDUALS, ENTIRE GENERATIONS OR EVEN ENTIRE COUNTRIES,’

YULIIA KOZLOVETS
Director of the Book Arsenal
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On the second day of the 13th Book Arsenal, 
Ukrainian President Volodymyr Zelenskyy 
and First Lady Olena Zelenska attended the 
event. The festival was also attended by 
Ukrainian Prime Minister Denys Shmyhal, the 
fifth President of Ukraine Petro Poroshenko 
and other guests.

The 13th Book Arsenal featured the traditional 
‘New Releases Showcase’, which has been a 
fixture at the Festival since 2015 in collaboration 
with the media platform ‘Chytomo’. The 
Festival showcased publications released 
between June 2024 and May 2025. Literary 
experts prepared 10 selections of new books 
for different audiences. These lists on the 
‘Chytomo’ website helped visitors navigate the 
range of works, including prose by Ukrainian 
authors, art books, crime novels, romance 
novels, fantasy, historical works and more. In 
total, visitors had the opportunity to explore 
around 400 books.

This year saw the second edition of the Book 
Arsenal Fellowship Programme — a 
professional programme through which eight 
international publishers, agents and rights 
managers from Georgia, Estonia, Italy, Poland, 
the Czech Republic, Finland, France and Sweden 
attended the Festival. As part of the Festival, 
94 B2B meetings took place, involving 22 
Ukrainian publishers, rights managers, literary 
agents and even illustrators. A seminar and 
two intensive days of B2B negotiations were 
organised for the programme’s participants.
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Suspilne became the main media partner of the 
13th Book Arsenal. Throughout the festival, 
mobile studios from the Suspilne Culture TV 
channel, Radio Culture, journalists from the 
Suspilne Culture website, the ‘Suspilne.Studio’ 
news project and Suspilne’s digital platforms 
were operating at the Book Arsenal venue. 
They carried out live reports and broadcasts 
from the Festival, prepared articles and 
invited organisers and guests for studio 
interviews.

This year, 174 volunteers took part in the 13th 
Book Arsenal, assisting the Festival team and 
visitors.

The organisers would like to thank the partners 
who supported the Festival in 2025.

The Festival’s media partners in 2025 were: The 
Kyiv Independent, Radio NV, Cases, Vogue.
ua, 1+1 Media and ArtWizard.

The Festival team recorded selected discussions, 
which were published on the Mystetskyi 
Arsenal’s YouTube channel.

Book Arsenal is organized in cooperation with 
Art Arsenal Community NGO. The Festival is 
supported by the International Renaissance 
Foundation.

The Festival is supported by the Partnership 
Fund for Resilient Ukraine (PFRU), funded by 
aid from the governments of Canada, Estonia, 
Finland, Norway, Sweden, Switzerland, and 
the United Kingdom.

The Book Arsenal’s Focus Theme program is 
co-organized by Documenting Ukraine, the 
program of the Institute for Human Sciences 
in Vienna (IWM Vienna). The development of 
the Focus Theme was also supported by the 
U.S. Embassy in Ukraine.

The special teens program from the Litlab Teens 
is supported by the British Council’s program 
“Support for Cultural Activity in Ukraine with 
UK Involvement”.
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ARSENAL OF IDEAS.  
ALL TOGETHER FESTIVAL
19–21 SEPTEMBER

The ‘All Together’ barrier-free festival for 
children and teenagers is an annual project 
by the Mystetskyi Arsenal, exploring diverse 
experiences and human diversity through 
interaction, discovery, play and free choice, 
drawing on the potential of cultural heritage. 
Since 2015, the festival has brought together 
representatives of organisations from various 
regions of Ukraine engaged in educational 
activities in the fields of culture and the 
creative industries, including museum 
professionals and museum educators, as well 
as libraries, STEM schools, social initiatives 
and civil society organisations, schools and 
creative studios. 

This year, the ‘Arsenal of Ideas. All Together’ 
festival won the European Heritage Awards 
/ Europa Nostra Awards 2025 in the ‘Public 
Engagement and Awareness-Raising’ 
category. This recognition confirms the 
festival’s relevance and significance not only 
in Ukraine but also at an international level.

For the key audiences of the accessible ‘All 
Together’ festival — children, teenagers and 
families — the project’s relevance lies in the 
very nature of its space, which serves as 
an open platform for exploration, learning 
and play, and for discovering and realising 
one’s own potential. The festival has once 
again demonstrated the power of Ukrainian 
heritage as a mediator between cultural 
and educational institutions and the wider 
public. It is heritage and museum education 
that form the basis here for learning about 
various spheres of society — nature and the 
environment, technology and innovation, as 
well as cultural, artistic, social and political 
processes. This is a unique, large-scale event 
which, at a national level, raises the issue of 
accessible and engaging education and the 
role of heritage institutions in this process as 
drivers of social cohesion. Crucially, the core 
principles of the festival’s ethos are inclusion, 
accessibility and the side-by-side interaction 
of people with diverse needs. ‘All Together’ is 
a platform where accessibility in approaches 
and interactions is so natural as to be almost 
imperceptible. 

The first day of the 2025 festival was a special 
one for the Mystetskyi Arsenal: it was then 
that the official award ceremony took place. 
In the presence of Natalia Moussienko, 
Vice-President of Europa Nostra; Halyna 
Hryhorenko, First Deputy Minister of Culture 
and Strategic Communications of Ukraine; 
and Mykola Ulyanov, Head of the Creative 
Europe Programme Office in Ukraine, a 
bronze commemorative plaque was unveiled 
to mark the festival’s award.	
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At the same time, thanks to the professional 
development of participants, networking, and 
the preparatory educational programme, the 
presentation of content becomes increasingly 
interactive, engaging and rich in content 
with each passing year. Three online training 
sessions were held for participants:

1) An information session by the 
organisers: safety, accessibility, 
and the Old Arsenal venue.

2) The power of words: inclusion and 
humanity in professional communication. 
Speaker: Volodymyr Lykhach. 
Moderator: Kateryna Makarova.

3) The language of behaviour: how 
to understand and collaborate. 
Speaker: Anna Hanhalska.

An offline networking event for participants was 
held, facilitated by Taras Hrytsiuk, a trainer 
from the NGO ‘Insha Osvita’, which was 
attended by 53 participants.

At the festival, visitors had the opportunity to get 
to know not only organisations from Kyiv, but 
also museums and civil society organisations 
from across Ukraine, discovering the richness 
of Ukrainian culture in practice, free from clichés 
and stereotypes. Thirteen organisations, 
including 11 museum institutions, took part 
in the mobility programme and received 
support to participate in the festival with 
exhibition stands and an art project.

For children with disabilities, the existence of 
such a space offers an opportunity to play, 
learn and socialise — free from physical 
and social barriers. Artists with intellectual 
disabilities were given the chance to showcase 
their work to a wide audience of all ages 
thanks to the ‘I Am a Chimera’ project, an 
exhibition by the Ar/Br art studio from Good 
Bread. The Superhumans Centre’s extensive 
involvement in the programme (notably 
through the centre’s exhibition stand, a 
joint art project with Photinus Studio, and a 
public discussion as part of the programme 
for teenagers) provided the festival team 
with valuable expertise and gave visitors the 
chance to learn more about life after injury, 
rehabilitation and ways to support Ukraine’s 
defenders. 
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This year, for the first time, the festival featured 
a Literary Programme as a separate 
component with its own dedicated space — 
the ‘Reading Room’. The introduction of the 
Literary Programme expanded the festival’s 
cultural and educational scope, offering 
valuable educational and leisure activities for 
children and teenagers. The Reading Room 
featured a stage for events and an area for 
workshops and masterclasses. An integral 
part of the space were exhibition projects 

related to books and literature: the BRAW — 
2025 bookshelf from the Bologna Book Fair, 
the travelling book exhibition ‘Beyond Paper 
Plane’ from the Czech Centre in Kyiv, and the 
project ‘Closer Than It Seems’ by first-year 
MA students from the Department of Graphic 
Arts at the National Academy of Fine Arts and 
Architecture.

For the first time at the festival, the ‘Programme 
for Teenagers by Teenagers’ was presented, 
curated by members of the Mystetskyi Arsenal 
Teenage Council. This programme was the 
result of an analysis of last year’s festival 
experience, which concluded that teenagers 
want not only to receive information and 
attend organised events, but also to get 
involved in creating the programme and be 
direct participants. To this end, an additional 
Open Call was launched specifically among 
youth organisations and creative young 
people, to give them the opportunity to 
take part in the events. Consequently, the 
‘Workshop of Possibilities’ made its debut 
at the festival, where teenage and youth 

organisations introduced themselves and 
spoke about the diverse experiences available 
to teenagers both in Ukraine and abroad: study, 
work placements, volunteering and setting 
up their own projects. The performance and 
discussion sections of the programme proved 
to be very rich and varied, with participatory 
performances alternating with discussions 
and film screenings followed by discussions. In 
addition, teenagers took part in the workshops 
and had the opportunity to run their own 
masterclasses for children and their peers. An 
Open Mic event was also held for the first time 
for those who write poetry and short prose, 
giving anyone who wished the chance to talk 
about themselves and their creative work.
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“WE SPENT THE WHOLE SUMMER WORKING ON OUR PROGRAMME: 
COMING UP WITH THEMES FOR EVENTS, INVITING SPEAK-
ERS, PREPARING AN EXHIBITION OF ITEMS LOST AT THE AR-
SENAL…,” SAID VLADYSLAVA KOLOMIETS, A MEMBER OF THE 
2024–2025 TEENAGE COUNCIL.

VISITORS HAD THE CHANCE TO PARTAKE IN 68 EVENTS (PERFOR-
MANCES AND PRESENTATIONS, WORKSHOPS, INTERACTIVE LECTURES, 
DISCUSSIONS AND GAMES), VISIT 46 PARTICIPANTS’ STANDS, AND 
ENGAGE WITH 7 EXHIBITION PROJECTS AND 1 EXHIBITION BOOK 
PROJECT, ALL OF WHICH EXPLORE THE THEME OF INCLUSION AND EN-
COURAGE INTERACTION AND REFLECTION: 

I Am a Chimera 
An exhibition by the Ar/Br 
art studio from Good Bread

Curator: Anastasiia Kuzmenko

Artists: Alex Grim, Andrii Nesh-
cheretov, Mariia Pysmenna, Pet-
ro Slavynskyi, Mykola Tymoshenko, 
Bromden, Bakers of Good Bread

Space 
Di(ya)ty, Tania Mytalnykova

Participatory project

A4 (invisible labour) 
Dasha Podoltseva

Archive of the Future.  
(Non-)Museum Adaptation 
Curator: Dasha Podoltseva 
Participants: Valeriia Varvaro-
va, Vladyslava Kolomiets, Anasta-
sia Omelchuk, Iryna Rudas, Daryna 
Rud, Margarita Sarnovska, Daryna 
Svetlova, Oleksii Tarasov, Khrys-
tyna Tylishchak, Kateryna Yakusha

Touches of the Future 
Artists: Photinus studio (Liera  
Polianskova, Dmytro Tentiuk),  
Vladyslav Blazhchuk 
Interactive installation 2025

Closer Than It Seems 
Artists: Daria Balytska, Yelyza-
veta Bondarenko, Dobrynia Ivanov, 
Kateryna Kaniuka, Yuliia Pokyd-
ko, Mariia-Anastasiia Rizak, Ma-
riia Seymour, Vladlena Skachen-
ko, Anastasiia Tsyganok, Tetiana 
Shvets, Polina Yefremova 

Exhibition projects from PIC Conference 
Barbora Müllerová (Czech Repub-
lic), Tania Yakunova (Ukraine), 
participants in the #Character-
Matters project by Pictoplasma.
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‘WE TRIED TO CREATE A SPACE WHERE YOU CAN NOT ONLY LEARN 
SOMETHING AND HAVE FUN WITH YOUR PEERS, BUT ALSO DISCOVER 
THE FULL DIVERSITY OF HUMAN EXPERIENCE, AND THROUGH THIS, 
BECOME MORE OPEN-MINDED AND EMPATHETIC – BOTH FOR CHILDREN 
AND ADULTS. WE ARE CONVINCED THAT THERE IS FAR MORE POTEN-
TIAL IN THE FESTIVAL’S RELAXED ATMOSPHERE, IN CONVERSATION 
AND PLAY, THAN IN RULES AND GUIDELINES. IT IS A SAFE SPACE 
FOR THE FREE EXPRESSION OF ANY EMOTIONS, FOR QUESTIONS AND 
REFLECTION; A SPACE WHERE THERE IS NO ‘WRONG’ WAY TO LEARN 
AND INTERACT,’

HANNA KLYMENKO
Head of the education department and 
festival curator

THE PROJECT ‘ARSENAL OF IDEAS. ALL TOGETHER’ WAS IMPLEMENTED 
WITH THE SUPPORT OF THE UKRAINIAN CULTURAL FOUNDATION AS PART 
OF THE ‘SOCIAL RESILIENCE THROUGH CULTURE’ GRANT PROGRAMME 
AND WITH THE ASSISTANCE OF THE EMBASSY OF CANADA IN UKRAINE.
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SMALL-SCALE FESTIVAL 
FORMATS: EASTER AND 
CHRISTMAS WEEKENDS

The Easter and Christmas weekends in 2025 
continued the development of small-scale 
festival formats as regular programme 
events at the Mystetskyi Arsenal. They 
function as multidisciplinary events combining 
performance, educational and interactive 
programmes, partner initiatives and a fair, 
whilst integrating into the institution’s current 
exhibition contexts and creating a space for 
interaction between different audiences — 
from children and teenagers to adults.

 

EASTER WEEKEND 

The day’s programme unfolded as a rich array 
of Easter activities. During the workshops, 
visitors explored various egg-decorating 
techniques (pysanky, dryapanky, krapanky), 
took part in gardening activities with 
LoraShen, decorated Easter baskets, created 
macramé egg holders, and made candles, 
cards and felt textiles. Highlights of the 
programme included a lecture and tasting 
session entitled ‘Ritual Breads for Easter’ by 
Olena Braichenko, exploring the significance 

of ritual dishes in culture and how their 
flavours and appearance have changed over 
time, as well as a special ‘Egg Hunt’ quest 
for children organised by the Mystetskyi 
Arsenal’s Teenage Council — an Easter egg 
hunt featuring interactive tasks and prizes. 
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The performance programme brought together 
the folk studios ‘Pravytsia’ and ‘YasnoKrasno’, 
the student folk group ‘Roksolania’ from Taras 
Shevchenko National University of Kyiv, the folk 
group ‘Shchebit’, as well as the bands ‘Stantsiya 
Syvash’ and ‘DvaTry’. Their performances 
created an atmosphere of shared celebration 
and immersion in Easter traditions. The day’s 
programme was complemented by guided 
tours of the exhibition ‘Anna Zvyagintseva. 
Firefly’, spring readings with ‘Barabuka’, 
and the themed conversation club ‘Easter 
Traditions and Celebrations’ organised by 
Cambridge.ua. Throughout the day, anyone 
who wished could also take part in the charity 
campaign ‘Sign a Postcard to a Defender’.

In addition, during the Easter weekend, there 
was a folk craft fair (22 participants) featuring 
a variety of Easter products: from festive 
decorations and materials for pysanka 
egg painting to upcycled items and floral 
arrangements.

The Easter weekend took place on 13 April 2025. 
The event was attended by around 1,000 
visitors.

CHRISTMAS WEEKEND

The 2025 Christmas weekend featured a packed 
two-day programme of masterclasses, 
workshops, readings, lectures, performances 
by folk artists, as well as communal nativity 
plays, carolling, Malanka celebrations and a 
craft fair.

Visitors took part in creating festive decorations, 
made Christmas cards and mosaic ornaments, 
learned how to make a didukh and a 
Christmas spider, and crafted a Malanka goat 
mask. Individual workshops and Christmas 
readings were organised by the Mystetskyi 
Arsenal Youth Council, Barabuka, the Goethe-
Institut in Ukraine, the ‘Voices of Children’ 
Charitable Foundation and Cambridge.ua. The 
programme was complemented by a lecture 
on the symbolism and traditions of Christmas 
celebrations, featuring a tasting of various types 
of kutia, presented by Daria Antsibor and Vadym 
Nazarenko; a workshop by Tamara Turlyun 
entitled ‘Catching a Dream’; guided tours of the 
exhibition ‘Vasyl Stus. As Long as We’re Here, 
Everything Will Be Fine’, as well as a practical 
lecture by Alla Pustovit on folk singing, including 
a session on learning Christmas carols. 

The performance programme brought together 
the student organisation ‘NAUKMA Student 
Brotherhood’, the bands ‘Stantsiya Syvash’ and 
‘DvaTry’, the folk ensembles ‘Vilce’, ‘Shchebit’, 
‘Pravytsia’ and the band ‘Roksolania’, as well 
as performances by Yevhen Dmytrychenko 
singing carols accompanied by a hurdy-
gurdy. The programme included carol singing, 
nativity plays and Malanka rituals, creating 
an atmosphere of shared celebration and the 
revival of Christmas traditions.

A themed Christmas craft fair featured 41 
participants — so that everyone could find 
gifts for themselves and their loved ones.

A separate highlight of the Christmas weekend 
was the handing over of the Bethlehem Flame 
of Peace by Plast members — a candle lit in 
Bethlehem, at the site of Jesus’ birth. 

The Christmas weekend took place on 20–21 
December 2025 and attracted 1,700 visitors. 
The project was organised in collaboration 
with the Goethe-Institut in Ukraine.
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“AS THE COORDINATOR OF THE CHRISTMAS AND EASTER WEEKENDS AT 
THE MYSTETSKYI ARSENAL, I SINCERELY BELIEVE THAT THE DEVEL-
OPMENT OF THIS CULTURAL INITIATIVE IS OF GREAT IMPORTANCE. 
IT IS PRECISELY THROUGH OUR UKRAINIAN TRADITIONS THAT WE CAN 
CREATE A SPECIAL FESTIVE ATMOSPHERE WHICH BRINGS PEOPLE TO-
GETHER AND FILLS THESE DAYS WITH MEANING. AT THE SAME TIME, 
IT IS IMPORTANT FOR US TO SUPPORT SMALL-SCALE CRAFTSPEOPLE 
— THOSE WHO PRESERVE AUTHENTICITY, PUT THEIR HEART AND SOUL 
INTO THEIR WORK, AND SHAPE UKRAINE’S CONTEMPORARY CULTURE,’

TETIANA POTERUKHA
Head of Visitor Services Development
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SECTION 4.
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BEST BOOK DESIGN  
2025

IN 2025, THE INTERNATIONAL 
BOOK ARSENAL FESTIVAL, IN 
COLLABORATION WITH THE GOETHE-
INSTITUT IN UKRAINE, HELD THE 
ANNUAL BEST BOOK DESIGN CONTEST 
FOR THE TENTH TIME. A TOTAL OF 
225 ENTRIES WERE SUBMITTED TO 
THE COMPETITION.

‘A DECADE OF THE “BEST BOOK DESIGN” COMPETITION ALLOWS US 
TO SEE HOW UKRAINIAN BOOK DESIGN HAS EVOLVED OVER THE YEARS 
AND TO TRACK CHANGES AND TRENDS. IT IS GRATIFYING THAT THIS 
PROJECT HAS GROWN SIGNIFICANTLY SINCE ITS INCEPTION AND TO-
DAY TRULY FULFILS ITS ORIGINAL AIM — IT CONTRIBUTES TO 
THE DEVELOPMENT OF A CULTURE OF HIGH-QUALITY PUBLISHING IN 
UKRAINE, ENHANCES THE INTERNATIONAL VISIBILITY OF UKRAINIAN 
BOOK DESIGN, RAISES THE PRESTIGE OF THE DESIGN PROFESSION, 
HELPS PROMOTE HIGH-QUALITY BOOKS AND STIMULATES THE DEVELOP-
MENT OF THE INDUSTRY,”

YULIIA KOZLOVETS
Director of the International Book 
Arsenal Festival
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WINNERS WERE SELECTED IN FIVE 
CATEGORIES:
■  Word book   

(books in which the textu-
al part dominates; poetry, 
prose, fiction, non-fiction)

■  Art book  
(books about art, albums, pho-
to books, catalogs, artbooks)

■  Utilitarian book  
(books mostly of an applied 
nature, non-fiction, popu-
lar science books, scientif-
ic, educational literature, 
guidebooks, cookbooks, spe-
cialized periodicals, etc.)

■  Visual storytelling   
(books of any genre, in which 
the story is told with the 
help of visual means, includ-
ing children’s books, comics)

■  Experiment  
(self-published books, lim-
ited editions, zines, edi-
tions that use non-traditional 
printing formats, experiments 
with visual design, etc.)

Books published between December 2024 and November 2025 that had not been submitted to the 
competition in previous years were eligible to enter.

THE JURY COMPRISED:

■  Lizaveta German,  
curator, art historian, co- 
founder of The Naked Room gallery

■  Zakentiy Horobyov,  
graphic designer, typog-
rapher, illustrator

■  Glib Kaporikov,  
graphic and book designer, 
design director at Projector

■  Oleksandra Korchevska-Tsekhosh,  
graphic, type and digital  
designer, researcher of Ukrainian  
design

■  Annette Koehn,  
illustrator, comic art-
ist, publisher (Germany)

■  Zhenya Oliinyk,  
 illustrator

■  Natasha Chychasova,  
curator of contemporary art
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GRAND PRIX
The Grand Prix of the contest and the victory in 

the category Utilitarian Book — the publication 
Beau Monde on Empire’s Edge: State and 
Stage in Soviet Ukraine by Mayhill Fowler. 
Book artistic design (publication concept, 
cover design, book architectonics, layout)—
Volodymyr Havrysh. Publisher—RODOVID.

WINNERS
In the category Word Book the winner is the 

publication Susan Sontag: The Complete 
Rolling Stone Interview by Jonathan Cott. 
Book artistic design (publication concept, 
cover design, book architectonics, layout)—
Oleksii Salnykov. Technical editor—Mykola 
Klymchuk. Printing manager—Ruslan Fokin 
(Publish Pro). Publisher—Osnovy Publishing 
Named After Solomiia Pavlychko.

In the nomination Art Book the winner is 
ABRACADABRA by Pavlo Makov. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—3Z Studio. 
Author of illustrations and/or photographs—
Pavlo Makov. Publisher—ist publishing.

In the nomination Visual Storytelling the winner is 
the book Do You Read Me? On Communication 
and Understanding Each Other. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Art studio 
Agrafka (Romana Romanyshyn, Andriy Lesiv). 
Publisher—The Old Lion Publishing House.

In this year’s ‘Experiment’ category, the jury 
unanimously decided there should be two 
winners:

Road Works by Olha Kuzovkina. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Olha Kuzovkina. 
Authors of illustrations and/or photographs—
Olha Kuzovkina, Viktoriia Hermanenko, 
Yevheniia Katashynska, Oleksii Salnykov, 
Vlad Boiko, Maryna Zevako, Svitlana 
Korniienko, Oleksandr Babariko. Publisher—
self-published.

Photos from the Frontline. The Diary of 
Collective Memories by Oleksandra Klod. 
Publication concept—Oleksandra Klod, Alona 
Karavai. Book design and layout—Yaroslava 
Kovalchuk. Photographs—Olga Nemtseva, 
Iryna ISky, Ala Lis, Ryan Christopher Collins, 
Oleksiy Valuisky-Sharygin. Publisher—
Ilostmylibrary.
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FINALISTS IN THE ‘BEST BOOK 
DESIGN – 2025’ COMPETITION:
WORD BOOK:
Susan Sontag: The Complete Rolling Stone 

Interview by Jonathan Cott. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Oleksii 
Salnykov. Technical editor—Mykola 
Klymchuk. Printing manager—Ruslan Fokin 
(Publish Pro). Publisher—Osnovy Publishing 
Named After Solomiia Pavlychko.

My War by Valerii Zaluzhnyi. Publication concept, 
cover design, book architectonics, layout—
Volodymyr Havrysh. Author of illustrations 
and/or photographs—Pavlo Yurkin. 
Publisher—The Library of Babel.

The Stories of Ukrainian Artists—1. Oleksandra 
Ekster by Anna Lodyhina; 2. Nil Khasevych 
by Marchela Mozhyna. Book artistic design 
(publication concept, cover design, book 
architectonics, layout)—Glib Kaporikov. 
Publisher—Projector Publishing.

ABRACADABRA by Pavlo Makov. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—3Z Studio. 
Author of illustrations and/or photographs—
Pavlo Makov. Publisher—ist publishing.

Tatlin: Kyiv by Peter Doroshenko, Tetiana Filevska, 
Oksana Semenik. Book artistic design 
(publication concept, cover design, book 
architectonics, layout)—Volodymyr Havrysh. 
Publisher—RODOVID.

Pretty Ghetto by Polina Polikarpova. Design and layout—
Valeriia Huievska. Prepress—Olena Zenchenko. 
Technical editor—Mykola Klymchuk. Printing 
manager—Ruslan Fokin (Publish Pro). Author of 
illustrations and/or photographs—Polina Polikarpova. 
Publisher—Osnovy Publishing Named After Solomiia 
Pavlychko.

ART BOOK:

UTILITARIAN BOOK:
Beau Monde on Empire’s Edge: State and Stage in 

Soviet Ukraine by Mayhill Fowler. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Volodymyr 
Havrysh. Publisher—RODOVID.

So to Speak by Veronika Seleha, Kyrylo Andrieiev, 
Olena Kozeletska, Bohdan Oslavskyi. Book 
artistic design (publication concept, cover 
design, book architectonics, layout)—
Volodymyr Havrysh. Author of illustrations 
and/or photographs—Danyl Shtanhieiev. 
Publisher—ist publishing.

More Than a Team by Artur Lupashko. Concept—
Artur Lupashko, punkt publishing. Design and 
layout—Daria Stetsenko. Publisher—punkt 
publishing.

Do You Read Me? On Communication and 
Understanding Each Other. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Art studio 
Agrafka (Romana Romanyshyn, Andriy Lesiv). 
Publisher—The Old Lion Publishing House.

A Brief History of a Long War by Mariam Naiem, 
Yulia Vus and Ivan Kypibida. Idea of ​​the 
comic strip and concept of the series—Lilia 
Omelianenko and Eliash Strongowski. Cover 
design, publication architectonics— Eliash 
Strongowski. Layout—Bohdan Mokriiev, 
Kateryna Bazarova. Illustrations—Yulia Vus, 
Ivan Kypibida. Publisher—Vydavnytsvo 
Publishing House.

Why Chicago? by Maria Baglai. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Zakentiy 
Horobyov. Publisher—Magenta Art Books.

VISUAL STORYTELLING:
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Road Works by Olha Kuzovkina. Book artistic 
design (publication concept, cover design, 
book architectonics, layout)—Olha Kuzovkina. 
Authors of illustrations and/or photographs—
Olha Kuzovkina, Viktoriia Hermanenko, 
Yevheniia Katashynska, Oleksii Salnykov, 
Vlad Boiko, Maryna Zevako, Svitlana 
Korniienko, Oleksandr Babariko. Publisher—
self-published.

Photos from the Frontline. The Diary of 
Collective Memories by Oleksandra Klod. 
Publication concept—Oleksandra Klod, Alona 
Karavai. Book design and layout—Yaroslava 
Kovalchuk. Photographs—Olga Nemtseva, 
Iryna ISky, Ala Lis, Ryan Christopher Collins, 
Oleksiy Valuisky-Sharygin. Publisher—
Ilostmylibrary.

The Discipline of Practice by Serhii Rafalskyi. 
Book artistic design (publication concept, 
cover design, book architectonics, layout)—
Olha Kuzovkina. Author of illustrations and/
or photographs—Serhii Rafalskyi. Publisher—
self-published.

EXPERIMENT:

The jury’s Special Honor For the Fundamental 
Nature and Purity of the Final Edition, 
Attention and Respect for the Practice of the 
Outstanding Photographer, as well as the 
Special Design Skill of ‘Not Interfering with 
Photography’ received the book of Oleksandr 
Hliadielov. Book artistic design (publication 
concept, cover design, book architectonics, 
layout)—Volodymyr Havrysh. Author 
of photographs—Oleksandr Hliadielov. 
Publisher—ist publishing.

The jury’s Special Honor For Irony in Design 
received the publication Surveillance Is 
Underway by Oleksandr Popenko. Book 
artistic design (publication concept, cover 
design, book architectonics, layout)—Dasha 
Podoltseva. Author of photographs—
Oleksandr Popenko. Publisher—self-
published.

The jury awarded the Special Honor For 
Sensuality in Design to the book I Am Going 
Home to Eat Mulberries from a Tree. Book 
artistic design (publication concept, cover 
design, book architectonics, layout)—Katia 
Lesiv. Publisher—ist publishing.

The jury’s Special Honor For Work with Fonts 
received the book Manifestos That Changed 
the Design of the World. Compiled by—
Yevheniia Butsykina. Book artistic design 
(publication concept, cover design, book 
architectonics, layout)—Glib Kaporikov. 
Publisher—Projector Publishing.

SPECIAL HONOR FOR ‘BEST 
BOOK DESIGN – 2025’:

The Mayor’s Funeral by Igor Chekachkov. Book 
artistic design (publication concept, cover 
design, book architectonics, layout)— Ania 
Nałęcka-Milach (Tapir Book Design). Author of 
photographs—Igor Chekachkov. Publisher—
Museum of Kharkiv School of Photography.
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WHAT WILL THE COMPETITION 
WINNERS RECEIVE?

The winner of the Grand Prix will receive the main 
prize of the Contest—the iconic statuette of 
the Contest.

All finalists, winners and holders of special 
honors of the Contest will receive honorary 
diplomas and will represent Ukrainian book 
design in the international competition The 
Most Beautiful Books of the World, organized 
by the German Foundation Buchkunst. 
The collection of the winning books will be 
exhibited at the international book fairs in 
Leipzig and Frankfurt in 2026.

All publications submitted to the Contest that 
did not receive awards and special honors 
will be donated to Lesia Ukrainka Central 
City Library (Kherson) and Kherson Regional 
Library for Children.

Author of the Contest identity—designer Anna 
Harnaha.

The Best Book Design Contest is held by the 
International Book Arsenal Festival in 
cooperation with the Goethe-Institut Ukraine.

The project partner is the Buchkunst Foundation.

The media partners of the Best Book Design 
— 2025 Contest are the online platform for 
creative industries CASES and the Telegram 
Channel Design-Borshch.

SPECIAL PROGRAMME FOR 
PUBLISHERS FROM UKRAINE AND 
NEIGHBOURING COUNTRIES
A special programme for publishers from 

Ukraine and neighbouring countries 
brought together publishers, editors and 
literary agents from various countries at the 
Frankfurt Book Fair from 13 to 18 October 
2025. Organised for the fourth time by the 
Frankfurt Book Fair in collaboration with 
the Book Arsenal and the Goethe-Institut 
Ukraine, this year’s programme once again 
provided opportunities for intensive training 
and networking for publishers, editors, 
licensing managers and literary agents 
from Ukraine, Armenia, Bulgaria, the Czech 
Republic, Georgia, Moldova, Kazakhstan, 
Poland, Romania, Slovakia and Hungary.

As part of the programme, 15 participants, five of 
whom were from Ukraine, took part in the 2025 
Frankfurt Book Fair — attending networking 
events, seminars led by professionals from 
the German book market, and a packed 
programme of events at the national stands 
of the programme’s participating countries.

The participants in the Special Programme in 
2025 were:

- Viktoriia Matyusha, Ovo Literary Agency;

- Yaroslava Yudina, ARTBOOKS 
Publishing House; 

- Nataliia Davydenko, Ukraїner Publishing House;

- Bohdan Martynenko, Chitarium Publishing; 

- Nataliia Klymchuk, Anetta Antonenko 
Publishing House;;

- Anna Chitchyan, Zangak Publishing 
House, Armenia;

- Gergana Pancheva, Sofia Literary 
Agency, Bulgaria;

- Pavlína Juračková, Nakladatelství 
Paseka s.r.o., Czech Republic;

- Nuca Metreveli, Polynomial Books, Georgia;

- Eszter Balázs, Central Publishing 
Group, Hungary;

- Assel Sapakova, Kazformoms, Kazakhstan;

- Eli Bădică, Nemira Publishing House, Romania;

- Paula Erizanu, CARTIER Publishing 
House, Moldova;

- Peter Michalík, Monokel, Slovak Republic;

- Agata Picheta, DEBIT Publishing House, Poland.
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‘THIS YEAR WE HAD THE FOURTH SEASON OF THE SPECIAL PROGRAMME 
AND A FANTASTIC GROUP OF PARTICIPANTS! INSPIRED, PROFESSION-
AL, OPEN TO NEW KNOWLEDGE AND EXPERIENCES, THEY ARE TRUE 
DRIVERS OF CHANGE IN THE PUBLISHING INDUSTRIES OF THEIR RE-
SPECTIVE COUNTRIES. WE ARE CONTINUING TO BUILD A NETWORK OF 
HORIZONTAL CONNECTIONS BETWEEN LIKE-MINDED INDIVIDUALS AND 
POTENTIAL PARTNERS, WITH A SIGNIFICANT PRESENCE OF UKRAINIAN 
PUBLISHERS, THEREBY STRENGTHENING THE SECTOR. THIS IS PRE-
CISELY ONE OF THE KEY PRIORITIES OF THE BOOK ARSENAL’S PRO-
FESSIONAL PROGRAMMES,”

YULIIA KOZLOVETS
Director of the International Book 
Arsenal Festival 

THE SPECIAL PROGRAMME FOR PUBLISHERS FROM UKRAINE AND NEIGHBORING COUNTRIES 
IS A PROFESSIONAL PROGRAMME LAUNCHED BY FRANKFURTER BUCHMESSE IN 2022 AS 
PART OF A STRATEGIC PARTNERSHIP AND IN COOPERATION WITH THE INTERNATIONAL 
BOOK ARSENAL FESTIVAL AND GOETHE-INSTITUT UKRAINE.

THE SPECIAL PROGRAMME FOR PUBLISHERS FROM UKRAINE AND NEIGHBORING COUN-
TRIES IS SUBJECT TO FINANCIAL SUPPORT BY THE FEDERAL FOREIGN OFFICE OF 
THE FEDERAL REPUBLIC OF GERMANY.
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CELA

Connecting Emerging Literary Artists (CELA) is an 
international project focused on collaboration 
and the development of literary talent, as 
well as the promotion and dissemination of 
literary works. The project is co-funded by 
the Creative Europe programme and brings 
together 12 literary organisations from 11 
countries. In 2024, the team behind the 
‘Book Arsenal’ International Festival joined 
this large-scale European project, which is 
scheduled to run for four years, for the first 
time. Participation in CELA strengthens 
the integration of Ukrainian literature into 
the European cultural landscape, creates 
opportunities for long-term international 
cooperation and opens up new platforms for 
the visibility of Ukrainian authors. 

In 2025, the team continued its participation 
in this international project, which aims to 
support, develop and promote young literary 
voices internationally.

FESTIVAL TOUR

Throughout 2025, writers from the first CELA 
cohort took part in a festival tour and 
attended literary festivals in various European 
countries. Yevheniia Kuznetsova attended the 
Book World Prague festival (Czech Republic) 
in May 2025, Anastasiia Levkova took part in 
the Literary Talks festival in Sofia (Bulgaria) 
in April 2025, whilst Myroslav Laiuk joined the 
Passa Porta festival in Brussels (Belgium) in 
March 2025.

CELA AT THE BOOK ARSENAL

As part of the Book Arsenal, a pitching session 
was held for translations of texts, excerpts 
of which had been translated into Ukrainian 
during the first cycle of the CELA project. The 
translators presented their translations to 
Ukrainian publishers: Vydavnytstvo Staroho 
Leva, Artbooks, Shche Odnu Storinku, Krapky, 
Vivat and Laboratoriya. In addition, during 
the Book Arsenal, project participants took 
part in the discussion ‘Translation Dialogue: 
Beginners and Professionals’ and a workshop 
for novice translators entitled ‘How to Attract 
a Publisher’s Interest?’, whilst guests from 
the project’s international teams, Magdalena 
Sodomková (Czech Republic) and Julija 
Lukovnjak (Slovenia), presented translations 
of excerpts from their texts alongside the 
Ukrainian translators Olga Futoran and Juliia 
Stankevych. 
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EDUCATIONAL INITIATIVES 
AND COMMUNITY ENGAGEMENT

Online workshops for speakers of endangered 
languages have become a separate area of 
activity. In November 2025, three interactive 
sessions took place, dedicated to developing 
writing skills, working with personal stories 
and finding one’s own voice in literature.

Representatives of communities working with 
languages such as Gagauz, Yiddish, Crimean 
Tatar, Romani, Rumei, Urum and others were 
invited to take part. The initiative helped to 
broaden access to literary education and 
support cultural diversity.

FORMATION OF THE UKRAINIAN TEAM

In 2025, Book Arsenal held an open call for 
Ukrainian writers for the second cycle of CELA 
(October 2025 – July 2027). Over 30 authors 
took part in the selection process, whose 
works demonstrated the genre, stylistic and 
thematic diversity of contemporary Ukrainian 
literature.

Following the competitive selection process, 
Artur Dron, Olena Pshenychna and Anna 
Bezpala were chosen to join the Ukrainian 
team of writers. Excerpts from their works will 
be translated into one of the 10 languages 
participating in the project.

.

Members of the Ukrainian team are also 
taking part in international professional 
masterclasses; a mentoring programme, with 
a particular focus on international promotion 
and professional communication; and 
networking with writers and translators from 
other participating countries.
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LITERARY  
LABORATORY  
FOR TEENAGERS

The Literary Lab for Teenagers aged 14–18 
began operating in November 2024 with the 
support of the British Council as part of the 
‘Support for Cultural Activities in Ukraine 
with UK Participation’ programme. At weekly 
sessions from January to May 2025, a group of 
15 teenagers learned about creative writing 
and cultural management. LitLab sessions 

were also led by guest speakers who spoke 
to the teenagers about various aspects of the 
book publishing process, including Daryna 
Vazhynska, editor-in-chief of the ‘Knyholav’ 
publishing house; literary editor Nataliia 
Andriiko; and illustrator Maryna Shchegelska. 

The LitLab Teens created a special programme 
for the Literary Laboratory for Teenagers for 
the 2025 International Book Arsenalnational 
Festival. The texts written by the teenagers as 
part of LitLab were published in an anthology 
and presented at public readings during the 
Book Arsenal.

In June 2025, LitLab, in partnership with 
Nottingham UNESCO City of Literature, ran a 
series of four online workshops for Ukrainian 
teenagers: one on cultural management led 
by Hannah Trevarsen, Director of Nottingham 

UNESCO City of Literature, and one on 
creative writing led by British writers Jay 
Sandhu, Darren Simpson and Andrew Lewis.

Teenagers from Litlab also ran a series of 
creative writing workshops for their peers at 
the ‘Arsenal of Ideas. All Together’ festival in 
September 2025.
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PIC CONFERENCE: 
INTERNATIONAL FESTIVAL 
OF ILLUSTRATION 
AND DESIGN
29 AUGUST – 7 SEPTEMBER 2025

The Mystetskyi Arsenal hosted Ukraine’s 
first-ever PIC Conference 2025 festival of 
illustration and design — a unique event as 
part of the international Network Eastern 
European Design festival. The festival was 
organised by the Mystetskyi Arsenal, the 
Pictoric Illustrators’ Club, PGD (Poland) and 6 
pt (Lithuania).

Over the course of 10 days, more than 30 in-person 
and online events took place. The Mystetskyi 
Arsenal became a magnet for designers, 
illustrators, curators, researchers and anyone 
with an interest in visual communication. The 
festival brought together participants from 
over 10 countries. The international exhibition 
showcased best practices in contemporary 
illustration, poster art, book design and 
animation from Germany, the Czech Republic, 
Spain, Portugal, Poland, Ukraine and the 
Netherlands.

On 30 August, the PIC Conference 2025 took 
place, with an international programme 
featuring a unique line-up of speakers: Jesús 
Cisneros, Ana Margarida Matos, Barbora 
Müllerová, Stefan Dibus, Zosia Jeżawska, 
Tanya Yakunova and Zhenya Oliinyk, who 
shared their perspectives on the role of visual 
imagery in shaping cultural identity, pressing 
social issues and creative experiences in 
commercial projects.

On 31 August and 6–7 September, a series 
of networking sessions were organised — 
days dedicated to making new contacts, 
professional meetings, portfolio reviews 
and the exchange of experiences, as well 
as masterclasses and presentations by 
organisations and projects — bringing 
together representatives of the creative 
industries.

The project was supported by the Creative 
Europe programme. 

The partners of the PIC Conference 2025 were: 
the Ministry of Foreign Affairs of Ukraine, the 
Polish Institute in Kyiv, the Goethe-Institut 
in Ukraine, Book Arsenal, Kuš!, NAFAA, the 
Czech Centre in Kyiv, and Megapolis+.
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In 2025, one of the key areas of focus for the 
Mystetskyi Arsenal’s Education Department 
was the continuation of work on established 
formats for educational events, in particular 
engaging with adult and children’s audiences and 
strengthening engagement with teenagers and 
young people. The department’s team worked on 
educational programmes for exhibition projects, 
which included public events, creative workshops, 
discussion sessions on contemporary art, 
book clubs, participatory creative activities for 
children and adults; it worked on recruiting and 

organising volunteers; strengthened ties with 
the professional community through meetings 
for museum staff; and organised the ‘Arsenal of 
Ideas. All Together’ for children and teenagers 
(more details about the Festival can be found in 
Section 3 of this Report).

FORMATS WITHIN 
EXHIBITION PROJECTS 
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ANNA ZVYAGINTSEVA. 
FIREFLY.  
THE EDUCATIONAL 
COMPONENT OF THE 
EXHIBITION PROJECT

Anna Zvyagintseva’s solo project was 
accompanied by an educational programme 
designed to introduce visitors to the artist’s 
personal reflections and her creative practice. 
Among the programme’s key objectives were 
to highlight Anna Zvyagintseva’s role within 
the context of the contemporary art scene 
in Ukraine, to create opportunities for direct 
interaction with the artist, and to provide a 
deeper insight into her creative method.

Artist-led tour

Visitors were invited to walk through the 
exhibition alongside Anna Zvyagintseva, 
hear the stories behind each exhibit, and 
learn more about the artist’s creative process 
and the techniques she employs. 

Creative workshops: ‘I Am in My Memory’

A workshop from a series of creative workshops 
— collage-making with the artist Alina 
Ponomarenko. Participants reflected on how 
we appear in our own memories: do we see 
ourselves clearly or blurrily, as a whole or 
through the prism of other people? Recalling 
moments from the distant and recent past, 
they tried to capture their essence through 
sensation and translated their own reflections 
into an analogue collage.

Creative workshops: ‘Touching the Object: 
Frottage’ with Tanya Pukhnavtseva

During the workshop, the focus of observation 
and reflection was on the everyday objects 
that surround us, as well as the ways of 
looking closely at them and engaging with 
them through drawing. A pebble from the 
road, a candle, a forgotten book, lace on a 
shirt or a glass glinting in the sun — engaging 
with a familiar object through drawing can 
lead us to a new kind of mindfulness and even 
love. Participants explored this through the 
graphic technique of frottage, which involves 
gradually revealing the subject of the drawing 
by rubbing its surface with a pencil, charcoal 
or pastel through a sheet of paper.

FORMATS:
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Quentin Meillassoux. After Finitude. A 
reading at the Mystetskyi Arsenal.

At the meeting, together with sociologist Dmytro 
Zaiets, they discussed an excerpt from 
Quentin Meillassoux’s work ‘After Finitude: 
An Essay on the Necessity of Contingency’, 
translated by Andriy Ripa (Kontur), in which 
the author reflects on the possibilities of 
human contact with reality. 

The Teenage Council’s Book Club

Book and art lovers had the chance to join in a 
discussion of Hans Christian Andersen’s fairy 
tale ‘The Wild Swans’. Before the discussion, 
they toured the exhibition together in search 
of artworks related to the story, talked about 
the characters and filled in their reading 
diaries, and at the end made a swan out of 
felt.  

Art Thursday

This is a format for leisurely contemplation of 
art, reflection and discussion in a small group. 
Over the course of an hour, groups of visitors 
taking part in the activity, together with the 
team from the education department, view 
and discuss one of the exhibition’s showpieces. 
In 2025, the Mystetskyi Arsenal’s Teenage 
Council also joined in organising the events.

The format does not require in-depth knowledge 
of art history; it simply encourages visitors to 
share their impressions, thoughts and ideas. 
To ensure the format is accessible to a wider 
range of visitors, the event takes place on 
days when admission to the exhibition is free.

Those Who Came After the New Wave. 
Ukrainian Art of the 2000s. A lecture by 
Ksenia Malykh

In Ksenia Malykh’s lecture on Ukrainian art of 
the 2000s, she addressed, in particular, the 
question of how the practices of ‘New Wave’ 
artists—whose careers spanned the 1990s—
differ from those of the generation of artists 
of the 2000s. Art as a space for escapism 
has given way to thoughtful contemplation, 
a response to political changes, institutional 
critique and an exploration of the art scene. 
Can we draw connections between these two 
seemingly different generations? 

Ksenia Malykh is a researcher, curator and 
cultural manager, and programme director 
at the ‘Promprylad’ Art Centre (Ivano-
Frankivsk). 

Public interview with Anna Zvyagintseva

In conversation with Natasha Chychasova, Anna 
spoke about her artistic practice, the concept 
behind the exhibition and the work that went 
into it, and shared her personal impressions 
and reflections. For visitors, the conversation 
provided an opportunity not only to learn 
more about the exhibition, but also to get to 
know the artist in person. 

A conversation about artistic practices

Speakers: Anna Zvyagintseva, Sana 
Shahmuradova Tanska, Anton Saienko

Moderator: Kateryna Yakovlenko

In partnership with the Skvot School of Popular 
Culture

Three artists discussed their own practices: 
they shared their perspectives on painting and 
visual art, as well as the research, explorations 
and visions behind their work. The discussion 
centred on the professional, ideological, material 
and immaterial aspects of artistic practice 
faced by the speakers, the influence of personal 
experience on creativity, and the changes that 
artistic methods undergo under the influence of 
external circumstances and internal experiences.
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KHERSON. THE STEPPE HOLDS. 
THE EDUCATIONAL COMPONENT 
OF THE EXHIBITION PROJECT
Curated tour of the exhibition

During the curator-led tour of the exhibition 
‘Kherson. The Steppe Holds’ with Kateryna 
Botanova, visitors explored the multi-layered 
history of Kherson and the Kherson region 
through the directorial vision of Roman 
Bondarchuk and the screenwriter and 
producer Daria Averchenko, and reflected on 
how natural and cultural landscapes shape 
society, how we remember our own losses, 
and where we draw strength for the future. 
The tour also invited participants to find 
answers to the questions: what should we 
rebuild, and what should remain in the past?  

Curator-led tour of the exhibition

During the guided tour of the exhibition ‘Kherson. 
The Steppe Holds’, led by director Roman 
Bondarchuk and screenwriter and producer 
Daria Averchenko, visitors had the chance 
to hear the creators’ vision first-hand, walk 
through the exhibition together and discover 
the stories behind each exhibit.

Film screening and discussion

As part of this programme, visitors watched the 
films that formed the basis of the exhibition’s 
concept: ‘Ukrainian Sheriffs’, ‘Volcano’ and 
‘The Editorial Office’. The screenings were 
followed by discussions with the filmmakers 
and production teams, allowing attendees to 
gain a deeper understanding of the context 
and learn about the filming process directly 
from the creators themselves. 
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Our Steppe, the Kakhovska Hydroelectric Power 
Station and Russian war crimes. A conversation 
about Yevhen Lir’s book ‘The Flood’ 
Moderator — Ostap Ukrainets

Yevhen Lir and Ostap Ukrainets discussed the book 
‘The Flood’. This English-language narrative 
non-fiction work tells the world the story of 
the bombing of the Kakhovska Hydroelectric 
Power Station and the lives of Ukrainians in 
occupied Kherson Oblast through the voices 
of witnesses and eyewitnesses. Yevhen and 
Ostap addressed the book’s central themes: 
true stories of resistance and survival under 
hostile occupation and the environmental 
catastrophe caused by that occupation; love 
that, despite everything, has endured in the 
war-torn Ukrainian steppe; and the traumas of 
the past and present experienced by the people 
of Kherson. Together with the author and the 
discussion moderator, the audience delved into 
the book’s genre-specific features and learnt 
about the process of creating the work. 

Creative workshops: 
documenting experiences

During a workshop from the ‘Creative Workshops’ 
series, participants created collages alongside 
the artist Valentyna Romanova and, in the 
process, reflected on how visual formats can 
help us document experiences, emotions and 
feelings. Using the collage technique, they 
created their own images of the Kherson 
region, based on personal observations and 
reflections.

Creative workshops with Yeva Kafidova: 
‘The Unknown, the Unfamiliar, the Unseen’

The title of the workshops is inspired by an 
experience familiar to anyone whose home has 
become a mere dot on a map, a ruin, a disaster 
or simply a nameless outpost, yet which in reality 
holds so much more: life and tenderness that are 
visible and known only to those who have spent a 
significant part of their time in these places. The 
creative workshops served as an invitation to 
reflect on what makes your home important to 
you, to consider what ‘home’ actually means to 
you, and to capture these reflections in a section 
of an art book in the form of drawings.

A Mushroom at the End of the World. A Close 
Reading with Borys Filonenko

At a meeting with art critic and curator Borys 
Filonenko, participants discussed an excerpt 
from Anna Jing’s work ‘A Mushroom at the End 
of the World. On the Possibility of Life on the 
Ruins of Capitalism’, translated by Yaroslava 
Stryha (ist publishing, 2025). Participants had the 
opportunity to prepare questions and highlight 
complex, unclear or significant quotations from 
the text for joint discussion.

The author follows the paths of the rare, precious 
matsutake mushroom. Through collaborations 
with colleagues, specialists from various fields 
and informants sharing their own stories, Jing 
explores the chains of interaction between 
humans and non-humans, discovering possible 
forms of life in the uncertain here-and-now. 
She succeeds in describing a world beyond the 
division between ‘Human’ and ‘Nature’, paying 
attention to the diversity of economies, different 
temporal rhythms and variable futures amidst 
the ruins of capitalism, in search of practices of 
survival in a world that is falling apart.

On ecocide and the living worlds of 
southern Ukraine. A public talk with Daria 
Tsymbaliuk and Kateryna Botanova

During the event, Kateryna Botanova spoke with 
Darya Tsymbaliuk about her book ‘Ecocide in 
Ukraine: The Environmental Cost of Russia’s 
War’, published by the British publisher Polity 
in March 2025. Together with the speakers, the 
audience delved into the book’s genre-specific 
characteristics, learnt about the steppe, the 
estuaries and the Black Sea region, slow and 
rapid violence, the epistemology of death and 
knowledge during war, and how war alters the 
perception of space.

Conference: ‘Kherson Region on the 
Frontier: Steppe, River, Fortress’ 

The exhibition ‘Kherson. The Steppe Holds’ 
highlighted key themes — memory, heritage, 
the environment, mythology and daily life 
on the frontier with a war that first draws 
near and then bursts in fully. The conference 
brought together an interdisciplinary group 
of researchers, artists and experts to re-
examine the position and realities of southern 
Ukraine today and to articulate the concept 
of ‘frontier’ — both for regions near the front 
line and for Ukraine as a whole.

The event opened with welcoming remarks and 
a keynote speech by Roman Bondarchuk, the 
director and one of the exhibition’s curators. 
Three thematic panel discussions took place 
throughout the day. The panel ‘The Steppe 
Holds: Cultural and Natural Heritage in 
Times of War’, moderated by Olga Dukhnich, 
brought together ecologist and zoologist 
Oleksii Vasyliuk, curator and journalist 
Yuliia Manukyan, and architect and cultural 
heritage expert Andriy Lutskyi. The panel 
‘Memory as a Form of Justice’, moderated 
by Anastasiia Platonova, brought together 
sociologist Mykola Homanuk, museum 
specialist, local historian and architect Serhii 
Dyachenko, and Svitlana Osipchuk, director 
of the Museum of Wartime Childhood in 
Ukraine. The closing discussion, ‘Wounded 
/ Damaged / Inaccessible’, moderated by 
Yulia Tishchenko, brought together Yevhen 
Hlibovych, Director General of the Frontier 
Institute, Serhii Danilov, Deputy Director 
of the Centre for Middle Eastern Studies; 
Oksana Hlebushkina, Executive Director of 
the ‘New Generation’ Cultural Centre; and 
Volodymyr Mykolaienko, Mayor of Kherson 
from 2014 to 2020.

The conference was organised in collaboration 
with the NGO ‘Mystetskyi Arsenal Community’ 
and the Frontier Institute, with the support of 
the ERSTE Foundation.
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VASYL STUS. AS LONG 
AS WE’RE HERE... THE 
EDUCATIONAL COMPONENT OF
THE EXHIBITION PROJECT
FORMATS:
Public discussion: ‘Vasyl Stus 
– poet, translator, critic’

Speaker: Rostyslav Semkiv, writer, literary 
scholar, publisher.

Speaker: Margarita Yehorchenko, literary scholar.

Moderator: Olena Herasymiuk, poet, veteran, 
paramedic with the ‘Hospitaliers’ volunteer 
medical battalion. Winner of the Women 
in Arts 2025 Award, the Taras Melnychuk 
Award, and Ukraine’s first representative at 
the World Poetry Slam Championship

Margarita Yehorchenko, Rostyslav Semkiv and 
Olena Herasymiuk spoke about Vasyl Stus: 
his poetry, literary studies and translations, 
as well as the context of the era and the poet’s 
life, without an understanding of which it is 
difficult to analyse his creative legacy. The 
discussion provided an opportunity to view 
Stus not merely as a symbol of resistance, but 
as a multifaceted artist, with all the complexity 
and diversity of his creative output.

Curator’s tour 

During the curator’s tour of the exhibition ‘Vasyl 
Stus. As Long as We’re Here, Everything Will 
Be Fine’, Olha Melnyk discussed the complex 
model of Stus’s behaviour and creativity 
through the concepts of Kshtaltuvannia (Ukr. 
“shaping”), Kvituvannia (Ukr. “blooming”), 
Samosoboiunapovnennia (Ukr. “self-
fulfillment”), and introduced visitors to his 
diverse legacy — poetry, literary criticism and 
journalism, translations and prose. 

Public discussion: ‘Bridges between 
generations — residencies and festivals 
as practices of remembrance’

Participants in the discussion: Svitlana Dovhan, 
Kostiantyn Kuchabskyi, Tania Rodionova, 
Ronika Pozharska, Marian Kondratiuk.

How should we remember? Whom, and in what 
light? How important is the choice of ways to 
honour and remember to us? The discussion 
centred on festivals and residencies dedicated 
to honouring and exploring the legacy of 
Ukrainian writers. During the discussion, the 
speakers shared their own experiences of 
organising such events, discussing how these 
formats bring us closer to the writers, build a 
sense of community, and make the figures of 
the past relevant to us today.

Public lecture by Vitaly Portnikov: ‘Vasyl 
Stus: Ukraine and the Choice of Destiny’

A public lecture by Vitaly Portnikov – journalist, 
TV presenter, writer and winner of the 2022 
Vasyl Stus Prize – focused on the historical 
and political context of the poet’s life, and 
the significance of his resilience, stance and 
resistance to the Soviet system for modern 
Ukrainians. Within the exhibition space ‘Vasyl 
Stus. As Long as We’re Here, Everything 
Will Be Fine’, discussions centred on what 
makes Vasyl Stus’s moral choice unique; how 
dissidents left their mark on the consciousness 
of their contemporaries despite being in the 
minority; and how the figure of Vasyl Stus 
influences how we identify ourselves today.
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Workshop:  
‘Personal Library:  
Creating a Bookplate’

How important is it to you to feel that this book 
belongs to you? Slight wear on the cover, 
creases, underlining and comments in the 
margins – these are signs of your dialogue with 
the text and its author. This is your personal 
reading map, which identifies the owner. 
Workshop participants explored the practice 
of bookplates as a way of personalising a 
book and reflecting on their own reading 
experience. During the session, they created 
their own bookplates, which would tell a coded 
story about themselves.

Performance of ‘Marko the Cursed, 
or An Eastern Legend’ by the Les 
Kurbas Academic Theatre of Lviv

A performance of ‘Marko the Cursed, or An 
Eastern Legend’ by the Les Kurbas Academic 
Theatre of Lviv, based on texts by Vasyl Stus, 
was staged.

The event demonstrated how Vasyl Stus’s 
literary legacy continues to live on in 
contemporary culture, taking on new forms in 
theatre and opening up new possibilities for 
its interpretation.

Guided tour by literary scholar 
Margarita Yehorchenko

На екскурсії від літературознавиці та наукової 
During the guided tour led by literary scholar 
and exhibition academic consultant Margarita 
Yegorchenko, visitors walked through the 
exhibition halls and learned about the various 
facets of Vasyl Stus’s creative persona – as a 
poet, translator and literary scholar. Those on 
the tour learned about Stus’s development 
as an artist, the literary influences of other 
authors on his work, and how his worldview is 
reflected in his poetry.

Margarita Yehorchenko is a literary scholar and 
academic consultant for the project ‘Vasyl 
Stus. As Long as We’re Here, Everything Will 
Be Fine’. She provided academic support for 
the project, wrote three texts and edited all the 
written materials featured in the exhibition.

Art Thursday organised by the Teenage 
Council

During this event, participants discussed the fi-
gure of Vasyl Stus and his closest circle, and used 
a variety of materials to create collages on the 
themes of personal choice and freedom.

Interview with a Contempora-
ry: Restoring Historical Memo-
ry through Documentary Film

Speakers:

Stanislav Chernilevsky, film director, screenwriter, 
poet and teacher. Director of the film ‘A Black 
Candle on the Bright Road’.

Volodymyr Shovkoshytnyi, poet, prose writer, 
publicist. Co-screenwriter of the film ‘A Black 
Candle on the Bright Road’.

Discussion moderator: Olena Honcharuk, 
cultural manager, cultural studies scholar, 
museologist, copywriter.

The event featured a discussion of documentary 
film as a tool for restoring forgotten names 
and events. The focus was on the film about 
Vasyl Stus, ‘A Black Candle on the Bright 
Road’. This meeting provided a unique 
opportunity to learn about the artistic and 
ethical challenges faced by the film crew and 
how the film reflected the social changes of 
its time.
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Performance of ‘Stusanyna’ by the 
Theatre of Military Actions

The Theatre of Military Actions presented the 
expressive and poetic play ‘Stusanyna’, based 
on the poems of Vasyl Stus and performed by 
war veterans and serving military personnel.

Book club discussion on ‘Martin Eden’ 
organised by the Teenage Council

A discussion of Vasyl Stus’s youthful fascination 
with the novel ‘Martin Eden’. The book club 
discussed Martin’s character, his worldview, 
his journey of self-discovery, and how each 
member of the book club interpreted the 
novel.

A guided tour of the exhibition ‘Vasyl 
Stus. As Long as We’re Here, Everything 
Will Be Fine’ by Dmytro Stus

A guided tour of the exhibition led by the poet’s 
son, Dmytro Stus, a writer, literary scholar 
and editor. Together, we discussed Vasyl 
Stus’s creative biography, learned about his 
life from the perspective of those closest to 
him, and explored not only episodes from his 
literary, research and civic activities, but also 
the human dimension of his character. 

A dramatised lecture on Vasyl Stus and his 
wife Valentina Popelyukh by DIEM

The dramatised lecture on Vasyl Stus recounts 
the story of the Ukrainian ‘Shistdesiatnyk’ 
poet and the most painful moments of his 
life, performed by young actors from DIEM 
through an intimate narrative in which every 
movement and breath becomes part of the 
live performance. This is the story of Vasyl 
Stus, his wife Valentina Popelyukh, their love, 
their separation, and the impact of the Soviet 
system on a strong individual.

Here, the boundary between the stage and the 
auditorium is blurred — the audience does 
not merely watch, but experiences this story 
alongside the characters, feeling the spirit of 
the era and the cold touch of the system upon 
themselves.

.
Dmytro Stus is a writer, literary scholar and editor. 

He holds a PhD in Philology. He is a member 
of the Association of Ukrainian Writers, 
Chairman of the All-Ukrainian Creative Union 
‘Congress of Writers of Ukraine’, and Director 
General of the Taras Shevchenko National 
Museum. He is the author of the book ‘Vasyl 
Stus: Life as Creativity’. He is the editor, and 
author of commentaries and forewords, for 
Vasyl Stus’s books ‘Windows into Outer Space’, 
‘The Golden-Haired Beauty’, ‘Palimpsests’ and 
others.
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Public lecture by Oksana Zabuzhko: 
‘And you too once fought, like 
Israel’: The post-war diaspora in the 
destinies of Soviet-era Ukraine’

A public lecture by the writer, researcher and 
social activist Oksana Zabuzhko. The Ukrainian 
diaspora in the US and European countries 
beyond the ‘Iron Curtain’ played a vital role 
in disseminating accurate information about 
life in Soviet-ruled Ukraine, documenting the 
crimes of the Soviet regime, and promoting 
the cultural, literary, artistic and philosophical 
legacy of Ukrainian dissidents, notably Vasyl 
Stus. 

The lecture explored this aspect of the lives of 
Ukrainians outside the Ukrainian SSR, the 
links between Ukrainian communities around 
the world and their compatriots in Soviet 
Ukraine, the intellectual exchange that took 
place between them, and its significance for 
socio-political processes within the country 
prior to the collapse of the USSR.

English Conversation Club: ‘Let’s Talk About 
Art’

As part of the educational programmes 
accompanying the exhibitions, meetings were 
held in the format of the English conversation 
club ‘Let’s Talk About Art’, in collaboration with 
the First Cambridge Centre. Visitors practised 
conversational English and explored the 
ideas and concepts of the exhibition together 
with the Centre’s teachers. Over the years of 
collaboration, the conversation clubs have 
broadened their scope, as they have taken 
place as part of various exhibition projects at 
the Mystetskyi Arsenal. This year, discussions 
covered not only figurative and non-figurative 
art, but also literature, political activism and 
dissidents, and Ukrainian history.
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ANTYTVIR-2025

‘Antytvir’ is an educational project for pupils in 
grades 8–11 who write, illustrate and/or draw 
works using unconventional approaches. 
The theme of Antytvir-2025 is ‘Closer Than 
It Seems’. It was devised by participants 
in Litlab Teens at the Mystetskyi Arsenal, a 
creative writing workshop for teenagers.

The teenagers were invited to reflect on the 
following questions: what is that subtle sense 
of closeness — to people, places and events 
— and in what forms does it manifest itself? 
What moments of realising and expressing 
closeness occur in our lives, and how does 
it emerge and fade away? Is it possible to 
measure the distance between human hearts, 
or between our past and present selves?

In 2025, the Mystetskyi Arsenal team received 
109 entries featuring sincere and insightful 
works, of which 100 passed the technical 
selection and were published on the website 
of the International Book Arsenal Festival. 
They can be read via this link. The entries 
spanned a variety of genres — illustration, 
poster art, urban poetry, comics, short stories 
and more. Five participants in the project 
made it onto the shortlist — Anna Fatova, 
Tetiana Sydorenko, Alisa Goda, Anastasiia 
Kostyshyn and Kateryna Romaniuk — and 
were given the opportunity to take part in the 
festival’s events.
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TEENAGE COUNCIL

The 2024–2025 Teenage Council worked for 11 
months. During this time, the 15 girls took 
part in the Mystetskyi Arsenal’s traditional 
educational programmes: Family Weekend, 
Art Thursday, and excursions for conversation 
clubs organised by Cambridge.ua. In addition 
to the above, the girls developed and ran a 
treasure hunt as part of the exhibition ‘Olena 
Turianska. Agape’, organised a children’s 
book club at the ‘Firefly’ exhibition, and, for the 

first time, curated the teenage space during 
the ‘Book Arsenal’ festival. The teenagers 
created a space called ‘Interpreting the 
Unambiguous’, which was inspired by the 
vision of the participants in the Literary 
Laboratory for Teenagers; throughout the 
festival, visitors could take part in workshops 
led by Volt Agapeyev and Tamara Turlyun, 
and listen to audio reflections by teenagers 
on the themes of safe spaces, truth, trust and 
dreams.

The Teenage Council had the opportunity to meet 
the curators, learn how exhibition projects are 
created, and find out how to work with artists.

During the ‘Arsenal of Ideas’ festival, a fruitful 
collaboration developed between the 2023–
2024 graduates of the Teenage Council 
and this year’s participants. Together, they 
created the exhibition ‘Archive of the Future. 
(Non-)Museum Adaptation’, curated by 
Dasha Podoltseva. The girls also put together 
a special programme for teenagers, created 
by teenagers for children and teenagers.

During this time, the Teenage Council not only 
worked productively but also organised art 
picnics, film clubs with discussions, and took 
part in interesting workshops.
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MUSEUM 
REFLECTIONS

As part of the ‘Museum Reflections’ series, the 
team from the Mystetskyi Arsenal’s Education 
Department organised new online meetings 
dedicated to topical issues in museum work. 

The session ‘Collaboration between Museums 
and Civil Society Organisations’ focused 
on analysing successful case studies of 
collaboration between museums and civil 
society organisations. Participants learned 
how a successful project begins and how to 
put together a team for it.

The discussion ‘Museums and Social Media’ 
examined examples of contemporary 
museums promoting themselves on social 
media, as well as the specifics of working with 
TikTok and the basics of creating your own 
podcast.

The session ‘Educational Programmes in 
Museums Around the World’ was dedicated 
to international experience in developing 
museum educational programmes. 
Participants learned about the practices of 
American institutions, the Fenix Migration 
Museum in Rotterdam and the British 
RAMMuseum. In particular, they discussed 
the structure of educational programmes, 
methods for identifying target audiences 
and the challenges that may arise during 
implementation.
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ROOM FOR HERITAGE  
PROGRAMME DURATION: 
JULY 2025 – AUGUST 2026.

‘Room for Heritage’ is one of the programmes 
run by the Partnership Fund for a Resilient 
Ukraine (PFRU), aimed at capacity-building 
and networking for local cultural practitioners 
and heritage operators. The programme 
provides mentoring support and grants to 
help communities overcome the challenges 
caused by the war and create new cultural 
products.

In 2025, the second phase of the programme 
began, implemented by a consortium of 
five institutions: the Mystetskyi Arsenal, 
the IZOLYATSIA Foundation, the Kharkiv 
Literary Museum, the Odesa National Art 
Museum and the Centre for Contemporary 
Culture in Dnipro. 

The capacity-building and networking programme 
for local cultural practitioners, ‘Room for 
Heritage’, is supported by the  program of 
the Partnership Fund for a Resilient Ukraine 
(PFRU), funded by aid from the governments 
of Canada, Estonia, Finland, Norway, Sweden, 
Switzerland, and the United Kingdom.

The programme has been set up to support 
organisations working in the fields of culture 
and identity — local museums, libraries, 
cultural centres, community centres and civil 
society organisations in the regions where the 
FPSU operates: Chernihiv, Kyiv (the northern 
part of the region — de-occupied territories), 
Sumy, Kharkiv, Odesa, Zaporizhzhia, 
Dnipropetrovsk, Kherson, Mykolaiv, Donetsk 
and Luhansk regions, including organisations 
displaced from these regions regardless of 
their current location within Ukraine, and 
combines training, mentoring and funding.

In August, a four-day summer school was held 
as part of the ‘Heritage. Space for Work’ proj-
ect. It brought together cultural practitioners 
from across Ukraine to exchange knowledge, 
forge connections and rethink culture as a 
tool for resilience, social cohesion and re-
covery. The school was attended by 59 par-
ticipants from 44 organisations, represent-
ing communities in frontline areas, recently 
de-occupied regions and those displaced 
from these regions. Between 16 and 19 Au-
gust, participants undertook intensive train-
ing, discussing and analysing the challenges 
that war poses to culture and heritage, whilst 
also developing practical, inclusive ideas for 
their communities. The programme focused 
on three key areas:

■  Local identity – reimagining local narratives, 
decolonisation, working with communities’ 
cultural heritage resources;

■  Culture and social cohesion – participatory 
practices, engaging vulnerable groups, and 
trauma-informed approaches;

■  Memory and the experience of war – memoriali-
sation, museum work and innovative curatorial 
practices.
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Participants continued to develop their ideas 
during subsequent lectures and with the 
support of mentors. You can view the Summer 
School programme via the link. 

On 18–19 October, a pitch session was held for 
participants’ project ideas, which had been 
shortlisted following an open call. At the 
pitch session, participating organisations 
presented their projects, which aim to help 
communities reflect on their identity, preserve 
the memory of places and document the 
experience of war. Very soon, the team behind 
the ‘Heritage. Space for Work’ programme will 
select the projects that will receive funding 
and mentoring support.

During the first two rounds, over 60 teams from 
frontline and de-occupied regions of Ukraine 
joined the educational programme, 30 of 
which received grant support to implement 
their initiatives. They worked with local 
traditions, sites of war remembrance, museum 
spaces and the experiences of displaced 
communities, demonstrating that heritage 
can be a vital resource for preserving identity 
and working with communities in wartime.

The programme is being implemented thanks 
to the support of our partners, as well as 
the work of mentors and experts who share 
their experience and knowledge with the 
participants. We would like to express our 
gratitude to all programme participants 
for their trust, active involvement and 
commitment to developing cultural initiatives 
in their communities.
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THE MUSEUM FUTURES 
GRANT PROGRAMME

At the end of 2025, RIBBON International and 
the Mystetskyi Arsenal, in collaboration with 
Art Arsenal Community NGO, announced 
a new grant programme, Museum Futures, 
and an open call for projects by Ukrainian 
museums and cultural institutions that 
research and present visual art. Museum 
Futures focuses on content creation and 
professional development with the aim of 
supporting museum teams in addressing 
the challenges caused by Russia’s war 
against Ukraine, ensuring the long-term 
sustainability of their collections and spaces, 
and developing tools that connect visual 
art collections with diverse audiences. The 
open call was open to art museums from all 
regions of Ukraine, civil society organisations 
that work closely with art museums and/or 
are dedicated to supporting their activities, 
and other museums, archives and cultural 
institutions that hold significant collections of 
visual art or showcase contemporary visual 
art (painting, printmaking, photography and 
film, media art).

The jury comprised representatives from RIBBON 
International, the Mystetskyi Arsenal and the 
Art Arsenal Community NGO, as well as two 
independent experts from different fields, 
whose experience ensured a thorough and 
careful review of each of the more than 60 
applications submitted:

– Natalia Dziubenko, Head of the Department 
of Applied Museology at the State Natural 
History Museum of the National Academy of 
Sciences of Ukraine

– Bozhena Pelenska, Program and Operations 
Director at “Insha Osvita”

– Anna Pohribna, Deputy Director for Programs 
at Mystetskyi Arsenal

– Iryna Bilan, Head of Art Arsenal Community 
NGO

– Olga Zhuk, Curator and Grant Program Manager 
at RIBBON International

LIST OF PROJECTS THAT 
HAVE RECEIVED MUSEUM 
FUTURES GRANTS:

– Ilya Repin: pro et contra by NGO “Kyiv Cultural 
Initiative” in cooperation with the National 
Museum “Kyiv Art Gallery” (Kyiv)

– ART.NATURE.MUSEUM: Art Collection of the 
National Museum of Natural Sciences of the 
National Academy of Sciences of Ukraine, by 
the National Museum of Natural Sciences of 
the National Academy of Sciences of Ukraine 
(Kyiv)

– Industrial Heritage of the Mykolaiv Region, by 
NGO “RUM” (MyArt platform) in cooperation 
with the Mykolaiv Regional Art Museum, the 
Mykolaiv Regional Museum of Local Lore, 
and the Museum of Shipbuilding and Fleet 
(Mykolaiv)

– IN THE BREAK: Ukrainian Painting of the 
1980s–1990s from the collections of the Sumy 
and Khmelnytskyi Regional Art Museums, 
by the Khmelnytskyi Regional Art Museum 
in cooperation with the Sumy Regional Art 
Museum (Khmelnytskyi)

– Archive of Ukrainian Photography: “Ukrainian. 
Photographies”, by NGO “Ukrainian 
Photography” (Kyiv / international)

RIBBON International is a not-for-profit platform supporting historic and contemporary Ukrainian 
arts and culture in the form of exhibitions, artist commissions, public programs and grants. RIBBON 
International runs through Ukraine by way of its railway system and aims to provide support to 
the endangered legacies of Ukraine’s cultural and artistic heritage, as well as to artists, cultural 
producers, contemporary culture and institutions. 

– Anatol Petrytskyi: Rediscovery, by the Museum 
of Theatre, Music and Cinema of Ukraine 
(Kyiv)

– Oleh Sokolov’s collection, by NGO “Art Workshop 
‘Bloom’” in cooperation with the Odesa 
Museum of Western and Eastern Art (Odesa)

– To Tell the Collection: An Educational and 
Digital Discovery of the Museum Collection 
of the Ukrainian Catholic University, by the 
Ukrainian Catholic University (Lviv)

– ArtSvit Gallery Collection: Online Archive, by 
Charitable Foundation for the Support of Art 
“Artsvit Gallery” (Dnipro)

– Research on the concept “In the Name of the 
City” (preparation of an exhibition project), 
by NGO “Bohdan and Varvara Khanenko 
Foundation” in cooperation with the Bohdan 
and Varvara Khanenko National Museum of 
Art (Kyiv)

Project implementation period: February – 
August 2026. The grant programme will be 
accompanied by educational and networking 
events for its participants, organised by the 
Mystetskyi Arsenal as part of its exhibition 
projects throughout 2026.
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SECTION 7.
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COOPERATION WITH 
INTERNATIONAL BOOK FAIRS 
AND FESTIVALS

BOLOGNA CHILDREN’S 
BOOK FAIR
The International Book Arsenal Festival 

traditionally took part in the Bologna 
Children’s Book Fair, which took place from 
31 March to 3 April 2025. With the support 
of the Bologna Children’s Book Fair, the Book 
Arsenal team presented a programme of 
events, its own presentation space and the 
exhibition project ‘Ukraine: Yesterday and 

Today’ on the history of Ukrainian illustration 
and its connection to the present day, created 
in collaboration with and curated by the 
Pictoric Illustrators’ Club. Ukraine was also 
represented at the Bologna Book Fair by a 
national stand organised by the Ukrainian 
Book Institute. The stand showcased recent 
publications by Ukrainian authors and 
illustrators from Ukrainian publishing houses 
and served as a platform for the international 
promotion of contemporary Ukrainian book 
publishing.

The exhibition project ‘Ukraine: Yesterday and 
Today’ at the Bologna Book Fair brought 
together works by contemporary Ukrainian 
illustrators and legendary 20th-century 
artists, offering a fascinating journey through 
the evolution of Ukrainian illustration. By 
highlighting the connections and contrasts 
between the past and the present, the 
exhibition emphasised the resilience and 
uniqueness of Ukrainian visual storytelling.

The 20th-century section featured iconic 
illustrators whose works shaped the 
imaginations of entire generations: Nina 
Denysova, Halyna Halynska, Volodymyr 
Holozubov, Mykola Storozhenko and many 
others. Ukrainian children’s books were 
uniquely enriched by avant-garde artists, 
monumentalist painters and visionary 
illustrators, who skilfully blended folk motifs 
with classical European influences.
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The contemporary illustration section showcased 
leading Ukrainian illustrators who are shaping 
today’s artistic landscape, including Anna 
Sarvira, Julia Tveritina, Romana Romanyshyn 
and Andriy Lesiv, Anna Ivanenko and 
Jenya Polosina, Oleg Hryshchenko, Olena 
Staranchuk and others. Their works continue 
a legacy of innovation, whilst reflecting the 
resilience of Ukrainian culture – something 
particularly important today, as Ukrainian art 
struggles to survive and assert its identity 
amidst a full-scale Russian invasion.

Organiser of the exhibition project: Pictoric 
Illustrator Club, in partnership with the 
‘Book Arsenal’ International Festival and 
the National Academy of Fine Arts and 
Architecture (Kyiv, Ukraine).

As part of the programme for the ‘Book Arsenal’ 
International Festival, the Bologna Book Fair 
hosted public discussions, presentations and 
curated tours focusing on contemporary 
Ukrainian literature, translation, book 
illustration, book design, children’s literature 
and activism. In particular, there were 
discussions on the interplay between 
writing and translation practices, Ukrainian 
book illustration and its history, the social 
responsibility of children’s authors, and the 
development of local design in international 
book publishing, as well as a presentation 
and curated tours of the exhibition ‘Ukraine: 
Yesterday and Today’.

Speakers at the programme included Lawrence 
Schimmel, Davide Morosinotto, Kateryna 
Mikhalitsyna, Edward van de Vendel, David 
Unger, Romana Romanyshyn and Andriy 
Lesiv, Oleg Hryshchenko, Anna Sarvira, Hlib 
Kaporikov, Anna Karnaukh, Junko Yokota, 
as well as Yuliia Kozlovets, who moderated 
some of the events.

The full programme of our events at the Bologna 
Book Fair can be viewed via the link.
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LEIPZIG  
BOOK FAIR
The Leipzig Book Fair took place from 27 to 30 

March — one of Europe’s most important book 
fairs and a key international platform for the 
publishing industry. Ukraine’s participation in 
the fair provided an opportunity to showcase 
contemporary Ukrainian publishing, 
strengthen international cultural dialogue, 
and demonstrate how culture is developing 
in the context of war and why it is important 
to support it.

In Leipzig, Ukraine was represented by a 
dedicated stand featuring Ukrainian 
publishers and German-language editions of 
works by Ukrainian authors. Nine publishers 
were represented at the stand: My Bookshelf, 
Time of Masters, Ranok, Time of Change 
Inform, Bilka, PROBOOKS, the ‘ADEF-Ukraine’ 
publishing house, the German-Ukrainian 
magazine Gel[:b]lau, and the Ukrainian cultural 
and educational organisation Oseredok 
Leipzig e.V. A key feature of the stand was 
the Ukrainian Stage, which hosted readings 
and discussions, including a speech by 
former political prisoner and soldier Maksym 
Butkevych, conversations with director Iryna 
Tsilyk and writer Oksana Zabuzhko, and an 
interview with former political prisoner and 
writer Stanislav Aseyev. The full programme 
of Ukrainian events can be found via the link

The Mystetskyi Arsenal presented the 
international illustration exhibition ‘Life on 
the Edge’ in collaboration with the Pictoric 
Illustrator Club. This project is a dialogue 
with artists from partner countries, offering 
an opportunity to discuss important topics 
through the language of illustration. The 
exhibition’s curators are Oleg Gryshchenko, 
Anna Sarvira and Olena Staranchuk. 

Programme organisers: the Ukrainian Book 
Institute, the Goethe-Institut in Ukraine, the 
Ukrainian Institute, the Mystetskyi Arsenal, 
Meridian Czernowitz, the Federal Centre for 
Political Education and translit eV.

The Ukrainian stand was supported by the City 
of Leipzig and the Saxon State Chancellery. 
The programme’s events took place with 
the support of the German Government 
Commissioner for Culture and the Media. 
Some of the events were funded and 
organised by the Federal Centre for Political 
Education and translit eV.

“THE LEIPZIG FAIR IS, FIRST AND FOREMOST, A MEANS OF COMMUNI-
CATING DIRECTLY WITH A GERMAN AUDIENCE. THESE ARE FRANK CON-
VERSATIONS NOT ABOUT BUSINESS, BUT ABOUT MUTUAL UNDERSTAND-
ING, CONVEYING ONE’S POINT OF VIEW, AND EXPLAINING ONESELF. 
THIS IS WHAT MAKES THIS BUSTLING AND INFLUENTIAL FAIR SO SPE-
CIAL, AND THAT IS WHY IT IS SO IMPORTANT TO BE HERE. WE AL-
READY HAVE OUR REGULAR SUPPORTERS HERE, WHO ARE BUILDING UP 
THEIR COLLECTIONS OF MYSTETSKYI ARSENAL CATALOGUES; OUR USU-
AL CONTACTS, WHO ASK ABOUT THE FOCUS THEME FOR THE NEXT BOOK 
ARSENAL; AND STUDENT JOURNALISTS WHO ARE LEARNING UKRAINIAN 
AND ARE INTERESTED IN THE CATALOGUE FOR THE ‘LET’S REVOLUTIO-
NISE’ EXHIBITION. AND THESE ARE VERY INTERESTING, NOT ALWAYS 
STRAIGHTFORWARD CONVERSATIONS THAT REALLY MATTER,”

YULIIA KOZLOVETS
Director of the International Book 
Arsenal Festival
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FRANKFURT  
BOOK FAIR
The Mystetskyi Arsenal, as is now customary, 

took part in the world’s largest book fair – 
the Frankfurt Book Fair. The fair ran from 15 
to 19 October 2025. The institution’s team 
presented its own stand, dedicated to the 
concept ‘Everything Is Translation’, which 
was the focus theme of the 13th Book Arsenal, 
and also contributed to the development of 
the Ukrainian programme, which featured 
Ukrainian authors, journalists and artists. 

At the Mystetskyi Arsenal’s stand J83 in Hall 3.1 
of the fair, ‘Art. ArtBook. Design’ – provided on 
a partnership basis by the fair’s organisers 
– the Mystetskyi Arsenal’s catalogues, 
promotional materials for the Book Arsenal 
festival and souvenir merchandise were 
displayed. The festival’s central metaphor 
and focal theme this year, ‘Everything Is 
Translation’, was reflected in the stand’s visual 
identity, whilst aspects of this theme relevant 
to an international audience—namely, the 
translation of experiences and the search 
for a language of understanding in an ever-
changing world—were reflected in the events 
of the Ukrainian programme at the national 
stand.

‘EVERY YEAR, THE MYSTETSKYI ARSENAL PRESENTS ITS STAND IN 
FRANKFURT. FOR US, THIS IS AN INVALUABLE OPPORTUNITY TO 
TELL PEOPLE ABOUT THE ARSENAL, ABOUT OUR WORK, BUT ABOVE 
ALL — ABOUT UKRAINIAN CULTURE. THE FRANKFURT BOOK FAIR IS 
A PLACE FOR MAKING THOUSANDS OF CONTACTS, AND OUR CATA-
LOGUES — ON THE PHENOMENON OF BOICHUKISM, ON UKRAINIAN FU-
TURISM, ON LES KURBAS, AND THE ENTIRE RANGE OF CATALOGUES 
FEATURING UKRAINIAN ARTISTS FROM THE 1990S AND 2000S — ALL 
THESE BOOKS FROM THE MYSTETSKYI ARSENAL GENERATE GENUINE 
INTEREST AMONG BOTH PROFESSIONALS AND THE WIDER PUBLIC. WE 
ARE ALSO TAKING PART IN THE UKRAINIAN PROGRAMME IN FRANK-
FURT, WHICH CENTRES ON THE THEME OF THE MYSTETSKYI ARSENAL 
2025, AS WE ARE CONVINCED THAT UKRAINIAN AUTHORS HAVE MUCH 
TO SAY AT THIS, THE WORLD’S LARGEST INTERNATIONAL BOOK 
FAIR,’ 

YULIIA KOZLOVETS
Director of the International Book 
Arsenal Festival
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For the fourth year running, a Special Programme 
for publishers from Ukraine and neighbouring 
countries was also held, organised by the 
Frankfurt Book Fair in collaboration with 
the Book Arsenal and the Goethe-Institut 
Ukraine. Further details on this programme 
can be found in Section 4 of this report.

Alongside the Mystetskyi Arsenal, Ukraine was 
represented at the Frankfurt Book Fair in 
2025 by the Ukrainian Book Institute and a 
collective stand of Ukrainian publishers, the 
Goethe-Institut Ukraine and the Ukrainian 
Institute, as well as the publishing house 
Creative Women Publishing as the winner of 
the ‘Chytomo’ Award.

In 2025, the focus theme of Ukraine’s National 
Stand was ‘Filling in’. Ukraine is filling in the 
gaps on the European cultural map, revealing 
new dimensions of its literature and history. 
We are presenting editions of Ukrainian 
classics in foreign languages, broadening 
perceptions of our geography and cultural 
heritage, reviving forgotten names and 
reminding readers of authors without whom 
European literature would be incomplete.

The full programme of Ukrainian events at the 
Frankfurt Book Fair can be viewed via the link.

The Mystetskyi Arsenal’s participation in the 
Frankfurt Book Fair, with its stand and 
programme of events, was made possible with 
the support of the International Renaissance 
Foundation.

Ukraine’s national stand at the fair was 
organised by the Ukrainian Book Institute 
with the support of the Ministry of Culture 
and Strategic Communications of Ukraine, 
the Ministry of Foreign Affairs of Ukraine, 
the Goethe-Institut Ukraine, the Ukrainian 
Institute and the Mystetskyi Arsenal.

The project was made possible thanks to the 
support of the German Federal Government 
Commissioner for Culture and the Media 
(Beauftragte für Medien und Kultur), the 
Frankfurt Book Fair, the German Publishers’ 
Association (Börsenverein des deutschen 
Buchhandels), the Federal Agency for Civic 
Education, the German Federal Foreign Office, 
the International Renaissance Foundation, 
the NGO ‘Horizons Without Borders’, the 
Embassy of Ukraine in the Federal Republic of 
Germany, the Consulate-General of Ukraine 
in Frankfurt am Main, Cultural Forces, and the 
Coordination Centre in Frankfurt am Main.

Works from the collection at the ‘Near East, 
Far West’ exhibition at the Museum of 
Modern Art in Warsaw

Following the outbreak of Russia’s full-scale war 
against Ukraine, the Mystetskyi Arsenal’s 
international projects became not only 
a means of promoting Ukrainian culture 
abroad, but also an opportunity to safeguard 
the museum’s collection. In 2025, some of 
the works were transferred for temporary 
storage to the Museum of Modern Art in 
Warsaw, with 35 of them featured in the 
exhibition ‘Near East, Far West’. The list 
of exhibits included works by Mykhailo 
Boichuk, Oleksandr Bogomazov, Viktor 
Palmov, Volodymyr Burliuk, Anatol Petrytskyi, 
Oleksandr Khvostenko-Khvostov, Vadym 
Meller, Vasyl Yermylov, Oksana Pavlenko, 
Antonina Ivanova and other avant-garde 
artists of the first third of the 20th century. 

The theme of the exhibition ‘The Near East, 
The Far West’, held as part of the 6th Kyiv 
Biennale 2025, was the shared experiences 
within a region defined by the curators as 
‘Near-Eastern Europe’. The wars, ethnic 
cleansing and genocides currently taking 
place across Central and Eastern Europe, 
the post-Soviet space and the Middle East 
provided the backdrop for a discussion on 
the fate of ‘Greater Europe’, which is taking 
shape on its eastern frontier, as well as the 
need to redefine concepts such as ‘East’ and 
‘West’. Works from the Mystetskyi Arsenal’s 
collection formed part of Nikita Kadan’s 
installation ‘Silence in the Classroom’, which 
addresses the themes of interrupted histories, 
destroyed works of art, repressed artists and 
the gaps in Ukrainian art history—a history 
spanning from the Soviet era to the war-torn 
present. 

Team presentations  

In addition to participating in the international 
literary festivals and fairs mentioned above, 
in 2025 the Mystetskyi Arsenal team took 
an active part in international professional 
exchanges, conferences, discussions and 
presentation events. 

As part of the ‘Networking of Emerging Literary 
Artists (CELA)’ project, working meetings 
and joint presentations with international 
colleagues took place in Turin (Italy). 
As part of their work on the collection, 
exhibiting works, professional exchange of 
experience and international cooperation, 
representatives of the institution took part in 
panel discussions during the annual Ukraine 
Recovery Conference (URC), dedicated to 
the role of culture in Ukraine’s resilience, 
in Warsaw (Poland). As part of the ‘Open 
World’ international exchange programme, 
they took part in discussions on community 
building in times of war, social resilience 
and the preservation of cultural heritage in 
Albuquerque and Washington, D.C. (USA). 
The Mystetskyi Arsenal also took part in the 
International Visitors Programme in the 
Netherlands in Amsterdam (Netherlands). 

In 2025, we took part in the Viadrinicum 2025 
International Summer Academy: Urban Dis/
Locations. Ruptures and Reimaginations, 
hosted by the European University Viadrina 
in Frankfurt (Oder), Germany; we spoke 
at the Ukraine Culture Security Forum in 
Berlin, Germany; and took part in the public 
event ‘What Remains, What Disappears’ at 
AIL as part of the Kyiv Biennale in Vienna 
(Austria). In Brussels (Belgium), we attended 
the European Heritage Awards / Europa 
Nostra Awards 2025 ceremony, at which the 
‘Arsenal of Ideas. All Together’ festival was 
named a winner, and also took part in a panel 
discussion as part of the European Heritage 
Hub Forum.

To showcase the Mystetskyi Arsenal’s activities 
abroad, the team took part in the ‘Ukrainian 
Week’ project in the United Kingdom of 
Great Britain and Northern Ireland, as well 
as in the Wintertuinfestival in Nijmegen (the 
Netherlands). In addition, the ‘Book Arsenal’ 
International Festival was presented during 
a meeting of partners in the ‘CELA Platform 
2025–2028’ project.
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Financial Result
Despite a reduction in budgetary funding and a 

significant increase in the cost of electricity, 
heating, water supply, security services and 
other related expenses, the organisation 
ended the 2025 financial year with a net profit 
of 152.0 thousand UAH.

This positive financial result was achieved 
primarily due to a significant increase in 
own revenue. Based on the results of its 
financial and operational activities, net 
revenue from ticket sales and the provision 
of organisational services in 2025 amounted 
to 24,158.0 thousand UAH, exceeding the 
planned figure (10,000.0 thousand UAH) by 
14,158.0 thousand UAH, or 242 per cent of the 
target. Compared with the previous year, this 
figure increased by 8,576.0 thousand UAH, 
representing an increase of over 55 per cent.

At the same time, the volume of budgetary 
funding provided for in the state budget for 
2025 amounted to 37,975.0 thousand UAH, 
which is 408.0 thousand UAH less than in 
2024. These funds were allocated to cover 
the wages of some permanent staff, social 
security contributions, and to partially cover 
the costs of security and utilities.

Given that funding for utility costs from the state 
budget has remained at a consistently low 
level in recent years, whilst tariffs continue 
to rise, the company has been forced to 
cover a significant proportion of these costs 
from its own revenue. In particular, in 2025, 
expenditure on site security amounted 
to 3,110.0 thousand UAH, of which 89 per 
cent was funded from the company’s own 
resources and only 11 per cent from the state 
budget.

COST STRUCTURE 

thousand UAH

2025р.

2025р.

24158

57%

44615

24%

1706

12%

70386

4%

152

3%

-434

4%

29

2%

-200

1%

-1489

2%

-1379

3%

-945

4%

617

4%

-3442

14%

61736

3%

48755

3%

42969

5%

68488

3%

46393

5%

65093

5%

53809

5%

54695

8%

1496

13%

1259

14%

1203

13%

10426

9%

1161

12%

5120

9%

1989

9%

2936

7%

44075

22%

36925

18%

38761

24%

46376

42%

41328

25%

48292

39%

42431

38%

36022

39%

15582

58%

10260

63%

2364

57%

10222

44%

2167

55%

10637

43%

10006

43%

12295

33%

Revenue generated

Expenditure
on labour costs 

Other operating 
expenses (mainly 
project-related)

Other income

Contributions to 
social schemes

Financial  
result

Material c 
osts

Expenditure

Depreciation

Other operating 
income (including 
budgetary 
allocations, 
grant funds and 
sponsorship)

2024р.

2024р.

2023р.

2023р.

2022р.

2022р.

2021р.

2021р.

2020р.

2020р.

2019р.

2019р.

2018р.

2018р.

2017р.

2017р.

Managing accounts receivable remains a key 
area of focus. Thanks to the systematic 
efforts of the legal department, during the 
reporting year the company succeeded 
in recovering a debt of 1,022.7 thousand 
UAH from STS General Contractor LLC, as 
well as in collecting penalties and legal 
costs amounting to 984.0 thousand UAH in 
respect of obligations dating back to 2010. 
Furthermore, as a result of consistent efforts 
with the Ukrainian State Research and Design 
Institute ‘UkrNDIproektrestavratsiya’, the 
debt was partially repaid; as at the end of the 
year, it had decreased by 1,100.0 thousand 
UAH and, as at 31 December 2025, stood at 
1,900.0 thousand UAH.

Particular attention was paid to ensuring the 
continuity of the institution’s operations under 
martial law and during regular power cuts. 
Additional charging stations, uninterruptible 
power supplies, arch-type metal detectors 
and additional fire safety equipment were 
purchased using the institution’s own funds. 
This ensured the safe working conditions 
of the staff and the delivery of exhibition 
projects even in the absence of a centralised 
electricity supply, whilst placing an increased 
burden on the expenditure side of the budget.

Full-scale war continues to be a key risk factor 
for the institution’s operations, necessitating 
additional expenditure that is critical to 
ensuring its uninterrupted functioning. 
Another significant challenge is the low level 
of remuneration, which negatively affects 
staff retention amid the transformations in 
the labour market caused by the war. At the 
same time, thanks to the team’s systematic 
and proactive efforts, grant and sponsorship 
funding was secured in 2025, which made it 
possible to partially offset the aforementioned 
costs, retain staff capacity and ensure the 
continuity of programme activities.

148 149



LOANS AND REPAYABLE
FINANCIAL ASSISTANCE

Lender Outstanding debt as at the 
start of 2025, million UAH

Outstanding debt as at the 
end of 2025, million UAH

State-owned 
enterprise 
‘Infrastructure 
Project Financing’

119,6

3,35

119,6

2,85State-owned 
enterprise ‘Official 
Delegations Hall’  

Between 2005 and 2012, the State Enterprise 
‘NKMMC ‘Mystetskyi Arsenal’’ raised over 
420 million UAH to implement a large-scale 
infrastructure project aimed at creating 
a modern cultural institution within the 
historic Old Arsenal building, with a total 
area of 56,000 m². The bulk of the funds was 
allocated to repair and restoration work on 
the site. At the same time, according to the 
current investment project, the total cost of 
full implementation at the start of the project 
was estimated at approximately 4 billion UAH, 
indicating a significant funding shortfall for 
the completion of all planned works.

A significant portion of the funding was provided 
through state infrastructure programmes, 
underscoring the strategic and societal 
importance of establishing Ukraine’s largest 
cultural institution. However, part of the 
resources raised was obtained in the form 
of loans, resulting in a debt of 119.6 million 
hryvnias.

The contracts setting out the relevant financial 
obligations were concluded in 2010–2011 
without a proper assessment of the sources 
of future repayment. As things stand, the only 
available mechanism for repaying the funds 
raised is the institution’s own revenue, and 
this cannot be considered sufficient to repay 
debts of this magnitude, particularly given 
that the institution’s primary mission is not 
to generate profit but to promote the socio-
cultural development of society.

In 2017–2018, the debt obligations became 
due. Thanks to the concerted efforts of the 
management team, in collaboration with 
the State Administration of Affairs and the 
Ministry of Finance of Ukraine, agreements 
were reached in 2018 to defer repayment of 
the debt until 2025. This was made possible 
following complex negotiations with the 
state-owned enterprise ‘FinInPro’, which is 
the main creditor.

Despite the deferral achieved, the issue of 
settling the debt remains unresolved, as it is 
unrealistic for a cultural institution to repay 
the sum of 119.6 million UAH on its own. Given 
the systemic nature of this problem, which 
also affects other state-owned enterprises, 
the relevant government bodies – the Ministry 
of Infrastructure, the Ministry of Culture and 
Information Policy, the Ministry of Finance 
of Ukraine, Ukrinfraproekt and the State 
Administration of Affairs – were tasked with 
developing comprehensive mechanisms to 
resolve it.

A significant step in this direction was the 
adoption on 18 April 2023 by the Cabinet of 
Ministers of Ukraine of Order No. 314-r, which 
approved the Action Plan for the completion of 
selected infrastructure projects. In particular, 
the document provides for the development 
of regulatory and legal measures to write 
off the debts of state-owned and municipal 
enterprises arising from interest-free loan 
agreements granted as part of preparations 
for Euro 2012.

Despite the measures set out in the government’s 
plan to resolve this issue, it remains unresolved 
as of today. In view of this situation, and given 
the enterprise’s inability to repay this debt, the 
enterprise’s management team held a series 
of negotiations with the lender. Consequently, 
on 10 March 2025, a supplementary agreement 
was concluded with the state-owned 
enterprise ‘Infrastructure Project Financing’ 
to defer repayment of the aforementioned 
debt until 31 December 2030. The signing of 
this supplementary agreement saved the 
company from having to cease operations 
and enabled it to continue functioning and 
fulfilling its objectives. At the end of 2025, 
the company concluded corresponding 
supplementary agreements on similar terms 
with the state-owned enterprise ‘Critical 
Infrastructure Restoration’, which is the legal 
successor to the state-owned enterprise 
‘FININPRO’.

At the same time, the Mystetskyi Arsenal is 
demonstrating responsibility in meeting its 
obligations under other loans. In particular, 
the institution continues to gradually repay 
the 9.75 million UAH borrowed in 2009–2010 
from the State Enterprise ‘Hall of Official 
Delegations’. During 2025, UAH 0.5 million 
was repaid, and as at the end of the year, 
the outstanding debt to the aforementioned 
enterprise stood at UAH 2.85 million.

COMMENT ON THE  
AUDITOR’S OPINION

The auditor, the ‘Aktiv’ Audit Firm, confirmed that 
the financial statements of the Mystetskyi 
Arsenal present fairly, in all material respects, 
the financial position of the institution, the 
results of its operations and its cash flows for 
2025.

At the same time, in the report, the auditor 
expresses an opinion on matters to which 
attention should be drawn when reading the 
financial statements. As in previous years, 
these observations relate to the company’s 
operations prior to 2017.

In particular, this concerns the correctness of 
the presentation in the financial statements 
of the right of permanent use of a plot of land. 
The organisation formalised the deed for the 
right of permanent use of the plot of land on 1 
December 2008, and, in the auditors’ opinion, 
it was on this date that the intangible asset 
should have been recognised and measured at 
fair value. However, no independent valuation 
of the fair value of the right of permanent 
use was carried out as at that date, and the 
value of the asset was determined as at 31 
December 2019.

Separately, the auditors drew attention to the 
uncertainty associated with the impact of 
full-scale war on the institution’s operations. 
In particular, they noted the impossibility 
of forecasting future developments, the 
duration of restrictive measures and their 
potential impact on the Mystetskyi Arsenal’s 
operations and financial performance.
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MEDIA  
PARTNERS

PROJECT  
PARTNERS

INSTITUTIONAL 
PARTNERS

Suspilne Culture

1+1 MEDIA

CHYTOMO

LIRUM

VOGUE UA

CHILDREN IN THE CITY

Radio NV

NV

Radio Khartiya

Radio Culture

Cases Media

The Kyiv Independent

Megogo Books

Osvitoria

ArtWizard

#SHOTAM

1+1 Media School

TyKyiv

Telegram channel  
‘Design Borscht’

ГО «Спільнота Мистецького Арсеналу»

Ergo

Goethe-Institut В Україні

Cambridge.ua

MINISTRY OF VETERANS’ AFFAIRS OF UKRAINE

Ministry of Foreign Affairs of Ukraine

U.S. Embassy in Ukraine

British Council in Ukraine

Polish Institute in Kyiv

Czech Centre in Kyiv 

The Partnership Fund for a Resilient Ukraine (PFRU)

RIBBON International

International Renaissance Foundation

 ERSTE Foundation

UKRAINIAN INSTITUTE

UKRAINIAN BOOK INSTITUTE

UKRAINIAN PEN

Frontier Institute

Institute for the Humanities in 
Vienna (IWM Vienna) 

TRANSLATORIUM Literature and 
Translation Festival

Cultural Forces

Come Back Alive Charitable Foundation 

AZOV.ONE 

13th Brigade of the National Guard 
of Ukraine Khartiya

FRANKFURTER BUCHMESSE

STIFTUNG BUCHKUNST

BOLOGNA CHILDREN’S BOOK FAIR

LEIPZIG BOOK FAIR

PICTORIC

BARABOOKA

ILLUSTRAKTOR

MEDICOM Clinic

Feeriya Mandriv

Arthouse Traffic

SILPO

LORASHEN

Visa

PrivatBank

Creative collective ‘Night at the University’

IZOLYATSIA Foundation

Kharkiv Literary Museum

Odesa National Art Museum

Centre for Contemporary Culture in Dnipro

Oleksandr Dovzhenko National Centre

Museum of the Sixties

T. H. Shevchenko Institute of Literature of the 
National Academy of Sciences of Ukraine

National Museum of Ukrainian Literature

National Art Museum of Ukraine

Museum and Archive of Ukrainian Samizdat 
at the ‘Smoloskyp’ Publishing House

Sectoral State Archive of the 
Security Service of Ukraine

‘StusCentre’ Public Organisation

Museum of the History of the City of Kyiv

‘Dukat’ Art Foundation

Association of Relatives of the 
Kremlin’s Political Prisoners

Les Kurbas Academic Theatre, Lviv

Ivan Honchar Museum, National 
Centre for Folk Culture

National Historical Library of Ukraine

V. I. Vernadsky National Library of Ukraine

Mykhailo Kotsiubynsky Literary and 
Memorial Museum-Reserve, Chernihiv

Svitoglyad.ua Workshop

National Academy of Fine Arts and Architecture 

Nottingham, UNESCO City of Literature

Kuš! 

Megapolis+
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THE MYSTETSKYI 
ARSENAL TEAM IN 2025
Director General

Olesia Ostrovska-Liuta

Deputy Director  
of Program Issues

Anna Pohribna

Deputy Director for Publishing and 
Design, Director of the International 
Book Arsenal Festival

Yuliia Kozlovets

Deputy Director  
of Development

Maryan Manko

Deputy Director,  
Facilities & Operations

Volodymyr Babiuk

Assistants to the Director General 
for Culture and the Arts

Serhiy Diptan 
Natalia Stanko 
Rima Abdalla

Public Relations Department         

Sofiia Bela
Oksana Matsiuk
Olha Dudenko
Olha Kryzhanovska
Anna Zurova
Dariia Lanova
Oleksandr Popenko
Andrii Tsykota
Mariia Karina

Legal Support and Claims and 
Contracts Department

Nadiya Simonova 
Lesya Bychkova 
Anna Kucheruk 
Andriy Kondzerskyi

Human Resources and 
Documentation Department

Maryna Lymanenko 
Yuliia Tarasenko 
Liudmyla Boiko

Accounting and Reporting 
Department

Zhanna Belets 
Larysa Kulchytska 
Serhii Voitenko 
Yana Voloshynova 
Viktoriia Dmytruk 
Alina Moskalenko 
Nataliia Sokolovska

Visitor Services Development Department

Tetyana Poterukha 
Iryna Fesenko 
Maryna Askurava 
Inna Tsarenko 
Alisa Gots 
Victoriia Hresko

Fundraising Department

Iryna Bilan 
Nataliia Zvol 
Nadiia Tkachenko

Events Organisation Sector

Anna Zatelepa 
Vladyslav Hryshchenko

Public Procurement Department

Anastasiia Petrenko 
Hanna Sofishchenko 
Anastasiia Zaika
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Museum Affairs Department

Anastasiia Cherednychenko 
Olha Melnyk 
Ihor Oksametnyi 
Oleksandr Pryn 
Hanna Chovnyk 
Yuliia Naidukh

Literary and Book Affairs Department

Valentyna Sotnykova 
Yuliia Konopliana 
Oleksandra Boiko 
Yelyzaveta Yushchenko 
Mariia Surzhenko 
Vira Kruzhylina

LitLab Teens 
 
Yuliia Konopliana

Contemporary Art Programmes 
Department

Natasha Chychasova 
Oleksandr Solovyov 
Anastasiia Garazd 
Illia Turyhin 
Anna Tasheva 
Olena Kryvoruchko 
Andriy Miroshnychenko

Educational Programmes Department

Hanna Klymenko 
Liana Komardenko 
Anna Aleksieieva  
Polina Bukharina

Design and Exhibition Department

Valeriia Guievska 
Anna Harnaha 
Ihor Tymoshchuk 
Kostyantyn Martsenkivskyi

Administrative Assistant

Lydia Tarasun

Occupational Safety and Civil Protection

Yevhen Isyp 
Petro Tarnavskyi

Directorate for Reconstruction 
and Construction

Vitalii Halunko 
Oleksandr Pleshkov

Head of Security

Sergiy Sulima

Software, IT and Communications 
Department

Andriy Kasperskyi 
Roman Honcharenko 
Serhiy Svishchuk 
Viktor Vlasyuk 
Yuriy Khomenko

Operations Department

Vitaliy Ternovyi 
Vitaliy Hrushko 
Oleksandr Butenko 
Ihor Trotsenko 
Oleh Hashinov 
Dmytro Hashinov

Administration Department

Oleksiy Chornyi 
Valeriy Rozhok 
Yadviga Panasenko 
Valery Zolotin 
Nina Skrypchenko

Exhibition project administrators 
and mediators

Ihor Samoliuk 
Volodymyr Chornyi 
Iryna Rudas 
Mariia Karina 
Mariia Petrenko 
Polina Smirnova 
Solomiya Kalinichenko
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28-30 IVAN MAZEPA STREET,
KYIV, 01010

+38(044) 288 52 25

OFFICE@ARTARSENAL.GOV.UA
PRESS@ARTARSENAL.GOV.UA



