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ADDRESS BY  
THE DIRECTOR GENERAL 

The report you are reading is the fourth to be 
published during the great Russian war 
against Ukraine. We would like to share 
with you our observations about what 2024 
was like for the Mystetskyi Arsenal, what 
has changed or been added, what trends 
have emerged, and what conclusions can 
be drawn.

During the first three years of the great 
Russian war, we saw a rapid increase 
in interest in Ukrainian culture and 
institutions from our Western colleagues, 
the media, and the public. However, 
by 2024, the excitement had subsided 
somewhat, and interest began to wane. 
Many European institutions completed 
their urgent Ukrainian programmes 
and returned to their usual workflow. 
Nevertheless, professional ties not 
only remained intact, but had also 
deepened. Evidence of this can be seen, 
for instance, in the close and mutually 
trusting professional cooperation with 
museum colleagues from Estonia and 
Belgium. This resulted in the third edition 
of the “Futuromarennia” exhibition, this 

need to expand its circle of interlocutors 
had become apparent. That is why 
speakers from many countries in Europe 
and around the world were invited to 
Kyiv to participate in the festival’s focus 
theme, formulated as “Life on the Edge”, 
and its main programme. The attention 
paid to the international component of 
the festival seemed to reflect the need 
for allies and interlocutors, if not for the 
whole of Ukrainian society, then at least 
for its cultural community. 

Similarly, in 2024, the planning horizon of 
the Mystetskyi Arsenal and, it seems, 
Ukrainian institutions in general began 
to expand. Immediately after the start of 
the full-scale war, most actors focused on 
survival in the here and now: evacuating 
the museum collection, protecting the 
staff, setting up an underground shelter, 
and drawing the world’s attention to 
Russian aggression — these were 
the priority actions. But gradually, 
the institution’s work became more 
complex and intellectually demanding, 
with the quality of reflection becoming 

time at the FeliX Art & Eco Museum in 
Droogendorp, Belgium. Another example 
is the Danish version of the “Heart of the 
Earth” exhibition, which opened in 2024 
at the Ukrainian House in Copenhagen. 
Both exhibitions were created for and 
first shown at the Mystetskyi Arsenal. 
And although the second example is 
more about the collaboration between 
Ukrainian specialists and artists from 
Kyiv and their counterparts, who could 
be described as Ukrainians abroad, the 
exhibition received a profound response 
from the Danish professional, public and 
political communities. 

At the same time, the opposite trend was 
felt in the programmes of the Mystetskyi 
Arsenal in Ukraine. While in 2022 and 
2023 the interest of Ukrainian audiences 
focused specifically on Ukrainian culture, 
in 2024 there was a growing interest in 
cultural phenomena abroad. For example, 
the programme of the 2023 Book Arsenal 
focused more on Ukrainian voices, and it 
was these that resonated most deeply, 
but by 2024, the Ukrainian audience’s 

more important than the loudness of 
statements. It seems that there is now a 
firm realisation that the Russian war will 
last a long time and that it is impossible 
to postpone cultural and intellectual life, 
because it is precisely this that makes us 
human beings and citizens. 
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SO, IN 2024, THOUGHTFUL, ONE MIGHT SAY “NON-CEREMONIAL”, NET-
WORKING WITH UKRAINIAN AND FOREIGN COLLEAGUES, THE CREATION 
OF JOINT PROFESSIONAL PROJECTS, SUCH AS THE CELA PROJECT FOR 
THE DEVELOPMENT OF TRANSLATION SKILLS OR THE CONTINUATION OF 
THE BEST BOOK DESIGN COMPETITION, TOOK A SIGNIFICANT PLACE IN 
OUR WORK. EVEN DESPITE THE DAILY THREAT TO LIFE AND HEALTH 
POSED BY RUSSIAN ATTACKS, WE HAD TO ONCE AGAIN, HOWEVER COUN-
TERINTUITIVE IT MAY SEEM IN TIMES OF DANGER, SET A DISTANT 
PLANNING HORIZON, BUILD THREE- AND FOUR-YEAR PLANS, WHILE 
ASSUMING THAT EACH OF THESE PLANS COULD CHANGE RADICALLY 
OR BE INTERRUPTED AT ANY MOMENT. AND WE ENTERED 2025 WITH 
A NUMBER OF LONG-TERM PARTNERSHIPS THAT WE HOPE TO SUCCESS-
FULLY IMPLEMENT IN THE COMING YEARS. HOWEVER, SUCH PLANNING 
IS ONLY POSSIBLE WHERE THERE IS AT LEAST A FRAGILE SENSE OF 
SECURITY. THE IMMEDIATE TASKS OF CULTURAL INSTITUTIONS IN THE 
FRONTLINE REGIONS OF UKRAINE LOOK COMPLETELY DIFFERENT. 

THEY BECAME PARTNERS IN A PROJECT TO SUPPORT AND DEVELOP 
SUCH INSTITUTIONS, TEAMS, AND INITIATIVES, WHICH THE MYS-
TETSKYI ARSENAL JOINED IN THE SPRING OF 2024. THIS IS THE 
PROJECT “HERITAGE. SPACE FOR WORK”, WHICH YOU WILL READ ABOUT 
BELOW. HERE, I WOULD LIKE TO EMPHASISE ITS IMPORTANCE FOR OUR 
INSTITUTION, AS WELL AS THE BROAD MENTAL, GEOGRAPHICAL AND 
PROFESSIONAL RANGE OF TASKS THAT THE ARSENAL’S INDUSTRY TEAMS 
FACED: FROM THE MUSEUM DEPARTMENT TO THE COMMUNICATIONS DE-
PARTMENT, THE DESIGN DEPARTMENT AND THE FUNDRAISING DEPART-
MENT. THEY ALL WORKED SIMULTANEOUSLY WITH FOREIGN COLLEAGUES, 
INSTITUTIONS AND PROJECTS, WITH THEIR “CORE” KYIV AUDIENCES, 
AS WELL AS WITH TEAMS AND SOMETIMES TINY ORGANISATIONS IN 
FRONTLINE REGIONS. THIS RANGE REFLECTS THE DAILY REALITY OF 
WAR IN UKRAINE: FROM SEEMINGLY PEACEFUL TASKS TO A SHARP AND 
DEEP IMMERSION IN THE REALITIES OF WAR — THIS HAPPENS ALL 
THE TIME, EVERYWHERE, AND HAS BECOME THE NORM FOR UKRAINIAN 
INSTITUTIONS, THEIR TEAMS, AUTHORS, AND ARTISTS.

Among the tasks that are a clear example 
of this modus operandi, the issue of 
preserving museum objects, which 
the Mystetskyi Arsenal team has been 
constantly debating since the beginning 
of 2022 in search of the best answers, 
occupies an important place. The question 
is: can a museum in Ukraine, in the current 
conditions of war, display works or objects 
from its collection to the public? What is 
more important: to support its audience 
by providing access to heritage objects, or 
to preserve these objects for the future by 
evacuating them to places inaccessible to 
the public?

Throughout 2024, our answer was: the 
most important thing is to preserve the 
collection, and to facilitate reflection, the 
search for knowledge or solace, which are 
characteristic tasks of a modern museum, 
through other forms of culture. However, 
the duration of the war and even a certain 
routinisation of life in its conditions 
presents us with a new challenge: are 

we achieving the opposite, undesirable 
effect by depriving people of contact with 
their heritage? Does this not result in a 
loss of knowledge, interest, and perhaps 
even resilience?

Both lines of argument have merit, and we 
continue to discuss the right balance 
between preserving the object and 
supporting knowledge. This issue will 
remain one of our central concerns in 
2025.

IN CLOSING, I WOULD LIKE TO EXPRESS MY IMMENSE GRAT-
ITUDE TO EACH AND EVERY MEMBER OF THE MYSTETSKYI 
ARSENAL TEAM. DEDICATION, RESILIENCE, AND EXTRAOR-
DINARY PROFESSIONALISM ARE THE TRAITS OF THE TEAM 

THAT WORKED AT THE ARSENAL THROUGHOUT 2024, AND IT IS THESE 
TRAITS THAT ALLOW US TO CONTINUE OUR WORK IN THE FUTURE.

OLESIA  
OSTROVSKA-LIUTA
DIRECTOR 

GENERAL
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COLLECTION

The Mystetskyi Arsenal team pays special 
attention to the security of its museum 
collection. Since the start of Russia’s 
full-scale aggression against Ukraine, 
this task has become a priority. The Art 
Arsenal museum collection comprises 
9,897 items in the main fund, 18 in 
the experimental fund, and 227 in the 
scientific and auxiliary fund.  

At the same time, the Art Arsenal collection 
continues to be replenished, with the 
main approach to its formation being the 
recording of the contemporary cultural 
landscape. In 2024, the Art Arsenal 
acquired works by contemporary artists: 
Yuriy Bolsa’s installation “Toy Moments” 
(2022) and Kateryna Yermolaieva’s 
multimedia project “Blockade of 
Memories: Dreams” (2024). Both works 
are a reflection on the tragic events that 
are happening around us and affecting 
everyone’s lives, forcing us to search 
for new meanings in our own existence 
and creativity. Both works show how 
the author’s memories and reality are 
transformed under the influence of war.

The largest collection in terms of number 
of items — 678 items that entered the 
Art Arsenal collection in 2024 — was a 
collection of Ancient Roman coins (1st 
century BC — 4th century AD). Back in 
2008, it was transferred to the Art Arsenal 
by decision of the Interdepartmental 
Council on the Export, Import and Return 
of Cultural Property. And it’s almost a 
detective story.  The coins were seized by 
the Security Service of Ukraine in the Odesa 
region in April 2008 from a Lithuanian 
citizen at Odesa International Airport. 

The latest technological capabilities, in 
particular the use of a virtual resource 
base to search for analogues, finally 
made it possible to attribute the coins and 
introduce them into scientific circulation.

In 2024, we used the Scientific Support Fund 
format for the first time at the Art Arsenal. 
In a way, this is an experiment that 
combines museum and archival practices. 
This fund mainly contains documentary 
materials reflecting cultural processes 
from different periods. The personal 
fund of fashion designer Galina Gorska 
(1930–2023) has already been formed, 
and materials from the Soros Centre for 
Contemporary Art archive (1998–2008) 
are currently being processed.

An important area of interaction with the 
collection remains the creation of its 
electronic register, which is being carried 
out in cooperation with the Ukrainian 
Centre for Museum Development. 
In addition to improving museum 
accounting processes, this is currently 
an element of security, as it minimises 
risks and threats to the preservation 
of the existing collection, provides the 
most complete information about its 
composition, and records the appearance 
of specific museum items.

FROM NEW ACQUISITIONS. THE OLD ARSENAL BUILDING. 1941
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DISCUSSIONS, PERFORMANCES, 
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FAMILY EVENTS
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COMMUNICATIONS 2024

VIEWS                             THE ART ARSENAL  

OF                                                           WEBSITE

VIEWS          THE BOOK ARSENAL  
OF                                             WEBSITE
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“Coexisting with Darkness” was an 
exhibition project at the Old Arsenal 
that ran from November 2023 to March 
2024. Curated by Anton Usanov and 
Natasha Chychasova, the exhibition 
sought answers to the question of how 
art can be visible in times of blackouts 
and total darkness. In December 2024, 
Hyperallergic named “Coexisting with 
Darkness” one of the 50 best exhibitions 
in the world for the year: bit.ly/406BpyU 
According to Hyperallergic, “Coexisting 
with Darkness” shows how art becomes a 
necessity in times of war.

According to the project curators, the 
exhibition reflected on the experience of 
blackouts that began in Ukraine in October 
2022 after Russia started systematically 
shelling critical infrastructure. In 
response to the blackouts, the state 
opened “resilience centres” in each 
region, and Ukrainian citizens purchased 
power banks, batteries and generators. 
Ukrainians supported the fragile 
infrastructure through joint efforts, 
passing impulses to each other through 
chains of wires and extension cords. You 
can read more about this exhibition in 
the 2023 report and on the Mystetskyi 
Arsenal website.

COEXISTING 
WITH DARKNESS 
09.11.2023 — 31.03.2024

PHOTO: OLEKSANDR POPENKO
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PHOTO: OLEKSANDR POPENKO
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“Between Farewell and Return” is an 
exhibition about real and familiar places 
that cannot be returned to. Through 
artistic practices, the artists approach 
these places, reconstruct family histories 
and childhood landscapes, and reflect 
on cultural intersections and resistance 
to oblivion. At the exhibition, artists and 
curators talk about the experience of 
loss that occurred as a result of various 
historical events. The exhibition reveals 
stories that unfolded in Displaced Persons 
camps, during the Holocaust, in forced 
labour, in deportation, and during the 
Russian-Ukrainian war in 2014 and 2022.  

BETWEEN FAREWELL 
AND RETURN 
30.05 — 04.08.2024

PHOTO: OLEKSANDR POPENKO
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ХУДОЖНИ
ЦІ Й ХУ

ДОЖНИКИ
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КУРАТОР
И ПРОЄК

ТУ: 

Natasha
 Chycha
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Молодша

 курато
рка:  

Anastas
iia Gar

azd

PHOTO: OLEKSANDR POPENKO
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“Olena Turianska. Agape. Absolute Love” is a 
personal project by artist Olena Turianska, 
which gave viewers food for thought on an 
important question that inevitably arises 
during war: How can you prevent yourself 
from disappearing as a person under the 
pressure of tragic circumstances?

The very concept of agape, which became the 
key word in the exhibition’s title, was used 
by ancient Greek philosophers to denote 
the highest form of love — unconditional 
and all-encompassing, broader than 
personal love.  Olena Turianska began her 
artistic career in the 1990s by creating 
icons on glass, and became known for 
her reinterpretation of vytynanka. In 
this project, alongside traditional graphic 
materials, the artist also used non-artistic 
materials — construction materials 
(glass wallpaper, rubber paint, etc.) — 
associated with her other profession as 
an interior designer. The durability of the 
materials contrasted with the uncertainty 
of memory and recollections, but they 
are literally associated with the concepts 
of “reconstruction” and “restoration”. In 
this way, Turianska continued the life of 
everyday objects that carried traces of 
corporeality, real physical presence, and 
transformed them into “materialised” 
poetry. The artist built a coherent space 
in the Old Arsenal building, where her 
own memory, the memories of familiar 
people, and their way of recording stories/
history came together to form a narrative. 
She conveyed the state of Ukrainians in 
2024 — fear, fatigue, loss, trauma — and 
ultimately finding the strength within 
themselves to live and not forget.

OLENA TURIANSKA.  
AGAPE. ABSOLUTE LOVE 
24.10.2024 — 02.02.2025

PHOTO: OLEKSANDR POPENKO
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PROJECT
 CURATO

RS: 

Oksana 
Barshyn

ova,  

Olga Zh
uk

PHOTO: OLEKSANDR POPENKO
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The first project of the Art Arsenal to be taken 
outside the walls of the institution and into the 
urban space. Created as a reflection on the 
renaming of Kyiv’s toponymy, the exhibition 
was displayed as part of the International 
Book Arsenal Festival, after which it travelled 
to Kyiv’s central street, to the walls of the 
Kyiv City State Administration, and to Taras 
Shevchenko Park. “Proper Names. Vox populi” 
provided the team with a unique experience 
of communicating curatorial ideas and 
interacting with a wide audience that showed 
active interest in the project.

In their research, the curators sought to 
immerse themselves in the context of street 
renaming, where the names of Russian and 
Soviet figures have almost disappeared, and 
to discuss the issue of the relevance of new 
urban names that have emerged in their 
place. The result of their work was an analysis 
of public and professional choices, which 
were tracked through a survey conducted on 
the Kyiv Digital platform.

The exhibition was created in collaboration with 
the Kharkiv Literary Museum and graphic 
artist Kostyantyn Zorkin, who was the author 
of the visual elements. Amidst the ongoing 
Russian shelling of Kharkiv, the project 
became a gesture of solidarity with the 
residents of the reinforced concrete city.

PROPER NAMES.  
VOX POPULI 
22.05.2024

КУРАТОРКИ: Olga Melnyk, Yulia Naidukh

ARTIST: 
Kostyantyn Zorkin

PHOTO: DEPARTMENT OF PUBLIC COMMUNICATIONS OF 
THE KYIV CITY STATE ADMINISTRATION (KCSA)
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ART
CONTEMPORARY LABORATORY

PROJECTS
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THROUGH MY WALLS, THE 
SUN’S RAYS TOUCH YOURS

ILLUMINATION
MYKHAILO PALINCHAK

Photographer Mykhailo Palinchak’s 
personal project showcases his series 
of photographs taken since 2022 as 
a photojournalist. Mykhailo Palinchak 
photographs with a flash, thus announcing 
the presence of the photographer. He goes 
where the worst has already happened: 
to houses destroyed by aerial bombs, 

The exhibition was the final episode of 
the project “One with the other. Spatial 
Dialogues” and became a space for 
conversation between two artists, Daria 
Kuzmich and Marina Makarenko. In Daria 
Kuzmich’s interactive installation, time 
and methods of interaction between 
objects and the body are intertwined 
with fragile living spaces. Delving into 
the systems of such interactions forms a 

DARIA KUZMICH  
MARINA MAKARENKO 

torture chambers, execution sites, and 
mass graves. In Kherson, Izyum, Bucha, 
Yahidne, and at the Chernobyl Nuclear 
Power Plant. And where life, transformed 
by the knowledge of the worst, seems 
ordinary: in volunteer warehouses, 
in displaced persons’ apartments, in 
summer landscapes.

hybrid space where the Sun is an active 
co-author. In Marina Makarenko’s video 
work, the idea of the Sun continues to exist 
as an impulse for speculative reflections 
on corporeality, time, and histories, both 
personal and collective, real and fictional. 
The layering of the Sun’s rays and focal 
points of attention acts as reinforcement 
in fragile structures: the body, light, 
interaction with the Other.

PHOTO: OLEKSANDR POPENKOPHOTO: OLEKSANDR POPENKO
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The exhibition by contemporary Ukrainian 
artist Yuriy Bolsa focuses on loneliness 
and sensitivity to everything related to 
changes in life. These feelings make us 
vulnerable, sharpen our sensitivity to events, 
conversations, and any signs that motivate 
us to keep moving forward. The exhibition 
featured a series of objects and graphics 
created by the artist over the past few years.

The exhibition “Pelican” by illustrator and 
comic artist Zhenya Oliynyk explores the 
theme of sacrifice of those who defend 
Ukraine from Russian invasion and hold 
the line of defence with their own bodies. 
In the Pelican series, Zhenya Oliynyk 
uses Christian iconography of martyrdom 
in classical art to talk about modern 
sacrifice. The pelican, a symbol of Christ, 
who, according to the biblical story, feeds 
his children with his own blood, swallows 
fire from the sky. The empty Golgotha with 

a serpent-worm on the horizon speaks of 
a premonition of disaster. Saint Sebastian 
in female form comes under fire, while 
Saint Lucia and Saint Agatha have taken 
on a single form: without breasts, without 
eyes and without arms.. 

THE SERIES OF ILLUSTRATIONS “PELICAN” BY 
ZHENYA OLIYNYK WAS CREATED AS PART OF THE 
GOETHE-INSTITUT’S EXHIBITION PROJECT “IN NEED 
OF PROTECTION” IN STOCKHOLM IN 2023.

PHOTO: ROMAN SHALAMOVPHOTO: OLEKSANDR POPENKO

PELICAN
ZHENYA OLIYNYK

BEHIND THE TRANSPARENT 
CURTAIN
YURIY BOLSA
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 A personal project by artist Taras Kovach, 
inviting visitors into a space of thickets and 
mounds embodied in the form of paintings 
and video installations. Created in 2023-2024, 
the project archives the author’s observations 
of the transformation of nature in the city 
during the war and the formation of a new 
ecosystem of green areas that serve as both 
a refuge for the military and an arena for 
combat operations.

RUMBLING. KNOCKING. 
RUSTLING.
TARAS KOVACH

PROJECT “THE
PRACTICES OF
RECOGNITION”

PHOTO: OLEKSANDR POPENKO
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“THE PRACTICES OF RECOGNITION” PROJECT IS AN EDU-
CATIONAL AND EXHIBITION PROGRAMME THROUGH WHICH, 
TOGETHER WITH YOUNG ARTISTS, WE EXPLORE AND RE-
FLECT ON EXHIBITION PROJECTS OF THE 1990S AND 
THEIR CONTEXT. “PRACTICES OF RECOGNITION” WILL 
CONSIST OF THREE THEMATIC CYCLES, EACH OF WHICH 
WILL BE DEVOTED TO REFLECTING ON AN EXHIBITION 
FROM THE 1990S THAT MARKED A TURNING POINT FOR 
THE LOCAL CONTEXT, COMMUNITY, OR INSTITUTION. THE 
MAIN FOCUS OF THIS PROJECT IS THE HISTORY OF THE 
EXHIBITIONS THEMSELVES, AS THEY PROVIDE A DEEPER 
UNDERSTANDING OF THE HISTORICAL ENVIRONMENT AND 
EVENTS THAT TOOK PLACE AT THAT TIME, NOT ONLY IN 
THE ART COMMUNITY BUT ALSO IN SOCIETY AS A WHOLE, 
AND ARE EVIDENCE OF THE INTELLECTUAL PURSUITS OF 
THAT TIME.

THE ‘DEFLORATION’  
EXHIBITION
PRACTICES OF RECOGNITION

The focus of the first part of the project is the 
exhibition “Defloration”, which took place 
in 1990 at the Lenin Social and Cultural 
Centre in Lviv. Initially known to a small 
circle of people, “Defloration” eventually 
became a phenomenon for both 
contemporaries and future generations.

EXHIBITION PARTICIPANTS: OLYA YERIEMEYEVA, YEVA 
KAFIDOVA, NASTASIA LELYUK, MARIA MATYASOVA

CURATOR: ANASTASIIA GARAZD

PHOTO: OLEKSANDR POPENKO
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SITUATIONAL GAMES
PRACTICES OF RECOGNITION

“Practices of Recognition” is a triad of 
exhibitions held in Odessa in 1995-1996: 
“Kandinsky Syndrome” (1995; Odessa 
Museum of History and Local Lore), “Dr. 
Frankenstein’s Office. Neo-Chimericism” 
(1995; House of Scientists) and “Phantom 
Opera” (1996; Puppet Theatre and Small 
Stage of the Opera and Ballet Theatre). 
The main direction of the discussion was 
set in the first exhibition, which, through 
Kandinsky-Clérambault syndrome, took 
a critical look at the social oversaturation 
with images and attempted to “diagnose 
society”. 

Artists associated with Odessa were invited 
to participate in this project. Their 
conceptual goal was to comprehend 
these artistic situations with a sensitivity 
characteristic of this city. 

EXHIBITION PARTICIPANTS: LUKA BASOV, 
VASYA DMYTRYK, DASHA CHECHUSHKOVA, 

SANA SHAKHMURADOVA TANSKA

CURATORS: ANASTASIA GARAZD, 
NATASHA CHYCHASOVA

PHOTO: OLEKSANDR POPENKO

ANOTHER ATTEMPT AT REVISION
PRACTICES OF RECOGNITION

The third part of the project focuses on the 
project Alchemical Surrender, which took 
place on 20–21 July 1994 on the military 
ship Slavutych in Sevastopol. Curator 
Marta Kuzma built the exhibition around 
the idea of separating the ship as a direct 
symbol of power and military might from 
its context and bringing it into the realm 
of art, which, like alchemy, is capable 
of transforming its environment. Thus, 
according to the curator’s concept, the 
military and political space capitulates 
to art. How can we interpret Alchemical 
Surrender now, in the reality of full-scale 

war with Russia? How realistic is it for war 
and politics to surrender to art, especially 
when the aggressor country is associated 
in the collective consciousness of the 
West with the greatness of its cultural and 
artistic achievements?

EXHIBITION PARTICIPANTS: YURIY BOLSA, 
KRISTINA MELNYK, SEVILA NARIMAN-

QIZI, OLESIA SAIENKO, MAKSYM KHODAK

CURATOR: ANASTASIA GARAZD

PHOTO: OLEKSANDR POPENKO
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BOOK ARSENAL
30.05 – 2.06.2024

The Book Arsenal took place for the second 
time amid Russia’s full-scale war 
against Ukraine. Taking into account the 
experience of 2023, additional security 
measures were introduced for visitors and 
participants, and measures were taken 
to continue the Festival despite power 
outages. The festival lasted 3.5 days, 
with over 160 events taking place on the 
first floor of the Old Arsenal: discussions, 
performances, shows, film screenings, 
concerts, public talks, as well as 10 
exhibition projects and 4 book collections 
that reflect on the difficult experiences 
of Ukrainians during the war. The Book 
Arsenal attracted 35,000 visitors.

The exhibition “Books Destroyed by Russia”, 
featuring books that were destroyed by 
a Russian missile in Kharkiv during an 
attack on the Factor-Druk printing house, 
was important in terms of content and 
attracted many people. The books at this 
stand, burnt and smelling of smoke, were 
a stark reminder to visitors that the war 
is still going on. A war not only against 
people, but also against culture and 
language.

PHOTO: OLEKSANDR POPENKO

PHOTO: SERGIY HANDUSENKO
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Book Arsenal is a multidisciplinary festival 
that explores the most important issues 
of the society we live in, specifically in the 
context of books. In 2024, our curators 
of the focus theme, i.e. the big question 
around which all discussions revolved, 
Tetiana Ogarkova and Volodymyr 
Yermolenko, proposed a metaphor — “Life 
on the Edge”. Its bitter embodiment and 
call for support for book-loving Kharkiv 
was the burned copies from the Kharkiv 
printing house Faktor-Druk, presented 
at a separate stand. And in the events of 
the Festival programme, we all reflected 
together on the experiences that the 
whole country, our culture and its people 
are currently going through. 

The events of the focus theme, literary 
programme, professional programme, 
the programme for/about children and 
teenagers, the special programme of 
Ukrainian PEN and the special programme 
of the Fifth Kharkiv Festival not only 
became a meeting place for like-minded 
people, but also allowed participants 
and guests of the Festival to get closer 
to important topics, become involved in 
the formation of new meanings and talk 
about their own and social experiences.

THANK YOU TO ALL OUR PARTNERS, THANKS TO WHOM THIS 
YEAR’S BOOK ARSENAL WAS ABLE TO TAKE PLACE AND AT-
TRACT 35,000 VISITORS. I AM DELIGHTED THAT, THANKS 
TO ALL OF YOU, THE MYSTETSKYI ARSENAL WAS ABLE TO 

HOLD ITS SECOND FESTIVAL DURING A TIME OF FULL-SCALE WAR. 
IN THIS SPACE, WE DID EVERYTHING POSSIBLE TO STRENGTHEN AND 
SUPPORT EACH OTHER, AS WELL AS SIMPLY TO BE TOGETHER

OLESIA  
OSTROVSKA-LIUTA
DIRECTOR 

GENERAL O
F THE MYS

TETSKYI A
RSENAL

PHOTO: VALERIA LANDAR
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MORE THAN 100 UKRAINIAN PUBLISH-
ERS AND 5 BOOKSTORES PRESENTED 
THEIR STANDS. 

DURING THE 12TH BOOK ARSENAL, 
SEVEN CURATORIAL AND SPECIAL 
PROGRAMMES WERE PRESENTED:

THE LARGEST NUMBER OF EVENTS 
WAS PRESENTED BY THE PUBLISHERS’ 
PROGRAMME

EACH BOOKSTORE CURATED STANDS IN A SPECIFIC CATEGORY: 
	◼ BOOK.UA PRESENTED THE SECTION “FICTION, BOOKS IN EN-
GLISH”; 

	◼ READEAT — “FICTION”; 
	◼ SENSUS — “NON-FICTION”; 
	◼ TOP COMICS — “COMICS”; 
	◼ BOOK LION — “ART BOOKS”.

	◼ “LIFE ON THE EDGE” — THE FOCUS THEME OF THE 12TH BOOK 
ARSENAL. CURATORS OF THE FOCUS THEME — VOLODYMYR YER-
MOLENKO AND TETIANA OGARKOVA.

	◼ LITERARY PROGRAMME “OVERCOMING THE GAP”. CURATOR — 
OLENA HUSEYNOVA.

	◼ THE PROGRAMME FOR/ABOUT CHILDREN AND TEENAGERS, “WITH 
EYES WIDE OPEN”. CURATOR: OLYA RUSINA.

	◼ THE BOOK ARSENAL’S PROFESSIONAL PROGRAMME. CURATOR: 
OKSANA KARPIUK.

	◼ SPECIAL PROGRAMME “CITIES ON THE EDGE” FROM THE FIFTH 
KHARKIV FESTIVAL IN COLLABORATION WITH THE KHARKIV 
LITERARY MUSEUM. CURATOR — YEVHEN STASINEVYCH.

	◼ SPECIAL PROGRAMME “THE CONTINUITY OF THE VOICE”. OR-
GANISER — UKRAINIAN PEN.

WHICH BECAME THE MOST AMBITIOUS AT THE 12TH BOOK ARSENAL. 
ITS EVENTS WERE ORGANISED BY PUBLISHERS PARTICIPATING IN 
THE FESTIVAL. 

PHOTO: OLEKSANDR POPENKO
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The Strategic Communications Department 
of the General Staff of the Armed Forces 
of Ukraine participated in the Festival for 
the first time as a programme partner: 
it co-organised the exhibition project “I 
Wear a Pixel. Stories of Those Who Chose 
to Fight” and presented the documentary 
film “Resistance and Unity. Writers Explain 
How Not to Lose the Future”.

PHOTO: VALERIA LANDAR
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OVER 260 GUESTS TOOK PART IN THE 
EVENTS OF THE 12TH BOOK ARSENAL 

Over 260 guests took part in the events of 
the 12th Book Arsenal. The Main, Literary, 
Street, and Publishing stages, as well 
as the Lecture Hall and Workshops, 
featured Ukrainian and foreign guests, 
including Oksana Zabuzhko, Frances 
Davis, Lisa Vida, Olena Styazhkina, 
Tanya Malyarchuk, French participants 
— historians, writers, Antonio Iturbe, 
Arthur Dron, Akhtem Seitablaiev, Bogdan 
Kolomiychuk, Botakoz Kassimbekova, 
Radomir Mokryk, Marina Grymich, 
Nicolas Tanser, David Patrikarakos, Noel 
Calhoun, Olexander Mikhed, Olexandra 
Matviychuk, Olena Maksymenko, Olesia 
Zdorovetska, Raji Abdul Salam, Rory 
Finnin, Thierry Piel, Uyam Blacker, Jacob 
Wunderwald, Yurii Andrukhovych, Yaryna 
Chornohuz, and other public and cultural 
figures, military personnel, politicians, 
writers, poets, publishers, designers, 
illustrators, journalists, philosophers, 
translators, human rights activists, 
directors, musicians, entrepreneurs, and 
others. 

On the second day, the 12th Book Arsenal 
was visited by First Lady Olena Zelenska, 
Prime Minister of Ukraine Denys Shmyhal, 
Deputy Prime Minister Yulia Svyrydenko, 
Acting Minister of Culture and Information 
Policy Rostyslav Karandieiev, and on the 
third day — Chairman of the Verkhovna 
Rada of Ukraine Ruslan Stefanchuk, 
Minister of Strategic Industries Oleksandr 
Kamyshin, fifth President of Ukraine 
Petro Poroshenko, public figures Serhiy 
Prytula and Volodymyr Borodyansky, 
businessman Viktor Pinchuk, and other 
guests.

ФОТО: ПРЕССЛУЖБА ПЕРШОЇ ЛЕДІ УКРАЇНИ ОЛЕНИ ЗЕЛЕНСЬКОЇ
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PHOTO: OLEKSANDR POPENKO

The 12th Book Arsenal featured the 
traditional Showcase of New Releases, 
which has been held at the Festival since 
2015 in cooperation with the media 
resource “Chytomo”. The Showcase of 
New Releases brought together about 
200 books published by Ukrainian 
publishers from June 2023 to May 2024 
that directly or indirectly relate to the 
theme of war. After the Festival ended, 
the books from the “Showcase of New 
Releases” were donated to libraries that 
had been destroyed or damaged by 
Russia’s full-scale invasion of Ukraine, as 
part of the Ukrainian PEN’s Unbreakable 
Libraries programme.

In 2024, Book Arsenal launched the Book 
Arsenal Fellowship Programme, a 
professional programme that brought 
seven foreign publishers and agents from 

Suspilne Broadcasting became the general 
information partner of the 12th Book 
Arsenal. Throughout the festival, the 
Book Arsenal hosted mobile studios of 
the Suspilne Culture TV channel, Radio 
Culture, journalists from the Suspilne 
Culture website, the “Suspilne.Studio” 
information project, and the Suspilne 
Broadcasting digital platform. They 
conducted live broadcasts from the 
festival, prepared publications, and 
invited organisers and guests to studio 
interviews.

The media partners of the 12th Book Arsenal 
were: Lirum, Cases, Liga.net, Ukrainska 
Pravda, Vogue.ua, and 1+1 Media.

PHOTO: SERGIY HANDUSENKO

the Czech Republic, Poland, Denmark, 
Georgia, Germany, Greece, and Italy to 
the Festival. Partner institutions — the 
Ukrainian Book Institute and House of 
Europe — presented them with statistics 
on the Ukrainian book market and 
opportunities for financing translations of 
Ukrainian books. Programme participants 
also held over 60 B2B meetings with 
Ukrainian colleagues to establish 
partnerships.

A total of 130 volunteers joined the Festival, 
helping the organising team and visitors.

The team made video recordings of some 
of the discussions, as well as a recording 
of the musical and poetic performance 
“Ukrainian Fatigue” Kateryna Kalytko 
and Mariana Sadovska.  
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Cooperation between the Dovzhenko Centre, 
Ukraine’s largest film archive and a 
regular participant in the Book Arsenal, 
and the Art Arsenal. Grant support made 
it possible to implement a much larger 
programme than planned and to hold 
events both at the festival and at the 
Dovzhenko Centre. The programme, 
developed by the Centre’s team, was 
dedicated to Mykhailo Kotsiubynsky (an 
outstanding Ukrainian writer of the late 
19th and early 20th centuries, whose 
160th birthday will be celebrated in 2024), 
his works and their use in cinema.

The Dovzhenko Centre’s experts conducted 
extensive film studies research and 
prepared a publication on the film 
adaptations of Kotsiubynsky’s works, 
which was published in a self-published 
format (zine or self-print) in a limited 
edition of 50 printed copies. The publication 
includes texts by film scholars from the 
Dovzhenko Centre with a detailed analysis 
of the main screen adaptations of the 
author’s literary works, archival images 
and materials from the film archive of 
the Dovzhenko Centre, the Central State 
Archive of Cinematographic Materials of 
Ukraine, and the O. Dovzhenko National 
Film Studio. All copies of the magazine 
for distribution were sold out in two days 
at the 12th International Book Arsenal 
Festival, even before its presentation.

On the opening day of the Book Arsenal, the 
film “Fata Morgana” (1931), based on the 
novel of the same name by Kotsiubynsky, 
was screened on a street stage. The silent 
film’s re-premiere was presented in a new 
format — with a live stage performance by 
the Ukrainian band “Pyrih i Batih”, which 
specialises in reinterpreting Ukrainian 
poetry and created the soundtrack 
to the film. This film version of “Fata 
Morgana” (1901, 1910) is one of the first 
screen adaptations and the only silent 
film that has survived to this day. With 
this performance, the Dovzhenko Centre 
continued its long tradition of creating 
contemporary soundtracks for archival 
films as part of the “Kolo Dzygy” cycle, 
with the aim of drawing public attention 
to Ukraine’s cinematic heritage.

BOOK ARSENAL WAS ORGANISED IN COOPERATION WITH 
THE NGO “COMMUNITY OF THE ART ARSENAL”. THE 
PROJECT WAS SUPPORTED BY THE PARTNERSHIP FOR A 
STRONG UKRAINE FUND, WHICH IS FINANCED BY THE 
GOVERNMENTS OF THE UNITED KINGDOM, ESTONIA, 
CANADA, THE NETHERLANDS, THE UNITED STATES 
OF AMERICA, FINLAND, SWITZERLAND, AND SWEDEN. 

BOOK ARSENAL 2024 WAS ALSO HELD WITH THE FI-
NANCIAL SUPPORT OF THE GERMAN FEDERAL MI-
NISTRY OF CULTURE AND MEDIA AS PART OF THE 
PROJECT “EXCHANGE BETWEEN THE GERMAN AND UK-
RAINIAN LITERARY AND BOOK SECTORS”.

PHOTO: VALERIA LANDAR
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DIFFERENT TOGETHER 
FESTIVAL
20 – 22.09.2024

The “Different Together” Festival is a 
project that has been implemented by 
the Mystetskyi Arsenal team for seven 
years. “Different Together” is a phrase 
that became the central theme of the 
NEOsvitniy Arsenal Festival in 2023 and 
grew into the name of the festival in 2024. 
It affirms the festival’s focus on inclusion 
in education and culture, learning about 
different experiences and people through 
interaction, exploration, play and free 
choice. There were no restrictions on 
touching artworks, exploring locations, or 
playing by one’s own rules at the festival; 
on the contrary, the organisers and 
participants actively encouraged children 
to make their own discoveries and enjoy 
themselves.  Around 4,000 visitors of all 
ages took part in the festival’s packed 
programme of activities. 

The interdisciplinary nature of the festival was 
emphasised not only by the division into 
festival locations, with which one could 
interact in different ways, but also by the 
selection of participants. These included 
museums, music, art, architecture, and 
engineering studios and clubs, theatres, 
foreign language learning centres, scout 
organisations, charitable foundations and 
NGOs in the field of education and child 
rights protection, IT schools, businesses 
in the field of informal education, as well 
as all those who do not fit into these 
categories but who are skilled at and 
enjoy working with children’s educational 
programmes.

PHOTO: ROMAN SHALAMOV
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THE 2024 “DIFFERENT TOGETHER” 
FESTIVAL FEATURED:

	◼ MORE THAN 40 STANDS, WHERE PARTICIPANTS OFFERED THEIR 
EDUCATIONAL GAME PROGRAMMES FOR EIGHT HOURS EVERY DAY; 

	◼ 6 INTERACTIVE ART PROJECTS THAT CHILDREN AND TEENAGERS 
COULD INTERACT WITH IN THEIR OWN WAY AND SEE THE RE-
SULTS OF THEIR CREATIVITY; 

	◼ A SERIES OF EDUCATIONAL EVENTS (MASTER CLASSES, STAGE 
PERFORMANCES WITH AN EDUCATIONAL COMPONENT, FILM 
SCREENINGS, DISCUSSIONS, AND SPEECHES BY SPEAKERS); 

	◼ A SET OF GAME ROUTES THAT BROUGHT TOGETHER DIFFERENT 
PARTICIPANTS;

	◼ SEPARATE EDUCATIONAL AND GAMING AREAS.

FOR THE FIRST TIME, THE FESTI-
VAL TEAM SET ITSELF AN AMBITIOUS 
GOAL AND DEVELOPED A SEPARATE 
TEEN PROGRAMME,
WHICH OFFERED TEENAGERS PRESENTATIONS BY OPINION LEADERS 
AND EXPERTS IN THEIR FIELDS, ART WORKSHOPS, FILM SCREEN-
INGS, PERFORMANCES ON THE MAIN STAGE, ACTING WORKSHOPS, 
MEETINGS WITH BLOGGERS, BOARD GAMES, DJ SETS, LECTURES, 
AND MUCH MORE. THE PROGRAMME WAS DESIGNED AS A HORIZONTAL 
INTERACTION BETWEEN THE TEENAGE AUDIENCE AND CHILDREN AND 
OTHER TEENAGERS, ADULT MENTORS WHO TAUGHT THE MATERIAL IN A 
PEER-TO-PEER FORMAT, TAKING INTO ACCOUNT THE INTERESTS AND 
CONCERNS OF THE VISITORS. 

THERE ARE MANY ASSOCIATIONS THAT CAN BE USED TO DE-
SCRIBE THIS FESTIVAL, BUT THE CONCEPT OF ‘CELEBRA-
TION’ SEEMS THE CLOSEST TO OUR TEAM. A CELEBRATION 
OF LEARNING THROUGH PLAY AND EXPLORATION, A CELE-

BRATION OF UNEXPECTED ENCOUNTERS, BRIGHT COLOURS AND WARM 
MEMORIES THAT REMAIN WITH CHILDREN AND PARENTS. CHILDREN MAY 
BE SORELY LACKING SUCH CELEBRATIONS NOW, IN OUR EXTREMELY 
COMPLEX REALITY. CURRENT EVENTS STILL FOUND THEIR WAY INTO 
THE PROGRAMME, FOR EXAMPLE, IN THE FORM OF FIRST AID TRAIN-
ING AND A WORKSHOP ON “HOW TO MAKE YOUR OWN COLLECTION”, 
BUT THE ORGANISERS’ GOAL WAS TO CHEER PEOPLE UP, TEACH THEM 
NECESSARY SKILLS, AND PREPARE THEM.

HANNA KLYMENKO
FESTIVAL 

CURATOR 

AND HEAD 
OF THE ED

UCATIONAL
 PROGRAMM

ES 

DEPARTMEN
T AT MYST

ETSKYI AR
SENAL
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IN COLLABORATION WITH ARTISTS, 
THE ORGANISERS PRESENTED SIX ART 
PROJECTS AT THE FESTIVAL:

	◼ “WHAT TOMORROW IS MADE OF”, AN UPCYCLING PROJECT AND 
WORKSHOP BY ANASTASIIA LELYUK;

	◼ “CREATION-LIVING”, A PARTICIPATORY INSTALLATION BY THE 
DI(YA)TY COLLECTIVE;

	◼ THE WORK “REVERSE LANDSCAPE” BY DASHA PODOLTSEVA;
	◼ WATERCOLOUR ILLUSTRATIONS “CREATING UKRAINE IN 5 MIN-
UTES (ACTUALLY LONGER)” BY SASHKO DANILENKO;

	◼ GROUP EXHIBITION PROJECT “SEVEN FEARS” (CURATOR: KATYA 
BUCHATSKA, ARTISTS: ANNA SAPON, VLADA DIKA, OLEKSIY 
OVDIYENKO, VLADISLAV KRASNOSHCHOK, FEDIR KHOR’KOV, KA-
RINA SYNYTSIA);

	◼ LEONORA YANKO’S INSTALLATION “PREGNANT BLUE DOG HOWLING 
AT THE MOON” (FROM THE SERIES “TOO GENTLE OBJECTS”).

PHOTO: ROMAN SHALAMOV

The festival featured three workshop areas, 
two of which presented events for children 
and one for teenagers. Visitors could 
participate in 39 events in the workshops: 
masterclasses, readings, discussions 
for parents, music performances, acting 
workshops, and games. Children and 
teenagers could also attend a rich 
performance programme, which included 
performances by theatres and theatre 
studios, dance and music performances 
and masterclasses, interactive lectures, 
and much more. The youngest visitors 
had the opportunity to play comfortably 
and run around freely in a special safe 
location — the PLAYSET play area for 
children aged 0 to 4.

SE
CT

IO
N 

3

FE
ST

IV
AL

S

64 65



For several years in a row, the festival 
has been a platform for professional 
communication, networking, and 
experience exchange for participants. 

On 3, 4 and 5 September, online meetings 
were held for participants on the topics of 
“Interaction with visitors and safety in the 
Art Arsenal space during the event” by the 
festival team, “Teenagers in the cultural 
space” (Speakers: representatives of the 
Art Arsenal, the Khanenko Museum, the 
Okhtyrka Youth Centre), “Gamification 
of education in museums” (Speakers: 
representatives of the Kharkiv Literary 
Museum, the Tustan’ Museum, and the 
Okhtyrka Local History Museum). 

On 19 September, professional networking 
took place between festival participants 
and facilitators from the Lanka.

PHOTO: ROMAN SHALAMOV

pro formation. Participants had the 
opportunity to get to know each other, 
work in an Open Space format on selected 
topics, and create trend maps for the 
educational sector in the field of culture.

PHOTO: ROMAN SHALAMOV

This year, as part of the “Different Together” 
Festival, a mobility programme was 
organised for participants in cooperation 
with House of Europe. Twenty-four 
employees of participating organisations 
that develop educational programmes 
for children and teenagers as part of 
their activities — museums, libraries, and 
cultural NGOs — received financial support 
for travel (tickets and accommodation 
during the festival) to present their 
activities at a stand or in the programme 
of events. Priority in providing support 
was given to displaced organisations, 
organisations that actively work with 
children and families affected by the war, 
as well as with issues of inclusion, equal 
opportunities and national minorities.
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CHRISTMAS WEEKEND 

In December 2024, the Mystetskyi Arsenal 
team decided to experiment with an 
already established format – Family 
Weekend at Mystetskyi Arsenal. Several 
times a month, we prepare these informal 
educational events so that families with 
children can spend a useful and enjoyable 
time within the walls of the Arsenal. At 
the end of the year, this format took on 
a thematic character — we organised 
a Christmas weekend with a special 
programme of master classes and a fair 
of Ukrainian artisans.

During the event, groups, bands, and 
charitable initiatives performed, 
presenting various winter holiday rituals 
and activities. Visitors had the opportunity 
to see both a Christmas nativity scene 
and the ritual of driving a goat, as well as 
caroling and Malanka celebrations.

The Christmas holiday offered a rich 
programme of masterclasses: creating 
Christmas cards and Christmas tree 
decorations, as well as hugging, Christmas 
and poetry readings together with the 
Barabuka project to support children’s 
reading. Guests made their own caroling 
stars and mastered the technique of 
printing Christmas patterns thanks to the 
creative workshop “Svitlytsia”.

At the fair, visitors could purchase gifts from 
Ukrainian artisans: ceramics, candles, 
Christmas tree decorations, caroling 
stars, ethnic clothing, jewellery, and decor.

PHOTO: OLEKSANDR POPENKO

PHOTO: OLEKSANDR POPENKO
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The Art Arsenal space resounded with carols 
from the Pravytsia and YasnoKrasno folk 
studios. Particularly touching was the 
caroling of the neighbouring community 
Slobidska Kolyada, which, thanks to its 
initiative, raised a million hryvnias for 
drones for the Armed Forces of Ukraine. 
The Kyiv-Mohyla community presented 
elements of the Malanka ritual, and scouts 
from the Maria-Magdalina Mazepa Scout 
Troop No. 72 delivered the Bethlehem 
Fire.

Even during the air raid alert, we continued 
caroling with the Shumya band in the 
shelter, because safety during events is 
always a priority in our work.

The “Garden of Nativity Scenes” initiative 
by Viktor Perfetsyk and Khrystyna 
Petrynka presented its nativity scene, 
with which 160 volunteers travelled to 
the de-occupied communities of Kherson, 
Kharkiv, Sumy, Donetsk and Zaporizhzhia 
regions in December 2024 to share the 
joy of Christmas with the residents.

The event also featured a screening of the 
Ukraїner film “Christmas Together”, which 
tells the story of the launch of the “Garden 
of Nativity Scenes” initiative, when young 
people from all over the country travelled 
to the deoccupied territories to perform 
nativity scenes during the winter holidays 
of 2022-2023.

PHOTO: OLEKSANDR POPENKO
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ART ARSENAL  
PUBLICATIONS 
IN 2024, THE ART ARSENAL’S COLLECTION OF PRINTED 
PUBLICATIONS WAS EXPANDED WITH A NUMBER OF NEW 
PUBLICATIONS THANKS TO GRANT SUPPORT FROM PART-
NERS. FIRST AND FOREMOST, IT IS WORTH MENTIONING 
THE INSTITUTION’S TRADITIONAL PUBLISHING LINE IN 
RECENT YEARS — DOCUMENTING EACH EXHIBITION PROJ-
ECT IN A BILINGUAL UKRAINIAN-ENGLISH EDITION, 
WHICH USUALLY CONTAINS MATERIALS COLLECTED DURING 
THE PREPARATION AND CREATION OF THE EXHIBITION, 
ARTICLES BY EXPERTS IN THE FIELD, ARCHIVAL PHO-
TOGRAPHS, AS WELL AS PHOTOGRAPHS FROM THE PRODUC-
TION PROCESS. THREE NEW PUBLICATIONS RELATED TO 
EXHIBITION PROJECTS HAVE BEEN PRINTED:

IMPRINT. UKRAINIAN  
PRINT GRAPHICS OF THE  
20TH–21ST CENTURIES.

PHOTO: OLEKSANDR POPENKO

This publication is dedicated to the study 
of Ukrainian print graphics from the 
early 20th century to the present day. 
The collection offers an overview of the 
transformation of printmaking and the 
interrelationships between different 
generations of artists, phenomena, and 
trends. In particular, the book presents 
a catalogue of print graphics from the 
exhibition at the Mystetskyi Arsenal (10 
July–16 August 2020).
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FUTURISM.  
INTERDISCIPLINARY  
PROJECT: RESEARCH,  
EXHIBITION, CATALOGUE

PHOTO: OLEKSANDR POPENKO

Книга містить матеріали однойменного 
The book contains materials from the 
project of the same name, dedicated to 
the phenomenon of futurism in Ukraine 
in the 1910s–1930s. The publication 
includes relevant articles by well-
known researchers from Ukraine, 

Poland, the United States, Canada, and 
other countries, highlighting futuristic 
explorations in literature, architecture, 
visual arts, theatre, and cinema. (The 
exhibition took place from 15 October 
2021 to 30 January 2022).

HEART OF EARTH

PHOTO: OLEKSANDR POPENKO

The publication documents the exhibition and 
its research, presenting photographs of 
works by sixteen contemporary Ukrainian 
artists (painting, photography, video, 
sculpture, graphics and installation). 
In planning the exhibition and drawing 
on various practices and reflections of 
artists, the curatorial team sought to focus 
on historical memory and the triangle 
of relationships: the earth; the people 
who value it; and the food that is born 
from the interaction between them. The 
publication also includes summaries of 

two public discussions held as part of the 
educational programme: “History to taste. 
What did people consume in ancient, early 
modern, medieval and modern times?” 
and “Land–war–people: challenges 
for communities and environmental 
protection.  (Exhibition held from 25 
November 2022 to 26 February 2024).
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PHOTO: OLEKSANDR POPENKO

In addition, a second edition of one of the 
older publications, “Boyсhukism. The 
‘Grand Style’ Project”  is about a striking 
cultural and artistic phenomenon 
in the history of Ukrainian art in the 
1910s-1930s, characterised by an artistic 
monumental-synthetic style and named 
after the founder of the movement, 
Mykhailo Boychuk. Almost the entire print 
run of the first edition was sold out, as this 
edition describes the artistic heritage of 
the Boychukists, much of which had not 
been published before (the exhibition 
took place from 7 December 2017 to 28 
January 2018). This edition was the first in 
the Art Arsenal’s publishing line.

Also, on the twentieth anniversary of the 
founding of the Mystetskyi Arsenal in 
March 2005, a publication was printed 
about the formation of the Mystetskyi 
Arsenal collection over almost two 
decades — Mystetskyi Arsenal. Collection. 

The diversity of materials that make up 
the collection reflects the evolution of 
the Art Arsenal’s institutional identity 
— from archaeological finds to works of 
historical avant-garde and contemporary 
experimental art. The publication 
combines a catalogue of the collection 
with current research on its individual 
segments. Thanks to the personal 
experience of the authors, who at various 
times participated in the formation 
and research of the collection, these 
seemingly scientific studies take on an 
emotional tone, making the publication 
interesting for a wider audience.

PHOTO: OLEKSANDR POPENKO

All five publications were printed with the 
financial support of the German Federal 
Ministry of Culture and Media as part of the 
project “Exchange between the German 
and Ukrainian Literary and Book Sectors” 
and were presented at the Mystetskyi 
Arsenal stand at the Frankfurt Book Fair 
in October 2024. It should be added that 
the printing of these publications was 
planned for May, before the Book Arsenal 
festival, but unfortunately, at that very 
time, the Russian Federation launched 
particularly devastating missile strikes 
on Kharkiv and printing complexes 
in particular. Despite everything, the 
employees of the Kharkiv Book Factory 
Globus printing house managed to print 
the entire run of five publications and 
send them to Kyiv on time. 

.
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ANTYTVIR-2024

PHOTO: OLEKSANDR POPENKO

In addition to publications dedicated to 
exhibition projects, this year, for the 
second time, a collection of works by 
teenagers — winners of the Antytvir-2024 
competition, which traditionally took place 
within the framework of the Book Arsenal 
festival — was published. The aim of the 
project was to give teenagers a platform 
for the free expression of their emotions 
and life quests through writing, which 
after February 2022 became a critically 
necessary expression of support. The 
collection is titled after the focus theme 
of the competition. «Careful, Fragile!»,and 
was published in a limited edition of 100 
copies, but is also available to read online. 

The collection includes works from the 
shortlist of finalists — students in grades 
8-11 — who were asked to reflect on 

their experiences of interacting with 
fragile things, beings, worlds, and their 
own fragile selves, because it is this 
experience that can prove that our souls 
have not turned to stone, that we are 
still alive and sensitive, despite harsh 
external circumstances. All the texts (the 
collection also includes visual works) 
have been translated into English, so the 
publication is bilingual, as is traditional for 
the Art Arsenal.  

THE TEAM IS GRATEFUL TO THE PARTNERSHIP FOR A 
STRONG UKRAINE FUND, WHICH IS FUNDED BY THE 
GOVERNMENTS OF THE UNITED KINGDOM, ESTONIA, 
CANADA, THE NETHERLANDS, THE UNITED STATES OF 
AMERICA, FINLAND, SWITZERLAND AND SWEDEN, FOR 
THE OPPORTUNITY TO IMPLEMENT AN EDUCATIONAL 
PROGRAMME IN CREATIVE WRITING FOR THE COMPETI-
TION PARTICIPANTS AND TO PUBLISH A COLLECTION 
OF THEIR WORKS. PROFESSIONAL

PROGRAMMES
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BEST BOOK  
DESIGN 2024

ЖУРІ «НАЙКРАЩОГО КНИЖКОВОГО 
ДИЗАЙНУ — 2024»:

At the end of the year, the international 
festival Book Arsenal, in cooperation 
with the Goethe-Institut in Ukraine, 
presented the winning publications of the 
annual Best Book Design competition. 
This year, 242 books published between 
December 2023 and November 2024 and 
not previously entered in the competition 
competed for the prize.

PHOTO: OLEKSANDR POPENKO

THE JURY OF THE BEST BOOK DE-
SIGN 2024 COMPETITION:

	◼ ZAKENTII GOROBYOV, GRAPHIC DESIGNER, TYPE DESIGNER, 
ILLUSTRATOR;

	◼ VALERIIA GUIEVSKA, ART DIRECTOR OF MYSTETSKYI ARSENAL;
	◼ ANNA IVANENKO, SERIA/GRAF STUDIO;
	◼ DASHA PODOLTSEVA, GRAPHIC DESIGNER, ARTIST;
	◼ ANATOLIY POPEL, CEO OF CASES, FOUNDER AND HEAD OF CRE-
ATIVE PRACTICE;

	◼ KUBA SOWIŃSKI, GRAPHIC DESIGNER, LECTURER (POLAND);
	◼ OLENA STARANCHUK, CO-CURATOR OF PICTORIC.

PHOTO: OLEKSANDR POPENKO
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PHOTO: OLEKSANDR POPENKO

WE HAVE A GRAND PRIZE WINNER, 
WHO ALSO WON IN THE “UTILITARI-
AN BOOK” CATEGORY: THE PUBLICA-
TION “POMIZH” (FIRST ISSUE).
CONGRATULATIONS TO SASHA BYCHENKO (KULTURA STUDIO), AUTHOR 
OF THE VISUAL CONCEPT OF THE PUBLICATION, DESIGN AND LAY-
OUT, AND THE PUBLISHING HOUSE “KULTURA MEDIALNA / KULTURA 
MEDIALNA”.

THE WINNER IN THE “TEXT BOOK” CATEGORY WAS THE 
PUBLICATION “NA NADLOMI ZROSLA SYLA” (STRENGTH 
GREW ON THE BREAK). THE CONCEPT AND ARCHITECTURE 
OF THE PUBLICATION ARE BY TETIANA KOSTINA. COVER 
DESIGN AND LAYOUT ARE BY DARIA STETSENKO.  PUB-
LISHER — PUNKT PUBLISHING.

THE WINNER IN THE “ART BOOK” CATEGORY WAS THE PUB-
LICATION KOTSIUBYNSKY: BETWEEN CINEMA AND LITER-
ATURE BY ALYONA PENZII, STANISLAV BITIUTSKY, AND 
OLEG OLIFER.  THE BOOK’S ARTWORK, DESIGN, AND 
LAYOUT WERE BY THE BUTSA BUREAU AND GALYA VERGE-
LES.  THE PUBLISHER WAS THE DOVZHENKO CENTRE.

THE JURY AWARDED FIRST PLACE IN THE “VISUAL STO-
RYTELLING” CATEGORY TO THE BOOK “THE PATH OF 
GRAIN”. ARTISTIC DESIGN — POSTMEN, YAROSLAV VED-
MID, OLEG GRYSHCHENKO, OLEKSII CHEKAL.  FONT DE-
SIGN — OLEKSII CHEKAL (TITLE LETTERING), FIXEL 
FONT.  SELF-PUBLISHED, ON THE INITIATIVE OF KER-
NEL.

THERE WAS NO ABSOLUTE WINNER IN THE “EXPERIMENT” 
CATEGORY THIS YEAR. THE JURY COLLECTIVELY DECIDED 
NOT TO AWARD A WINNER IN THIS CATEGORY.
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“TEXT BOOK”CATEGORY:
“CAN I HAVE ONE ONION?”, OKSANA 
LEMISHKA. CONCEPT, ARCHITECTURE 
— TETIANA KOSTINA. PUBLISHER — 
PUNKT PUBLISHING.

“CULTURE UNDER PRESSURE FROM 
LLC/OOO”, BORIS FILONENKO. ART-
WORK — VOLODYMYR GAVRYSH. PUB-
LISHER — IST PUBLISHING.

NOMINATION “ART BOOK”:
ALLA HORSKA, COMPILED BY ANAS-
TASIIA YATSKEVSKA. PUBLISHED BY 
RODOVID IN COLLABORATION WITH 
THE DUKAT ART FOUNDATION.

BEFORE THE FUTURE, AUTHORS: 
IRYNA MIROSHNYKOVA, OLEKSII 
PETROV, BORIS FILONENKO. DESIGN 
— OSTAP YASHCHUK. PUBLISHER — 
IST PUBLISHING.

NOMINATION  
“UTILITARIAN BOOK”: 
“CHASOLINIIA” (TIME LINE), VAL-
ENTINA MERZHYEVSKA. ARTWORK BY 
DMYTRO SHKOLNY. SELF-PUBLISHED.

PERIODICAL PUBLICATION CHRONI-
CLE OF UKRAINIAN DESIGN, DESIGN 
BUREAU SPIILKA. ARTWORK BY VOLO-
DYMYR SMYRNOV. PUBLISHED BY IST 
PUBLISHING.

NOMINATION  
“VISUAL STORYTELLING”:
“MII PLAST”, YULIIA SMAL’. PUBLI-
CATION CONCEPT, BOOK ARCHITECTURE 
— NATALIIA MOSPAN. ILLUSTRATIONS, 
COVER DESIGN — VALERIIA KRYZHA-
NOVSKAYA. LAYOUT — ULIANA RESHE-
TUKHA. PUBLISHER — MY BOOKSHELF 
PUBLISHING LLC.

“THE SECRET LIFE OF MARIA PRY-
MACHENKO’S STRANGE CREATURES”, 
MARYNA MAKUSHCHENKO. ARTWORK — 
DARIIA FILIPPOVA. LAYOUT — YANA 
PLASKONIS. OLD LION PUBLISHING 
HOUSE.

“A FAIRY TALE FROM GRANDMA NAS-
TIA: ABOUT A MAN, HIS DAUGHTER, A 
LORD, AND A PREGNANT MARE”, MARI-
NA SHCHEGELSKA, ANASTASIA CHMUN-
EVICH. ARTWORK — MARINA SHCHEGEL-
SKA. SAMIZDAT.

THIS YEAR, THE JURY OF THE COM-
PETITION AWARDED SEVEN PUBLICA-
TIONS WITH SPECIAL MENTIONS. IT IS WITH JOY AND PRIDE THAT WE WOULD LIKE TO NOTE 

THE HIGH LEVEL OF COMPETITION FOR VICTORY IN THIS 
YEAR’S CONTEST. IN THE MIDST OF A FULL-SCALE WAR, OUR 
PUBLISHERS, DESIGNERS, AND PRINTERS ARE CREATING 

COOL, WORTHY BOOKS, AND THIS IS TRULY INSPIRING. THIS YEAR, 
THERE WERE MANY STRONG CONTENDERS, NEW NAMES, UNEXPECTED 
DISCOVERIES, AND INTERESTING TRENDS. THE JURY MEMBERS FACED 
A DIFFICULT CHOICE, BUT AFTER LIVELY DISCUSSIONS, THEY FI-
NALLY REACHED A CONSENSUS. I HOPE WE WILL BE ABLE TO DISCUSS 
THE EMERGING TRENDS AND REFLECTIONS, THE FAVOURITES FROM THE 
LONG LIST THAT UNFORTUNATELY DID NOT MAKE IT TO THE FINAL, 
AND FUTURE GUIDELINES WITHIN THE FRAMEWORK OF A SPECIAL PRO-
GRAMME FOR DESIGNERS AT THE NEXT BOOK ARSENAL

YULIIA KOZLOVETS
DIRECTOR 

OF THE IN
TERNATION

AL 

BOOK ARSE
NAL FESTI

VAL.
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PHOTO: OLEKSANDR POPENKO

The grand prize winner received the 
main prize of the competition — the 
competition’s iconic statuette. All finalists, 
winners and recipients of special awards 
in the competition received honorary 
diplomas and book prizes from Mystetskyi 
Arsenal and will represent Ukrainian book 
design in the international competition 
“The Most Beautiful Books in the World”, 
organised by the German Buchkunst 
Foundation. The collection of winning 
books will be exhibited at international 
book fairs in Leipzig and Frankfurt in 
2025. The Buchkunst Foundation will 
invite the author who made the greatest 
contribution to the design of the Grand 
Prix-winning book on a professional trip 
to Germany in 2025.

All publications submitted to the competition 
that did not receive awards or special 
distinctions will be donated to libraries in 
cooperation with Ukrainian PEN.

THE AUTHOR OF THE 2024 COMPETITION’S IDENTITY 
IS DESIGNER ANNA GARNAGA. 

IT IS IMPRESSIVE HOW, EVEN IN DIFFICULT CONDITIONS, 
THE ENTIRE INDUSTRY IS CAPABLE OF CREATING PUBLI-
CATIONS THAT CAPTIVATE WITH THEIR AESTHETICS, INNO-
VATION AND QUALITY. THE COMPETITION MAINTAINS CLOSE 

TIES WITH GERMANY: FOR MANY YEARS, THE BOOK ART FOUNDATION 
(STIFTUNG BUCHKUNST) HAS BEEN PRESENTING THE WINNERS OF THE 
COMPETITION AS PART OF ITS “MOST BEAUTIFUL BOOKS IN THE 
WORLD” COLLECTION. THIS MEANS THAT THIS YEAR, UKRAINIAN PUB-
LICATIONS WILL BE SEEN BY THOUSANDS OF VISITORS TO GERMANY’S 
LARGEST BOOK FAIRS, AS WELL AS BY LIBRARY READERS AND UNI-
VERSITY STUDENTS, WHERE THESE BOOKS WILL BE EXHIBITED. LAST 
YEAR, THE WINNER RECEIVED THE OPPORTUNITY TO TAKE A PROFES-
SIONAL TRIP TO GERMANY, AND WE ARE CONFIDENT THAT THIS YEAR’S 
PROGRAMME WILL BE NO LESS EFFECTIVE AND INSPIRING.

FABIAN MÜHLTHALER
DIRECTOR 

OF THE GO
ETHE-INST

ITUT IN U
KRAINE
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SPECIAL PROGRAMME FOR 
PUBLISHERS FROM UKRAINE 
AND NEIGHBOURING  
COUNTRIES
 A special programme for publishers from 

Ukraine and neighbouring countries was 
launched in 2022 in response to Russia’s 
full-scale war against Ukraine as part 
of a strategic partnership between the 
International Book Arsenal Festival, 
the Frankfurt Book Fair and the Goethe-
Institut in Ukraine.

The programme involves the participation of 
publishers, editors, rights managers and 

literary agents from Ukraine, Armenia, 
Azerbaijan, the Czech Republic, Georgia, 
Moldova, Poland, Romania, Slovakia and 
Hungary in the Frankfurt Book Fair and a 
series of intensive training sessions and 
networking opportunities.

This project is one of the professional 
programmes that are a priority area of 
activity for the International Book Arsenal 
Festival.

PHOTO: NURETTIN CICEK

FIFTEEN PARTICIPANTS WERE SELECTED TO TAKE PART 
IN THE THIRD SEASON OF THE PROGRAMME, WHICH TOOK 
PLACE ON 14–19 OCTOBER AS PART OF THE FRANK-
FURT BOOK FAIR, SEVEN OF WHOM WERE FROM UKRAINE,  
NAMELY:

NADIIA VELYCHKO, ACCA

MARIANA KONDZELKA, IRBIS COMICS 

SLAVA SVITOVA, CREATIVE WOMEN PUBLISHING

OKSANA BABENKO, MY BOOKSHELF

SVITLANA SMILIAN, “ONE MORE PAGE”

TETIANA POLONIK, PUNKT PUBLISHING 

ANASTASIIA BILOUSOVA, “RODOVID”

FOREIGN PARTICIPANTS:

LIANA SHIROYAN, ARMENIA, EDGE

BARBORA BARONOVÁ, CZECH REPUBLIC, WO-MEN

NUKA GAMBASHIDZE, GEORGIA, SULAKAURI

BENCE SZENDERÁK, HUNGARY, JELENKOR

BAYAN KABYLASH, KAZAKHSTAN, NOMAD CULTURE FOUNDATION

ANITA MUSIOL, POLAND, WYDAWNICTWO PAUZA

VLAD ADASCALITEI, ROMANIA, STORIA

FRANTIŠEK MALÍK, SLOVAK REPUBLIC, BRAK
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PHOTO: АКІМ КАРПАЧ

FOR THE THIRD TIME, UKRAINE IS ONCE AGAIN THE FO-
CUS OF THE PROFESSIONAL PROGRAMMES AT THIS YEAR’S 
FRANKFURT BOOK FAIR, AND WE ARE SINCERELY GRATEFUL 
TO OUR COLLEAGUES FOR THEIR EFFECTIVE AND ONGOING 

SUPPORT. OVER THE PAST THREE YEARS, 25 UKRAINIAN PUBLISHERS 
HAVE PARTICIPATED IN THE PROGRAMME AND, ACCORDINGLY, IN THE 
MOST INFLUENTIAL EVENT IN THE BOOK WORLD. I AM DELIGHTED THAT 
THIS HAS BEEN MADE POSSIBLE THANKS TO THE LONG-STANDING PART-
NERSHIP BETWEEN THE BOOK ARSENAL, THE FRANKFURT BOOK FAIR 
AND THE GOETHE-INSTITUT UKRAINE. THE CLEAR REGIONAL FOCUS OF 
OUR PROGRAMME PROMOTES DIRECT COOPERATION BETWEEN PUBLISHERS 
FROM UKRAINE AND NEIGHBOURING EUROPEAN COUNTRIES, AS WELL AS 
THE EXCHANGE OF IDEAS AND PROJECTS.

YULIIA KOZLOVETS
DIRECTOR 

OF THE IN
TERNATION

AL 

BOOK ARSE
NAL FESTI

VAL.
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CELA

n 2024, the team of the Book Arsenal 
International Festival joined the 
European project CELA for the first time. 
CELA: Connecting Emerging Literary 
Artists is a networking initiative for 
emerging writers and an international 
talent development project co-funded by 
the EU’s “Creative Europe” programme. 
CELA brings together young writers and 
translators from 11 European countries 
to collaborate through mentoring, 
masterclasses and meetings. The project 
aims to provide equal opportunities for 
literary artists and representatives of 
small languages to build international 
careers, reach international audiences 
and develop professional skills. CELA 
offers novice writers, translators, literary 
professionals and literary organisations a 
training programme to develop common 
professional practices. It provides all 
the necessary tools and networking 
opportunities to promote international 
professional careers.

The project is scheduled to run for four years.

The Book Arsenal team is participating in the 
third iteration of the CELA programme: 
from September 2024 to June 2027, 
together with teams from Spain, Italy, the 
Czech Republic, Poland, the Netherlands, 
Serbia, Slovenia, Romania, and Bulgaria.

In 2024, a competitive selection of translators, 
10 participants, as well as mentors, the 
first three writers and a literary consultant 
took place. The writers whose excerpts 
are being translated into the languages 
of the project are Yevheniia Kuznetsova, 
Myroslav Laiuk and Anastasiia Levkova. 
The translators translated excerpts from 
texts provided by the project partners 
with the mentoring support of more 
experienced translators, their mentors. 
A national meeting of the Ukrainian 
CELA team took place in Khmelnytskyi 
as part of the Translatorium literary and 
translation festival. 

THE CELA PROJECT IS FUNDED BY THE EUROPEAN 
UNION.

PHOTO: DZVINKA PINCHUK
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LITERARY LABORATORY

As part of the project “Exchange between 
German and Ukrainian Literary and Book 
Communities” supported by the German 
Federal Ministry of Culture and Media in 
2023-2024, the Mystetskyi Arsenal team 
has managed to implement a number 
of projects that are important for the 
Ukrainian book community. These include 
the work of the Literary Laboratory, 
an interdisciplinary project with the 
Dovzhenko Centre, the publication of 
catalogues, as well as support for the Art 
Arsenal’s participation in the Frankfurt 
Book Fair (2023), the Book Arsenal (2024), 
and the “Best Book Design” competition 
(2023).

One of these projects, which was completed 
in the summer of 2024, focused on the 
activities of the Art Arsenal’s Literary 

Laboratory, one of the institution’s areas of 
activity that runs parallel to exhibition and 
festival projects and educational events. 
The mission of the Literary Laboratory is 
to create an interdisciplinary environment 
in which writers, critics, translators, 
and artists have the opportunity to 
experiment, create creative content, and 
generate public projects.

Thanks to the support of the German Federal 
Ministry of Culture and Media, the Literary 
Laboratory resumed its work in 2023 and 
continued in 2024. In 2023, a new curatorial 
concept for the project and an action plan 
were created, within which a competition 
was held for authors whose practice 
is partly or entirely focused on writing 
as an interdisciplinary phenomenon, 
conducted at the intersection of media or 

in monodisciplinary writing, to participate 
in the updated project. The Literary Lab 
team selected 10 writers and artists from 
70 applications. As a result of the 4-month 
training programme, LitLab residents 
developed 9 interdisciplinary projects at 
various stages of implementation.

In April 2024, the Literary Lab announced 
an open competition for a new online 
course on biographical artistic texts, 
focusing on “human-centred” genres 
(biography, autobiography, interviews 
and artistic testimonies, memoirs and 
portrait literature, therapeutic writing, as 
well as the challenges and methodology 
of artistic research). The slogan of Book 
Arsenal 2024, “Life on the Edge”, became 
the overarching theme of the texts. The 
online course consisted of two theoretical 

and practical seminars and a writing 
module, which consisted of two group 
meetings and two individual meetings 
with a mentor.

Olga Bryukhovetska, Nadine Lordik, and 
Anfisa Doroshenko served as mentors 
for LitLab-2024. At the end of the course, 
eight artistic works (mainly texts, as well 
as comics and illustrations), created by 
the participants, were selected. After 
editing, formatting, and design, the texts 
were published on the Literary Lab page.
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In 2024, the main priorities of the Art 
Arsenal’s Education Department were 
to continue working on established 
formats of educational events for 
adult and children’s audiences and to 
strengthen work with teenagers and 
young people. The department team 
worked on educational programmes for 
exhibition projects, which included public 
events, creative workshops, meetings 
and reflections on contemporary art, a 
book club, participatory creative activities 
for children and adults, worked to attract 
and organise volunteers, strengthened 
ties with professional audiences 
through meetings for museum staff, 
and organised the “Different Together” 
festival for children and teenagers. Each 
of these tasks involved an interactive 
approach, engagement in co-creation, 
and interaction with contemporary art. 

FORMATS 

EXHIBITIONPROJECTS
WITHIN
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When working on the educational programme 
for the exhibition project “Between Farewell 
and Return”, the emphasis was placed on 
formats and activities that involve personal 
artistic reflection and exploration within the 
exhibition space, creative interpretation of its 
meanings through masterclasses, sketching 
sessions, meetings with artists, and the Art 
Thursday format, which has already become 
a tradition for the Mystetskyi Arsenal. 

EDUCATIONAL COMPONENT  
OF THE EXHIBITION PROJECT  
“BETWEEN FAREWELL AND RETURN”

The public discussion provided an opportunity 
to talk about home, childhood places, 
cities and villages that we leave or lose, 
and artistic practices related to places of 
memory.

The speakers were Oleksandra Dvoretska, 
a public figure, human rights activist, 
advisor to the Ombudsman of Ukraine and 
co-founder of the Vostok SOS Charitable 
Foundation, Volodymyr Kokhan, author of 
the YouTube project “Khashchi”, and Olga 

Kuziura, exhibition participant and author 
who works with visual art in the form of 
experimental graphics, drawing, and 
installation. The meeting was moderated 
by Anna Klymenko, head of the Education 
Department.

PHOTO: OLEKSANDR POPENKO

DISCUSSION:  
“WHAT DO PLACES  
REMEMBER AND FORGET”

A VIDEO RECORDING OF THE CONVERSATION CAN 
BE VIEWED ON THE MYSTETSKYI ARSENAL YOUTUBE 
CHANNEL.

SE
CT

IO
N 

5

ED
UC

AT
IO

N

10
2

10
3

https://www.youtube.com/watch?v=db2huSReBQU
https://www.youtube.com/watch?v=db2huSReBQU
https://www.youtube.com/watch?v=db2huSReBQU


PHOTO: OLEKSANDR POPENKO

Participants in the drink&draw art session, 
led by artists Anya Ivanenko and Zhenya 
Polosina, had the opportunity to meet, 
draw each other live, capture this state, 
this moment and space, sketch, share 
their findings and discuss the results.

DRINK&DRAW 
WITH ZHENYA POLOSINA  
AND ANYA IVANENKO

THE SPHERE LIMITS THE 
AIR, BUT WHAT LIMITS US?”
WORKSHOP BY DASHA MOLOKOYEDOVA

PHOTO: OLEKSANDR POPENKO

The meeting and workshop with artist Dasha 
Molokoyedova was dedicated to diving 
into childhood, trying to awaken the inner 
child to fill oneself with warm feelings and 
memories of home. Participants discussed 
the artists’ work at the exhibition, relaxed 
in the courtyard of the Art Arsenal and 
blew soap bubbles, reflected, and at the 
end refilled the used bubble containers to 
take with them.
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PHOTO: OLEKSANDR POPENKO

Together with Kharkiv-based illustrator 
and picturebook author Olga Lisovska, 
participants were able to create their own 
handmade magazines, talk about what 
makes up a book and a zine, and immerse 
themselves in free creativity. 

MASTER CLASS  
ON CREATING A ZINE 
WITH OLGA LISOVSKA

PRESENTATION  
OF THE BOOK “LAMENT OF 
KHERSON REGION”

PHOTO: OLEKSANDR POPENKO

“Lament of Kherson Region” is a project 
to create an art book with stories of 
the region’s residents, implemented in 
cooperation between Ukraine and Estonia. 
The art book was created by twelve 
Kherson artists during their residency in 
Tallinn. At the presentation, visitors could 
learn more about the publication from the 
project team. 
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“LET’S TALK ABOUT ART” 
ENGLISH CONVERSATION 
CLUB

PHOTO: OLEKSANDR POPENKO

As part of the educational programme 
for the exhibition, one of the meetings 
was held in the format of an English 
conversation club, “Let’s Talk About Art”, 
in collaboration with the First Cambridge 
Centre. Visitors practised conversational 
English and learned about the ideas and 
concepts of the exhibition together with 
the Centre’s teachers. 

In addition to meetings and events, the 
educational programme for the exhibition 
included a 3D tour of the exhibition 
developed by AERO3D, as well as an 
audio guide in Ukrainian and English for 
independent exploration of the exhibition. 

The personal exhibition project of Olena 
Turianska’s works included an educational 
programme that provided for visitors to 
interact with the works, personal reflections 
and experiences of the artist. An important 
task was not only to highlight the figure 
of Olena Turianska in the context of the 
contemporary art scene in Ukraine, but 
also to give visitors the opportunity to hear 
her personal view of her own work, talk to 
the author, and independently explore the 
exhibition and find something in it that 
resonated with their personal experience. 

EDUCATIONAL PROGRAMME  
FOR THE EXHIBITION  
“OLENA TURIANSKA. AGAPE. 
ABSOLUTE LOVE”
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PHOTO: OLEKSANDR POPENKO

The interview was conducted by Oksana 
Barshynova, co-curator of the exhibition, 
and Natasha Chychasova, head of 
the contemporary art programmes 
department at Mystetskyi Arsenal. 

In conversation with her interlocutors, Olena 
talked more about her artistic practice, 
the concept behind the exhibition and 
her work on it, and shared her personal 
impressions and reflections. The interview 
provided an opportunity not only to learn 
more about the exhibition, but also to get 
to know Olena personally. You can watch 
the interview here. 

PUBLIC INTERVIEW 
WITH ARTIST OLENA TURIANSKA

“OBSERVING  
THE PAIN OF OTHERS”.
CLOSE READING WITH BORIS FILONENKO

PHOTO: OLEKSANDR POPENKO

At the next meeting in the “Close Readings” 
series with curator, art critic, and co-
founder of ist publishing Boris Filonenko, 
we discussed an excerpt from Susan 
Sontag’s essay “Regarding the Pain of 
Others” translated by Yaroslava Stryha 
(IST Publishing, 2024), in which the author 
reflects on the role of photography as a 
medium that transmits the suffering of 
others during wars and disasters. They 
considered how Sontag’s thoughts on 
empathy, observation, and the work of 

war correspondents resonate with the 
events and experiences of Ukrainians, and 
what Sontag and Olena Turianska have 
in common and how they differ in their 
views on observing the grief of others and 
its interpretation in artistic practice. 

SE
CT

IO
N 

5

ED
UC

AT
IO

N

11
0

11
1

https://www.youtube.com/watch?v=2eQ58VI0wOg&t=23s
https://www.youtube.com/watch?v=2eQ58VI0wOg&t=23s


PHOTO: OLEKSANDR POPENKO

Agape, eros, philia, liubov, kohannia, 
prystrast’, amour, passion, attraction — 
even in words in different languages, 
love is not one thing. It appears to us in 
different guises, with different directions, 
in different relationships with morality, 
norms, freedom, self-realisation; in 
different styles and different tones. 

Together with the audience, Volodymyr 
Yermolenko and Tetiana Ogarkova 
discussed this multiplicity of love and its 
interweaving into the fabric of culture, as 
well as what love means today, during 
wartime. 

LIVE RECORDING  
OF THE PODCAST “KULT”:   
A CONVERSATION ABOUT LOVE
VOLODYMYR YERMOLENKO AND TETIANA OGARKOVA The discoveries and experiments in art 

created by women since the early 
1990s are often not perceived by the 
public as something unique, because 
almost everyone was discovering and 
experimenting at that time. But at the same 
time, it is often mentioned that Valeriia 
Trubina was involved in the everyday life 
of Parkommuna while creating her works, 
Larisa Rezun-Zvezdochova “cooked 
borscht on Furmanny Lane”, and many 
are remembered as someone’s mothers 

and wives. The personal and the artistic 
go hand in hand. As part of the public 
discussion, there was a conversation 
about the phenomenon of Ukrainian 
art by female artists of the 1990s with 
speakers who participated in these events 
and shared their own experiences and 
assessments in the discussion and lively 
conversation. Olesia Ostrovska-Liuta, 
Oksana Barshynova, and Olena Turianska 
took part in the conversation, which was 
moderated by Kateryna Yakovlenko.

PUBLIC DISCUSSION  
“INVISIBLE WOMEN. HOW ART  
WAS CREATED IN UKRAINE  
IN THE 1990S” 

PHOTO: OLEKSANDR POPENKO

A RECORDING OF THE DISCUSSION CAN BE VIEWED 
AT THE LINK.

YOU CAN LISTEN TO THIS CONVERSATION AT THE 
LINK.
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PHOTO: OLEKSANDR POPENKO

“BURCHAK”:
MEMORIES OF PAST LIVES AND THE WORLD 
OF TARAS PROKHASKO’S FAMILY STORIES. 

OLEKSANDRA BOIKO’S BOOK CLUB AT THE 
MYSTETSKYI ARSENAL

For the first time, the Mystetskyi Arsenal 
hosted a book club led by Oleksandra 
Boiko, project manager of the international 
festival “Book Arsenal”. The theme of the 
meeting was Taras Prokhasko’s collection 
“Burchak”, which was published in 2023.

At the meeting, participants talked about 
how the stories of our families and our 
past shape us, drew attention to the 
connection between the living and the 
dead, and the importance of preserving 
one’s identity even in the most difficult 
moments of life.

QUEST TOUR “JOURNEY 
THROUGH THE LAND OF AGAPE”
FROM THE TEEN COUNCIL FOR CHILDREN 

Members of the Art Arsenal Teen Council, with 
the advice of the Education Department, 
developed and implemented their own 
format for a children’s excursion. The 
authors invited the children to embark on 
an exciting journey through the Land of 
Agape, where they solved riddles hidden 
in the exhibition, talked about dreams, 
memory, love and art, and at the end 
of the interactive route, they collected 
a secret word and took part in a master 
class.

SE
CT

IO
N 

5

ED
UC

AT
IO

N

11
4

11
5



PHOTO: OLEKSANDR POPENKO

The final event of the exhibition was an 
author’s tour. Visitors had the opportunity 
to learn about the artist’s concept first-
hand, walk through the exhibition with 
Olena Turianska and hear the story behind 
each exhibit, as well as learn more about 
her creative method and the techniques 
she uses.

AUTHOR’S TOUR OF THE 
EXHIBITION
BY OLENA TURIANSKA

This is a new format of various workshops for 
teenagers and young people, which involves 
communication with artists, reflections on 
exhibitions and self-reflection during creative 
tasks, and discussions after watching films.

CREATIVE WORKSHOPS 
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This year, two masterclasses by artist Volta 
Agapieva, “Write down/cut up”, have 
already taken place. We invited visitors 
to be inspired by the artist’s works and 
the exhibition “Olena Turianska. Agape. 
Absolute Love”, to work with texts, 
stencils, and different meanings. After two 
meetings, a panel with Oracal appliqués 
was created, combining texts and various 
abstract elements. The use of cut-outs 
and street art techniques harmoniously 
echoed the exhibition, its colour scheme, 
and Olena Turianska’s texts. 

No less interesting was the English-language 
workshop on theatre skills, “Art Inside”. 
Together with a teacher from ProEnglish 
Drama School, participants were 
introduced to various acting exercises and 
received tools for creative self-expression 

PHOTO: OLEKSANDR POPENKO

of emotions and feelings through 
movement and voice, and created a short 
sketch based on their impressions of the 
exhibition.

PHOTO: OLEKSANDR POPENKO

In addition, as part of the workshops, a 
screening of the film “The Tale of the 
Grasshopper” was organised with the 
DOCU/CLUB NGO “Docudays”. This was 
followed by a discussion with the film’s 
directors, Uliana Osovska and Denis 
Strashny.

Lina-Maria Shlapak’s workshops on reflection 
and self-reflection are traditionally 
popular. During the workshop “Instruction 
Zine ‘How Not to Let Yourself Disappear’. 
Detailed instructions for every day,» 
visitors explored letters, words, and their 
meanings through an expedition through 
the exhibition. They found visual images 
and collected everything in a homemade 
journal as a reminder of when, where, and 
how to find love.

In addition to meetings and events, as 
part of the educational programme for 
the exhibition “Olena Turianska. Agape. 
Absolute Love”, a 3D tour of the exhibition 
was prepared by AERO3D, and an audio 
guide was recorded in Ukrainian and 
English for independent exploration of 
the exhibition. 

11
8

11
9

https://artarsenal.in.ua/povidomlennya/3d-tur-vystavkoyu-olena-turyanska-agape-absolyutna-lyubov/
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Art Thursday is a format for leisurely 
contemplation of art, reflection and 
discussion in a small group. For an hour, 
groups of visitors who join the activity, 
together with the education department 
team, view and discuss one of the exhibits. 
The Art Arsenal Youth Council has been 
involved in Art Thursday twice. 

The format does not require in-depth 
knowledge of art history, but simply 
encourages viewers to share their 
impressions, thoughts and ideas.  To 
ensure that the format is accessible to a 
wider range of visitors, Art Thursday is 
also held on days when the exhibition is 
open to the public free of charge. 

ART THURSDAY FAMILY DAY

PHOTO: OLEKSANDR POPENKO

Family Weekend is one example of a 
successful informal education project for 
children and teenagers. Once a month, on 
Sundays, families with children could plan 
their leisure time, choosing activities for 
every taste: at the Art Arsenal, they could 
enjoy a variety of master classes (from 
robotics to playing musical instruments), 
a large number of workshops with invited 
artists and the Art Arsenal’s educational 
department team (Easter egg painting, 
vytynanka creation, graphic master 
classes on monotype printing, and many 
others), excursions, art therapy classes, 
as well as interactive master classes from 

members of the Teen Council. For the 
youngest visitors, there was a separate 
area for activities and exploration, and 
for reading enthusiasts, there was a small 
library from the Art Arsenal’s partners, 
“BaraBuky”, which presented over 100 
books for audiences of all ages, from 
children to teenagers. In addition, there 
were three meetings with writers, where, 
in addition to meeting the author of the 
book, visitors could take part in workshops 
and games.
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The Education Department team resumed 
the format of online meetings called 
“Museum Reflections”. The topic of 
discussion with the museum community 
at the first meeting of the renewed format 
was the festival “Different Together”. 
The organisers invited fellow museum 
workers to join the meeting and share 
their experiences or learn more about 
the festival for those who had not yet 
participated in it.

MUSEUM REFLECTIONS  

Antytvir is a project for teenagers studying in 
grades 8–11 who write, illustrate and/or draw 
works using non-standard approaches. The 
project traditionally took place within the 
framework of the International Book Arsenal 
Festival.

ANTYTVIR
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	◼ THE SOFT POWER OF VULNERABILITY AND THE ROLE IT CAN 
PLAY IN LIFE;

	◼ THE FRAGILITY OF BOTH LIVING BEINGS AND OBJECTS;
	◼ THEIR OWN EXPERIENCES OF VULNERABILITY, FRAGILITY AND 
SENSITIVITY.

THE ORGANISERS INVITED PARTICI-
PANTS TO REFLECT ON THE  
FOLLOWING TOPICS:

THE THEME OF ANTYTVIR-2024  
IS “CAREFUL, FRAGILE!”
“YOUR EXPERIENCE OF INTERACTING WITH FRAGILE THINGS, BE-
INGS, WORLDS, AND YOUR FRAGILE SELF IS IMPORTANT AND INTER-
ESTING. IT SHOWS THAT OUR SOULS HAVE NOT TURNED TO STONE, 
THAT WE ARE STILL ALIVE AND SENSITIVE, DESPITE HARSH EXTER-
NAL CIRCUMSTANCES. THIS EXPERIENCE IS WORTH RECORDING AND 
CAREFULLY SHOWING TO THE WORLD IN OPEN PALMS, LIKE A BEAU-
TIFUL FLOWER”. 

The project included an educational 
programme for participants, which took 
place in April. The programme consisted 
of a series of online workshops led by 
creative writing specialists. During the 
classes, the teenagers explored their 
own stories and searched for the right 
words to describe them; they conducted 
interviews; they learned how to work with 
sessions and visual images, about the 
importance of visual solutions and the 

variability of graphic language, as well 
as how to enhance the impression by 
accompanying a work with illustrations. 
The speakers for the programme were: 
Yuliia Konoplyana, literary scholar, editor, 
and creative writing mentor; Bohdan 
Lohvynenko, founder of Ukraїner, 
interviewer, writer, and editor; and Polina 
Doroshenko, artist and illustrator.

PHOTO: OLEKSANDR POPENKO

Разом з тим, освітня програма також 
вклюAt the same time, the educational 
programme also included a professional 
component for adults. As part of the 
adult programme, Ukrainian language 
and literature teachers worked with the 
speakers to develop skills in designing 
interactive literature lessons and creative 
writing classes for students; explored how 
to implement non-standard approaches 
within the school curriculum; and learned 
how to instil in students a genuine love 
of literature and writing their own texts. 
The speakers for the programme were: 
Kateryna Molodyk, methodologist at the 
“Smart Education” NGO; Halyna Tytysh, 
head of the “Smart Education” NGO; 
Iryna Pobidash, lecturer in Ukrainian and 
foreign literature and practical stylistics of 
the Ukrainian language at Ihor Sikorsky 
Kyiv Polytechnic Institute, candidate of 
sciences and author of a literary blog.

The organisers received 113 applications 
from participants as a result of the open 
call. All works that passed the technical 
selection were published on the Book 
Arsenal website, and the twenty works 
that made it to the shortlist according to 
the jury were printed in a paper collection. 
The online version of the collection can be 
viewed at the link.

THE PROJECT WAS ORGANISED IN COOPERATION WITH THE 
NGO “ART ARSENAL COMMUNITY”. THE PROJECT IS 
SUPPORTED BY THE PARTNERSHIP FOR A STRONG UK-
RAINE FUND, WHICH IS FUNDED BY THE GOVERN-
MENTS OF THE UNITED KINGDOM, ESTONIA, CANADA, 
THE NETHERLANDS, THE UNITED STATES OF AMERICA, 
FINLAND, SWITZERLAND, AND SWEDEN.
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TEEN COUNCIL  
The Teen Council is a successful ongoing 

project of the Art Arsenal, which has been 
bringing together creative, motivated 
young people for many years. Following 
an open call, a group of teenagers is 
usually recruited to spend eight months 
getting to know the institution and its 
departments, immersing themselves 
in art, communicating with like-minded 
people, developing soft skills, and simply 
enjoying themselves through creativity. 
In 2024, we had 13 female participants 
and one male participant who took part in 
many formats: they held Art Thursdays, 
workshops for children, and helped to 
compile an educational programme for 
the “Different Together” festival. They 

PHOTO: OLEKSANDR POPENKO

actively participated in compiling a 
shortlist for the Antytvir collection, got to 
know contemporary artists and curators, 
volunteered and moderated discussions 
during the Book Arsenal and Different 
Together festivals, and conducted English-
language tours for the “Let’s Talk About 
Art” conversation club. They fantasised 
about their own exhibition projects and 
took part in art picnics.

IT’S AN INCREDIBLE OPPORTUNITY TO SEE EVERY YEAR 
HOW COOL OUR YOUNG PEOPLE REALLY ARE: CREATIVE, 
OPEN, TALENTED, INDEPENDENT. THE MAIN THING IS THAT 
THEY ARE ALL DIFFERENT, EACH COMES WITH THEIR OWN 

REQUEST, AND OUR PROJECT ALLOWS THEM TO REALISE THEIR POTEN-
TIAL, DEEPEN THEIR KNOWLEDGE AND GET A UNIQUE OPPORTUNITY 
TO TRY OUT DIFFERENT EXPERIENCES IN PRACTICE. IT’S A KIND OF 
CHALLENGE TO PUT TOGETHER A PROGRAMME THAT MEETS THE NEEDS 
OF OUR PARTICIPANTS EVERY TIME, SO THAT IT’S INTERESTING, 
USEFUL, AND ENCOURAGES CREATIVITY AND SELF-EXPRESSION.

LIANA KOMARDENKO
 CURATOR 

OF THE PR
OJECT.
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HERITAGE.  
SPACE FOR WORK  

“Heritage: Space for Work” is one of the 
programmes of the “Partnership for a 
Strong Ukraine” Foundation, aimed at 
developing the capacity and networking 
of local cultural actors and heritage 
operators. In 2024, the programme 
was implemented by a consortium of 
four institutions: Mystetskyi Arsenal, 
the “IZOLIATSIIA Cultural Initiatives 
Platform”, the Kharkiv Literary Museum, 
and the Odessa National Art Museum. 

The aim of the programme was to support 
communities in identifying and rethinking 
local cultural resources (museum 
collections, memorial and cultural sites, 
current or potential tourist attractions, 
heritage sites, etc.). Twenty nine 
organisations from the Odesa, Chernihiv, 
Kharkiv, Sumy, Kherson, Mykolaiv, Donetsk, 
and Luhansk regions participated in the 
programme, including organisations that 
had been forced to relocate from these 
regions. The programme began with an 
educational course in the spring of 2024, 
which provided methodological tools for 
creating cultural products and educational 
programmes, interpreting heritage, 
working with communities and different 
audiences, taking into account the 
challenges of war. Fourteen organisations 
participating in the programme, 
including local history museums, non-
governmental organisations and cultural 
centres, received sub-grants of up to 
500,000 hryvnias from the Foundation to 

implement their own projects. All projects 
were implemented with the mentoring 
support of consortium members. The 
Art Arsenal, in cooperation with the “Art 
Arsenal Community” NGO, mentored 
the projects of two organisations: the 
“Okhtyrka Youth Centre” NGO and the 
“Menshchyna Women’s Union” NGO. 

In the project “SOUL — Okhtyrka’s Heritage 
in People”, the Okhtyrka Youth Centre 
promoted local cultural heritage through 
work with young people and the creation 
of information products. After training in 
video journalism, volunteers, together 
with the NGO team and mentor, created 
five video stories about Okhtyrka’s 
architectural landmarks: the Officers’ 
Assembly House, the Assumption Church, 
the Steam Mill, the People’s House, and 
the Okhtyrka City Local History Museum. 
You can watch the videos here. 

THE TRAINING PROGRAMME WAS VERY VALUABLE IN TERMS 
OF THE EXPERIENCE THAT COLLEAGUES COULD SHARE AND 
SHOW HOW TO INTERACT WITH HERITAGE. EXAMPLES OF INI-
TIATIVES FROM ALL OVER UKRAINE MOTIVATED US TO CRE-

ATE SOMETHING IN OUR COMMUNITY. THE PROGRAMME ALSO PROVIDED 
AN OPPORTUNITY TO DOCUMENT CRIMES COMMITTED BY THE RUSSIAN 
FEDERATION, WHICH WERE LATER TRANSFERRED TO THE WAR ARCHIVE 
IN COOPERATION WITH DOCUDAYS.

VLADYSLAV LIUBARE
TS

PROJECT M
ANAGER 

AT THE OK
HTYRKA YO

UTH CENTR
E NGO.

PHOTO: NGO “OKHTYRKA YOUTH CENTER”
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In the project “Balachky na Runduku” 
(Chatting on the Porch), the Menshchyna 
Women’s Union worked on the problem 
of the community’s underestimation 
of their native Menshchyna dialect, its 
uniqueness and authenticity, as well 
as the broader context of the loss of 
local cultural heritage. The NGO team 
made audio and video recordings of the 
Menshyn dialect in various settlements 
of the community, restored a mud hut in 
the village of Maksaky, where it launched 
the Menshyn dialect festival “Balachky 
na Runduku”, published a collection of 
comics in which the characters speak in 
the Menshyn dialect, and a dictionary of 
dialect words, and produced souvenirs 
with dialect words.

Mentor organisations also implemented 
their own projects within the programme. 
The Art Arsenal strengthened the 
inter-museum component of the 12th 

PHOTO: NGO “OKHTYRKA YOUTH CENTER”

International Book Arsenal Festival. A 
stand entitled “Publications of Ukrainian 
Museums” was organised to present 
museum book publishing during the 
period of full-scale war. As part of 
the Guest Festival programme, in 
collaboration with the Kharkiv Literary 
Museum, an event programme called 
“Cities on the Edge” and an exhibition 
project called “Proper Names. Vox populi” 
were created, inspired by a Kharkiv 
project on the city’s toponymy. In 2023, 
this project became a space for dialogue 
about the presence of Russian authors 
on the city map and the absence of local 
authors who walked its streets and wrote 
about them. Our exhibition immersed 
visitors in the local Kyiv context of the 
capital’s updated toponymy. After the 
festival, at the request of the Kyiv City 
State Administration, this exhibition was 
placed in central locations in Kyiv.

The programme concluded on 17 September 
with a conference entitled “Heritage: 
Space for Work. The Experience of 
Ukraine’s Frontline and Deoccupied 
Regions”, at which participants presented 
the results of their pilot projects in 
communities, discussed the challenges 
of wartime for heritage operators, and 
possible adaptation mechanisms and 
ways to respond to these challenges.

Based on the findings of the “Heritage: 
Space for Work” programme, an online 
course was developed, available to a 
wide audience on the prometheus.org.
ua platform, which highlights issues of 
culture and social cohesion. An analytical 
report is also available, providing more 
information about working with heritage 

using the programme as an example, 
introducing the profiles of participants and 
explaining how they formed partnerships 
and social networks, how they adapted to 
new circumstances and what professional 
skills they acquired.

PHOTO: NGO “OKHTYRKA YOUTH CENTER”
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FELIX ART & ECO MUSEUM
DROGENBOS, BELGIUM 

17.03.2024 — 08.09.2024

“FUTUROMARENNIA.  
UKRAINE AND THE 
AVANT-GARDE”

An updated version of the exhibition, which 
took place in 2021-2022 at the Mystetskyi 
Arsenal and had been repeated in KUMU 
in Estonia, entered the European cultural 
space for the second time, this time in 
Belgium. The exhibition took place at the 
FeliX Art & Eco Museum of Contemporary 
Art near Brussels.

As it expands, the project changes each time, 
but it remains a story about Ukraine, 
where the aesthetic component is deeply 
rooted in the social and political context 
that has had a significant impact on 
the artistic forms, plots and themes 
of the works. This curatorial focus is 
addressing the current circumstances: 
Russian aggression against Ukraine 
only emphasises this dependence. The 
professional community gathered around 
the FeliX Museum during the opening 
has lively discussed this interpretation 
of the artistic phenomenon, which is 
unusual for many, particularly with regard 
to the identity of individual artists and 
manifestations of the avant-garde in 
Ukraine.

The exhibition was organised on the initiative 
and thanks to the tremendous energy of 

FeliX Museum director Sergio Servilon, 
who successfully embodies the original 
concept of his institution, aimed at 
combining open ecological space with 
museum practices. His team focuses 
primarily on interacting with the local 
community, which has a tradition of not 
just visiting museums, but spending time 
there and having fun. Therefore, a varied 
programme was offered to the public 
throughout the exhibition. In particular, 
at the farm of artist Felix De Boeck, which 
is the main authentic site here, bread 
was baked in a form borrowed from Vasyl 
Yermilov’s work “Bread Loaf”.

At the same time, every new project abroad 
creates security opportunities for our 
cultural heritage and is effectively 
equivalent to evacuation. Thus, within 
the Belgian version of the project, 100 
outstanding works were kept safe for 
six months. We greatly appreciate 
this solidarity. A particularly touching 
manifestation of this was the printing of 
a limited edition of the “Futuromarennia” 
catalogue, which contains publications 
by Ukrainian and foreign researchers of 
futurism who advised the team behind 
the Kyiv version of the exhibition.

The official opening of the exhibition, which 
took place on 17 March 2024, was attended 
by the Minister-President and Minister 
of Culture of Flanders, Jan Jambon, the 
representative of Ukraine to the European 
Union, Vsevolod Chentsov, and the CEO of 
the National Lottery, which supported the 
project, Mr. Jannie Haek.

Other partners of the exhibition included the 
Museum of Theatre, Music and Cinema 
Arts of Ukraine, the National Art Museum 
of Ukraine, the Art Museum of the City 
of Dnipro, the Kharkiv Literary Museum, 
Dovzhenko Centre, National Research 
and Restoration Centre of Ukraine, Central 
State Archive-Museum of Literature and 
Art of Ukraine, Kharkiv Private Museum of 
City Estates, Lviv Museum of the History 
of Religion, Valentina Kostyukova and 
Tetiana Kara-Vasylieva

PHOTO: LERA GUIEVSKA
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THE UKRAINIAN HOUSE 
COPENHAGEN, DENMARK 

17.03.2024 — 08.09.2024

“HEART OF THE EARTH”

On the 33rd anniversary of Ukraine’s 
independence, the Ukrainian House in 
Denmark (UHD) in Copenhagen hosted 
the international debut of the exhibition 
“Heart of the Earth”.

For our partners, it became the flagship 
multidisciplinary project of 2024, 
demonstrating in a Scandinavian 
context the views of 17 contemporary 
Ukrainian artists on the impact of war 
on the environment and Ukraine’s role 
in global security. In their works, the 
authors explored themes of colonial 
exploitation, ecological violence, and the 
transformation of food into weapons.

On the occasion of the exhibition opening, 
the band “Pyrih i Batih” premiered their 
composition for the film “Earth”. The 
concert took place within the walls of 
Copenhagen’s iconic church, Vor Frelsers 
Kirke. Among the guests at the event 
were Jens Christian Lytken, Copenhagen’s 
Mayor for Employment and Integration, 
and Mia Nygaard, Mayor for Culture and 
Leisure.

З 2022 року, відколи виставка була 
предSince 2022, when the exhibition was 
first presented in Kyiv, we have experienced 
one of the greatest environmental 
disasters — the destruction of the 
Kakhovska Hydroelectric Power Plant by 
the Russians. Due to the relevance of this 
topic, the curators updated the exhibition, 
adding works, in particular by Viktoriia 
Rosenzweig, who explores the richness of 
the fields of southern Ukraine that have 

undergone changes after the explosion 
on the dam. The exhibition’s information 
materials were also supplemented with 
up-to-date data on the environmental 
consequences of the war.

The exhibition “Heart of the Earth” raised 
awareness among the Danish public 
about Ukraine’s crucial role in global 
food security. The exhibition was 
attended by over 2,100 visitors, including 
representatives of key institutions.

The exhibition was accompanied by a 
parallel programme adapted for different 
audiences. A series of panel discussions 
was held with the participation of Danish, 
Ukrainian and international experts. 
The sessions covered sustainable 
approaches to reconstruction and post-
war economic models for Ukraine. A 
total of 5,622 representatives of cultural 
organisations, architects, urban planners 
and government officials took part in the 
project.

Ukraine House in Denmark collaborated with 
the University of Copenhagen, the United 
Nations and other partners to increase 
the visibility of Ukrainian contemporary 
art in the Scandinavian context.

THE PROJECT WAS IMPLEMENTED THANKS TO CO-FINANCING 
FROM THE ZMINA: REBUILDING PROGRAMME, CREATED 
WITH THE SUPPORT OF THE EUROPEAN UNION AS PART 
OF A SPECIAL CALL FOR PROPOSALS TO SUPPORT 
UKRAINIAN DISPLACED PERSONS AND THE UKRAINIAN 
CULTURAL AND CREATIVE SECTORS, WITH THE SUP-
PORT OF THE “IZOLIATSIIA” INTERNATIONAL CHA-
RITABLE FOUNDATION, TRANS EUROPE HALLES AND 
MALÝ BERLÍN. 

DURING THE OPENING OF “HEART OF THE EARTH” AT UKRAINE 
HOUSE IN DENMARK, I SAID THAT FOR ME, THE INTERNA-
TIONAL DEBUT OF THIS PARTICULAR PROJECT BY MYSTETSKYI 
ARSENAL IS A SYMBOL OF THE GREAT CULTURAL TRANSFOR-

MATION OF UKRAINIAN SOCIETY SINCE THE RUSSIAN-UKRAINIAN WAR 
OF 2014. A NATION THAT SURVIVED THE HOLODOMOR OF 1932-1933, WE 
HAVE NOT ONLY BEGUN TO REALISE THE TRANSGENERATIONAL TRAU-
MA THAT WE AS A SOCIETY HAVE EXPERIENCED, BUT WE ALSO SEEK 
DIALOGUE WITH OTHER SOCIETIES SO THAT CRIMES SUCH AS FAMINE 
NEVER HAPPEN AGAIN, SO THAT FOOD IS NEVER USED AS A WEAPON.

NATALIIA POPOVYCH
HEAD OF T

HE UKRAIN
IAN HOUSE

 IN DENMA
RK
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CURATOR
S: 

Olga Zh
uk,  

Olesia 
Ostrovs

ka-Liut
a, 

Anna Po
hribna,

  

Natasha
 Chycha

sovaARTISTS
: 

Kateryn
a Aliin

yk,  

Oleksan
dr Burl

aka, 

Katya B
uchatsk

a, 

Bohdana
 Voiten

ko,  

Ksenia 
Hnilits

kaya,  

Andriy 
Dostlev

 and Li
ya Dost

leva, 

Anna Zv
yagints

eva,  

Nikita 
Kadan, 

Zhanna 
Kadyrov

a,  

Alevtin
a Kakhi

dze,  

Kateryn
a Lysov

enko, 

Daria M
amaysur

,  

Elias P
arvules

cu,  

Victori
ia Rose

nzweig,
  

Anton S
aienko,

  

Olena T
uriansk

a.

ФОТО: НАТАЛЯ АСТАХОВА, ШАРЛОТТА КІТЦАУ, ДАВИД АВАКЯН
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MOST OF THE FEEDBACK ON THE EXHIBITION WAS VERY POS-
ITIVE. VISITORS HIGHLY APPRECIATED THE CONCEPT OF 
THE EXHIBITION, THE TALENT OF UKRAINIAN ARTISTS AND 
THE WORK OF THE CURATORS. MOST PEOPLE WERE DEEPLY 

MOVED BY THE STORIES TOLD IN THE EXHIBITION, ESPECIALLY THOSE 
OF YOUNG ARTISTS FROM THE TEMPORARILY OCCUPIED TERRITORIES.

KATERYNA STUKALOV
A

CURATOR 
OF THE U

KRAINIAN 
HOUSE IN

 DENMARK
 

AND MANA
GER OF T

HE “HEAR
T OF THE

 EARTH”  

EXHIBITIO
N IN DENM

ARK

COOPERATION 
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BOLOGNA CHILDREN’S  
BOOK FAIR  

The International Book Arsenal Festival 
continued its cooperation with the Bologna 
Children’s Book Fair, which took place on 
8–11 April 2024 in Bologna, Italy. This time, 
the partnership focused on the “Talking 
Pictures” initiative, dedicated to visual 
books and contemporary book publishing 
for adult audiences and organised jointly 
by Book Arsenal and BolognaBookPlus, a 
branch of the Bologna Children’s Book Fair 
that works with universal book publishing.

As part of the initiative, Book Arsenal and 
BolognaBookPlus organised a collection 
of visual books from Ukrainian publishers, 
published in 2021-2024.

The Book Arsenal team accepted 
publications that meet the following 
criteria for participation in the 
“Talking Pictures” initiative:

	◼ books published by Ukrainian 
publishers and created by Ukrainian 
authors, illustrators, designers, 
photographers, etc.;

	◼  books published between 2021 and 
2024;

	◼ books for adult audiences.

The following genres were eligible for 
submission: illustrated books, graphic 
novels, sketchbooks, books on graphic 
design, photo books, art publications, 
publications on architecture and design, 
as well as other genres and types of 
publications where the visual component 
dominates.

Based on the books received from the 
Book Arsenal, the international jury of 
the “Talking Pictures” initiative formed 
a collection of 54 visual publications for 
adult audiences, which were exhibited 
at the Bologna Children’s Book Fair on 
8-11 April 2024, and later presented to 
the Ukrainian audience at the 12th Book 
Arsenal from 30 May to 2 June 2024.

From among these, the international 
jury selected the winner — a series of 
periodicals called Telegraf Design from 
Projector Publishing. The authors of the 
visual design for this publication were 
invited to attend the Bologna Children’s 
Book Fair in 2025 with a stand.

Special awards were also given to:

	◼ “NIKIFOR / НИКИФОР” by Myroslava 
Mudrak from the “RODOVID” 
Publishing House (РОДОВИД) and the 
Ukrainian Museum in New York (2023),

	◼ “God of Freedom” by Yuliia Musakovska 
from the “Vydavnytstvo Staroho Leva” 
(Old Lion Publishing House) (2021),

	◼ “Ridne Misto” (Hometown) by Ruslana 
Klyuchko, self-published (2023).

PHOTO: ANNA IVANENKO
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REPRESENTATIVES OF THE  
INTERNATIONAL JURY COMMENTED ON 
THEIR DECISION AS FOLLOWS.: 

A BOOK, REDUCED TO A SERIES OF IMAGES ON A SCREEN, 
IS TRANSFORMED WHEN VIEWED IN THE CONTEXT OF THE 
BOOK OBJECT FOR WHICH THESE IMAGES WERE CREATED. THE 
ROLE OF CONTEXT IS EXTREMELY IMPORTANT. A BOOK OF 

PHOTOGRAPHS THAT CAN CONVEY ONE IDEA IN ONE CONTEXT, WITH A 
CHANGE OF CONTEXT — SUPPLEMENTED BY AN APPENDIX OR ANOTHER 
TITLE, THROUGH A CHANGE IN THE PRODUCTION VALUES WITH WHICH 
IT IS EXPRESSED — CAN CONVEY SOMETHING COMPLETELY DIFFERENT. 
THE JURY WAS IMPRESSED (THERE IS NO OTHER WORD FOR IT) BY 
THE EXTRAORDINARY QUALITY OF THE PRINTING AND PRODUCTION. 
COMMITMENT TO HIGH STANDARDS OF QUALITY IN ALL ASPECTS IS 
VALUABLE AT ANY TIME, BUT ESPECIALLY DURING WARTIME. IN THESE 
PUBLICATIONS, EVERYTHING — CONTENT, DESIGN, PAPER, PRINTING 
AND PRODUCTION — IS EXEMPLARY.

STEVEN GUARANCCIA
MEMBER OF

 THE INTE
RNATIONAL

 JURY

IT WAS A GREAT HONOUR AND PRIVILEGE TO BE INVITED TO 
JOIN THE ‘TALKING PICTURES’ 2024 JURY TO HELP SELECT 
THE WINNER. THE BREADTH AND DEPTH OF THE PUBLICA-
TIONS SUBMITTED WERE IMPRESSIVE, AND IN MANY CASES 

THE SUBJECT MATTER WAS VERY MOVING. IT WAS VERY DIFFICULT TO 
CHOOSE ONE WINNER AND ONLY THREE SPECIAL MENTIONS FROM SUCH 
A LARGE NUMBER OF STRONG ENTRIES. OF COURSE, THE WAR THAT IS 
STILL GOING ON IN UKRAINE IS PRESENT IN ALL THESE BOOKS TO 
A GREATER OR LESSER EXTENT, EVEN IF IT IS NOT THE SUBJECT OF 
THE PUBLICATION, BUT I THINK AND HOPE THAT WE EVALUATED THESE 
BOOKS PRECISELY AS BOOKS. WHAT A BOOK CAN BE, WHAT IT CAN DO 
AS AN OBJECT. WE ALSO TOOK INTO ACCOUNT WHAT ITS FUNCTION IS 
AND HOW IT PERFORMS THAT FUNCTION.

THE WINNING PUBLICATIONS ARE, OF COURSE, VERY GOOD BOOKS, 
UNIQUE IN THEIR IDEAS AND FASCINATING EXAMPLES OF DESIGN, 
BUT THEY ALSO PERFECTLY FULFIL THE TASK OF CONVEYING THEIR 
INTENDED CONTENT AND THEREFORE, PRESUMABLY, MEET ALL THE CRI-
TERIA FOR OUTSTANDING BOOKS.

NEIL PACKER
MEMBER OF

 THE INTE
RNATIONAL

 JURY
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PHOTO: TELEGRAPH.DESIGN

IT IS VERY IMPORTANT FOR THE BOOK ARSENAL INTER-
NATIONAL FESTIVAL TO SUPPORT THE VISUAL CULTURE OF 
THE UKRAINIAN PUBLISHING INDUSTRY AND TO RECOGNISE 
PROFESSIONALS WHO, DESPITE THE FULL-SCALE WAR, MAIN-

TAIN THE HIGH QUALITY OF BOOK DESIGN BASED ON A LONG-STANDING 
TRADITION. WE ARE GRATEFUL TO BOLOGNABOOKPLUS FOR CHOOSING 
UKRAINE AS THE FOCUS COUNTRY FOR THE ‘TALKING PICTURES’ INI-
TIATIVE THIS YEAR, AND WE WILL BE HAPPY TO SHARE THE COL-
LECTION AND ITS WINNERS WITH VISITORS TO THIS YEAR’S BOOK 
ARSENAL IN KYIV.

AS FOR THE WINNER, TELEGRAPH IS A SERIES OF MAGAZINES ABOUT 
UKRAINIAN VISUAL CULTURE THAT WAS LAUNCHED SHORTLY BEFORE 
THE FULL-SCALE INVASION. IT IS VERY INTERESTING THAT THE MAG-
AZINE AS AN EDITORIAL FORMAT (ALONG WITH REPORTING AND PO-
ETRY) IS A WONDERFUL GENRE FOR REFLECTING CURRENT PROCESSES 
IN A SITUATION WHERE CIRCUMSTANCES ARE CHANGING RAPIDLY AND 
UNPREDICTABLY, COMPARED TO A BOOK, WHICH REQUIRES A CERTAIN 
AMOUNT OF TIME FOR DEEPER REFLECTION. ‘TELEGRAPH’, ‘NIKIFOR’, 
AND ‘RIDNE MISTO’ WERE AMONG THE WINNERS OF OUR ‘BEST BOOK 
DESIGN’ COMPETITION AMONG SELECTED BOOKS IN 2022 AND 2023.

OKSANA KARPIUK
MANAGER O

F PROFESS
IONAL  

PROGRAMME
S AT BOOK

 ARSENAL
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An important part of Ukraine’s presentation 
at the Bologna Children’s Book Fair was 
also the exhibition of posters by Ukrainian 
and foreign illustrators, “When Everything 
Matters”, organised by the Pictoric group 
of illustrators and the Book Arsenal. 
Inspired by the main theme of the 11th 
International Book Arsenal Festival, this 
exhibition was first shown at KA-2023.

The exhibition featured works by leading 
Ukrainian and international authors. 
Curators Oleh Hryshchenko, Anna Sarvira, 
and Olena Staranchuk initiated a dialogue 
between Ukrainian illustrators and 
graphic designers and artists from other 
countries, during which they discussed 
important topics through the language of 
illustration.

Several events dedicated to Ukrainian visual 
culture also took place as part of the 
partnership between the Book Arsenal 
and the Bologna Children’s Book Fair:

	◼ “Talking Pictures: Ukraine’s Contemporary 
Visual Book Production” discussion 
— participants: Anna Ivanenko and 
Yevheniia Polosina from the Sery/graf 
studio and Romana Romanyshyn and 
Andrii Lesiv from the Agrafka studio.

	◼ Presentation “Talking Pictures: the 
new Award for Ukrainian Book Design, 
the Winner and Special Mentions” — 
with the participation of the initiative’s 
international jury and Oksana Karpiuk, 
manager of professional projects at 
the Book Arsenal. During the event, 
the organisers of the “Talking Pictures” 
initiative talked about how they formed 
a collection of the best Ukrainian visual 
publications for adults and discussed 
the books that won and received special 
mentions.

PHOTO: OKSANA KARPIUK
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LEIPZIG BOOK FAIR

With the support of the organisers of the 
Leipzig Book Fair and the city of Leipzig, 
Mystetskyi Arsenal took part in one of 
the most important events in Germany 
and presented its stand, whose visual 
concept was inspired by the project 
“Ukraine on Fire” — an artistic initiative 
aimed at documenting and disseminating 
contemporary Ukrainian art that reflects 
on the war in Ukraine from 2014 to the 
present, during the full-scale Russian 
invasion. At the Mystetskyi Arsenal stand, 
visitors could learn about Ukrainian 
contemporary art and art from 1910–

1930 by browsing publications related to 
Mystetskyi Arsenal exhibitions, including 
the catalogue of the “Ukraine on Fire” 
project, as well as hear about the history 
of the institution and the International 
Book Arsenal Festival.

THE VISUAL COMPONENT OF THE STAND WAS CREATED 
BY KOSTYANTYN MARTSENKOVSKY, A DESIGNER AT THE 
MYSTETSKYI ARSENAL.

PHOTO: VIRA DUMKE

THIS YEAR’S PARTICIPATION IN THE LEIPZIG BOOK FAIR 
IS AN OPPORTUNITY FOR THE MYSTETSKYI ARSENAL TO 
KEEP UKRAINE ON THE AGENDA OF GERMAN READERS AND 
INTELLECTUALS. IT IS IMPORTANT FOR US TO CONTINUE 

TO TELL THE STORY OF UKRAINIAN CULTURE AND THE EXPERIENCE 
OF WAR HERE AND NOW: TO EXPLAIN, TO HIGHLIGHT THE UKRAINIAN 
POINT OF VIEW, TO LISTEN TO THE ARGUMENTS AND COUNTERARGU-
MENTS OF OUR COLLEAGUES FROM OTHER COUNTRIES. WE WANT NOT 
ONLY TO BE HEARD, WE WANT TO BE UNDERSTOOD, SO THAT TOGETHER 
WE CAN REFLECT ON THE ENORMOUS CHALLENGES THAT RUSSIA’S WAR 
AGAINST UKRAINE POSES TO THE WHOLE WORLD. CULTURE, AND BOOKS 
AND ART IN PARTICULAR, HELP TO FACILITATE THIS DIALOGUE AND 
RESOLVE THE MOST DIFFICULT DILEMMAS OF OUR TIME.

OLESIA  
OSTROVSKA-LIUTA
DIRECTOR 

GENERAL
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PHOTO: VIRA DUMKE

The events of the Ukrainian programme, 
organised by the Goethe-Institut 
in Ukraine in cooperation with the 
Mystetskyi Arsenal and in partnership 
with the Ukrainian Book Institute and 
the Ukrainian Institute, took place on 
the stage of the Ukrainian national stand 
and on the stage of Café Europe. The 
programme was funded by the City of 
Leipzig, the Saxon State Chancellery and 
the Leipzig Book Fair.

Eight events took place with the participation 
of representatives of the Mystetskyi 
Arsenal. In particular, on 21 March at 
2.30 p.m., Astrid Böhmisch (Director 
of the Leipzig Book Fair), Dr. Skadi 
Jennike (Leipzig’s Mayor for Culture, 
representative of the Mayor of Leipzig), 
Fabian Mühlhalter (Director of the Goethe-
Institut in Ukraine), Olesia Ostrovska-
Liuta (Director General of the “Mystetskyi 
Arsenal” Cultural and Art Museum 

Complex), Oliver Schenk (State Minister 
and Head of the State Chancellery of 
Saxony) and Kateryna Ritz-Rakul (Head 
of the Ukrainian Institute’s Foreign 
Representation in Germany).

Olga Zhuk, Deputy Director General of 
Mystetskyi Arsenal for Contemporary 
Art and Museum Affairs, Yuliia Kozlovets, 
Director of the Book Arsenal Festival, 
Valeria Guievska, designer and art director 
of the Mystetskyi Arsenal, as well as, at 
our invitation, Lada Nakonechna (artist, 
graphic designer, photographer and 
video artist), Olena Stiazhkina (historian, 
writer), Volodymyr Havrysh (soldier of the 
Armed Forces of Ukraine; artist, designer 
and author of art books, who won the 
grand prize and several nominations in 
the “Best Book Design 2023” competition), 
Kateryna Mikhalitsyna (writer, translator, 
editor, volunteer), Lars Harmssen 
(Slanted magazine, Germany), Nelia 

PHOTO: VIRA DUMKE

Vakhovska (German scholar, literary 
translator, co-director of ViceVersa), 
Yevheniia Bilorusets (artist, writer, 
photographer, co-founder of the literary 
and art magazine “Prostory”, member of 
the interdisciplinary curatorial collective 
“Hudrada”), and others.

At the invitation of the Stiftung Buchkunst 
Foundation and with the support of the 
Goethe-Institut in Ukraine, Ukrainian 
designers took a professional trip to the 
Leipzig Book Fair as part of the “Best Book 
Design” competition of the International 
Book Arsenal Festival. The participants of 
the trip were the designers who won the 
grand prize of the “Best Book Design 2023” 
competition, Volodymyr Havrysh and 
Maria Havrysh, as well as representatives 
of the Mystetskyi Arsenal team.

THE PROGRAMME OF THE VISIT INCLUDED VISITS TO DE-
SIGN STUDIOS AND OFFICES, THE GERMAN NATIONAL 
LIBRARY, WHERE THE ARCHIVE OF THE “BEST BOOK 
DESIGN” FROM AROUND THE WORLD COMPETITION IS 
KEPT, THE “IT’S A BOOK 2024” FAIR FOR INDEPEN-
DENT PUBLISHERS, AND PARTICIPATION IN PUBLIC 
EVENTS DURING THE LEIPZIG BOOK FAIR.
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FRANKFURT BOOK FAIR

In October 2024, Mystetskyi Arsenal 
traditionally took part in the world’s largest 
book fair, the Frankfurter Buchmesse, 
which ran from 16 to 20 October. The 
institution’s team dedicated its stand to 
the concept of “Life on the Edge”, which 
was the focus of the 12th Book Arsenal. 
New catalogues of the Mystetskyi 
Arsenal were presented in Frankfurt, 
and an international presentation of the 
Dovzhenko Centre and the Kyiv bureau 
of “Butsia”, dedicated to the study of film 
adaptations of Mykhailo Kotsiubynsky’s 
works, took place.

PHOTO: AKIM KARPACH

AT THE FRANKFURT BOOK FAIR, WE PRESENTED A SELEC-
TION OF OUR NEW CATALOGUES. THEY WERE PRINTED IN 
MAY, JUST BEFORE THE BOOK ARSENAL, IN KHARKIV. A FEW 
DAYS LATER, THE RUSSIANS DESTROYED ANOTHER KHARKIV 

PRINTING HOUSE, FAKTOR-DRUK, WITH THEIR BOMBS AND MISSILES. 
THESE ARE UNREAL WORKING CONDITIONS FOR UKRAINIAN PRINTERS 
AND BOOKSELLERS, BUT THE CATALOGUES WERE PRINTED NONETHELESS. 
WE ARE PROUD OF THE QUALITY OF THIS WORK AND THE STRENGTH OF 
RESISTANCE SHOWN BY OUR PEOPLE, SAID OLESIA OSTROVSKA-LIUTA, 
DIRECTOR GENERAL OF MYSTETSKYI ARSENAL. FOR US AS AN INSTI-
TUTION, IT IS IMPORTANT TO TELL OUR INTERNATIONAL PARTNERS 
ABOUT HOW UKRAINIAN CULTURE AND BOOKS ARE BEING CREATED TO-
DAY. THAT IS WHY WE DECIDED TO PRESENT THE CONCEPT OF THE 
12TH BOOK ARSENAL, ‘LIFE ON THE EDGE’, IN FRANKFURT AS WELL.

OLESIA  
OSTROVSKA-LIUTA
DIRECTOR 

GENERAL
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PHOTO: AKIM KARPACH

The Mystetskyi Arsenal stand J85 in Hall 
3.1 of the fair, “Art. Art Book. Design”, 
featured the following newly published 
catalogues: “Mystetskyi Arsenal. The 
collection”, “Heart of the Earth”, “Imprint. 
Ukrainian Printed Graphics of the 20th-
21st Centuries”, and “Futuromarennia”. 
A bilingual self-published book by the 
Dovzhenko Centre and the Kyiv bureau 
“Butsia” was also presented, dedicated to 
the study of film adaptations of Mykhailo 
Kotsiubynsky’s works on the 160th 
anniversary of the writer’s birth. This 
publication was first printed for the 12th 
Book Arsenal, and for Europe’s largest 
book event, it was published in English 
and distributed among the professional 
community.

The Mystetskyi Arsenal team traditionally 
joined in developing the programme 
for the Ukrainian national stand, which 
featured Ukrainian authors, journalists, 

and artists. This year’s focus theme for 
Ukraine is “Reclaiming the Voice”. We are 
reclaiming our voice on the world stage 
and demonstrating not only Ukrainian 
resilience, but also the diversity and 
uniqueness of Ukrainian books. We are 
letting new voices in our literature to 
be heared, showcasing new German 
translations, and talking about Ukrainian 
classics, reportage and poetry.

Together with the Mystetskyi Arsenal, 
Ukraine was represented at this year’s 
Frankfurt Book Fair by the Ukrainian Book 
Institute, the Goethe-Institut Ukraine 
and the Ukrainian Institute, as well as UA 
Comix and Publisher Oleksandr Savchuk.

PHOTO: AKIM KARPACH

THE MYSTETSKYI ARSENAL’S PARTICIPATION IN THE 
FRANKFURTER BUCHMESSE WAS MADE POSSIBLE WITH 
FINANCIAL SUPPORT FROM THE GERMAN FEDERAL MI-
NISTRY OF CULTURE AND MEDIA AS PART OF THE 
PROJECT ‘EXCHANGE BETWEEN THE GERMAN AND UKRA-
INIAN LITERARY AND BOOK SECTORS’. THE PROJECT 
AIMS TO SUPPORT THE WORK OF UKRAINIAN AUTHORS, 
PUBLISHERS AND MEDIA PROFESSIONALS THROUGH A 
SERIES OF INDIVIDUAL PROJECTS, PROMOTING KNOW-
LEDGE AND UNDERSTANDING OF UKRAINIAN CULTURE 
AND HISTORY IN GERMANY. THE PROJECT IS BEING 
IMPLEMENTED BY THE GERMAN PUBLISHERS AND BO-
OKSELLERS ASSOCIATION (BÖRSENVEREIN DES DEUT-
SCHEN BUCHHANDELS) IN CLOSE COOPERATION WITH 
THE FRANKFURT BOOK FAIR AND THE UKRAINIAN BOOK 
INSTITUTE, AS WELL AS THE UKRAINIAN CULTURAL 
INSTITUTION “MYSTETSKYI ARSENAL”, THE PROFES-
SIONAL ONLINE MEDIA OUTLET ABOUT BOOKS AND 
CULTURE “CHYTOMO”, AND THE GOETHE-INSTITUT UK-
RAINE.
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FINANCIAL RESULT

The main challenge that continues to 
significantly affect the institution’s 
activities and its financial results is 
Russia’s full-scale military invasion of 
Ukraine. This has led to several justified 
security restrictions that directly affect 
the possibility of holding public events.

It should also be noted that the amount of 
budget funds allocated in the state budget 
for financial support of the enterprise for 
2024 amounted to UAH 38,379,0 thousand. 
This amount was intended to cover only 
the salaries of some of the staff, social 
security contributions, and a small part of 
the expenses for security and utilities.

According to the results of financial and 
economic activities, the net income 
from ticket sales and the provision of 
organisational services by the enterprise 
in 2024 amounted to UAH 15,582,0 
thousand, which is UAH 7,882,0 thousand 
or 202% more than the planned figure 
(UAH 7,700,0 thousand). For example, 
compared to the identical indicator of 
the previous year, the income from ticket 
sales and the provision of organisational 
services by the enterprise increased by 
5,322.0 thousand UAH, i.e. by more than 
50%.

Despite such a significant increase in the 
company’s own income, the reporting year 
ended with a net loss of 434,0 thousand 
UAH. This is due to a significant increase 
in tariffs for electricity, water supply and 
sanitation, as well as the application of 
increasing coefficients to the price of heat 
supply. Given that the budget allocates 
the same modest amount each year to 
cover utility costs, while the cost of these 
services is constantly increasing, the 
company is forced to cover a significant 

portion of these costs with its own 
funds, which affects its financial results. 
In percentage terms, the sources of 
financing were distributed as follows: 
32% from the state budget and 68% from 
the company’s own funds. Also, in 2024, 
expenses were incurred for the payment 
of security services for a total amount 
of UAH 2,821,0 thousand, of which UAH 
2,031,0 thousand (72%) was paid from 
the enterprise’s own funds and only UAH 
790,0 thousand (28%) from the budget.

It should be noted separately that in order 
to ensure the institution’s operations in 
conditions of frequent power outages, 
charging stations, uninterruptible power 
supplies, a battery and an inverter were 
purchased with the institution’s own 
funds. This allows the staff and exhibition 
projects to operate without a central 
power supply, but significantly increases 
costs.

The war continues to be the main threat to 
the institution’s activities and generates 
additional costs that are critical to its 
functioning. It should be noted that thanks 
to the intensive work of the Mystetskyi 
Arsenal team, in 2024, grant and 
sponsorship funds were raised to cover 
the above-mentioned costs and retain 
the team. This allowed the institution to 
continue to perform its tasks with high 
quality.

Income earned

Other income

Expenses

Financial result

10 2222 36410 26015 582 2167 10 637 10 006 12 295

 
2021

 
2022

 
2023

 
2024

 
2020

 
2019

 
2018

 
2017

10 4261 2031 2591 496 1161 5 120 1989 2936

68 48842 96948 75561 736 46 393 65 093 53 809 54 695

-1 489-20029-434 -1 379 -945 617 -3 442

Other operating income 
(including budget alloca-
tions, grants, sponsorship)

46 37638 76136 92544 075 41 328 48 292 42 431 36 022

      thousands UAH

SE
CT

IO
N 

7

FI
NA

NC
ES

16
2

16
3



COST STRUCTURE

 
Expenses
on labour remuneration

Deductions for social 
measures

Depreciation

Material costs

44%57%63%58% 55% 43% 43% 33%

 
2021

 
2022

 
2023

 
2024

 
2020

 
2019

 
2018

 
2017

9%13%14%13% 12% 9% 9% 7%

3%5%3%3% 5% 5% 5% 8%

2%1%2%4% 3% 4% 4% 14%

Other operating ex-
penses (mostly proj-
ect-related)

42%24%18%22% 25% 39% 38% 39%

LOANS AND REPAYABLE  
FINANCIAL ASSISTANCE

Lender

State-owned enterprise 
“Infrastructure Project 
Financing”

119,6 119,6

State-owned enterprise 
“Hall of Official Delega-
tions”

Debt balance as of the 
beginning of 2024

Debt balance as of the 
end of 2024

3,7 3,35

      million UAH
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Between 2005 and 2012, the Art Arsenal 
attracted over UAH 420 million to 
implement a large-scale project to create 
a cultural institution based in the historic 
Old Arsenal building with a total area of 
56,000 m². The main funds were allocated 
for the reconstruction and infrastructure 
development of the facility. At the same 
time, according to the current investment 
project, the total cost of implementation 
is about UAH 4 billion, which indicates 
a significant funding shortfall for the 
completion of all planned works.

Most of the resources were provided within 
the framework of state infrastructure 
programmes, which emphasises the 
social importance of creating Ukraine’s 
largest cultural institution. At the same 
time, a significant part of the funding was 
received in the form of loans, resulting in 
a debt of UAH 119.6 million.

The agreements on the relevant financial 
obligations were concluded in 2010–2011 
without a proper analysis of the sources 
of future debt repayment. The only 
available mechanism for returning the 
borrowed funds is the institution’s own 
income, which cannot be considered 
sufficient to repay such a large amount 
of debt, especially considering that 
the institution’s main mission is not to 
generate profit but to promote the social 
and cultural development of society.

In 2017–2018, the debt obligations became 
due. Thanks to the efforts of the 
management team in cooperation with 
the State Administration of Affairs and the 
Ministry of Finance of Ukraine, in 2018 it 
was possible to postpone payments until 
2025, after complex negotiations with the 
state-owned enterprise “FinInPro”, the 
creditor for the main part of the debt.

However, despite the fact that the debt 
repayment deadline has been postponed, 
the problem of old debts remains 
unresolved, as it is unrealistic for any 
cultural institution in Ukraine to repay 
UAH 119.6 million on its own. Given the 
systemic nature of the problem, which 

also affects other state institutions, the 
Ministry of Infrastructure, the Ministry 
of Culture and Information Policy, the 
Ministry of Finance, Ukrinfraproekt and 
the State Administration of Affairs were 
instructed to develop mechanisms for 
settling the debt of the State Enterprise 
“NKMK ‘Mystetskyi Arsenal’” to the State 
Enterprise “FinInPro”.

Accordingly, on 18 April 2023, the Cabinet 
of Ministers of Ukraine approved Order 
No. 314-r (https://zakon.rada.gov.ua/laws/
show/314-2023-%D1%80#Text), which 
approved the “Plan of measures for the 
completion of certain infrastructure 
projects”. Among the key tasks of the 
plan is the development of a regulatory 
act on the write-off of debts of state and 
municipal enterprises that arose under 
interest-free loan agreements provided 
in preparation for Euro 2012.

As of the end of 2024, no final solution 
to the issue has been found, but the 
Mystetskyi Arsenal team held further 
negotiations with the lender regarding 
the company’s inability to repay the 
above-mentioned debt, and on 10 March 
2025, a supplementary agreement was 
concluded to defer the repayment of the 
debt until 31 December 2030.

At the same time, Mystetskyi Arsenal 
demonstrates responsibility in fulfilling its 
obligations on other loans. In particular, 
the institution continues to gradually 
repay UAH 9.75 million borrowed in 2009–
2010 from the State Enterprise “Hall of 
Official Delegations”. During 2024, UAH 
0.35 million was repaid, and as of the end 
of the year, the balance of debt to the said 
enterprise amounted to UAH 3.35 million.

COMMENT ON THE  
AUDITOR’S OPINION

In addition, the auditors drew attention 
to such a key issue as the impact of 
the war and its consequences on the 
institution’s activities. They pointed out 
that it is impossible today to predict the 
further course of events, determine 
the measures that will be taken by the 
country’s leadership, the duration of 
restrictive measures, and reliably assess 
their degree of impact on the activities 
of the Mystetskyi Arsenal and the 
corresponding consequences.

The auditor, Active Audit Firm, confirms that 
the financial statements of the Mystetskyi 
Arsenal accurately reflect the financial 
position, results and cash flows for 2024 
in all material respects.

At the same time, the auditor expresses his 
opinion in his report on issues that need 
to be taken into account when reading 
the financial statements. As in previous 
years, this issue concerns the company’s 
activities in the period prior to 2017.

It concerns the correctness of the reflection 
of the right of permanent use of a land 
plot in the financial statements. Namely, 
the enterprise registered the right 
of permanent use of a land plot on 1 
December 2008. Therefore, in the opinion 
of the auditors, the intangible asset should 
have been recognised and accordingly 
reflected in the financial statements 
at fair value as of 1 December 2008. 
However, an independent assessment of 
the fair value of the right of permanent 
use was not carried out on that date, and 
the value of the asset was determined as 
of 31 December 2019.
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In 2024, the Mystetskyi Arsenal continued 
its cooperation with the German 
Publishers and Booksellers Association 
(Börsenverein des Deutschen 
Buchhandels) and the Frankfurt Book 
Fair as part of the project “Exchange 
between the German and Ukrainian 
literary and book sectors”. Launched the 
previous year, this project provided large-
scale support for the institution’s literary 
programmes and enabled advocacy and 
diplomatic activities at the international 
level. Another important partnership 
was the collaboration with the Ukrainian 
House in Denmark, supported by a 
grant from the International Charitable 
Foundation “IZOLIATSIA. Platform 
for Cultural Initiatives” as part of the 
“ZMINA: Rebuilding” programme. Thanks 
to this, the contemporary art exhibition 
“Heart of the Earth” was presented in 
Copenhagen, along with a rich programme 
of public events and discussions within its 
framework.

In the same year, cooperation with the 
“Partnership for a Strong Ukraine” 
Foundation was resumed and expanded 
in format. The result of joint work within 
the consortium of four institutions and the 
foundation was a capacity building and 
networking programme for local cultural 
actors, “Heritage: Space for Work”. The 
new format of working with partners 
at both the national and local levels 
facilitated the exchange of experience, 

the implementation of projects in the 
frontline and de-occupied territories of 
Ukraine, and culminated in the creation 
of an online educational course entitled 
“Heritage for Social Cohesion during War: 
Case Studies of Ukrainian Cultural Actors”.

Another important partnership for 
Mystetskyi Arsenal was its participation 
in the international CELA project (2024-
2027) within the EU’s “Creative Europe” 
programme, which brought together 
thirteen European partners to strengthen 
the literary and translation expertise of 
young professionals from each country 
they represent. In the first year of the 
programme, participants were selected 
— authors, translators, mentors and 
literary consultants — excerpts from 
authors’ works were translated, and a 
series of joint meetings between national 
teams and partner teams were held. 
The implementation of this project will 
continue over the next three years, but 
that’s not all. This year, the EU’s “Creative 
Europe” programme also supported a 
new project, CELA Platform (2025-2028), 
to promote authors and translators on 
the European market, so Mystetskyi 
Arsenal will continue to work towards 
further strengthening the voices of young 
Ukrainian professionals in the field of 
book publishing abroad in the long term.

The Mystetskyi Arsenal continued its 
institutional partnership with the 
“Mystetskyi Arsenal Community”, a non-
governmental organisation founded 
on the initiative of Mystetskyi Arsenal 
employees in April 2022. In 2024, we 
jointly managed to raise approximately 
14.7 million hryvnias in donor funds for 
the Mystetskyi Arsenal’s programme 
activities. The institution’s team is 
sincerely grateful for the partnership to 
all organisations that have joined the 
Art Arsenal’s programme activities or 
strengthened its operational capacity in 
various ways, on a long-term basis or for 
the first time.
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MEDIA PARTNERS
СУСПІЛЬНЕ МОВЛЕННЯ
УКРАЇНСЬКА ПРАВДА
1+1 MEDIA
CASES
LIGA
ЧИТОМО
ЛІРУМ
VOGUE UA 
СВІДОМІ
УКРАЇНСЬКИЙ ТИЖДЕНЬ
ДІТИ В МІСТІ
ШТУКА МЕДІА
STARLIGHT MEDIA 

INSTITUTIONAL PARTNERS
ГО «СПІЛЬНОТА МИСТЕЦЬКОГО 
АРСЕНАЛУ»
ФОНД «ПАРТНЕРСТВО ЗА СИЛЬНУ 
УКРАЇНУ»
АСОЦІАЦІЯ НІМЕЦЬКИХ ВИДАВЦІВ 
ТА КНИГОТОРГІВЦІВ (BÖRSENVEREIN DES 
DEUTSCHEN BUCHHANDELS)

“ДЕРЖАВНЕ МІНІСТЕРСТВО 
КУЛЬТУРИ ТА ЗМІ НІМЕЧЧИНИ  
(DIE BEAUFTRAGTE DER BUNDESREGIERUNG FÜR KULTUR 

UND MEDIEN)”

GOETHE-INSTITUT В УКРАЇНІ
НАЦІОНАЛЬНИЙ ЦЕНТР ОЛЕКСАНДРА 
ДОВЖЕНКА
ПЕРШИЙ КЕМБРИДЖСЬКИЙ ЦЕНТР

PROJET PARTNERS
МІНІСТЕРСТВО У СПРАВАХ 
ВЕТЕРАНІВ УКРАЇНИ
УПРАВЛІННЯ СТРАТЕГІЧНИХ 
КОМУНІКАЦІЙ ГЕНЕРАЛЬНОГО ШТАБУ 
ЗБРОЙНИХ СИЛ УКРАЇНИ 
USAID/ENGAGE
UNICEF
ПОСОЛЬСТВО США В УКРАЇНІ
ПОСОЛЬСТВО ІСПАНІЇ В УКРАЇНІ
ПОЛЬСЬКИЙ ІНСТИТУТ У КИЄВІ
ЛИТОВСЬКИЙ ІНСТИТУТ КУЛЬТУРИ
ФРАНЦУЗЬКИЙ ІНСТИТУТ В УКРАЇНІ
HOUSE OF EUROPE (ДІМ ЄВРОПИ)
ІНСТИТУТ ГУМАНІТАРНИХ НАУК У 
ВІДНІ (INSTITUT FÜR DIE WISSENSCHAFTEN VOM 
MENSCHEN, IWM) / INDEX

УКРАЇНСЬКИЙ ІНСТИТУТ
УКРАЇНСЬКИЙ ІНСТИТУТ КНИГИ
УКРАЇНСЬКИЙ ПЕН
ЦЕНТР ГРОМАДЯНСЬКИХ СВОБОД
ФУНДАЦІЯ ЗМІН
МІЖНАРОДНИЙ БЛАГОДІЙНИЙ 
ФОНД «ІЗОЛЯЦІЯ. ПЛАТФОРМА 
КУЛЬТУРНИХ ІНІЦІАТИВ»
UKRAINE HOUSE IN DENMARK
FELIX ART & ECO MUSEUM
НАЦІОНАЛЬНИЙ ХУДОЖНІЙ МУЗЕЙ 
УКРАЇНИ
МУЗЕЙ ТЕАТРАЛЬНОГО, МУЗИЧНОГО 
ТА КІНОМИСТЕЦТВА УКРАЇНИ
ДНІПРОВСЬКИЙ ХУДОЖНІЙ МУЗЕЙ
ОДЕСЬКИЙ НАЦІОНАЛЬНИЙ ХУДОЖНІЙ 
МУЗЕЙ
НАЦІОНАЛЬНИЙ МУЗЕЙ МИСТЕЦТВ 
ІМЕНІ БОГДАНА ТА ВАРВАРА 
ХАНЕНКІВ
ХАРКІВСЬКИЙ ЛІТЕРАТУРНИЙ МУЗЕЙ

ФЕСТИВАЛЬ «П’ЯТИЙ ХАРКІВ»
ФЕСТИВАЛЬ «КОНСТРУКЦІЯ»
PROJECTOR
PICTORIC
BARABOOKA
ІЛЮСТРАКТОР
СИСТЕМА ПРОСВІТИ ДЛЯ ПІДЛІТКІВ 
«ЗМІНОТВОРЦІ»
ГО КИЇВСЬКИЙ ОСВІТНІЙ ЦЕНТР 
«ПРОСТІР ТОЛЕРАНТНОСТІ»
FRANKFURTER BUCHMESSE
STIFTUNG BUCHKUNST
BOLOGNA CHILDREN’S BOOK FAIR
LEIPZIGER BUCHMESSE
DEUTSCHER FOTOBUCHPREIS
WINTERTUIN LITERARY PRODUCTION 
HOUSE (THE NETHERLANDS)
ČESKÉ LITERÁRNÍ CENTRUM  
(CZECH REPUBLIC)

VLAAMS-NEDERLANDS HUIS DEBUREN 
(BELGIUM)

ESCUELA DE ESCRITORES (SPAIN)
ASSOCIATION KROKODIL (SERBIA)
PASSA PORTA (BELGIUM)
SCUOLA HOLDEN (ITALY)
KRAKOWSKIE BIURO FESTIWALOWE 
(POLAND)

GOGA (SLOVENIA)
FILIT (ROMANIA)
ARTLIT (ROMANIA)
NEXT PAGE FOUNDATION (BULGARIA)
СІЛЬПО
LORASHEN
POPARADA
ФЕЄРІЯ МАНДРІВ
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THE MYSTETSKYI ARSENAL 
TEAM IN 2024

GENERAL DIRECTOR
OLESIA OSTROVSKA-LIUTA 

DEPUTY GENERAL DIRECTOR  
FOR PROGRAMME ISSUES
ANNA POHRIBNA

DEPUTY GENERAL DIRECTOR  
FOR BOOKS AND DESIGN
YULIIA KOZLOVETS

DEPUTY DIRECTOR GENERAL 
FOR CONTEMPORARY ART
OLGA ZHUK

DEPUTY DIRECTOR GENERAL  
FOR DEVELOPMENT
MARYAN MANKO 

DEPUTY GENERAL DIRECTOR FOR 
ENGINEERING, TECHNICAL AND 
ECONOMIC ISSUES
VOLODYMYR BABIUK  

ASSISTANTS TO THE GENERAL DI-
RECTOR FOR CULTURE AND ARTS
SERGIY DIPTAN
YULIIA KOLOMAK 

PUBLIC RELATIONS DEPARTMENT
SOPHIA BELA
OKSANA MATSYUK 
OLEKSANDR POPENKO
ZOIA SHEVCHUK
OLGA KRYZHANOVSKAYA
OLGA DUDENKO

PHOTO: ROMAN SHALAMOV

SE
CT

IO
N 

9

TE
AM

 A
ND

 C
ON

TA
CT
S

23
2

23
3



LEGAL SUPPORT AND CLAIMS AND 
CONTRACT WORK DEPARTMENT
OLEKSANDR TYMCHUK 
ANNA KUCHERUK
YULIIA ROZENKO

HUMAN RESOURCES AND  
DOCUMENTATION DEPARTMENT
HALYNA TERESHCHENKO 
OLENA SHEVCHENKO 
NATALIIA SHRAMKO 
MARYNA LYMARENKO
YULIIA TARASENKO
LIUDMILA BOIKO
OLENA KOVALEVSKA

ACCOUNTING AND REPORTING  
DEPARTMENT
ZHANNA BELETS
LARYSA KULCHYTSKA
SERHII VOITENKO 
YANA VOLOSHINOVA 
VIKTORIIA DMYTRUK
ALINA MOSKALENKO
SVITLANA TELEZHYNETSKA 
NATALIIA SOKOLOVSKAYA 

PARTNERSHIP AND VISITOR  
SERVICES DEVELOPMENT  
DEPARTMENT
TETIANA POTERUKHA 
INNA TSARENKO
IRYNA FESENKO
REGINA BUKVICH
POLINA GAIEVSKA
MARINA ASKURAVA

FUNDRAISING DEPARTMENT
IRYNA BILAN 
IRENA KHMELOVSKA

EVENT ORGANISATION SECTOR 
ANNA ZATELEPA
VLADYSLAV HRYSHCHENKO
ANNA BOSA  

PUBLIC PROCUREMENT DEPARTMENT
HANNA SOFISHCHENKO 
ANASTASIIA PETRENKO 

MUSEUM AFFAIRS DEPARTMENT
OLGA MELNYK 
IHOR OKSAMETNYI 
OLEKSANDR PRYN 
ANASTASIIA CHEREDNYCHENKO 
HANNA CHOVNYK 
YULIIA NAIDUKH

LITERARY AND BOOK AFFAIRS  
DEPARTMENT
VALENTYNA SOTNYKOVA
OKSANA KARPIUK
VIRA KRUZHYLINA 
OLEKSANDRA BOIKO
YULIIA KONOPLYANA
ELYZAVETA YUSHCHENKO 
OKSANA KHMELOVSKA (NOT WORKING, 
MATERNITY LEAVE)

LITERARY LABORATORY
OLGA ZHUK
YULIIA KONOPLIANA

CONTEMPORARY ART PROGRAMME  
DEPARTMENT
NATASHA CHYCHASOVA 
OLEKSANDR SOLOVIOV
ANASTASIA GARAZD
ANDRII MYROSHNYCHENKO 
OLENA KRYVORUCHKO

EDUCATIONAL PROGRAMMES  
DEPARTMENT
KATERYNA MAKAROVA
HANNA KLYMENKO 
LIANA KOMARDENKO 
OLGA OLKHOVSKA

DESIGN AND EXHIBITION  
WORK DEPARTMENT
VALERIIA GUIEVSKA 
KOSTIANTYN MARTSENKIVSKYI 
ANNA GARNAGA 

ADMINISTRATIVE ASSISTANT
NATALIIA ZVOL

OCCUPATIONAL SAFETY  
AND CIVIL PROTECTION
PETRO TARNAVSKYI 

DIRECTORATE FOR RECONSTRUCTION 
AND CONSTRUCTION
VITALII HALUNKO
OLEKSANDR PLESHKOV

HEAD OF SECURITY
SERGIY SULIMA

SOFTWARE, INFORMATION  
TECHNOLOGY AND  
COMMUNICATIONS DEPARTMENT
ANDRII KASPERSKY
ROMAN HONCHARENKO
SERHII SVYISHCHUK 
VIKTOR VLASIUK 
YURII  KHOMENKO 

OPERATIONS DEPARTMENT
VITALII TERNOVYI 
VITALII HRUSHKO 
OLEKSANDR BUTENKO
DMYTRO HASHYNOV 
IGOR TROTSENKO 
YURII MELNYCHUK 

ECONOMIC DEPARTMENT
OLEKSII CHORNY 
VALERII ROZHOK 
YADVIGA PANASENKO 
NINA SKRYPCHENKO 
VALERII ZOLOTIN 

ADMINISTRATORS AND MEDIATORS 
OF EXHIBITION PROJECTS
IGOR SAMOLYUK
POLINA BUKHARINA 
ANDRII TSYKOTA 
OLGA DUDENKO
IRYNA RUDAS
MARIA KARINA
MARIA PETRENKO
MARIA MAKARENKO 
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КОМАНДА МИСТЕЦЬКОГО 
АРСЕНАЛУ В 2024 РОЦІ
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CONTACTS

10–12 LAVRSKA STREET, 
KYIV, 01010

+38(044) 288 52 25
OFFICE@ARTARSENAL.GOV.UA
PRESS@ARTARSENAL.GOV.UA 
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