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EXHIBITIONS
ROLIT. NEIGHBORS

Curated by Olha Melnyk, Viktoriya
Velychko and Ihor Oksametnyi

The main character of our exhibition

is the dwelling house ROLIT (The
Worker of Literature) located in

Bohdan Khmelnytskyi Street in Kyiv.
This address has been represented

the history of the Ukrainian Soviet
literature for more than 70 years. Based
on cooperative principles in times of
the housing crisis in order to provide
conditions for creative work, through
the years, ROLIT has turned into a kind
of Ranking Chart. Living in it actually
meant that one referred to the literary
elite, and the floor space determined
one’s contribution to literature.

Under the same roof, there lived both
the beloved by government literary
‘generals’ and the ‘unreliable’ who were
under the supervision of the NKVD

and KGB. From here, they were sent to

prisons, to the front, and for emigration.

Here, they received medal awarding
orders, with the following Communist
Party decisions about the ‘ideological
errors’ in the literature.

Time subjected the Soviet Ranking
Chart to a merciless revision: outsiders
turned into classics, the former
recognized leading figures disappeared
from the pages of the literary chronicle.
The characters of the ‘main playwright
of the country’ Oleksandr Korniychuk
have long disappeared from the

stage. The praises of “Dniprelstan” by
Volodymyr Sosyura were forgotten,
however, the poem Love Ukraine,
which was branded as a bourgeois-
nationalist, acquired sacral content in
the tragic circumstances of modern
times. We laugh at the witty ‘smiles’ of
Ostap Vyshnya, who, having survived
the darkness of the GULAG, retained
his gentle humor and genuine sincerity.
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The episodes from the life of ROLIT
allow us to compare the images of
the classics, formed by the works of
artists, with their daily affairs, which
were sometimes determined by a
complex ethical choice, and describe
the historical circumstances that
dominated creative work.

The project was inspired by the book
The Mysteries of Writers’ Boxes by
Stanislav Tsalyk and Pylyp Selihey,
which captured the brilliant story
from the Soviet writers’ everyday

life. And thus, it became part of the
project material. Special thanks to Vira
Aheyeva, Yaryna Tsymbal and Hlib
Vysheslavskyi for their support.
Private archives:

Maryana Yevtushenko

Nelya Drobyazko

Olena Tolkachova

Rayisa Rudenko

Partners:

Maksym Rylskyi Literature and
Memorial Museum of Kyiv

Literary Memorial Apartment Museum
of Mykola Bazhan in Kyiv

Pavlo Tychyna Literary Memorial
Apartment Museum

Museum of the Sixties

Oles Honchar Museum of the Institute
of Philology of Taras Shevchenko
National University

Museum of Theatrical, Musical and
Cinema Art of Ukraine

Vernadsky National Library of Ukraine
National Museum of Ukrainian
Literature, memorial writers’ museums
The Central State Archives Museum of
Literature and Arts of Ukraine

The Center for the Studies of History and
Culture of East European Jewry
Pshenichny Central State
Cinophotophone Archives of Ukraine
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NEIGHBORS

Curated by Pictoric/ Oleh Hryshchenko,
Anna Sarvira, and Olena Staranchuk

For the sixth yearin a row, during the
Festival, the Pictoric Illustrators Club
presents an international illustration
exhibition, bringing together leading
contemporary illustrators from Ukraine
and across the world. In the context of
the leading theme of this year’s Book
Arsenal Festival, the emphasisison a
broad lecture and practical program
presented by invited European
illustrators from Germany, Austria,
Hungary, the Czech Republic. After

all, neighborliness, partnership and
cooperation is, first of all, the exchange
of experiences, trends, thoughts
about the future, and responsibility for
it.On the other hand, the illustration
exhibition aims to show its wide
possibilities in the contemporary art
world, where it adjoins not only texts in
books, but goes beyond the pages, goes
into full-fledged graphic works, street
art, raises important social and cultural
issues, and, most crucially, helps to
solve them. In our life, neighbors are
not only our friends, acquaintances,
pleasant and unpleasant people, but
also bright visual images that have
lived with us since our childhood,
formed our outlook, and accompanied
us throughout our life. The Neighbors
illustration exhibition provides an
opportunity to get acquainted with

a cross-section of various styles of
European illustration and themes

that artists turn to, and, of course,

to discuss them. During the Festival,
there will be held practical workshops
by invited guests, creative meetings
and a discussion about contemporary
illustration. The Ukrainian illustrators,
publishers, writers, journalists, and
students will be able to talk to artists,
share their experiences, and discuss
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their future projects. Project members:
Katrin Stangl(Germany), ATAK / George
Barber (Germany), BOICUT/Jlrgen
Friesinger (Austria), and Mariann Maray
(Hungary). Partners: Sky Art Foundation

DYTVYDAV

Curated by Pavlo Gudimov, Polina
Baitsym, Oleh Hryshchenko

The Dytvydav exhibition project
presents the current findings of

the research on the children’s book
graphics in Ukraine from the years

of the Thaw until the Independence
years. This became possible, first of

all, because of the incompatibility of
the state policy of art censorship with
the specifics of working with children’s
audience. Indeed, since 1934, the work
of Ukrainian artists had been governed
by the doctrine of Socialist Realism
characterized by the requirement of
‘realistic image’ in creative work no
matter what topic it was. However, it
was hard to apply this requirement to
illustration of children’s literature, which
includes fairy-tale and fantastic worlds.
So, it was the children’s illustration
where Ukrainian artists were able to
embody true artistic experiments.

The curators of the Dytvydav exhibition
seek to draw the attention of the
general public to the less spoken
aspect of the development of Ukrainian
children’s illustrations, which is a
prerequisite for a critical rethinking

of the legacy of Ukrainian artists

who worked in the Soviet period.

The Dytvydav exhibition consists of
original illustrations by more than
twenty artists, including Volodymyr
Melnychenko and Ada Rybachuk,
Heorhiy and Olha Yakutovych, Nina
Denysova, Ivan Ostafiychuk, Nadiya
Lopukhova, Nina Bozhko, and Yuriy
Charyshnikov. The exhibition focuses
on publications for children, but is not



limited to book graphics, and includes
the works created for designing
kindergartens and schools. The works
presented within the exhibition have
been stored in private archives for
more than half a century; some of them
have never even left art workshops.
The exhibition raises a concern of

the simplified perspective on artistic
phenomena in Soviet Ukraine, which
resulted in indiscriminate rejecting the
artists’ best practices back at the time
and setting the fragmented vision of
the Ukrainian artistic environment.
The selected artworks are an example
of how the Ukrainian artists managed
to avoid the ideological burden in
their own creative work and oppose
the principles of Socialist Realism,

in particular, ‘partisanship’, ‘folk
character’, ‘class character’, and
‘ideological commitment’ in art. The
research which the exhibition is based
on unites monographic studies and
the institutional history of the artistic
sphere, therefore the exhibition
additionally presents audiovisual
materials and video interviews with
artists or their descendants who tell
about both stories of creating particular
books and the specifics of the artists’
cooperation with publishing houses.

INKBOX

Organized by Sashko Komyakhov and
Mystetskyi Arsenal

InkBox is a project about internal and
external space we often cannot cross.
The space between understanding
one’s own and someone else’s
boundaries. The space between the
artist at the time of creating and the
viewer at the time of observing. The
space between the sheet of paper and
the tip of a brush.

In fact, we are building a box that is
illuminated from the inside, and then
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a graphic panel created by artists
gradually appears on its walls. The
artists take turns in holding a non-stop
performance during the Festival. With
the help of InkBox, we can put the
moment of creation in the crowd of
people, and everyone can come up and
take a live look at how the joint work is
being born, as well as watch this from
the same distance as creators do, or
even better, because the tools and
hands do not overlap what the viewer
sees during the process.

The idea of InkBox was born several
years ago, and through the casual
concurrence of circumstances, it hasn't
been implemented until now. One of
these circumstances is the theme of
neighborhood, which was chosen by
the Book Arsenal Festival this year.
Quiet neighbors who are not visible
are the ideal of urban dwellers. Often
people get to know their neighbors
only when it comes to conflict due

to the violation of our small or large
boundaries. The bleakest conflict

is always the internal one, because
with clear visible boundaries - from
room to state - we constantly cross
the boundaries of desires, rights,

and responsibility. Metaphorically,
using the example of the cooperation
between the artists, InkBox shows how
conditional neighbors can overcome
conditional conflicts. And the ‘conflict’
here is the very composition, a panel
with different ideas and styles, and the
solution is a common goal chosen by
artists, their coexistence and creative
work in the common InkBox space
during the Festival. And of course, you
viewing this action.

The project involves: Anna Vitryana,
Lesya Drashkaba, Mykhaylo Skopa,
Katya Yatsushek, and Zakentiy
Horobyov.

EXHIBITIONS / BOOK ARSENAL 2019



MUSIC BEYOND

Created by Lidiya Borysenko

Handmade paper, text papercutting.
The themes of peace, unity,
coexistence, and harmony of human
relations, such as musical harmony -
from tunefulness to consonance - are
at the heart of the project narrative.
The creator fills the project with
meanings, interweaving many symbolic
lines: black and white, Yin and Yang,
Heaven and Earth, and father and
mother. The rhythmic alternation of
papercut text lines — You and I, and
We, and Everyone — is like different
shades of the music of human
relationships visually manifested in
touches of hands, symbolizing unity.
Lidiya Borysenko has got two academic
degrees: in music and in art. This
artwork is an attempt to combine two
types of her experience and explore
the texts of the Ukrainian choral music
by visual means, to grasp the moment
of transition and going beyond the text,
religion, faith and other restrictions
made by people themselves.

DINOS DON’T EAT
TRAFFIC LIGHTS

Curated by Varvara Perekrest
Organized by Projector School
Exhibition partners: Print24
printing office.

What will happen if illustrators take
on urban planning? Urbanists can't
even imagine that such space and
coexistence are possible. As illustrators
are not limited to the laws of physics,
and they are not interested in the
architectural general plan. According
to them, people (or non-people) can
live even with huge dinosaurs in their
houses. For if someone doesn’t fit into
the smart apartment of a high-rise
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building, they can bend the walls, add
windows, or just add the fourth or
twentieth or one hundred and thirty-
second dimension.

The graduates and curators of the
illustration and graphic design at the
Projector School have created this
huge city and invite the Book Arsenal
Festival visitors for an excursion. More
than thirty illustrators and designers
joined the project. Reflecting on

the theme Neighborhood: An Open
Question, the creators depicted their
own stories ranging from domestic
scenes to more complex emotional and
metaphorical situations. The exhibition
Dinos Don’t Eat Traffic Lights consists of
illustrative modules that are different
in style but united in a huge non-
existent city with additional elements
(roads, bridges, tunnels, and portals).
When working on the project, the
illustrators did not see each other’s
sketches, but they created stories that
show how different characters are able
to coexist in different spaces.

BOOK CITY

Organized by TAM - Theatre of
Animation Art

If literary characters were our
neighbors, where could we meet them?
Perhaps, in a neighboring building,
forest, or even in a public space.
Reinterpreting the theme of this year’s
Festival about the neighborhood, the
creators decided to make a space
where the imaginary world of books
and real people coexist alongside.

The Book City combines several
fantasy locations for kids and adults to
have a rest and play games, where the
characters from children’s fairy tales
live. Each zone has its own principle

of interaction. The visitors will meet
the characters of the classic Ukrainian
books - Ivan the Powerful, Pan Kotskyi,
and Painted Fox - which can be revived



by anyone who will try to do that.
Seeing a lot at the fair, one can hide in
the forest, meeting the characters of
Tukoni, Huha Mokhovynka and other
fancy creatures there.

Somewhere between the locations,
one can see the houses, inside which
Bluebeards, the Pluto Dog, and their
neighbors are engaged in their
everyday affairs. Visitors can change
the details of their life and create new
stories.

In the Book City, you can even see
transforming columns with the face of
the Magnificent Monster, the body of
Microbot, and the legs of an ordinary
festival visitor. In addition, you can also
create your own neighbor: a collage
creature that has not existed until now.
The Theater of Animation Art aims

to better the Ukrainian classic and
contemporary literary characters to
the visitors and combine theirimages
with the domestic and natural context.
After all, each book read takes its
place in one’s worldview. Due to the
interactive format of the installation,
the images and book stories give
more vivid impressions, encouraging
kids and adults to plunge into the
space of a game and feel themselves
the neighbors of long-known or still
unfamiliar characters. And there is
hope that this experience will revive the
interest in reading and literature.

RUTHENIA.

THE ANIMATED
ALPHABET

BY VASYL CHEBANYK

Organized by Dmytro Lisenbart

We often don’t think about the font
environment surrounding us; only
when we go to another country with
a little bit different culture, we pay
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attention to the inscriptions, the style
of lettering, and we find something
unusual in writing. At the level of font
usage, the Ukrainian language was
once integrated into one system: this is
the way they tried to piece together the
puzzle in the structural system of the
Russian Empire.

In fact, until 1710, that is before the
civil Russian alphabet was introduced
due to the reform of Peter I, the
original Ukrainian alphabet had had
another letter form, which was more
sophisticated and expressive. The
civil Russian alphabet, which we use
up to now, was created on the basis

of the Dutch antiqua and is a kind of
simplified hybrid of Latin and Cyrillic
alphabets.

Vasyl Chebanyk, a well-known
Ukrainian calligrapher and book
graphic artist, has set himself the goal
of returning the letter form of the real
pre-Peter Cyrillic alphabet, having
found the Ukrainian alphabet in the
archives, and created the modern
Ruthenia font on its basis.

It includes the sophistication of the
Ukrainian Baroque, the tunefulness

of the language, the wide stretches

of steppes and fields, the richness of
nature, and the phonetic and lexical
diversity of the Ukrainian language.
Letters of this font are characterized by
reasonableness, logic, integrity, easy
implementation, and thoroughness.
At the same time, Ruthenia is not

a complete stylization, as this font

is real, and it doesn’t play with you,
because the dynamics are generated
by the need of culture, and the hand
of a contemporary artist is visible in
movement, lettering and flourish.
That's how the past meets the present.
Although the alphabet is recreated
graphically, its full reappearance in
the public space is still to be seen: with
signs, documents, and official names.
Regardless of the legislative will, the
artistic interpretation of the alphabet
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is happening here and now, confirming
the idea of artists’ sensitivity to
symbolic processes. Therefore,

being inspired by Ruthenia, 33 artists
illustrated each particular letter,
interpreting it. These interpretations
go just beyond the art of typography
and show a whole cultural layer in
conjunction with the illustration: how
it has long been in Ukrainian art. Let’s
recall decorative initial letters, the
capital letters used in manuscripts,
which sometimes had a complex
graphic element, or the compositions
of the sheets of Ukrainian Alphabet by
Heorhiy Narbut.

At this exhibition, letters both come
to life thanks to the mastery of Vasyl
Chebanyk and are combined with the
images of artists in short animated
videos. Awareness of this brings us
back to the rational rethinking of the
use of Ruthenia, as well as the reviving
of the use of this font as a completely
logical return to our own identity.

PICTORICBOX

Organized by Sky Art Foundation

This year, a presentation of the
PictoricBox art and game project is
taking place within the framework of
the Book Arsenal Festival. Its creators,
the Pictoric Illustrators Club, presents
the visitors over 100 illustrations, small
copies of which have become the basis
of the similarly-named board game.
Each artwork in the PictoricBox project
is a kind of open source in software
where the content is written by viewers
themselves. Both vivid illustrations
with a large number of details and the
diverse stylistics of the artists create an
integral and charming exhibition. The
illustrators admit that the main idea in
creating the artworks was a stretch of
imagination, which will be perceived by
each viewer.

In order to plunge the exhibition
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visitors into the world of PictoricBox,
the special PictoricBox Play Zone will be
working in the exhibition space, where
everyone will be able to test the new
board game for the whole family and
fully experience the magic of the art
project.

Among the creators of the exhibition
are: Anna Andreeva, Anna Sarvira,
Oleh Hryshchenko, Tetyana Denysenko,
Polina Doroshenko, Anna Ivanenko,
Hrasia Oliiko, Zhenya Polosina, Nastia
Sleptsova, Olena Staranchuk, Yuliia
Tveritina, Valeryi and Olena Tykhonyuk,
Illia Uhnivenko, Olha Shtonda, and Oleh
Shcherba.

IBBY HONOUR
LIST 2018

Supported by the Embassy of
Switzerland in Ukraine

The IBBY Honour List is a biennial
selection of outstanding, recently
published children’s books, honouring
writers, illustrators and translators
from IBBY member countries.

The titles are selected by the National
Sections of IBBY, who are invited to
nominate books characteristic of their
country and suitable to recommend for
publication in different languages.
The Honour List has become one

of the most important activities of
IBBY. For many National Sections

the selection process presents a
welcome opportunity to study and
review new children’s books in their
country. Moreover, it offers a unique
opportunity to the member countries,
especially those with less well-known
languages, to present their best
books to an international audience. An
IBBY Honour List has been published
every two years since 1956 and the
first Honour List was a selection of 15
entries from 12 countries. Originally

it was called ‘The Hans Christian



Andersen Honour List’, because the
same jury that selected the recipients
of the Hans Christian Andersen Awards
identified the books selected for the
Honour List. Until 1974 there was one
general category for an Honour Book,
i.e.‘a good book’. That year the category
for Illustration was added, soon
followed by Translation in 1978. Thus,
the base was widened for the National
Sections who now took on the role of
the selection jury. Although it was not
until 1980 that the name IBBY Honour
List was first used and the annotated
catalogue that we see today was
published.

The 2018 Honour List comprises 191
nominations in 50 different languages
from 61 countries. Selected for the 2018
list are 73 entries in the category of
Writing; 59 in the category Illustration;
and 59 in the category Translation. The
2018 IBBY Honour List includes the
highest number of entries to date - this
indicates an enduring

and increasing interest in the IBBY
Honour List.
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BOOK ARSENAL TEAM

Curatorial team:
Oksana Khmelyovska
Yuliia Kozlovets
Oksana Shchur

Vira Baldyniuk
Andriy Bondar

Tanya Rodionova
Lyuba Morozova
Anastasia Haishenets
Iryna Slavinska

Anastasia Yevdokymova

Organizing Committe:

Olesya Ostrovska-Lyuta
Solomiya Borshosh
Yuliya Vahanova
Volodymyr Babiuk
Marian Manko
Yuliya Kolomak
Serhiy Diptan
Tetiana Korobka
Anna Pohribna
Solomiya Savchuk
Svitlana Tsurkan

Project Director:
Mariana Kira

Festival’s visual
identity:

Lera Guievska
ATAKA

Ganna Solovei
Alla Sorochan
Nastya Teor

Exhibition

ROLIT. Neighbors
Olha Melnyk
Viktoriya Velychko
Thor Oksametnyi

Exhibition Obabich/
On Both Sides

Viktor Marushchenko
Mark Neville

Jerzy Onuch

Sasha Kurmaz
Maksym Horbatskyi

Translation:

Anna Korbut
Anastasia Soholovska
Yuliya Didokha

Press Service and PR:

Iryna Harnets
Oleksandra Havryliuk
Dmytro Babenko
Oleksandr Popenko

Visitors experience:
Yuliya Kolomak
Tetiana Poterukha
Inna Bondar

Maria Hromova
Anastasia Yablonska

Partners departmen:

Marian Manko
Anna Zatelepa
Anastasia Kuzyo
Anna Bosa

Volunteers:
Nina Ivanovska

Logistics and special
needs:

Vira Kruzhylina
Maryna Kaftan

Olena Onohda

Anna Khvyl

Maria Voronchuk

Charity program:
Mystetskyi Arsenal
Charity Foundation
Olha Vieru
Technical support:
Yuriy Tymofyeyev
Roman Honcharenko
Andriy Kasperskyi
Yuriy Khomenko

Legal support:
Oleksandr Tymchuk
Anna Kucheruk
Yuliya Rozenko
Hanna Sofishchenko

Financial support:
Zhanna Belets
Svitlana Telezhynetska

Documentation
support:

Halyna Tereshchenko
Natalia Shramko
Olena Shevchenko

Administrative
support:

Ihor Osadchyi
Vitaliy Ternovyi
Petro Tarnavskyi
Vitaliy Hrushko
Oleksandr Butenko
Ihor Trotsenko
Yuriy Melnychuk
Dmytro Hashynov

Security:
Serhiy Sulyma
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THEIR PRISON IS REAL.
AT LEAST 98 POLITICAL PRISONERS ARE HELD

IN RUSSIA AND OCCUPIED CRIMEA.
MORE THAN 120 CAPTIVES —IN THE BASEMENTS
OF OCCUPIED DONBAS.

24 UKRAINIAN SAILORS WHO ARE PRISONERS
OF WAR IN THE LEFORTOVO PRISON.

OUR SOLIDARITY IS STRONGER THAN RUSSIAN
PRISONS.

JOIN THE #SAVEOLEGSENTSOV GLOBAL ACTION!
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