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Letter from the
General Director

2017 was my first full year as general
director of Mystetskyi Arsenal. This was a very
interesting and busy time, rich in new expe-
riences. Together with the team we worked
on a number of things, including building our
team’s capabilities and creating a climate of
trust and mutual support, establishing clear and
sound internal work processes, developing and
approving a strategy for Mystetskyi Arsenal,
conducting an audit, and looking for ways to
resolve problems that have been building up
over the years: chaotic accounting of inventory,
lack of proper construction documentation, and
debts accumulated from 2008 to 2011. And, no
less importantly, this was also a busy creative
period. We tried to make Mystetskyi Arsenal’s
program diverse and balanced by presenting
different types of projects and enhancing their
educational component.

Today I am happy to be working as
part of a team of true professionals: from the
curators of our creative laboratories to lawyers,
museum staff to specialists in partnership de-
velopment and visitor services.

As a team, we are constantly developing
the skills we need to do our work well and with
dedication. This includes, for example, having
trainings on management skills, budgeting for
high volatility projects (which is often the case
with artistic projects), working with people with
disabilities, holding regular working and strate-
gy sessions, as well as individual mentoring.

We also took the first steps towards
having proper building and restoration docu-
mentation. With the help of leading Austrian
museum planner Dieter Bogner, we developed
a general concept for Mystetskyi Arsenal as a
museum and cultural center (it stems from the
institutional strategy adopted in winter 2017
and will become the basis for further engineer-
ing and architectural plans).

Last year we increased repayment of a
portion of our old debts and proposed a repay-
ment plan for Mystetskyi Arsenal’s principal
debt, which accumulated during preparations
for the Euro 2012 football championship. This
is examined in greater detail in the finances
section and auditor’s findings included with this
annual report.

Nevertheless, the work that is most in-
spiring is of course our creative and educational
projects. The program in 2017 was diverse,
dynamic, balanced and full of new project for-
mats. Beginning with Oleksander Hnylytskyj's
Reality of Illusion, an exhibition showcasing the
artist’s paintings from the 1990s to the 2000s,
the program included artwork by naive artists in
the exhibition Pure Art, the interaction between
art and work in the contemporary art exhibition
Art Work, the history of Ukrainian fashion in
the exhibition Dress Code of Ukraine in Inde-
pendence, works by young artists in the project
Today That Never Happened, and culminated
with the largest exhibition since 1990 dedicated
to Boychukism - the artistic phenomenon of the
1920s named after Mykhailo Boychuk.
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Olesia
Ostrovska-Liuta

Book Arsenal 2017 and two experimen-
tal exhibition projects - Museum of News and
Japan. An Imaginary Guide - were remarkable
experiences for our institution. These were nar-
rative exhibitions that told the story of a histor-
ical period through the role of television and of
a certain culture, in the case of the project on
Japan.They not only attracted new audiences
but provided us with many new observations
and food for thought, and we are particularly
proud of them.

Book Arsenal 2017 was perhaps one of
the most exciting intellectual and literary events
in Mystetskyi Arsenal and Ukraine as a whole.
This was also our most popular project of the
year, with some 50,000 visitors in just 5 days. We
are working to make Book Arsenal 2018 even
more interesting.

Another innovation was the launch of
three creative laboratories on literature, con-
temporary art and theater. The first was LitLab,
which from its launch immediately became an
important participant of the Ukrainian literary
process. For example, the laboratories for school
teachers and events for writers, publishers and
translators are very successful. The laboratories
on contemporary art and theater will kick off
in 2018. I am certain that they too will become
valuable players in the creative community.

Finally, I would like to once again men-
tion our team. I am happy to be part of such a
dedicated group of professionals who inspire
you intellectually and work every day to create
the special atmosphere of Mystetskyi Arsenal:
openness and comfort for everyone, creativity,
experimentation, and a readiness to discuss and
respect different opinions and differences in
general. 2017 was only the beginning.
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The Mystetskyi Arsenal team dedicated the second half of 2016 to
developing a new mission and strategy for the institution for 2017-2021,
and in early 2017, together with the Development Board, presented

a final version of the strategic document.

Mission

To contribute to modernization of Ukrainian society
and Ukraine’s integration into the global context based
on the axiological potential of culture.

For this we:

broach social issues of immediate interest,
establish productive contacts with the international community,
introduce outstanding phenomena of artistic and intellectual

culture and stimulate their development.

Vision

Mystetskyi Arsenal is Ukraine’s flagship cultural institution that
brings together various arts - from contemporary art, new mu-
sic and theater to literature and museum development.

Mystetskyi Arsenal’s projects raise and debate important social
issues, provide space for open creation of the future and com-
prehension of the past.

Mystetskyi Arsenal is a platform for interaction with the global
cultural community through joint cultural projects.
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Mystetskyi Arsenal has two
mMain components:

“soft” component:
cultural projects + educational activities

“hard” component:
Old Arsenal building + territory + collection

Mystetskyi Arsenal’s collection
is formed on the principle
of concentric circles:

Contemporary Ukrainian art in the center

Cultural archive as a supplement

The uniqueness

of Mystetskyi Arsenal

is shaped by the interaction
of these components

The cultural landscape (art books, scenography, non-material
heritage (recordings), musical instruments, etc.) of the here and now
is being documented.

According to its vision, the territory of Mystetskyi Arsenal functions as

a public place for recreation and gathering. This park is adapted to the
needs of different groups that interact horizontally. It is open to demo-
cratic forms of behavior: you can relax on the grass, play sports, there is
active transport to get around the park (given its size - approximately 10
hectares), children’s zones, etc. This interaction is what gives Mystetskyi
Arsenal its uniqueness.
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Mystetskyli Arsenal’s
goals

' familiarize a wide audience with modern cultural phenomena

selected

' by expert communities, while broaching social issues of

immediate interest;

. identify and document the most important cultural phenomena

of the last decade and today;

. stimulate creative development and interaction among

various arts and cultural practices;

' create and expand the atmosphere of freedom, creative

interaction and comfort;
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Mystetskyli Arsenal’s
values are central
to its activities

respect for human dignity

solidarity

freedom of creativity and personal expression

critical and responsible mindset

However, values only have meaning when they are manifested in an institution’s daily
practices. How are the stated values reflected in the activities of Mystetskyi Arsenal?
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Respect
for human
dignity

We respect the dignity of our visitors
and that's why we care that a visit to Mystetskyi
Arsenal is informative, comfortable and acces-
sible to everyone, regardless of age, health,
education, etc. Therefore, it is important to us
that we are barrier-free, have efficient logistical
services - from the cash desk to cloakroom -
comfortable visitor facilities (after all, it's nice
to have a coffee after seeing an exhibition), and
easy navigation.

For this reason, we created a special de-
partment to manage and improve services that
make up the Mystetskyi Arsenal experience.

And that's exactly what it's called: the
visitor services department. We also work hard
to help our visitors gain a deeper understand-

Solidarity

We believe that trust, mutual support
and solidarity between institutions and people
who share democratic values are essential to
the development of culture and creativity, as
well as society itself. Therefore, in 2017 Mystet-
skyi Arsenal repeatedly expressed its solidarity
with institutions that were subject to attacks
and harassment. But we also believe that soli-
darity is expressed in daily practices, where the
emphasis is on trying to understand and sup-
port others.

ing of our projects. For this reason, in 2017 we
introduced exhibition mediators. They help
visitors experience a project and form their
own, unique impressions. Mediators lead tours,
provide explanations and answer questions.

We respect the dignity of artists and
understand that they should not work for free.
Therefore, since 2017 we have instituted a
policy of paying honorariums for participation
in Mystetskyi Arsenal’s projects. This practice
applies both to artists and all invited creative
contributors: from lecturers to actors.

We respect the dignity of the staff of
Mystetskyi Arsenal and work hard to create
good working conditions: from a friendly and
productive office environment, transparency
and predictability in managerial decisions, to
professional development and decent salaries.

At Mystetskyi Arsenal this is mani-
fested, for example, in our constant focus on
ensuring a barrier-free space or the presump-
tion of professionalism and good intensions
of colleagues, respect for one another as
members of a team, and joint responsibility for
every project, regardless of who is its author.
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Freedom of creativity

and self-expression

We believe that neither art nor an artistic

institution can exist without one basic thing:
freedom of creativity and personal expression.

The history of Mystetskyi Arsenal in-
cludes the destruction of a work by artist Volo-
dymyr Kuznetsov in 2013. We recognize from
a professional and ethical perspective that this
was an act of creative censorship. The Mystet-
skyi Arsenal team learned a lesson from this
experience and makes every effort so that
nothing like this happens again in the future. In
2017 we were repeatedly asked about the limi-
tations of what is allowed in Mystetskyi Arsenal,
and we have a clear answer. These boundaries
are set by four factors: legislative requirements,
the code of museum ethics, creative decisions
made by curators and artists, and the technical
capacity of Mystetskyi Arsenal’s galleries.

We were guided by this when working in
2017 on contemporary art projects, where the
method often involves analysis and subversion
of social norms: Oleksander Hnylytskyj. The Re-
ality of Tllusion, Art Work and Today That Never
Happened.

We also support the freedom of self-ex-
pression of all our visitors, including the young-
est audience. With parents and children in mind,
we continue to develop the creative space
Arsenal of Ideas and eponymous festival that
was held in spring 2017.This is also one of the
objectives of our Educational Department that
was created in 2016.

Critical and responsible

Mmindset

Part of the mission of Mystetskyi Arsenal
is to broach social issues of immediate interest.
This requires an ability to look at reality criti-
cally and to analyze it from different angles. At
the same time, discussion-based projects help
visitors, authors and invited participants think
independently and non-dogmatically. In 2017,
Arsenal’s exhibitions, discussions and special
educational projects encouraged critical think-
ing. One of our most interesting initiatives in
this direction, along with the creation of the
Educational Department, was the launch of sev-
eral special programs for school teachers. The
first was the program From Impressions to Un-

derstanding, in which our experts shared their
experiences with educators, helping them to
not only have an aesthetic encounter but also to
understand the issues raised by our institution’s
projects. The second was the Literature Labora-
tory’s Understanding Literature program that
helps teachers to better comprehend Ukrainian
and world classics and grasp modern approach-
es to literature.
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TeaM

70 people, each of whom plays a special role in the life
and projects of Mystetskyi Arsenal: from developing ideas
for artistic projects to implementation and completion,
their dedicated and often unnoticed work makes the most
unconventional ideas and plans possible.
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Program
departments

museum development educational programs

contemporary art literature and books

Administrative and
development departments

partnerships - hUMan resources
public relations ——  facilities
visitor services e LEgal

IT e @CCOUNTiNg
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Mystetskyi Arsenal -

is an institution whose main building is in a state of incomplete restoration. Ongoing efforts are
needed to maintain the condition of the Old Arsenal building and to further develop the infra-
structure of this national architectural monument. For this purpose, our team includes a recon-
struction and building department.
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Laboratories

' LitLab literature laboratory

' Second Floor theater laboratory

| Mala Galereya laboratory of

contemporary art
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Development Board

The team received mentorship and strategic guidance from the Development
Board, whose members as of December 2016 were Borys Lozhkin, Maryna Poroshen-
ko, Yevhen Bystrytsky, Igor Voronov, Ihor Hryniv, Yaroslav Hrytsak, Hlib Zahoriy,
Vitali Klitschko, Ivan Kutsyk, Zenoviy Mazuryk, Yevhen Nishchuk, Jerzy Onuch, Olesia
Ostrovska-Liuta, Rostyslav Pavlenko, Oleksandr Paskhaver, Victor Pinchuk.

The Board participates in the management of Mystetskyi Arsenal, advocates
and promotes the institution with civil society organizations, government and intel-
lectual community.
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In 2017 the Board met
three times:

in February, to discuss and approve the strategy for
Mystetskyi Arsenal;

in June, to hear the management team’s report for 2016
and about debts and investment issues;

in October, to listen to and approve Austrian museum planner
Dieter Bogner’s recommendations on the restoration of the
0ld Arsenal building.
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Old Arsenal

The OIld Arsenal building is the archi-
tectural centerpiece of Mystetskyi Arsenal. The
building was designed by Russian Army archi-
tect Karl Johann Spekle as a weapons arsenal
and builtin 1784-1801. It is a historical and ar-
chitectural monument of national importance
and is situated on the territory of the former
Old Kyiv-Pechersk fortress.

Fragments of the Uspensky and Petro-
vsky bastions of the fortress were preserved
within the territory of the Old Arsenal. Remains
of the foundation of the Voznesensky Church
- the main building of the former Voznesensky
Monastery - were found in the inner courtyard.
The church was built in 1701-1705 under the
patronage of Maria Magdeline Mazepa, the
mother of Hetman Ivan Mazepa and abbess
of the monastery in 1683-1707. The monastery
existed until the early XVIII century and was
abolished during the construction of the for-
tress.

For nearly two and a half centuries after
the fortification was erected, the current territo-
ry of the Mystetskyi Arsenal belonged to vari-
ous military departments.

In 2003, the issue of transferring the mil-
itary facility for cultural and artistic needs was
first raised. The Mystetskyi Arsenal National Art
and Culture Museum Complex was created by
Decree of the President of Ukraine No. 415/2006
of 22 May 2006.

Emergency restoration works were car-
ried out in 2008-2011 to adapt the Old Arsenal
building to the needs of a modern museum
complex. The Old Arsenal building and adjoining
territory were reconstructed and partially put
into operation. The building has a total exhibi-
tion space of 56,000 m2; currently in use are the
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OLEKSANDER HNYLYTSKYJ




"THE REALITY OF ILLUSION /
23. 02 — 26. 03
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Oleksander Hnylytskyj

The exhibition Reality of Illusion. Oleksander Hnylytskyj
sought to address the art phenomena and works of the
1990s and 2000s not as an ongoing cultural continuity but
as part of the cultural legacy. Hnylytskyj was a seminal
figure in the recent history of Ukrainian art, making his
works central to understanding the period'’s culture.

The Reality of Illusion raises a range of questions about
the cultural phenomena and artworks of the 1990s and
the early 2000s, their preservation, studies and historical
contextualization, as well as themes, perspectives and
modes of historical reflection on one’s time. Oleksander
Hnylytskyj's Reality of Illusion inaugurated a series of ex-
hibitions of Ukraine’s most recent art heritage scheduled
for 2018-2019 at Mystetskyi Arsenal. They featured paint-
ings, sculpture, graphics and media art. This was the first
time some of these artworks were displayed in Ukraine.

Project curator:
Oleksandr Soloviov

The reality
of 1llusion
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Museum of neus

The Museum of News project occupied 10 halls of Mys-
tetskyi Arsenal, each focusing on different aspects of the
news: studio production, statistics, how journalists work, I
and so forth. Visitors learned how news reports are made,
how people make it into the news, and how their lives
change after their stories are aired.

The exhibition presented more than 100 objects from the
modern history of Ukraine, as well as a rating of top news
stories since independence.

Project manager from MA:
Yuliya Vaganova

Co-organizers:
TSN (1+1), Gres Todorchuk PR
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Museum of nemus

Dedicated to naive or amateur Ukrainian art, the exhi-
bition Pure Art presented a broad range of 20th century
phenomena that were subject to mutual influence and
diffusion: duplication of works created by artisans for

sale at markets and fairs, native art, works by individual
craftsmen, as well as works by talented self-taught artists
who became classics of Ukrainian fine art.

The exhibition was built as a dialogue - between classical
traditions and folk painting, between naive art and primi-
tivism, avant-garde, as well as contemporary art.

Project curators:
Lidia Lykhach, Petro Honchar

Participants:

Petro Honchar, Oleg Gryshchenko, Natalka Husar, Vasyl
Yermylov, Amvrosii Zhdakha, Borys Kosarev, Viktor
Kochetov, Serhii Kochetov, Vladyslav Krasnoshchok,
Arkhip Kuindzhi, Yevhen Leshchenko, Vadym Meller, Ro-
man Mykhailov, Yevhen Pavlov, Anatol Petrytsky, Mykola
Pymonenko, Oleksandr Roitburd, Arsen Savadov, Maria
Siniakova, Kostiantyn Trutovskyi, Volodymyr Shaposhnyk-

ov.
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DRESS CODE SINCE INDEPENDENCE
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In Progress

40 Ukrainian fashion designers, 200 designs, 4-meter tall
art objects of avant-garde fashion, the First Lady’s inau-
gural dress, stage costumes worn by Ukrainian pop stars,
designs from shows in Paris, Milan, New York, Florence
and Dallas.

The exhibition IN PROGRESS, dedicated to the modern
history of Ukrainian fashion since independence, was a
story about Ukraine and its people. Walking through the
exhibition halls, one could trace the path taken by Ukrain-
ian society - from the self-awareness of being residents
of a Soviet republic to feeling themselves citizens of an
independent state moving towards Europe.

Project curator:
Zoya Zvynyatskivska

Participants:

Viktor Anisimov, Serhii Byzov, Roksolana Bogutska, Alex-
andre Vassiliev, Fedir Vozianov, Mykhailo Voronin, Vova
Vorotniov, Oleksandr Hapchuk, Dmitrii Hibshman, Viktori-
ia Hres, Diana Dorozhkina, Irina Dratva, Serhiy Yermakov,
Yulia Yefimtchuk, Oleksii Zalievskyi, Nataliia Kamienska,
Oleksandr Kanievskyi, Oksana Karavanska, Ihor Kikot,
Viktoria Kin, Valery Kovalska, Viktoria Krasnova, Dina
Lynnyk, Lilia Litkovska, Yulila Mahdych, Mikhail Koptev,
Lilia Pustovit, Masha Reva, Ivan Rien, Olesia Savenko,

Ukrainian dress
code since
independence
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Art work

The exhibition of Ukrainian and Polish contemporary art
Art Work at Mystetskyi Arsenal showcased 55 works by
leading contemporary artists from Ukraine and Poland.
It focused on the work of artists and people in the art
industry in both countries, as well as the ambiguous rela-
tionship between the artist and art market during a time
of crises.

Another important emphasis of the exhibition was the
change in perception of work in society, the biggest
challenge of which is the sharp reduction in jobs resulting
from automation and artificial intelligence.

The exhibition featured works by 26 Polish and 34 Ukraini-
an artists. The project opened at the City Gallery in Wro-
claw, Poland, on 30 August 2017.

Project curators:
Alisa Lozhkina, Ewa Sulek

Participants:

Sylwester Ambroziak, APL315, Julia Beliaeva, Marcin
Berdyszak, Svitlana Biedarieva, Andriy Boyarov, Mi-
chael Buksha, Uliana Bychenkova, Evgeniy Chernyshov,
Bolestaw Chromry, Julia Curyto, Tomasz Domanski,
Dmytro Erlikh, Michat Frydrych, Igor Gaidai, Anatoly
Gankevich, Katarzyna Gérna, Igor Gusev, Rafat Jakubow-
icz, Kornel Janczy, Boris Kashapov, Ute Kilter, Olga
Kisseleva, Adrian Kolarczyk, Dmitriy Koloskow, Darya
Koltsova, Alina Kopytsa, Kacper Lecnim, Diana Lelonek,
Pavel Markman, Karolina Metnicka, Roman Mikhaylov,
Mariusz Mikotajek, Alexander Milstein, Eugeniusz Min-
ciel, Roman Minin, Yevgen Nikiforov, OK.ART, Dominika
Olszowy, Viktor Pokidanets, Tomasz Poznysz, Karol Rad-
ziszewski, Stephan Riabchenko, Irmina Rusicka , Oleksiy
Sai, Arsen Savadov, Solomiia Savchuk, Nikita Shalenny,
Janek Simon, Yaroslav Solop, Michat Stachyra, Mikotaj
Starowieyski, Szuper Gallery (Susanne Clausen & Pavlo
Kerestey), Karolina Szymanowska, Mariusz Tarkawian,
Oleg Voronko, Vova Vorotniov, Robert Wateka, Semen
Khramtsov, Alina Yakubenko, Aleksey Yalovega.




c
o
1
+~
8}
[}
w




FESTIVAL OF YOUNG UKRAINIAN



ARTISTS / 28. 09 — 29. 10
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Festival of young

The Festival of Young Ukrainian Artists was started by the
Ministry of Culture in 2017. It will be held in the format of
a biennial every two years. The first festival was co-organ-
ized by Mystetskyi Arsenal and the National Art Museum
of Ukraine. The 2017 Festival featured 67 artistic projects
that were selected by the curators on a competitive basis.
Young artists were invited to reflect on categories of
changes that increasingly characterize the present: blur-
ring of topographic borders, fragility of nation states, var-
iability of identity, disappearance of boundaries between
private and public. The selected projects were displayed
in the exhibition at Mystetskyi Arsenal and some were re-
alized in the halls of the National Art Museum, the prem-
ises of the Ministry of Culture and public spaces in Kyiv.

Project curators:
Lizaveta German, Maria Lanko, Kateryna Filyuk

Participants:

Mykhailo Alekseienko and Madlen Franko, Piotr Armiano-
vski, Alex Bykov, Kateryna Buchatska, Open Group, Vova
Vorotniov and ZA_S_XID Project, Attila Hazhlinski, TSE
(THIS) Gallery, Daniil Galkin. Vira Ganzha, Iuliana Gol-
ub, Serhii Gryhorian, Petro Gronsky, Sasha Dolgiy. Olena
Dombrovska, Andrii Dostliev, Lia Dostlieva, Kateryna
Yermolaeva, Zhuzhalka, Misha Zavalnyi, Polina Karpova,
Anna Kakhiani, Borys Kashapov, Alina Kleytman, Taras
Kovach, Yevgen Korshunov, Vitalii Kokhan, Olha Kuzyu-
ra, Sasha Kurmaz, Ishtvan Kus, Alexander Kutovoi, Ola
Lanko, Pavlo Lysyi, Luhansk Contemporary Diaspora,
Maksym Maksymiv, Dmytro Mykytenko, Viktoria Myroni-
uk, Denys Nechai, Yevgen Nikiforov, Bogdan Pilipushko,
Maria Plotnikova, Viacheslav Poliakov, Oleksiy Radynski,
Sergii Radkevych, Olga Sabko, Yurii Savter, Vasyl Savchen-
ko, Anton Saienko, Mykhailo Stefura, Elena Subach, Serhii
Torbinov, Members of the Montazh project, Vitaly Fomen-
ko, Anna Khodkova, Semen Khramtsov, Lilya Chavaga,
Aleksandr Chepelev, Mitya Churikov, Anton Shebetko,
Alina Yakubenko, Vitaly Yankovy, Mariana Yaremchyshy-
na, Kristina Yarosh, Alina Mann & Coco Schwarz, APL315,
Art-cluster R+N+D, Etching Room #1, Kinder Album.
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ukrainian artists
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JAPAN. AN IMAGINARY GUIDE
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An 1maginary guide

This exhibition of contemporary and traditional Japanese
art was a guide to an imaginary journey through Japan
using traditional Japanese images, objects, texts, poet-
ry and high-tech art. Traditional concepts of Japanese
culture - Emptiness, Island, Garden, Form, Bakemono,
The Way, Seasons and Meisho - formed the blocks of the
exhibition.

The exhibition featured works by contemporary Japanese
artists: Norimichi Hirakawa, Lyota Yagi, Sachiko Kodama,
Nelo Akamatsu, Sputniko! (Hiromi Ozaki), Masaki Fujihata,
the team of the National Astronomical Observatory of Ja-
pan, PARTY and Quosmo, along with Japanese art collec-
tions from Ukrainian state museums in Kyiv, Lviv, Odesa
and Dnipro, works from libraries and private collections.

Project Curators:
Yuliya Vaganova, Julia Zinoviva, Andrew Linik

Japan







BOYCHUKISM / GREAT STYLE




PROJECT / 07. 12 — 28. 01. 18
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Boychukism

The exhibition BOYCHUKISM. Great Style Project sought
to bring together under one roof the surviving cultural
legacy of the Boychukists, which was gradually destroyed
during Soviet times for being ideological hostile and was
only partially preserved. The exhibition curators explored
Boychukism as a holistic artistic phenomenon in the con-
text of world art and studied its nearly 30-year history.

On display were more than 300 paintings, graphic and
mosaic works by Mykhailo Boichuk, Tymko Boichuk, Vasyl
Sedliar, Ivan Padalka, Sofia Nalepinska-Boichuk, Oksana
Pavlenko, Antonina Ivanova, Mykola Rokytskyi, Serhii
Kolos, Okhrim Kravchenko and many other followers of
Mykhailo Boichuk.

Project curators:
Olha Melnyk, Viktoriia Velychko, Thor Oksametny.

Great style
project
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Book Arsenal

The annual International Book Arsenal Festival is one of
the largest literature and art events in Eastern Europe.
The mission of Book Arsenal is to promote reading and
popularize books, as well as to support the Ukrainian
literary-artistic and publishing communities. The festival
promotes public discussion, self-education and reading.

In 2017 the festival featured new releases from more
than 150 publishers, 15 special programs and thematic
blocks, an illustrators section, as well as a business plat-
form. Participants of the Ukrainian program included: Yu-
rit Andrukhovych, Serhiy Zhadan, Oksana Zabuzhko, Taras
Prokhasko, Irena Karpa, Yurii Izdryk, Yuriy Vynnychuk,
Andrii Kurkov, Maria Matios, Liubko Deresh, Vasyl Shkliar,
Iren Rozdobudko and many others. More than 70 foreign
writers, philosophers, intellectuals, designers and illustra-
tors took part in Book Arsenal 2017. There were 50,000
visitors to the 5-day festival.

VII International

festival

Ledg
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III EDUCATIONAL FESTIVAL
ARSENAL OF IDEAS



05. 04 - 09. 05
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III Educational festival

Arsenal of Ideas is an annual multi-disciplinary festival
that presents the best of the latest educational trends,
projects and programs in an interactive format. Arsenal
of Ideas unites in one space the creativity of children and
adults, art, science and innovation, and the best educa-
tional programs of museums in Ukraine.

In 2017 the festival program took on a new format - the-
matic interactive workshops that offered various activ-
ities along a common scenario and idea. There were 12
workshops, including: history, art, literature, journalism,
music, and others.

The festival also hosted the IIT New Education

Forum - an open space where children were the direct
participants of the event and their thoughts became an
important basis for future discussions of issues by the
professional community. The forum provided a platform
to share opinions, identify the intellectual and emotional
needs of children, allow children and representatives of
the expert community to discuss new opportunities in the
school system and extracurricular education.

Arsenal of 1ideas
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Educational
programs

Special educational programs were de-
veloped in conjunction with each of the exhibi-
tions in 2017. Lectures, discussions, workshops
and other events for professional audiences
and the general public were aimed at popular-
izing the concepts and deepening the context
of the exhibitions. Interactive tours and mas-
ter-classes where children could try a variety of
arts and interdisciplinary practices were an in-
tegral part of these educational programs.The
educational programs were age appropriate
and allowed children to interact with the exhi-
bitions. Several projects had interactive guides
and game zones to enhance this interaction.

One of the key areas of activities of our
educational department is interaction with the
system of formal education. We created a data-
base of schools, developed educational pro-
grams for schoolchildren of different ages and
started an annual program for teachers - From
Impressions to Understanding - aimed at incor-
porating arts and cultural practices into the
educational process. We also created a special
“teacher’s bonus card” that provides access to
additional educational programs (this will start
in March 2018).

Starting in February 2017 we intro-
duced exhibition mediators. Visitors can ask
questions about exhibition items and concepts,
receive expert commentary and have open
discussions. This makes the museum space
friendlier and the visitors experience more
dynamic. We have also reorganized the work
of our volunteers, who now work directly with
the audience (in particular during the project
Japan. An Imaginary Guide).

In the framework of our Space of Equal
Opportunities program, we started offering
sign language translation of several education-
al programs. In addition, Mystetskyi Arsenal is
home to the Arsenal of Ideas project - an inter-
active space for creativity, research and knowl-
edge. Itis organized by the Mystetskyi Arsenal
National Art and Culture Museum Complex and
the Mystetskyi Arsenal Charitable Foundation,
which provides development, administration
and co-financing of the project. The project
aims to combine various fields - art, science
and innovation - into a single interactive edu-
cational program and allow children and teens
to choose activities and combine knowledge
and skills from a variety of fields.

159

354

130

teacher’s cards teachers visitors

issued took partin attended
Mystetskyi special tours
Arsenal for teachers
activities

251

volunteers
helped with
exhibitions

20

teachers
participated in the
From Impressions
to Understanding
program during
the year
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The Laboratory of Contemporary Art is one of our directions that expanded in 2016. Mystetskyi
Arsenal’s Mala Galereya will become a platform for short-term curatorial projects, residencies for young
artists, concerts of experimental music and art research. This will allow our institution to support the
development of Ukrainian contemporary art and engage in ongoing communication with the professional
audience and general public.

07. 12. 16 -
05. 02. 17

Adidas Dogs

The project featured the art of so-called “protest” subcultures and
countercultures. The history of the Cold House music group from
Sumy, presented by artist Andriy Boyko, actualizes the issue of inclu-
sion and/or exclusion of the subculture heritage in/from the Ukrainian
cultural timeline.

Curators:
Dana Brezhnieva, Zhenya Molyar

10. 02. 17 -
10. 03. 17

Reglament. George Babanski

George Babanski’s Reglament featured a series of 29 epi-
sodes about the contemporary underground art scene.

Curator:
Dana Brezhnieva
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17. 04. 17 -
30. 04. 17

Exhibition of works by
participants of SWAP: UK/
Ukraine residence programme

The exhibition featured works created by young artists during their
SWAP:UK/Ukraine residencies in Ukraine and the UK in 2016. The
exhibition was organized by the British Council with support of the
«Mala Galereya» of Mystetskyi Arsenal.

Curators:
Lizaveta German, Maria Lanko, Ilya Zabolotnyi

17. 05. 17 -
18. 06. 17

Observation Platform.
Daniil Galkin

The idea behind this exhibition by young Ukrainian artist Da-
niil Galkin revolves around the problems of creating a port-
folio, especially when your artistic experience can’t be docu-
mented or presented in the classical format.

Curator:
Dana Brezhnieva
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22. 09. 17 -
01. 10. 17

0/1. KNO: Kyiv Non
Objective

The exhibition included works by artists from Ukraine, West-
ern Europe, the UK, US and Australia whose creative activities
involve non-objective art. This exhibition by the international
art collective Kyiv Non Objective was supported by Mystet-
skyi Arsenal, Rodovid Publishing House, Ministry of Culture of
Ukraine, Malevich Institute and DIEHL Gallery (Berlin).

Curator:
Serhiy Popov

17. 10. 17 -
10. 11. 17

ZNAK. Ukrainian trademarks
of 1960-80

The project presented Ukrainian trademark graphics of the 1960-80s
using designs by the Kharkiv Chamber of Commerce and Industry.
The exhibition actualized the work of industrial graphic designers and
their understanding of the importance of form. The exhibition showed
the aesthetics of Soviet modernist graphic design in Ukraine in the
global context. During the exhibition there were lectures by graphics
design researchers from Kharkiv, Poland and Lithuania.

Curators:
U,N,A Collective
(Uliana Bychenkova, Nika Kudinova, Aliona Solomadina)
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16. 11. 17 -
10. 12. 17

Lost Territories.
Phantom (LTAG6)

This international exhibition, curated by Odesa//Batumi Pho-
to Days organizer Kateryna Radchenko with the support of
Mystetskyi Arsenal and Adam Mickiewicz Institute, brought
together photographs reflecting the idea of formation of an
ideal social space. It casts doubt on the long-term viability

of utopian systems and visualizes transformations in the
post-Soviet states. The exhibition included works by the Sput-
nik Photos collective: Rafal Milach, Jan Brykczynski, Andrei
Liankevich, Michal tuczak, Agnieszka Rayss, Adam Panczuk
and Andrej Balco.

Curator:
Kateryna Radchenko

The Laboratory of Contemporary Art is preparing a retrospective
publication on the development of Ukrainian video art that will draw
on events from the Dreamcatcher international festival.
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Literary
laboratory

Mystetskyi Arsenal’s Literary Laboratory
started its activities in March 2017. Its stated
aim is to create an expert and artistic envi-
ronment capable of producing certain ideas
and disseminating certain values within the
framework of Mystetskyi Arsenal’s projects and
outside the institution’s activities.

Over the course of nearly a year, several
educational events were held for target profes-
sional groups. They included: a Summer School
for publishers from Ukraine, Belarus, Armenia,
Azerbaijan, Moldova, Georgia, Kazakhstan and
Russian with the participation of German ex-
perts (together with the Frankfurt Book Fair);
lecture courses on Ukrainian and foreign litera-
ture for secondary school teachers; translation
workshops for beginner and intermediate level
translators.

The Literary Laboratory team also took
part in the preparation of the Ukrainian stand at
the Frankfurt Book Fair as curators.

An important aspect of events of the
Literary Laboratory is that they are recorded
and made accessible to the public, thus expand-
ing the audience of the project, including those
who for various reasons, such as geography,
could not attend. This helps to share knowledge
and modern approaches to the study of literary
classics and modern literature, to the work of
book-related specialists, etc. - namely, the mod-
ernization of society in a broad sense.

In 2018 we plan to hold educational
events for writers (to exchange international
experience), translators and publishers. We will
continue to integrate middle and high school
teachers, translators and publishing profes-
sionals. We plan to realize the Radiodrama UA/
UK project (together with the British Council
Ukraine and Public Broadcasting Company of
Ukraine) and integrate the Literary Laboratory
with Book Arsenal.

Teachers Lectures Lectures held
attended held for for curators
lectures teachers and teachers
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Theatrical
laboratory

The Theatrical Laboratory started its
activities in September 2017.This is an interdis-
ciplinary program that combines contemporary
art theory and practices and promotes the in-
tegration of the Ukrainian and global theatrical
context.

The Theatrical Laboratory started by
organizing a social theatrical project with teen-
agers from Eastern Ukraine that culminated
with the promenade performance Letters to an
Unknown Friend in New York by 15 teens from
the village of Novhorodske in Donetsk Oblast.

It was staged 11 times in Mystetskyi
Arsenal in 2017-2018, and money donated by
visitors was used to purchase a laptop for the
Novhorodske theater club.

The Theatrical Laboratory also conduct-
ed a workshop for teachers on using theatrical
practices in the classroom. Also, in partnership
with Anetta Antonenko Publishers, British play-
wright David Edgar’s Pentecost was translated
into Ukrainian and published as a separate
book. The Theatrical Laboratory invited David
Edgar to Kyiv in late October 2017 to give a lec-
ture on modern British drama.

The first actor readings of the translated
play were held. A production of the play at Mys-
tetskyi Arsenal is in the works.
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MUSEUM
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Cooperation mwith other

MUSEeUmMsS

In 2017, we collaborated with 34 institutions on 4 inter-muse-
um exhibitions aimed at actualizing the museums’ artistic and histor-
ical heritage: Museum of News, Pure Art, Japan. An Imaginary Guide,
Boychukism. Great Style Project. This inter-museum collaboration took
various forms - from logistical support (loaning objects from museum
collections and providing expert consultations) to their own curatori-
al projects (the exhibition Pure Art was initiated by the Ivan Honchar
Museum). The exhibition Boychukism. Great Style Project prompted our
partners to do their own projects on this theme. An important aspect of
this cooperation was the discussions on professional challenges based
on Mystetskyi Arsenal’s exhibition projects.

Borys Voznytsky

Auward

Initiated by Mystetskyi Arsenal, the Borys Voznytsky Prize is
the only state award for museum professionals. The award is meant to
not only underscore the unique social importance of museums in the
modern world, but also to consolidate the professional museum com-
munity and promote the profession. The winner of the Prize in 2017 was
Oleksandr Pazhymsky, founder and director of the State Historical and
Cultural Reserve “Samchyky” (Khmelnytsky Oblast).

Museum Collection

The collection is in the process of being formed and has arche-
ological and artistic components. There are 2,326 objects in the muse-
um’s main fund.

Together with the Institute of Archeology of the National Acad-
emy of Sciences of Ukraine, we have started a long-term project to sys-
tematize and museumify archeological materials found during excava-
tions on the territory of the Mystetskyi Arsenal in 2005-2010. More than
23,000 items were found. Nine artefacts were restored in 2017.

In 2017 research was performed on the collection of artist and
art expert Ihor Dychenko, which was gifted to the people of Ukraine by
collector Valeriy Virsky’'s widow and transferred to Mystetskyi Arsenal
for preservation. After analysis, 91 out of the 509 artworks in the collec-
tion became a part of the Museum Fund of Ukraine.

Work continues on describing the collection.
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Mystetskyi Arsenal’s
collection of contemporary art

Mystetskyi Arsenal is assembling its own collection by docu-
menting the modern cultural landscape. In 2017 Mystetskyi Arsenal
purchased its first pieces by contemporary artists: Oleksandr Chek-
meniov’s photography series Passport (1994-1995); Alevtina Kakhidze's
installation Zhdanivka or the Story of Strawberry Andreevna (2016);
Andriy Boyarov’s Untitled/Horizon of Events (2016).

In 2017 an Experimental Fund was created that includes con-
ceptual works created by artists using items or ephemeral materials.

One of the premises was equipped with an automated climate
control system and will be used to store the collection.

Mystetskyi Arsenal seeks to test new approaches to
museum work - from conceptual display solutions to
modern standards of art conservation.
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Arsenal for everyone

An important part of our activities is the permanent program
Space of Equal Opportunities. In 2017 wue:

installed additional ramps on the territory of 0ld Arsenal
to eliminate all barriers of movement for people with
disabilities;

made having Braille descriptions of projects and exhibited
items a rule;

developed tactile versions of artworks from Mystetskyi Arse-
nal’s collection;

started a tradition of regular special projects for children
with disabilities

We became more accessible
and comfortable

all restrooms in 0ld Arsenal uwere outfitted with baby chang-
ing stations;

parents with babies and small children can now borrow stroll-
ers for free, making a visit to the exhibition space with
kids more pleasant;

free tours are held for parents with babies every Wednesday
at 12:00 (included with admission fee). We’ll do tours even
for one visitor.
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Small but tangible changes

visitors can now purchase tickets online, thus avoiding lines
at the cash desk. This is particularly convenient for festi-
vals and allows us to accurately track visitor numbers;

the cash desk and museum shop are equipped with terminals for
cashless payment;

participants of Book Arsenal can use terminals at their
stands;

museum membership cards are available;

an ATM was installed on the facade of the office building.

We began conducting regular visitor surveys to
better understand our target audiences and their
needs, and to find communication channels with
new audiences.
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Financial results
for 2017

12 295 thousand UAH

revenues (earned)

36 022 thousand UAH

budget allocations

2 936 thousand UAH

other revenue

-54 695 thousand UAH

expenses

-3 442" thousand UAH

financial result

* The 2017 reporting year was negative due to a 5.6 million UAH write-off of construction materials purchased in 2012
that are unsuitable for further use. Without this, there would have been a profit of 2.16 million UAH in 2017.

1,23 million UAH
Dividends paid to the state

Mystetskyi Arsenal is required to pay dividends in accordance with Decrees of the Cabinet of Ministers No. 138 of 23
February 2011 and No. 1156 of 30 December 2015. Dividends were paid in 2017 even though the annual financial
result was negative: the first two quarters of 2017 were profitable and the State Fiscal Service’s letter No. 30946/7/99-
99-15-02-17 of 19 August 2015 explained that dividends should be paid quarterly. The fiscal authorities have not
provided an explicit explanation on the possibility of the overpaid dividends being returned.
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Financial results
for 2016

9 851 thousand UAH

revenues (earned)

9 489 thousand UAH

budget allocations

2 801 thousand UAH

other revenue

-25 221 thousand UAH

expenses

-3 080 thousand UAH

financial result
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Revenue

Earned revenues

Revenues and budget allocations both increased in
2017. Earned revenues include tickets sales for ex-
hibitions and other events and conference services
provided to private, state and public institutions. The
significant growth in earned revenues is the result of
more projects and activities, more effective account-

2017
12 295 thousand UAH

ing and sale of tickets, and a small increase in confer-
ence services.
2016

9 851 thousand UAH

Budget allocations

Budget allocations are direct funds that come from
the state budget, that is, public funds. In 2016 Mys-
tetskyi Arsenal worked on getting more funding to
properly support the institution and its projects and to
36 022 thousand UAH help.preserve the OIld Arsenal building asa nation.al
architectural monument. As a result, in 2017 funding

2017

for Mystetskyi Arsenal from the state budget exceed-
ed figures in previous years fourfold.

2016 9 489 thousand UAH
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2017

Expenses

54 695 thousand UAH

2016

25 221 thousand UAH

The increase in expenses is commensurate with the
increase in earned revenues and government alloca-
tions. One of the main factors behind the growth in
expenses, and a matter of managerial pride, in the
increase in salaries in 2017 for all employees of the
institution.

In addition, Mystetskyi Arsenal significantly increased
funding for exhibition projects and laboratories,
including introducing the practice of paying honorari-
ums to artists.

Last but not least: in 2017 a number of unsuitable
and obsolete materials were written off (these are
non-monetary expenses; therefore, this did not
change the balance on the institution’s bank account,




Expenses

2017

o?°

2016

Salaries

Materials

Depreciation

Social contributions

Other operating
expenses (mostly
for projects)

18 108

7 409

4 149

3 824

21 205

9 292

2 214

2 796

2 007

8 671
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Debts

loans and repayable financial

assistance
Outstanding debts as of the start of 2017
Lender / million UAH
= State Enterprise 119,6

“Financing for
Infrastructure Projects”

————  State Enterprise 8: 45

“Hall of Official
Delegations”

During the active phase of creation of Mystetskyi Arsenal in 2005-2012
the institution attracted more than 420 million UAH in funding. At first glance,
this large sum should have been a guarantee that the bulk of the work in
creating the cultural institution, namely the reconstruction of the Old Arsenal
building with a huge area of 56,000 m2, would be completed. And although
these funds were insufficient to complete the whole project (the total budget
for which is approximately 4 billion UAH), part of them have already become a
problem debt for Mystetskyi Arsenal.

Most of the funds came from state infrastructure programs - as a contri-
bution from the public to the creation of the country’s largest cultural institu-
tion. However, a significant part of these funds were in the form of loans and
repayable financial assistance for the reconstruction of Old Arsenal. Debts of
128 million UAH that accumulated are now a burden on Mystetskyi Arsenal.

The agreements that created these financial obligations for Mystetskyi
Arsenal were concluded in 2008 and 2010-2011. These decisions were made
without a proper analysis of how to repay this debt in the future: cash inflows
in subsequent years, including 2017 and onward, cannot be considered a
sufficient source of repayment of debts this size for an institution whose main
mission is not to generate profits but social and cultural development.
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However, the deadlines for repaying these debts are 2017 and 2018. And
although Mystetskyi Arsenal has confirmed the ability to repay close to 8.5
million UAH borrowed from the State Enterprise “Hall of Official Delegations”
over the next four years (2018-2021), the rest of the debt amounting to 119.6
million UAH, borrowed from the State Enterprise “Financing for Infrastructure
Projects” during state programs for the Euro 2012 football championship, re-
mains unrealistic and unsustainable.

Understanding the scale of the debt and the challenges it creates, the
management team worked throughout the year on addressing this situation.
The complexity of repaying the Euro 2012 debt cannot be overestimated: Mys-
tetskyi Arsenal and several other enterprises in the country share the burden
of the unjustified forms and sizes of these loans. During the year, Mystetskyi
Arsenal conducted advocacy work and had dozens of meetings with relevant
government bodies. However, the situation with the Euro 2012 debt has not
been resolved as of the end of 2017 or the date of publication of this report.
The Mystetskyi Arsenal team continues to seek an effective solution to this

problem.
Outstanding debts as of the end of 2017
Lender / million UAH
e State Enterprise 119,6

“Financing for
Infrastructure Projects”

—  Otate Enterprise “Hall of Official 6,20
Delegations” (to be repaid in 2018-2021)

2,25 MAH rpH

debts repaid in 2017
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Comments

on the auditor’s

opinion

This is a qualified auditor’'s opinion. This means that
the auditor - BDO - confirms that financial reporting by
Mystetskyi Arsenal in all material aspects accurately re-
flects the financial state, results and cash flows in 2017.
At the same time, the auditor has reservations that must
be taken into account when reading the financial report.
Most of the reservations apply to activities prior to 2017.

The first reservation is that the auditors decided
not to express an opinion on the fair value of the right
of Mystetskyi Arsenal to use the land at the institution’s
address (approximately 9.8 hectares). Until 2016, inclu-
sively, the enterprise accounted the value of this asset
based on the normative values (197,268 thousand UAH),
and in 2017 carried out an assessment of its value in
accordance with the Law of Ukraine “On land valuation.”
The valuator's report estimated the value of the right to
use the land that was reflected in the accounting. The
valuation of the right to use the land - 1,824,200 thou-
sand UAH - was performed by comparing the sale cost of
similar land plots and was significantly higher than the
normative cost. The auditors received and confirmed the
correctness of the report by the external valuator and
the method used, but decided not to express an opinion
on the value of the right to use the land because they
could not determine which of the valuations is the fair
value in accordance with the requirements of national
accounting standards.
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Secondly, in the opinion of the auditors, the in-
terest-free debts from the State Enterprise “Financing
for Infrastructure Projects” were incorrectly classified
as long-term liabilities. The management team agrees
with the auditors that these debts, under the relevant
contracts, must be repaid within a period of less than 12
months (which automatically makes them short-term).
However, Mystetskyi Arsenal believes that these debts
are not, in essence, short-term because the institution
cannot repay them in the next year (see the previous
page on Euro 2012 debt and insufficient generation of
funds for their repayment). Instead, Mystetskyi Arsenal
initiated discussions and proposed solutions to govern-
ment bodies and lender. The necessary decisions were
not yet made at the time of publication of this report.

Thirdly, the auditors added reservations about
the balance sheet items that have accumulated over a
long period of time. This includes “reserves,” “reserve of
doubtful debts,” “income for future periods,” “income tax
calculations,” “VAT calculations,” and “payment of holi-
day leave for employees.”

As for reserves, the auditors were unable to
participate in the inventorying of reserves for the end of
2016, but did participate in inventory taking in 2017. Giv-
en that the 2016 balance sheet is the starting financial
information for 2017 reporting, the auditors mentioned
this item in their reservations.

Regarding the reserve of doubtful debts, it should
have been formed in 2015 and 2016, but as it affects the
2017 balance sheet, the auditors added this reservation
to this year’s auditor’s opinion.

Inaccuracies and discrepancies in three other
balance sheet items appeared during the period of active
reconstruction of the main building of the institution -
the Old Arsenal - in 2007-2012.
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Therefore, the auditor could not fully confirm
“future income,” which at the end of 2017 was 185.5
million UAH. This item relates to reconstruction works
for Old Arsenal that Mystetskyi Arsenal received state
subsidies for in 2007-2008. These subsidies were listed in
financial statements as future income. Currently, Mystet-
skyi Arsenal’s accounting department does not have all
documents regarding the reconstruction works carried
out during this period; however, there also are no clear
grounds for writing off these sums.

With regard to the “calculation of income tax” and
“calculation of VAT,” the auditors and Mystetskyi Arsenal
found that there are discrepancies in the institution’s
registers and, accordingly, the registers of the fiscal ser-
vice. It should be noted that these discrepancies existed
since 2012, and, like future income, Mystetskyi Arsenal
records these items in amounts that were accumulated
in previous periods. The management team is working on
identifying the reason for these discrepancies.

Mystetskyi Arsenal has taken the same position
on the auditor’s other reservations - lack of holiday pay
for employees and overestimation of tax depreciation
of fixed assets. With regard to holiday pay, this provision
will be established in 2018. With regard to depreciation,
a small part of Old Arsenal - namely, it's first and second
floors - were put into operation in 2011 to hold exhibi-
tions and other events. For accounting purposes, this
meant the start of depreciation. However, the term of
operation of these premises was determined to be short-
er than required by the Tax Code (which, in turn, overes-
timates the monthly depreciation). Taking into account
that this part of depreciation was calculated a long time
ago, the current management team cannot find reason-
able and documented grounds for the correctness of this
term; therefore, clarification of this issue will be on the
agenda for 2018.

see the financial statements in the appen-
dix belou

complete financial statements with notes
are available by following this link


https://artarsenal.in.ua/en/about-us/reporting/
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[EPABHE MIANPHEMCTBO "HALIOHAbHWM KYAbTYPHO-MUCTELIbKMIA TA MY3EMHMA KOMNIEKC "MMCTELbKMA APCEHAN"
GIHAHCOBA 3BITHICTh
CraHom Ha 31 rpyaHa 2017 poky Ta 3a piK, WO 3aKiHYMBCH 3a3Ha4YEHOI0 AaTO0
{cymH HaBeneHi B TMCAYAX MPMBEHDb, AKWO He 3a3HaqeHe iHwe)

3AABA NPO BIAMNOBIAA/IbHICTb KEPIBHALUTBA LWOAO MIATOTOBKM TA 3ATBEPAXKEHHA
®IHAHCOBOI 3BITHOCTI

KepiBHnuTBO Hece BianosigasbHicTb 3a niarotosky diHaHcoBoi 3BITHOCTI, AKa AOCTOBIPHO BigoGpaae
q:mchosun craH AEPXKABHE TMIANPUEMCTBO "HALIOHAJIbHUM  KY/IbTYPHO-MUCTELIbKMMA  TA
MY3EMHUA KOMMNIEKC "MMUCTELbKUA APCEHANT" (MignpuemcTeo) ctaHom Ha 31 rpyaHa 2017 poky, a
TaKOX pesy/ibTat i AiANbHOCTI, PyX TPOLIOBMX KOLITIB Ta 3MiHW y BnacHomy Kanitani3a pik, AKui
3aKkiHYMBCA 3a3HavyeHow gartow, Y BignosigHocTi Ao HauioHanbHWMX MONMOXEHb (CTaHgapTis)
Byxrantepcbkoro 06niky Ykpainu (HMN(c)BO).

Mpu nigroToBLi diHaHCOBOT 3BITHOCTI KEPIBHULTBO HECe BiANOBiAAaNbHICTb 3a:
e HaJlexH1i BMOIp Ta 3acTocyBaHHA 0ONIKOBOT NONITUKM;

e rnpejcTaBNeHHA iHGOpMaLlii, BKIIOYHO 3 O0BNIKOBOK MONITUKOW, Yy Takui crnoci6, AKuMi
3abesnevye i AoUINbHICTb, AOCTOBIPHICTbL, NOPIBHAHHICTL Ta PO3YMiHHA;

e [J04aTKOBE PO3KpUTTA iHcopmauii y BMNagKax, Koau BiAnNoBigHICTL cheujanbHUM BUMOram
HM(C)BO € HeaoCTaTHLOW AN PO3YMIHHA KOPUCTYBa4yamu BRIMBY KOHKPETHMX orepauin, iHIWmMX
nogin Ta yMoB Ha iHaHcoBMIM cTaH Ta diHaHcoBi pesynbTtaTi MignpMeMCcTBa; Ta

e 34iCHEHHA OUiHKM 3aaTHOCTI MMiANPUEMCTBA NPOJOBKYBATH CBOIO AiANBHICTD Ha 6e3nepepsHin
OCHOBI. Y

KepiBHMUTBO TaKoX Hece BiANoBiAasbHICTL 3a:

e pO3p06KY, BMPOBAKEHHA Ta NiATPUMAHHA e(eKTMBHOT Ta HaAiMHOT CMCTEMM BHYTPILWHLOTO
KOHTPO/IIO B YCix nigpo3sainax MianpremcTsa;

e BeJeHHA HanexHoi 0bNiKoBoi AOKYMEHTallfi, Aka A03BOASE Y GYAb-AKMI Yac NPOAEMOHCTPYBaTH
Ta MOACHMTM onepauii MiagnpUeEMCTBA Ta PO3KPWUTM THHOPMaLLio 3 AOCTATHLOIO TOMHICTIO LWOAO
roro (iHaHcoBOro craHy i fika rapaHTye, Wo ¢iHaHcoBa 3BiTHICTb lignpuemcTBa BiAnoBijae
sumoram HM(C)BO; ’

e BejeHHA 061iKoBOT AoKyMeHTaUii BignosiaHo go sakoHoaaecTsa Ta HIM(C)BO;
e 3aCTOCYBaHHA 06IPYHTOBAHO AOCTYMHMX 3ax0AiB Wwoao 36epexeHHA akTuBiB MMianpuemcTea; Ta

e  BMWABMEHHA i 3anobiraHHa BunagKkam iHaHCOBMX 3/10BXMBaHb Ta HIWMX MOPYLUEHb.

Jana diHaHcoBa 3BITHICTb 3a piK, AKMI 3aKiHumBCcA 31 rpyaHa 2017 poky, 6yna 3aTtBepaxKeHa [0 BUMYCKY
kepiBHuuTBom 30 TpaBHA 2018 poky:

MianucaHo Big imeHi MNignpruemcrea:

m O Octpoecbka-/liota O.B.

Beneu X.A.
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3BIT HESANEXHONO AYAHTOPA

Hepioruyrey JepsasHoro nignpreMcTid HALIOHANRHWK Ky TETYPHO-MUCTELLHK HTa
ryaeiman Komnaeko «MucTeus i apcesans

AyhEa i3 JaCTepEReHHAM

My npopens  ayaut  didakcoso] simHocTi  Aepmassorc  Ha sausy gyMEY, 38 BHHATKOM MOSMMBOre
MANPHEMCTEA  HALIDHANEHMA  HYNBTYPHO-MMCTEUEMMA T2 BIAWBY NWTAHE, OnWcasux B poaginl

MY IEFAHMA Homnnesc — =MHCTELBRHA apcedan- ~0CHOBA ANA BHCNDBNEHHA AyMEH 13
(Mignpremcran), Wo CHARGAETHCA 32 IBCTEDEHEHRAM= HALIOrD iy,
GiHaHCoBa  3BITHICTL, WO AOR3ETBLA,

®  BanaHcy (38ITy Npo QiHaHCOBMA cTaH) Ha 11 rpyaus B AoBpaKAE NOCTORIPHD, B yoix CyTTERMX
2T powcy; ACTHEHTAX IHAHCOBHE CTaH

MianpHeMcTea Ha 31 rpyaas 2017 pory,
fipre divancosl peaymrate | rpowoei
noToKd 33 P, wo  Jaiauncn
=aaHEMEHMD  AATO,  Bignoeigko g0
Hagicsanshsx  AofkoHeds  [CTaHgapTiE)

" Tipaiton 10 diKaHCoRol SEITHOCT, BRoNaIoNM Criemn  CYXranepceroro ofiniky (HI(C)ED). -
BHEMR A IHASYLUME 06 THOBMY NOAITHE,

" Ipity npo GidaMconME pEIYARTAT [3IBITY NPO CyKYyMHIAR
ADxig), 3WITY NP0 I4ike ¥ BRACHoMY saniTani Ta 3eiry
NP0 Py FPOWo0BRX KowTis 3a pik;, we 3exinavecs
IFIHAMEHOHD JATOH,

OcHosa A0H BRCNOBNEHHA QY MEH i3 JACTEPeHEHHAM

Crpasegmves BApTICTE NEaEa HOPWCTYBAHHA ITMONGHOID GLARHHOM

MANPHEMCTRO MaE NPABD KA HOPMCTYBAHHA 3eMenshon alnaxkon 97471 e, M. 3riguo BuvAry 3
TexMiHOT JOHYMERTAUT NPO HOPMATHEND FPOWORY AaHOT 3eMenbHoT ginAdke sig 01 rpygea 2008 powy
FOMOBHOND YNPAENIHHR 3emencHMX pecypcil HMichko! wichkol pepsasHol aguidicTpadfl Bapricio
cHNagac 197 268 Twe, rpH, 3rigHo JoBigHM NPo HOPMATHEHO MPOWOEY AAHOT 3emensHol glnAnwe sig 12
pepecHa 2016 poxy AEnapTameHTy IemensHax pecypcis Huibcexol micexol gepmasnol agmiHicTpayin
papticTe cknagac 492 M7 mvc. rpu. 3rigHo 3efy HesanewHoro OUMOBAYE PHHKOBA BapTICTE ANR
plgolpaxens B GysranTepcesomy 0Gakky NPaBa HOPHMCTYBAHHA Licn girAneon cTamos Ha 30 nMcTonaga
2017 powy cxnagae 1 B24 199 mec, rp. M HE S3MOFAH BH3HANHTH, AKE i3 OUTHOM € CNPaDegAHEcio
BAPTICTH) NPABA HA HOPWCTYEAHHA JementHoW Aiammcaio 97471 ke, wm. eignosigko go suvor HNC)BD B
sHemaTeplansl aHTHBH= T3 HE BISCAOEAHEMD GYMEH J UhOl o MEsB0EY,

3obos"A3anHA 23 JOropopasy HeINpoReHTHOT UiNBoR0T No3HKK

Cravom wa 31 rpyasin 2M7  posy Mlgnpeescree we noracwne  sobop’asannn 38 JoroBOopami
GeanpouysHmHol Winooooi nooves 3 Jepmasis NgNpHEMcTBOM ~DiHancyBasHa  MhPACTRYHTY paMx
NpoeKTiB=, ACBrcCTPORODA saCTHHDR AWK CraHoBlkme 119 600 o, rpH. cranow Ha 31 rpyaas 2017 p.
{2016 pie: 115 &00 Th. TpH. ). LI noskek Gyso knecudivoaane Mignpuemcraom y divanconin anfrnocr
AR aoerocTposoe] aobopnaaHes, npote ManpHEMCTEO WE MAND BEIYMOBHITD NpaBa Ha BigcTpoay
MOrALEHHA 3AB0RroBEHOCT] 33 UMMM NOIMEEMK AF MM NPOTANOM  ABAHAFUATH siCAUE micas
RRRHALEHAY AT, OTHE, Ul KpeguTH MamTs Gyt knackhivopanl 8 novesnl sofoR’'AsadsA BlanceiaHo Ao
Ao HICIBO 11 «30608° A1aMHA=, LD NPMEBEN0 G0 JAHMMEHHA NOTOHHKK 30608 AEAHE T8 JSEMUIEHHR
ACBrocTpokoBMY 30608 AZaHE Ha 119 600 THC, rpH. cTasom Ha 31 rpyaHa 2017 p. (2016 pik: 44 600 THc.
MpH. ]
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IHBeHTapM3allia 3anacise

Mu He cnocTepiranu 3a iHBeHTapM3auiew 3anacis 3 6anaHcoBow BapTicTio 8,616 TUC. rpH. cTaHOM Ha 31
rpyaHa 2016 p. (31 rpyaHa 2015 p.: 13,666 TMC. rpH), OCKiNbKM MM 6y/iM NpU3HAYeHi ayauTOpamM
MignpuemcTBa nicnA 3a3HaveHoi gati. MK He ManMu 3MOorM NigTBEpPAMTM KiNbKiCTb 3a3HaveHMx 3anacis
a/bTEPHAaTMBHUMM 3acobammu. B pesynbTaTi MM HE Manu 3MOTHU BM3HAYMUTH, YM MOTrM BYTU HEOBXigHMMM
KopuryBaHHA 3anacie ctaHom Ha 31 rpyaHa 2016 p. Ta CK/nagoBuMx YacTMH GanaHcy (3BiTy npo
¢iHaHCOBMIM CTaH), 3BiTY Npo iHaHCOBI pe3ynbTati (3BiTY NPO CyKYNHWM AOXiA) Ta 3BiTY Npo BAACHWM
KaniTa/ CTaHOM Ha Ta 3a piK, L0 3aKiHYMBCA Ha 3a3HaveHy aaty.

3abezne4yeHHA ANA BUNNAT BigNyCcTOK npayiBHHMKaM

CraHom Ha 31 rpyaHa 2017 Tta 2016 pokie [MignpyeMCTBO He CTBOPIE 3abesneyveHHA ANnA Bunnar
BiANyCTOK npauiBHMKam, wWo € sigxmnenHam Big sumor HIM(C)BO 11 «3o06oB'Aa3aHHA" Ta HM(C)BO 26
«Bunnatu npauiBHMKam». MK He 3MOT/IM OLIHWTKM 3 AOCTATHIM CTYMEHEM BMEBHEHOCTI BEUYMHY BNIMBY
UbOro BifXWNEHHA Ha cTaTTi «/loBroCTPOKOBi 3abe3nedYyeHHs BWTpAT nepcoHany» i «HeposnogineHun
nNpubYTOK (HENOKpPUTUI 36MTOK)» cTaHom Ha 31 rpyaHa 2017 poKy, a TakoX Ha CTarTi BuTpar
onepauiiMHoi gianbHOCTi, a came «AAMiHiCTpaTUBHI BUTpaTU», «BUTpaTM Ha BUMPOBHULTBO» B 3BiTi Mpo
CYKYNHUWI goxig 3a 2017 piK.

Peseps cyMHiBHMX 6opris no Toproeii ge6itopceki sa6oprosaHocTi

CraHom Ha 31 rpyaHa 2017 poky MMignprMeEMCTBO MaE CyMHiBHY TopriBenbHy Ae6iTopcbKy 3aboproBaHicTb
B cymi 269 tic. rpH. (2016 pik: 269 TLC. rpH.), AKy 6yno cdopmosaHo ctaHoM Ha 01 civHA 2016 poky Ta
BiJHOCHO AKOi € HeBneBHeHicTb wWoao ii noraweHHA. Bcynepey eumor HIM(C)BO 10 «[e6itopcbKka
3a60prosaHicTb» MiaANpMEMCTBO He chOpMYBaio pe3epBy CyMHIBHUX 6OPriB y BKa3aHOMY pPO3Mipi CTaHOM
Ha 31 rpyaHa 2017 Ta 2016 pokiB.

06nik goxoaie MarMbyTHiX nepioais "

Mignpuemcteo npotarom 2007-2012 pokiB oTpMMyBano 3HauHi AepwmaBHi cybcuaii, WwWo BigHOCATLCA A0
aKTHBIB Ha NPOBEAEHHA PEKOHCTPYKUIT MignpuemcTtea. MiagnpuemMcTBo He Bege 061K AOXOAIB MaHBYTHIX
nepioAiB 3a ix BMAaMM No o6'€KTax KanitasbHUX iHBECTMLIM Ta OCHOBHMX 3aco6iB, WO YHEMOMIMBIIOE
OTPMMaHHA A0CTaTHiIX 06NKOBMX AaHMX WOAO BM3HAYEHHA [OX0AIB MNPOTArOM TEpPMiHY KOPWMCHOro
BMKOPMUCTAHHA akTMBY. MM HE 3MOrM OTpUMATH NPUMHATHI ayaUTOPCbKI AOKAa3u B AOCTATHLOMY 06CA3i
0A0 AOCTOBIPHOCTI Ta MOBHOTU CYMM A0XOAIB ManbyTHiX nepiogis ctaHom Ha 31 rpyaHa 2017 poky, wWo
Bigo6paxeHi B 3BiTi Nnpo iHaHCOBMI cTaH y cymi 185 496 TuC. rpH. (2016 pik: 186 928 TUC. IpH.), THWMUX
ornepauiiHMX Aoxoaie, npeacTaBaeHMX Yy cymi 2 671 Tuc. rpH. (2016 pik: 2 623 TMC. FpH.) y 3BiTi Npo
CYKYMHi NPUBYTKM.

3aBMLWEHHA NOAATKOBOT amopTH3aLii 06’eKTiB OCHOBHMX 3acobie

Mig yac po3spaxyHKy CymMM MNOAAaTKOBOI amopTv3auii 06’ekTiB ocHoBHMX 3acobiB, BBEAEHUX B
ekcnayartauiw B amnHi 2013 poky, MignpUMEMCTBO 3acCTOCYBaslo CTPOKM amMopTu3auii mMeHwi Hix
nepea6ayeHo MoaatkoBum Koaekcom YkpaiHu. Takuit niaxig npuseiB A0 3aBULLEHHA CyMM amopTu3auii
OCHOBHMX 3aco6iB y ¢iHaHcoBii 3BiTHOCTI 32 2017 pik Ha 1 678 TUC. rpH. (2016: 1 678 TUC. IPH.).

Po3paxyHKu 3 nogaTKy Ha NpuByTOK

3a pesynbTatam 3BipKW canbAo po3paxyHKiB Mo nogatky Ha npubyTok 3 gaHMmK [eprasHoi PickanbHol
Cnyx6un YkpaiHu 6yno BMABNEHO CYTTEBE 3aBMUIEHHA Ae6eToBoro canbio B 06niky lMignpyvemcrsa 3
noAarky Ha npubytok y po3mipi 171 Tuc. rpH. JebetoBe canbao 3 noaatky Ha npubyToK 6yno
copmoBaHO B pe3y/nbTaTi aBaHCOBMX BHECKIB NogaTKy Ha nNpubyToK cTaHoM Ha 01 ciyHa 2016 poky. Mu
HEe 3MOrNM OTPUMATM NPUUHATHI ayaMTOPCbKI JOKa3W B [JOCTaTHbOMY 06CA3i WOoA0 HeobxigHoCTi
KOpUryBaHHA 6anaHcy (3BiTy npo iHaHcoBMM cTaH) crTaTTi «/ebiTopcbka 3aboproBaHicTb 3a
po3paxyHKamu 3 60AXKeTOM» B YACTMHI po3paxyHKiB 3 NofaTKy Ha NpubyTok cTaHoM Ha 31 rpyaHa 2017
poKy Ta 2016 poky, 3BiTy npo ¢hiHaHCOBi pe3y/bTaTH (3BiTY MPO CyKYMHWMM AOXiA) Ta 3BiTY Npo BAacHWMA
Kanitan cTaHoM Ha Ta 3a piK, Wo 3aKiHYMBCA Ha 3a3HayYeHy aaty.
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PoapaxyHsy 3 NOSGATHY HA ADAAHY DEPTICTE

3a pEIynLTATAM IBIPEM CANBAC POSPAXYHEIE N0 BOgavky Ha gogany Bapricve (MAB] 3 pankmm
Aepapnol Pickanbiat Caymbe Yipaiy ByAc BHUABABHO CYyTTEES JSBHULEHHA SS0STOBORD Cansgd B
ofniky Mignpuowcroa 3 MABE v possipi 245 mec. rpo. Jeberope cantgs 3 NAR Byno chopmobads 8
peIyALTAT NOpYWEHHA nopAagy bigofpamendn nogarieacrs dpeaury 3 MO wons seonogamiiony BHms
onepayli cramom Ha 01 ciuda 2016 powy. MM HE 3MOrAW OTDMMATH NPMAHATHT Ay iMTopCeXT JoMand B
AOCTaTHROMY DOCRIT woso HeoBxigHocT KopwryeaHHs Ganascy (aity npo GivaHcomMa cTad| craTTi
= lefiToprbra AaboproeaHicTh 38 poSpaxyHEaME 3 AHEeToM= B YacTHHi poapaxyHeie 3 MNAE craHom sa
31 rpvama 207 poxy ta 2016 pory, 381TY npo disancosl pesyaeTaTH (38T NPO CyKynNHMA goxia) Ta 3eity
PR BARCHHHA HANTTAN CTAHOM HA T3 38 pik, WD 3aKIHUMACA HA 333HANSHY JATY.

M ApoBens ayaut slgnoeignee go MisHapoaEuy cTadfanTia ayawmy (MLA). Hawy eignosigansHicTs
AFAHE 3 LHMH ETAHGADTAMA Baichagerd o peaginl - Bidnoaldamssioms apdumops 39 aydum @iHarcooe!
Agimyocmi= HAWGHS IBITY. M € HeaanesHdmiE no nigeowssin go ManpescyacTea arigse 3 Kogsscom
eTHEIA Npoteciinne ByxranTepin Pagq 3 MisHApOOHWE CTAHAAPTIE &TWeK ANE Byxrantepis |(Hogesc
PMLER] Ta ETHYHMMKM BHMOTAMM, 3ACTOCOBHMMM B YHpaini A0 Haworo ayanty chinasconal aeitHocT, @
TRHOH BHHOHANA Bl oboR A3HW 3 8THEK BigNoBigHD A0 UMK BHMOr T8 kogewcy PMCED. Mk asamacmo,
W0 OTEHMAHT HasMK ayauTopceR] AOKEsH € ADCTATHIMM | NPHAHATHMME 08 BHHODRCTAHHA 1% AK OCHOEM
AN HAWOT AysEY 3 3ACTEREHEHKAM,

MOACHHBANBHHMIA Naparpadg

Wu asepracmo yeary Ha Mpusitee 14 12 15 go divascopoi aeitvocTi, v ArMx HaeTmecs npo Te, 1o
BMAKE CHOHOMMHOT KpsaK Ta noaitwsHol HecTobinesocTi, Ad TpuoamTe o Ywpaini, @ Tamow ixsc
OCTATOMHE BREMYNHMEAHHA Hemaunwes nepeghaqmT 3 AOCTATHLOK BiporigHicTio, | BOHM MOBYTL
HETATHEHD BNAWHYTH Ha exosomiky Yupaidk T7a cnepauifivy ginnsdicre MgnpuemcTea, Hawy .u.'.-mq.r
WAL WeOr D TEMTAHHA He Gyno sogeahicosaso.

Hi,ﬁﬁ[‘l 5104 MaHICTE YNPARMHCEEOrD NBpCOHANY Ta THX, KOFD Ha glnesH HEll:'iE'-‘Il.'J,l-‘h-i M

NOBHOBAXEHHAMK, 38 PHAHCORY IBITHICTE

YpasniHceKHHA NepooHan Hece BignopijanssicTs 33 cknagadda | goctopipse nogades gidascosct
zaitHOCT BignceigHo go HMICIED Ta 33 Taey CHOTEMY BHYTDIUHBOMD HOHTPOMD, AKY YNpEBRiHCERRA
NEPCOHAN BMEHAYEE NOTRIGHDND ann Toro, wod zafe3nsuddTi cHnanaqqa Gidancosol 3BITHOCT, Wwo e
WICTITE CYTTERMX BHEPHENEHE BHACTIA0K WaXPAHcTES afo namKK,

Mp# crnagaqd] didascosesi zeitHocTl YNpaEAiHCLEA NEPCoOHAN Hece BiANCEIgANLHICTE 33 ouiky
zaaTHoCTl THANDHEMCTES NPOSOERYEATH CBOWD JIANLHICTE Ha GeanepepeHin OCHOB], DOGKDMERIDNH, J8 Le
SACTOOMERD, MHTAMHA, L0 cToCyoTecA BeanepepanccT AlanekacTl, Ta BHEORPMCTORYRISH NEsNYIWEHHA
npo  BeanepepsHicTe  AlAnosocti A OoCHOBM  ByxranTepcororo  oBnlky, wWpim  RHnaaKis, Ak
YNpaBnIHCoksA NepeoHan abo naaHye Alkelaysari MaNpHeMCTBo Yu NPHNHHETH glanedicTe, alo He mae
THILMYE PEAMbHN AN TEDHATHE sy,

Ti, waro Haglassms FEABHLMMY DOBHOBAMEHHAMK, HECYTE BIANCBIRANLHICTE 3B HACARE 38 NPOYECOM
epimasconors apiryaanHa Mianpuescrea,

BignoriganeHICTh ayAMTORA 38 ayvaMT QiHAHOOBEOT IBITHOCTI

Hauwsrped winAmb € OTRHMARMA 05 PYHTOBAROT BReEHeH0CTE, W0 finadcoBa 3RITHICTE B LiROoMY He MICTHTE
CYTTEROTD BHEPHRNEHHA BHACALIDH WAKDAACTREA a0 NoMHNKE, TA BMMYCH 3BITY ayauTopa, WO MiCTHTH
HAWY  Aysky. DOrpYNTOBAHA BRepHericTE € BHCORKM PIBHESM BNEBHEHoCT], NPoTE HE FapaHTVE, Wo
AT, HpﬂB’E.!I,'EHH;I BidnosiAHG A0 MCA, BBBENIH BHABMTD CYTTEEE BHMEDHBACHHA, AKWO BOHD kcHye,
BHEpHBASHHA MOMYTs BYVTH PEIYALTATOM WAXPARCTES A00 NOMHAKH, BOMM BBAMATLCA CYTTEEHAMM,
RO OKPEMG AD0 B CYRYNHOCTT, AL O0FpYHTOBAMD OMIKYETECH, BOHM MONYTE BIVEMHYTH Ha EROHOMiuH]
PILBEHHA KOPHCTYEAYIE, WO NPEEsaDTECA Ha OcHoal gicl dridassCosal apiTHoCTi.
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Bukosywsm  ayauT BlancelgHo g0 Bamor MCA, wmH  BMHODHCTOBYEMO Npodbecike CygmcHiA Ta
NpOdECiFAHRR CRENTHLMAM MPOTANSM YOuaro SERAANHA 3 ay Ty, Hplk Toro, s

iAeHTHpIYEMD TR OUlHIDEMO PHIHEM CYTTEBOFD BHEpHBASHHA didancoeol ssimocTi esacnigow
WAXPARCTER M NOMAMEH, POSPOBAREMD H BMHOHYEMD 3yAHTOPCEKD nmpousayps v Bignogige Ha uj
PUIWEM, A TAKOW OTPMMYEMS AYAWTORCEH] AO0HA3E, W0 E ROCTATHIMH @ Ta MPHAHATHHMH - ANR
BUHOPUETAHHA T AK OCHOBM N8 HEWOT gysEd, Paes HEBMABRNEHHA CYTTEROTD BHEPHMBNEHHR
BHACM 0K WAXPAHCTEA € BIALIHM, WK 208 BMEDMBNERRA BHECANON MOMANKKE, CCRINBEN WENPERCTES
MOHE BHAKYETH 308Y, N1ApoBey, HIBMHCHT NPONYCHM, HENPABMALHT TRERAMEHHA 360 HEXTYBAHHA
MO AAMH BHYTRILHEOrD HOHTPOMY OTRHMYEMD POIYMIHHA 3aK08i8 BHYTRIWHEDND HOHTPOAK, WO
CTOCYIITREA BYAWTY, AAA poapobcy ayaHTopcekux npousayp, Al & slgnosigam oBcTaeusasm, ane He
FNA BRSO AEHEA AWK WoA0 SperTHRROCT] CHETEMK BHY TRIIMBOrD KOHTROMAI;

CUIHSOEMD MPHAHATHICTD JACTOCOBAHMY 00NTROBME NONITHE Ta OOrpYHTOEaHICTE ofnloexx oulhoe |
BEANOE| AHMX POIKEMTTIE TRpOpMBLIT, JpoSneHHE FIPABNTHC bR WM NEPOoHRW;

SOXOHME BHCHOBEKY WOAD NEHAHATHOCT BHEODHCTARKA YIDRAIRCHKMM NEPCOHANDM NMPHMYLIEHHRA
Mpo Ge3nepepeHicTE JIRNEHOCT] AK OCHOBM AAA Gyxrantepcekoro ofnlky 1a, Ha OCHOBl OTRHMaHHX
Y OHTODCEHMX A0HAE, PODHMMO BHCHOBOK, YH ICHYE CYTTEBA HEBHIHAYEHICTS Wo a0 noain abo YMos,
FHI moOCTaEMNM 6 mig 3HAYHHA CYMHIE AMORNHBICTE [HONpMEMETEE NEOOOBHOYBATH Geanepspriy
AAABHICTE. AHILD M4 J0XOAMMD BWCHOBHY WOAD ICHYBAHHA TaKO! CYTTEBOT HEBHIHAHEHOCTI, MM
NOBAHHI NPHBEPHYTH YBarY B CB0tmy 3BTl ayparopa 40 BlgnoelgHkx posskpwiTie |Htopsaufi y
diHANCOoBIA SETHOCTT abo, Mo Tari PosHpMTTA IHopmayll € HeHanemHWMH, MOgHGIKYBETI CBON
AyrEy, Halll BHCHORKH PRYHTYOTRCE M3 AYAHTOPCERMY JOHAZEX, OTPHMAHMK 30 JaTH Haworo sefry
ayauropa Brim u.aﬁﬁ?,-mi NOAf Af0 YROBK WO Th APEPCHT Tll,qnpur.u-:rm MPHAHHMTI TR0
AIANBHICTS A feanapepeHin nCHOE;

OUTHIEMD 3arankHe NOSAHHA, CTRYMTYEY T4 3sict diiHascosal IBiTHOCT] BLA0YHO 3 POSHPHTTAM

fadhopmanll, a Tasom Te, 4 nokadye ivancosa apiTHICTE onepauili Ta oG Wo noRnaaesi 6 ooy
Tl CHAAGAHHA TaK, Wb JocArT- goecTosipHoro slgobpakeqHa.

MH NoBLGOMAREMD THM, HOrD HAEINSH0 HRABMIEMMM NOEHTEBAXEHHARMN, THhopmalin Npo IanaHoaahme
OBCAr | Wac MpoBSgeHHA ayguTy Ta CyTTeEl ayawTopcekl pesyimTarH, BRAKM3IOHA Oyae-AKl CyTTEBI
HEGOATRM 38X0AIE BHYTRIUHEIRD KOHTRONK, BHABAEHT HamK Nig “ac aygnTy.

MW TAROSE HAJAEMD THM, KOT0 HAGLNEHD HAMEBMILMME NOSHOBEHEHHAMY, TREQ/EEHHA, W0 MY BHMOHANN
BEANOBTIHT BTHYH] BHMOTH WOAD HEFANEWHOCT], Ta NOBIGDMNAEMD ba NP0 BCl CTOCYHKK M IHEH NWTaHHS,
ARl WOrK 6 eOrpYHTOBAND BEARATHCD TammsM, W0 BENAMBROTE Ha HAWY HesanewHicYs, & Tesmom, a8 e
JACTOCOBHE, WoAT BION0E AHHE IRCTERERHHEL 3axagiB.

AyAWT 3alHcHIDBERBCA Nlg ypaEniHHRM Heplessea elgalny ayasry HsonasHen Onexcadgpa
MHEHOTARDBEHYE.

Hikonagrwo 0. M,

AupexTop

Ban4esuo C. 0.

CEDTHEHET ayanTIoA He D000S, Cepin A, ERgai e 004 Chiew 2009 peky

30 TpaeHA 2018 poky e ™in 1
M. Hiig R~

ToaapssTan & of sigrcaipansicrie «Bi0-

Wi agpaca: 4W070, W, Auineo, Bl Lagnisfetpa, 4.

Dgamsra gapechk: 02121, i HHTE, B0 Xapwincede wooe, 1017200, 10 nosep, TeRges 120 -1e-51,
mmareafrmauliiead nog s TAPROY; TOTRTOM

CREiFes e m-mituHi b Pacctp dyvgrropSurs thlpis Ta sygemop i, i SO fe FLaitouel REIerd M JBSE wig 33004 250T pomy, Npoa 0o o
0123021 po arlgen & phusHiae AxERTORCRRDT NARATH FHpalhe olg 01, 12.2018 p. 13403,
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JEPHABHE MIANPUEMCTBO "HALIOHANbHWUA KYIbTYPHO-MUCTELBKUI TA MY3EHUI KOMIIEKC "MMCTELIbKMIA APCEHAN"

®IHAHCOBA 3BITHICTb

CtaHom Ha 31 rpyaHs 2017 poky Ta 38 piK, WO 3aKiHYMBCSA 3a3HAYEHOK AaTo

(cymu HaBegeHi B TMCAYAX TPUBEHD, AKULO HE 3a3Ha4eHe iHwe)

KOAu
Jata (pix, micaub, umcno) 2018 01 [ Ot
MianpuemcTao JlepaBHe nianpreMcTBo <HauioHabHMM Ky bTypHO- 3a EAPNOY 33403948
MUCTELLKMI Ta My3eliHUM KOMAIEKC «MUCTelbKWi apceHan» 8038200000
Teputopia eyepcbKui 3a KOATYY 140
OpraxisaliiHo-npaBoBa GopMa rocrnojapoBaHHa JlepxasHe nignpremcTso 3a KOMor 91.02
Bua eKoHoMmiuHoT AianbHocTi ®yHKuioHyBaHHA My3eis 3a KBEA -

CepepHa Kinbkictb npau,iBHMKiB1 71

Agpeca, TenedoH NaBpcbka, 10-12 (Masenu, 28-30), M. Kuis, MeyepcbKui,
01010, Yxpaina, 380442885225

OfMHULSA BUMIDY: TUC. IPH. 6€3 JECATKOBOIO 3HaKa (oKpim posginy IV 3sity npo
(inaHcoBi pesynbTaTh (3BiTY NpO CYKynHui goxia) (popma Ne 2), rpoluosi
[OKA3HWKM SKOro HABOAATLCA B 'PUBHAX 3 KONiMKamu)

CknafeHo (3poBUTH NO3HaUKY V" Y BiANOBiAHIM KNiTUHUT):

33 NOMIOKEHHAMM (CTaHAapTamu) GyxranTepcbkoro 06Ky

33 MIXKHAPOAHMMM CTaHAAPTaMK hiHaHCOoBOT 3BiTHOCTI

BANAHC (3BIT NPO OIHAHCOBMI CTAH) HA 31 rPyAHA 2017 POKY

dopma Ne 1 Koa 3a AKY/
AKTUB Koa Ha nouartox Ha kiHeupb
pAaKa 3BiTHOrO 3BITHOMO
nepiony nepioay
L 2 3 4
1. Heo6opoTHi aKTHBH

1000
HemarepianibHi akT1BM 197,283 1,824,355
nepaicHa BapTicTb 1001 197,656 1,824,745
HaKonu4eHa amopT13auisa 1002 373 390
HesasepuueHi kaniTasibHi iHBECTULIT 1005 366,703 | - 389,658
OcHoBHi 3acobu 1010 25,392 24,506
nepsicka BapTicTb 1011 45,792 48,883
3HOC 1012 20,400 24,377
IHBECTULIHA HEPYXOMICTb 1015 0 0
JosrocTpokosi hiHaHCOBT iHBECTMUI! 1030 0 0
AKi OBIKOBYIOTHCA 33 METOZO YMacTi B KaniTasi THWKX NiANPUEMCTB
iHWi diHaHcoBi iHBECTULT 1035 0 0
JloBrocTporoBa 4e6iTopcbKa 3a60oproBaHicTs 1040 0 0
BiacTpoueHi NojaTKOBI aKTHBU 1045 0 0
|HWi HeoBopOoTHI aKTNBK 1090 0 0
Ycboro 3a po3giniom | 1095 589,378 | 2,238,519

Il. O6opoTHi aKTMBH .

1100
3anacu 8,616 4,238
Bupo6HKUi 3anacu 1101 7,991 3,757
Tosapu 1104 625 481
Jle6iTopcbka 3a60proBaHicTh 3a NPOAYKLil, ToBapH, PoboTH, NOCYTH 1125 750 269
Jle6itopcbka 3a60proBaHicTb 3a PO3paxyHKaMu: 1130
33 BUAAHWMK aBaHCAMK - -
3 GIOAKETOM 1135 15,444 12,906
Y TOMY uMchi 3 MOAATKY Ha npubyTOK 1136 411 636
|HIWa NoTOoYHa AebiTopcobKa 3a6oprosaHicTb 1155 15,756 15,027
MoTouni diHaHcosi iHBeCTUUIT 1160 - )
'polui Ta iX eKBiBaNEHTH 1165 564 661
loriBKa 1166 12 9
PaxyHku B 6aHKax 1167 552 648
ButpaTu maibyTHix nepiogis 1170 - -
IHWi 0BOPOTHI aKTHBU 1190 1,578 1,709
Ycboro 3a posgisiom Il 1195 42,708 34,810
lll. HeoBopoTHI aKTMBM, YTPMMYBaHI AN1A NMPOAAXKY, Ta rpynu BUOYTTA 1200 - -
Banatc 1300 632,086 2,273,329

Cropinka 8 i3 34
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AGEMABHE NLAMSHERCTRD "HALROHA et B KYABTVRHO-MHCTILBRMEA TA MVIETHl KOMANERE “WHETEILLEHA SPCEHAT

PIHAMCOEA J8ITHECTR

Cravcss va 31 rpygen 217 pory 12 32 pi; 150 RCHYMECE Ja1l@sEHTD ZAT0I0

[Cytia WG B THCIRA [ W, AKLED HE Sasnavers (e

fMacya Hioa Ha nodaton Ha wingts |
pagka salTHETD WlTHI D
neplogy nepiogy |
L 1 F] i 3
I. BaacHsi manilran
- 100 5,07& 5,074
JapeecTpoBanMA (nakoand ) Kanitan
Hanitan y ooulHuax 1405 i 4]
AogaT=oRHiE HaniTan 1410 307 905 1,957,892
PempeHii Kanitas 1415 a 4]
Hepomaginemes npnSy row [senowpuree i ToK) f426) (3,411} (&, 100]
HeansawaHuH #aniTaa 1435 I L]
BumysaHnin ganiTan 1430 a L]
Yeporo 3a poadingm | 1495 309,572 | 1,954,870
Il. AoBrocTROHo0El 308908 A3AHHA | JabEINESEHHR
Bigcrpoueni ronatrosi 30508 A3AHHA thad i D
JORreCTpOHaR] KpegETe BaHKin 1510 0 Q
| Mwl goarocTpokosl 3060E/g3aHHA 1515 115,600 119,600
Aoarecrpomani safeseyerns’ 1520 ] 0
Lineose fiHAHCYEAHHS 1525 ) a
| Youoro:an poaginoi it 1593 119,600 119,600
Il. NatayHi sedon’'alanqa | 3ade3nedanHA
| 1600 o 0
HoonomeesiTponsel kpogHie Gasikie
fNoTosHa Kpa QHTORCEHE 3a000r0BaHICTE 33) 2
_AOBrOCTROKOBHMWM I000ERIZHHAMK 1_5 _1D -
Taeape, pofoTH, moCnyrd 1615 4,452 496
DOSREXYHEAMNA ¥ B IHSTORM 1630 2] 0
¥ TRMY MMENT 3 NOgaTEY b NEHEYTOH 1621 1] 1
DOADENyHKAMM 3 CTPANYREHEA 1635 o a
POSRAKYHIAMH 3 ONTATH NpALi 1630 7 i
NoTowsHa Kpe aHTopCbLa 3a500I0EAHICTE 33 DABDEAHAMA B3AHCAMM 1] 0|
NOTOMH] S26R30EEHIA = 1600 0 o]
Hoengy Maniysls neplogie 1665 1846, 928 185,496 !
|HWi noroudl sabos MsaHHR 1650 11,327 B,417 |
Yoware s poaginom il 16%5 202,914 [ 198,859
IV, Zofon'reasun, noa' Adasl § HEOEEPOTHHMH AHTHBAKN, 1700 0 a
YTRHMYBRISAM JAR NPOAAHY, Ta FRYAAMH BBYTTR |
Banase 1700 612,085 2,173,339 |

Illnl
0 {I__--"'|I ol e

&85
'

g g Y
- !-'l-.-. L1 '_'_'I_._,'_-"'
-

Cerpodcera-fhota 0.6,

B LA,



114

Section

AEPYKABHE MIANPUEMCTBO "HALIOHAbHMI KYIbTYPHO-MUCTELBKUIM TA MY3EHHMIA KOMIIEKC "MUCTELLKUI APCEHAN"

®IHAHCOBA 3BITHICTb

CraHom Ha 31 rpygHa 2017 poKy Ta 3a piK, WO 3aKiH4MBCA 3asHa4YeHOl0 AaToio
(cymu HasegeHi B TMCAYaX FPMBEHDb, AKLIO He 3a3HavyeHe iHwe)

Nignpuemcteo  AEPXABHE HJAHPMEMC]BO_"HAU,IOHAHbHMVi KY/IbTYPHO- Jara (pik, micaup, 2018 K[Of)l:‘ ] 01
MUCTELIbKMI TA MY3EAHW/ KOMIIEKC "MUCTELIbKWI APCEHAJI"  uncno) 3a EAPMIOY 33403498
(HaMmeHyBaHHA)
3BIT MPO GIHAHCOBI PE3Y/IbTATH (3BIT NPO CYKYMHWA AO0XIA) 34 2017 PIK
dopma Ne 2 Koz 3a AKYA
. ®IHAHCOBI PE3Y/IbTATH '
© Crartta Koa 3a 3BiTHUM 3a aHanorivHmm
pAagKa nepiog nepiog
nornepeaHboro
poky
1 2 3 3
YucTun poxia sig peaﬁi3aqi'f npoaykuii (tosapis, pobir, nocayr) 2000 12,295 9,851
Co6isapricTb peanisoraHoi npoaykuii (Toeapis, pobir, nocayr) 2050 (23,009) (14,195)
e 2090 - -
36MTOK 2095 (10,714) (4,344)
IHWi onepauiiHi goxoau 2120 36,022 9,489
AaMiHicTpaTHBHI BUTpaTH 2130 (25,323) (11,008)
Butpath Ha 36yT o 2150 - -
IHWwi onepauiiHi BUTpaTH 2180 (6,363) (18)
®iHaHCOBUI pe3ynbTaT Big onepauifHol gisabHOCTI: 2190 i i
npubyTok
36MTOK 2195 (6,378) (5,881)
Joxia Big yyacti B Kanitani 2200 - : -
|Hwi dinaHcoBi goxoam 2220 9 43
IHWi goxoam 2240 2,927 2,758
Joxia Big 6naroginHoi goromoru 2241 45 135
®iHaHcoBi BUTpaTH 2250 -
BrpaTu Big y4acTi 8 Kanitani 2255 - .
IHwWi BuTpaTH 2270 -
®iHaHCOBMI pe3yabTaT 40 ONOAATKYBaHHA: 2290 0 0
npuEyTOK
36MTOK 2295 (3,442) (3,080)
Butpatu (goxiz) 3 nogatky Ha npmbyToK 2300 - -
MpnbyToK (36MTOK) Bif NpHNMHEHOT AianbHOCTi nicas 2305 )
onojaTKyBaHHsA
YucTun inaHcoBuM pe3yabTaT: 2350 )
npuoyToK
36UTOK 2355 (3,442) (3,080)
1. CYKYMNHWUA A0X14
CratTAa Koa 3a 3BiTHWUHA 3a aHanoriyHmiA
pAgKa nepiog nepiog
nonepeaHboro PoKy|
1 2 3 4

AoouiHKa (yuiHka) Heo6opOTHUX aKTUBIB 2400 - -
Joouinka (yuinka) ¢piHaHCOBMX IHCTPYMEHTIB 2405 o
Hakonunyeri kypcosi pisHmui 2410 -
"lfiCTKa iHIIOro CYKYNHOro 40X0A4y acouidoBaHMX Ta ChilbHMX 2415 )
nignpuemcTs
IHLWIMIM CYKYMHMM foxig 2445 - -
IHWKIM CYKYNHWIM [0Xia A0 OMogaTKyBaHHA 2450 - -
MoAaTOK Ha NPUEYTOK, NOB'A3aHMHI 3 THIWMM CYKYNHUM ZOXOA0M 2455 -
IHWKMM CYKYNHMA goxig nicas onogatkyBaHHA 2460 - -
CykynHMit foxig (cyma pagkis 2350, 2355 T1a 2460) 2465 (3,442) (3,080)

Cropixka 10 i3 34
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AEFHCASHE TTLANPHEMETED “HALICHANEHI 1Y ABTYPHO- W TEUBKAR TA Wy 3ERHIT KOWMAEKE "MACTELIBXMA APCEHAT

SHAHODBA IRTHICTH

Crarsi HA 31 rpyise 2017 poty T 38 DIH, L 3aEIH41B0A JIRaUSr
{Eyi HapeEgEHl B THCAMRK MEHASH, LS W ARLHa- e

1. ENEMEHTH OMNERALIAHMY BHTPAT

Haz=a crarti Koy 3aapmemd | 38 ananorideen
[LA 3HE nepiag nepiog
PEHEfRRHEND prey
1 i
Meteplanssi 3ampams 2500 7,409 1,214
Besmpami Ha onnaTy npaygl 2505 18,108 B..Hl
Elapamysarma Ha cayiansHl 3ax00 2510 3,824 007
“AmopTHIAYIA 2515 PR 1,796
Wil oRepaLini BMTpaTH | 2510 21,208 671
Paaom 2550 54,695 24,500
IV, PO3PAXYHOK NOKASHHKIE NPHBYTHOBOCT| AKL|IA
Hasea cTarTi Hoa CHRET e 30 AMANGrMEHE
DRGHE nepiog nepien
nOREpegHEarS posy
- 2 3 .
CepagHpapivmg HifbKiCTb NPACTHE AHUHE 2600 -
CxOpHNOBaHE CEpeaMsOpiHHA KiNGKICTE NPOCTH AL 2605 - -
MacTvoi MpweByTON (3BHTON) KA 00HY MBOCTY ARl 2610
CHOQUrOBAHWA YWCTwi NpeByTan (36UTOR) 18 0 ¥ NpoCTy akulio 5
OMEIASHE HE OFHY NDOCTY AKLIH 1650

00

e Ty

: | .

ocTpoeceka-Mora 0.6,

Baney H. A,
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AEPYKABHE MANPUEMCTBO "HALIOHAIbHWI KY/IbTYPHO-MUCTELIBKMIA TA MY3EMHUI KOMIIEKC “MUCTEUBKWMA APCEHAN"
®OIHAHCOBA 3BITHICTb
CraHom Ha 31 rpyaHa 2017 poky Ta 3a piK, Lo 3aKiH4YMBCA 3a3Ha4EHOI AaTO
(cymn HaBegeHi B TMCAYAX MPH1BEHL, AKILO He 3a3HaveHe iHWe)

] KOAN
Nianpuemctso  AEPXABHE MIAMNPUEMCTBO "HALIOHA/IbHUIA KY/IbTYPHO- Aara (pik, micau, 2018 | 01 | 01
MUCTEUBKMN TA MY3EMHUM KOMITJIEKC "MHUCTELbKWK APCEHAJT uucno) 3a EAPNOY 33403498
(HalimeHyBaHH#)

3BITNPO PYX I'POLLIOBUX KOLITIB (3A NPAMUM METO/ZIOM) 3A 2017 PIK

®opma Ne 3 Kog 3a AKYA, [ 1801004

pAfKa nepiea nonepeaHbLOTO POKY
1 2 3 4
I. Pyx Kowris y pesysbTati onepauiiHol gianbHocTi
HagxozeHHs Bif:
Peanizauii npogykuii (tosapis, pobir, nocayr) 3000 14,873 13,038
MNosepHeHHA nogaTkis i 36opis 3005 . -
y TOMY 4MCAi noJaTky Ha AojaHy BapTicTb 3006 - -
Uinsosoro dinaHcyBaHHA 3010 36,786 7,906
HaaxosKeHHs Big oTpuMaHHA cyGeuain, goTtauin 3011 - -
HagxopxeHHs Big Biqcomi’s*@ 3a/IMUIKAMM KOLWITIR Ha NOTOYHMX
paxyHKax 3025 - 43
HagxoaxeHHa Big 6opkHuKiB (wrpadis, neHi) 3035 - 58
Ha/ZX0o4KeHHs Big onepauiHoi opeHau 3040 147 190
Hazxo/eHHs Bif CTPaxoBUX npemin 3050 - S
IHWi HagxoaXeHHA 3095 196 - 514
BurpauaHHa Ha onnary:
Togapis (po6it, nocayr) 3100 (22,787) (12,229)
Mpaui 3105 (14,344) (7,492)
BigpaxysaHb Ha couianbHi 3axoam 3110 (3,783) (2,022)
3o0608’A3aHb 3 NojaTtkis i 36opis 3115 (5,257) (1,897)
BuTpadaHHs Ha onsiaty 3060B’A3aHb 3 NOJAATKY Ha NpUEYTOK 3116 (224) -
BuTpayaHHA Ha onnaTty 30608 ’A3aHb 3 NOAATKY Ha A0AaHY :
BapTiCTb 3117 - -
BurpayaHHs Ha onsiaty 30608’A3aHb 3 iHWMX NojaTKie Ta 36opis | 3118 (278) (40)
IHWi BMTpaYaHHsA 3190 (2,451) (372)
YucTHI pyX KOWTIB Big onepauiiHoi gianbHocTi 3195 3,380 (2,263)
{l. Pyx KowTiB y pesynbTari iHBectmyintol gianbrocri

HagxopweHnHa Big peanisayii:
iHaHCOBMX iHBECTHLiN 3200 - -
HeobopOTHMX aKTUBIB 3205 5 2
Hagxoamenna Big oTpumaHmx:
BigcoTKiB 3215 : -
AvBigeHais 3220 - .
HagxogKeHHs Bif AepuBaTuUBis 3225 - -
|HWi Hagxo4KeHHA 3250 - -
BurpauaHHA Ha npuAbaHHA:
¢iHaHCOBMX iHBECTULiN 3255 - B
HeoBOPOTHUX aKTUBIB 3260 (3,283) (146)
Buninatu 3a fepyBaTMBaMm 3270 - -
HWi naatexi 3290 - -
YucTHI pyx KowTis Big iHBECTHUIMHOT giasibHOCTI 3265 (3,283) (146)

Cropinka 12 i3 34
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LSEPSABHE MANPHEMCTRD "HALDHAA bHWEA mfbﬂ‘ﬂﬂmm Th MYIEHHHR HOWMNERC 'HHI:TE.ILHH:I‘ APCEH AT
PIHNHCOBA BRITHICTS
Crarom ma 31 FEFOHA 1017 posy Ta =4 pie, Wi JaElnUscE 3R aeH0ED 118 108

EOYRAH s B THESURY TPHDRI Ly, BHILD M kb d e i)

ll. Pyx wowmie ¥ peayneTar pisaqHcosol glAnsHoCT
Haguo e ala

Bracyoro waniramy 3306

CHpa A NamaK 3305

I+l bag=0gHEHHA 3340 i

BuTpaumaan s

Biakyn BNACHA SHLN 3345

Morawse«HR Noaue 3350

Cnaaty apsmigeHan 3355 4]
bl unaTest : 3340 -
“WCTHi Py HOWTIB Big diHBHCOBOT QiRNBHOCT! 3395 - (4}
Y TH PYE FPOWOBKE HOWTID 38 30iTHMA nepiog, 3400 7 (2,413}
JanHwok KoWwTlE Ha MOMATOH pos)y 35 S 2,477
Brike 3uikd BANDTHE RYDCIE Ha 3anWwod KowTls 3410 - .
Fnniiar KOl Ma KiEEULE POy 3415 Bl At

Ocrpoecera-fora 0.6,

Benew M. A,
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JEPMABHE MIANPUEMCTEO "HALIOHANBHUI KY/IbTYPHO-MUCTELILKMIA TA MY3EAHMIA KOMNJIEKC "MUCTELBKWUIA APCEHANT"

®IHAHCOBA 3BITHICTb

CraHom Ha 31 rpyaua 2017 poky Ta 3a pik, Wo 3aKiHYMBCA 3a3Ha4EHOI0 AaToK
(cymu HaBeaeHi B TMCAYAX MPUMBEHb, AKLLD He 3a3HaqeHe iHwe)

KOAu
Mianpuemcteo  AEPHABHE MIANPUEMCTBO "HALLIOHA/IbHWH KY/IbTYPHO- dara (pik, micaus, 2018 | 01 [ 01
MMUCTELIBKMIA TA MY3EHHWI KOMNIEKC "MUCTELIbKUIA APCEHAN"  uMcino) 3a EAPNOY 33403498
(HalAMeHyBaHHA)
3BIT MPO BAACHWI KAMITAZ 34 2017 PIK
Gopma Ne 4 Kop 3a JKY/
3apeecTpo- Hepoano-
Koz Sai Kanitan y ,ﬂo,qa"r_r{o‘ PeseE- AineHum Heonng- BHJ’W:
Cratta v o | AoouiH- B BHWH npuByTOK YeHWM HeHWW Bcooro
pagna ("aM?BHH} Kax Kanitan | Kanitan |(HenokpwuTwid| Kanitan | Kanitan
Kanitan
36MTOK)
1 2 3 4 5 6 7 8 9 10

3anuwok 4600

Ha Mo4aToK poKy 5,078 0 307,905 0 (3,411) 0 0 309,572

KopuryeaHHsa:

3miHa ofnikosol 4005 0 0 0 0 0 0 0 0

NOMITHKK i sl |

BunpasieHHa nomunok | 4010 0 0 0 0 0 0 0 0

IHWi 3MiHM 4090 0 0 0 0 0 0 0 0

CKOpWroBaHWH

3a/MWLOK Ha No4aToK 4095

POy “f 5,078 0 307,905 0 (3,411) 0 0 309,572

YucTHH NpubyTOK *

(36MTOK) 32 3BITHUH 4100

nepiog 0 0 0 (3,422) 0 0 (3,422)

HwKH cykynHMA RoXiR | 4440 o| 1,649,987 0 0 0 o 1,649,987

3a 3BiTHUM Nepiog

Poznogin npubyTKy:

Bunnatu BracHuKam 4200 0 0 0 0 0 0 0 0

(amBigeHam)

CnpamMyBaHHA NpUBYTRY

[0 3apeecTpoBaHoro 4205 - 7 -

Kanirtany

BinpaxyeaHHa A0 2 . 4 <

pesepBHoro Kanitany AEiR

Cyma ywcToro

APUOYTKY,HANEHHB A0 | 4oy 0 0 0 0 (1,247) 0 0 (1,247)

BloaweTy BignosigHo Ao

;q_rgq_ﬂotqaacma

Enecm yuacHukis: 4240 i > ] !

HEeCKW Ao kanitany

MoraweHHA

3aboproeaHocTi 3 4245 - - z

Kanitany

BI‘IJ’Iyl-IEHHﬂ Kanitany: 4260 ) /| J y

Bukyn akuin (4acTok)

Mepenpopam

BUKYMIEHUX aKLLiM 4265 - : T

(4acToK)

AHyN0BaHHA

BUKYN/IEHUX aKLil 4270 -

(4acToK)

BUNYHEHHA YacTkK B

Kanirani a2l5 = i

IHW 3miHK B KaniTani 4290 - 7 z G =) -

Pazom 3miH y Kanitani | 4295 0 0| 1,649,987 (4,689) 0 1,645,298
BRI DA, 4300 5,078 0| 1,957,892 0 (8,100) 0| 1,954,870

iHeup poky -

0 0.

/.

OctpoBcbka-/liota O.6.

beneu X.A.

CropiHka 14 i3 34
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PIHAHCOEA JBITHICTE
Cramioes Ho X0 rpysn DNT poy T3 30 PH, 000 SAHTUNRCA FA0EHEHDN BATOK
[Eyiis Hipaen @ fsciva FpHBSHe, ASU0 He e s |aue)

Mignpesrsacton AEFHAEHE MIANPHEMCTRO “HALPIHANEHMA KYALTVEHD: Aera ipin, whomg,
WHCTELLBIOAI T4 MSEFHSE KOMAENC. “WACTELIBKWR APCENAT wénal s cgpny (1018 _LBL_L 01
(HAR M EHYBEHRA|
38T PO BAACHHA HAMITAN 28 2016 pik
Mopwe Mo d  Hogaa AKYA [ 1ED1005
Hepoasa- ;
e SpeetR wanmany| Monamie- | Pesep- | glverd | Hesnns | Bam
Crarra e B T mHi oisd | npofymes | s | qesni Brson
MR A wanitan | eaniran |{eemoeputie|  kaniran | wenitan
AT |
1 . k] 5 ] 7 1] g 10
Janmwon 4000
HB FouaTih posy = 5,078 [ L (] {37 o ] 312,656
Woprynanmis: 2ol
naniTamn
BHNpannGHHn Nowaace | 4010 | ] 0 0 0 1] 1] b
bl 3wk E] s :
Cropmrasanni
CEAMILOH HA MHOMATOR 4095
oy 07H 307,905 o {XER) o [} 2,656
HMC TS MOEEYTOR ;
Lﬂrw] a0 ankTs 4100 | .
o ] a 0 i {3, 080; 0 1,08
TNl HE CyaymHaR aoi i 1 g [
AniTHEE Neping i .
Poananin npwbyricy:
Bemnars l.:rtwm 4200 - ) = i
Cnprryaannn npabyriy
EApECTDGSA KON 4208 3 - I
Kanitany
Blapaxvsennn oo a1l
W paroTo Fanitamy - 7| ! E =
PTE FRTETT]
NPty THy HAMEHHE B0 | o e y {
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Contacts

Lavrska St., 10-12

Kyiv, 01010 Ukraine
+38(044)288 52 25
office@artarsenal.gov.ua

Olesia Ostrovska-Liuta
General Director

Tel /Fax: +38(044)288 52 25
office@artarsenalgov.ua

Yuliya Vaganova

Deputy Director of the Museum and
Exhibition Activities
vaganova@artarsenalgov.ua

Solomia Barshosh
Deputy Director of Development
borshosh@artarsenalgov.ua

Volodymyr Babiuk

Deputy Director, Facilities & Opera-
tions

babiuk@artarsenal.gov.ua

Iryna Harnets

Head of Public Relations
Tel. +38(044)288 52 26
garnets@artarsenal.gov.ua

Oleksandr Soloviov
Curator of Contemporary Art
soloviov@artarsenal.gov.ua

Solomia Savchuk
Head of Contemporary Art
miasavchuk@artarsenal.gov.ua
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Julia Kolomak
Head of Visitor Services
jkolomak@artarsenal.gov.ua

Maryan Manko

Head of Partnerships

Tel /Fax: +38(044) 288 51 22
manko@artarsenal.gov.ua

Svtlana Tsurkan
Head of Education
tsurkan@artarsenal.gov.ua

Olga Melnyk

Head of Museum Development De-
partment
melnyk@artarsenal.gov.ua

Oksana Khmelovska
Coordinator of the International Festi-
val "Book Arsenal”

Tel: +38(044) 288 51 53
book@artarsenal.gov.ua

Oksana Schur
Curator of the Literature Laboratory
shchur@artarsenalgovua

Olha Danyliuk

Curator of the Theater Laboratory

danylyuk@artarsenal.gov.ua

Oleksandr Tymchuk
Head of Legal Department
tymchuk@artarsenal.gov.ua

Zhanna Belets
Senior Accountant

Tel. +38(044) 288 52 24
belets@artarsenal.gov.ua

Yurii Timofeiev
Head of IT
timofeev@artarsenalgov.ua

Ihor Osadchyi
Head of Facilities
osadchyi@artarsenal.gov.ua

Halyna Tereshchenko
Head of Human Resources
hr@artarsenal.gov.ua
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Partners

11 Mirrors Design Hotel

86 Festival of Film and Urbanism
A. V. Bleshchunov Odesa Municipal
Museum of Personal Collections
Alexander Feldman Museum

Andrey Sheptytsky National
Museum of Lviv

Arsenal of Ideas

ArtHouse Kyiv

ArtHuss

ArtiYa Studio

Atmasfera 360

Austrian Cultural Forum

B. Voznytsky Lviv National

Art Gallery

Babai.toys

Bazylevych Family

Bird in Flight School

Boris Medical Clinic

British Council in Ukraine

Buro 24/7

Caparol

Central State Archives Museum of
Literature and Arts of Ukraine
Cherkasy Oblast Art Museum
Coca-Cola Ukraine

Cultprostir

Cultprostir.ua

Czech Center in Kyiv

Delegation of the European Union
to Ukraine

DOM Publishers (Germany)
Dometech.pro

Dukat

Dymchuk Gallery

Embassy of Georgia in Ukraine
Embassy of Germany in Ukraine
Embassy of Japan in Ukraine
Embassy of Poland in Ukraine
Embassy of Slovakia in Ukraine
Embassy of Sweden in Ukraine
Embassy of Switzerland in Ukraine
Embassy of the United States in
Ukraine

Embassy of Ukraine in Japan

Espreso TV

EVERLEGAL

Expomedia

Focus Magazine

Frankfurt Book Fair

French Institute in Ukraine
Front Pictures

Fulbright Ukraine

FW-Daily

Gloss.ua

Goethe Institut in Ukraine
Greek Cultural Foundation

Havas Group Ukraine

Herbarium of the Ivan Franko Na-
tional University of Lviv
Hipakoma Ltd.

Hotel Myr

Hromadske

Hromadske Culture

Hromadske Radio

Huss Family Publishers

Inkerman

Institute of International Educa-
tion

InterCity

International Charitable Founda-
tion [JHealth of the Future[]
Italian Cultural Institute

Ivan Honchar Museum

Izolyatsia

kniga.biz.ua

Kontramarka.ua

Kosugi Zohen.Co.Ltd

Kraina FM

Kraina Magazine

Kyiv-Mohyla Business School (KMBS)
Kyivstar

LB.ua

Lilla Piratfdérlaget Publishers
Lithuanian Cultural Institute
Litpub Krapka Comma

Lviv Historical Museum

M. Boychuk Kyiv State Institute of
Decorative Art and Design

M.G. Kholodny Institute of Botany
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Ministry of Culture of Ukraine
Ministry of Foreign Affairs

of Ukraine

Mitsubishi Corporation

Museum of Book Publishing of
Ukraine

Museum of Ethnography and Crafts
of the Institute of Ethnology
NAS Ukraine

Museum of Kyiv History

Museum of Modern Art of Ukraine
Museum of Theater, Music and
Cinema of Ukraine

Museum of Ukrainian Paintings
(Dnipro)

Mystetkyi Arsenal Charitable
Foundation

National Academy of Sciences
of Ukraine

National Academy of Visual
Arts and Architecture

National Art Museum of Ukraine
National Folk Decorative

Art Museum

National Herbarium of Ukraine
National Historical Library

of Ukraine

Nikanor Onatsky Sumy Regional
Art Museum

NORLA — Norwegian Literature
Abroad (Norway)

Nova Poshta

Odesa Museum of Western and East-
ern Art

0ld Fashioned Radio
Oshchadbank

Photovision

Pictoric Illustrators Club
Piratforlaget (Sweden)
Plastics

Platforma

Polish Institute in Kyiv
Poparada

Premier Hotels and Resorts

Pro Helvetia Swiss Cultural Foun-
dation

PRYVIT/media&production
rabota.ua

Radio Svoboda

Rodovid

Rosa Luxemburg Stiftung (Germany)
Senator Apartments

Shcherbenko Art Center

Stiftung Buchkunst

TechnoCoMax

The Day Newspaper

The Japan Cartoonists Association
The Samurai Sword Artists KAMUI
The Village Ukraine

Ukho Music Agency

Ukraine-Japan Center at Igor
Sikorsky Kyiv Polytechnic Uni-
versity

Ukrainian Visual Book

Ukrainian Week

Ukrainska Pravda.LIFE

V.I. Vernadsky National Library
of Ukraine

Vodafone

Vsi Svoi

Wacom

Writing West Midlands (UK)

Ya Gallery Art Center

Yakaboo

Yaroslav Mudry National Library
of Ukraine

Zaporizhzhia Oblast Art Museum
Zinteco



